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ITpocropu namhema:
ApXHUTEKTypa, OAIITHHA, yMETHOCT
(cekIuje U TEMATCKI OKBUPHU HAYIHOT CKYITA)

Ilpocropua aprTukyaarmja mamhera, OA AHTHYKHX MHECMOHWYKHIX CHCTEMA AO
MOACPHHX MEMOPHJCKUX CTPYKTypa, JeCTe AOMCH 3ajeAHHYKOI HAyIHO-
HCTPAKUBAYKOT HMHTEPECOBAIbA UCTOPH|E YMETHOCTH, HCTOPHje apXUTEKTYpE,
CIYAHja BH3YVCAHE KyAType u CryAmja Oarrrmae. Ca HACJOM A2  OKYIIH
CTPyUEbaKe U3 HABCACHHUX OOAACTH, IIHA CKYIIA j¢ Ad YKaXKE Ha BHUIIIECAOJHOCT
TEME, KAO0 M Ad IIPEACTABU PE3YATATC PAaSAHYUTHX HCTOPUOIPadCKUX,
TEOPHU|JCKUX U METOAOAOIIKHX HCTPaKHUBaiba KOja 332 CBOj IIPCAMET HMajy
APXUTEKTYPY, OAIITUHY M YMETHOCT y (DYHKIHjH IIPOCTOPHHUX CHCTEMA
mamhersa.

ITpBa cekruja:
ApxurexTypa u cehame: MeMOpHUjasHA APXUTEKTypPa

MemopujaaHa — apxXuTEKTypa IIPEACTaBod  3HAYAJHY TEMy Y HCTOPHjU
IPAAUTE/HSCKOD CTBAPAAAINTBA, KOja je TOKOM BpPEMEHA PEAAM30BAHA KPO3
PasHOBpCHE IIOjaBHE OOAmKe. DBHAO Aa je ped O CIOMEH-KOMITAEKCHMA,
CIIOMEH-ODEAEKjIMA, KAIIEAAMA, KOCTYPHHIIAMA, IIPOCTOPHHUM aHCAMOAMIMA,
MEMOPHjAAHA APXUTEKTYPA, KAO ACO CBEAOYAHCTBEHOT IIPOIIECA, UMA 33 IHA
Aa ouyea u mupemece oApeheno cehame. 3axBamyjyhm AyroseumocTH
APXUTEKTYPE 3aA0BOMCH j€ YCAOB AA CITOMEHHK MOPa OHTH CBEAOK KOJH je y
CTAY Aa IIpETpaje BpeMe, 4 3aXBadyjyhnm IeHO] Pernpe3eHTaATHBHOCTH
Aobujena je crenmdrrana (popmMa KaKO TOT CBEAOUYEHhA, TAKO U IPETPajaBarba
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Bpemena. Ho, mpemocehm jeamHo, HaMepHO CBEAOYAHCTBO, MEMOPHjaAHA
APXUTEKTYPA HEPETKO IIPEHOCH U APyra, HEHAMEpHA. Tako ce y perenunju
MEMOpPHJaAHE APXUTEKTYPE YKPIITA)y PASAUYHTA BPEMEHCKH H IIPOCTOPHHU
AoMeHH, HyAehn HHCIIIpAaTHBAHO, AAM H 3aBOASHBO H CAOKECHO IIO/MC 32
HCTPAKUBAYKI PAA.

Apyra cexnmja:
Ars memorativa: ymerHuuko Hacaehe y mpocropHmM cucremmma
nmamhema

[IpakTrasa mprMeHa MHEMOHHYKHX CHCTEMA, OA CBOT HACTAHKA AO AAHAC,
IPUXOBA je¢ CYIITHHCKA OAAMKA, IIPH YEMy CYICPHIIE H CEACKTHUBHOCT
mamherpa, FBEIOBO HPOU3BOhEIbE 3apaA ITOCTHU3AIbA JKC/HOCHUX IIH/AHCBA..
[Tantherse yHEBep3aAHOT ITOPETKA CTBAPH ITOKA3aA0 CE, TOKOM HCTOpHje, Ka0
YTOIIH]CKH IIPOjeKAT YIPAaBO 300r CBOje XCPMETUYIHOCTH, PUTOPO3HOCTH M
IIPHMEH/SHBOCTH CAMO § OTPAHHYCHHM KOHTEKCTHMA. Y CaBPEMEHOM CBETY,
HAH, PaAHje, Y HATOBEIITCHOM CBeTy OVAyhHOCTH, HOBA ,,apXHTEKTYpA™, HAU
APXUTEKTOHHKA BHPTYCAHOI IIPOCTOpPA 3ajeAHO ca Takohe BHPTyEAHHM,
»CAHKaMa“ omoryhapajy He caMO IIOXpAmbHBAGE ACOLMJAIlH]ja HA IIPEAMETE
manmhersa, Beh omoryhasajy u suxoBo jorr yBek HecayheHo KoMOMHOBame y
HHAUBHAYAAHIM MHEMOHHYKAM CHCTEMHMA, AAM H MECTO CKAAAHIIITEEbA
YHUBEP3AAHOT 3HAbA.

Tpeha cexrmja:
ITpocropu 6amrrune: oa mamhema A0 Hacaeha

Barmrruna rpeacraBsda aKTHBHO Crarbe HacAchuBaIba 1 jeAAH OA YCAOBA EBEHOT
IIOCTOjamba jecTe TpaHcdOpMaITja IPOIIAOCTH IIyTeM MeXaHu3aMa rmamhersa y
caparmbocT. Hacramak myseja m APyTrHX HHCTHTYLH]ja OAallTHHE CHIYPaH je
3HAK IIPOMEHE OAHOCA APYINTBA IIpeMa CTAPHHH, Koje, IAaHHpajyhm
Oyayhuoct, Tpaxu cebu oaroapajyhy mpomraocr. ¥V TaKBOM KOHTEKCTY
3HAYAJHY KaTeropujy 9uHu rnpocrop. Hauun merose yrorede, apTHKyAaLHje 1
eKcIIAoaTaIje CTBapa (PU3UIKO-IICUXOAOIIKA OKBHP Y KOME CE AOKHBA-ABA
Garrrruma. Ho, Aa Om Heku IpocTop 3aA0BOSHO CBOjY (DYHKIH]Y ¥ IIPOIIECY
Garrrumberba (Y IPOLIECY HPUKYIIoAibA, YYBAEba, H3YIaBAIbad 1 IIPE3CHTOBAIHA
CBEAOYAHCTABA IIPOIIIAOCTH) OH CaM, ¥ CBOjOj (POPMATHBHO] CTPYKTYPH, MOPa
A4 CaApKM  3HA4YajaH Memopmjcku nortenmmjas. Crora, HCTpaKuBarbe
mpocTopa OAamITHHE IIPEACTABAdd, IIPe CBEra, IIOTPAry 34 MEXAHH3MEMA
mamherpa yHETHM Y KOHCTPYKITH]Y IPOCTOPA.
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Spaces of Memory:
Architecture, Heritage, Art
(Sections and theme-frames)

Spatial articulation of memory, from antique mnemonic systems to the
modern structures of memory, is framework of common scientific interest for
researchers in the fields of Art History, History of Architecture, Visual Culture
Studies and Heritage Studies. With the ambition to assemble experts from the
stated fields, the main aim of the conference is to point out the complexity of
the selected theme, and to present variety of historical, theoretical, and
methodological approaches to the problems of architecture, art and heritage in
a function of spatial systems of memory.

The first section:
Architecture and Memory: Memorial Architecture

Memorial architecture, through all of its developed diversities (monuments,
monument-sights, memory-chapels, memorial complexes...) is very important
subject in a history of art of building. As a part of testimony process, the main
aim of memorial architecture is to save and deliver certain memory. Because
of long-live architecture constructions, the condition which claims that
monument is witnesses able to over-last the time is satisfied, and because of
architecture’s representatively stated testimony and over-lasted time take a
specific form. But, trough delivering one planned testimony, memorial
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architecture very often delivers some unplanned. Thus, diverse spatial and
temporal domains are crossed in reception of memorial architecture, offering
inspiring, but seducible and complex field for research.

The second section:
Ars memorativa: heritage of art in spatial systems of memory

Practical use of mnemonic systems, from their origin till now, is their essential
characteristic, with suggestion of selection and production of memory for
achieving projected goals. During the history, because of hermeticism,
strictness, and appliance in very specific contexts, systems which try to
memorize universal order of things were recognized as utopian project. In
cotemporary world, or even better - in a vision of future world, new
“architecture” or architectonic of virtual space combined with also virtual
“images” enables not only storing association on objects of memory, but also
enables their yet unsuspected combinations in individual memory systems,
and places for storing universal knowledge.

The third section:
Spaces of heritage: from memory to heritage

Heritage is active state of heredity and one of the conditions of its existence is
transformation of the past, trough mechanisms of memory, into present. The
birth of museums and other heritage institutions is an obvious sign of changed
relations between society and its past, where society, while planning the future,
looks for suitable past. Space is considerable element of these relations.
Method of use, articulation and exploitation of space produces physical and
psychical frame for perception of heritage. But, to fulfill its function in
heritological process (in process of collecting, preserving, researching and
presenting testimonies of past) spaces themselves, in their formative structure,
must have significant memory potential. Thus, investigating spaces of heritage
is, above all, search for the mechanisms of memory accumulated in
construction of space.

Koudepennujcku npocropu / Conference Venues
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Pexropar Vuusepsurera y Beorpaay Purozodckn dakyater Mysej mpumerene yMETHOCTH
Cryaerrcku Tpr 1 Yuka oybuna 18-20 Byka Kaparha 18

Rectorate of the University of Belgrade Faculty of Philosophy in Belgarde ~ Museum of Applied Art in Belgrade
1 Students’ Square 18-20 Cika Ljubina Street 18 Vuka KaradZic¢a Street




ITPOI'PAM

12. anpua 2011. roaune
Cseuarta cana Pexmopama Ynusepsumema y beozcpady (Crzydenmexu mpe 1)

9.30 - Perucrpannja yaecHuxa

10.00 - OrBapame cummosujyma: Ob6pahame Becre Amvurpujesuh, sckama
®urosoderor  akyarera, M YAAHOBA  OPraHU3ALMOHAOr  0ADOpa
cummosnjyma:  Aaekcauapa Kaamjeswha, Aparama byaarosmha m Mmaama
TTorraamha

10.30 - IlpBa cecuja maeHapuux caommrema. [lpeaceannmrtso: Vsan
Cresosuh (mpeaceannx), Carrra bpajosuh (Cpbwuja), Aarua Aanytun (Pycuja)

1. Tomucaas [Mloaa (Xpsarcka), [Ipocropu Oarrrume

2. Haba Kyprosuh ®oanh (CpGuja), Cella Memoriae and its Shate in Shaping
Christian Architecture

3. Mapra Bykoruh Aazap, Mupjana Potep baarojesuh (Cpbuja), Renewal of a
Destroyed Authenticity? Significance of the Old Fair Ground and the New
Military Headquarters restoration for preservation of cultural and architectural
identity of Belgrade

4. Jeaena Crojanosuh (CpOwuja), (Mmarmmapam) Mmysej BAHAAAU3MA HAHU OA
mamhema Ao Hacaebha

5. David Stefan Bathory (USA), Psychological Trauma and It's Reflection in
Architecture — Wounds and Memorials

6. Caoboaan Aanko Ceannkuh (CpOunja), ITejzaku cehara




Spaces of Memory: Architecture, Heritage, Art

- AHCKyCHja
- maysa 13.30-15.00

15:00 - Apyra cecuja naeHapHux caomirrema. [Ipeacearurrso: Kokan I'pues
(Makeaonmnja, mpeaceannx), Haba Kyprosuh ®oamh, Jeaema Crojamosumh

(Cpbuja)

1. Moumana I'aspurosuh (Cpbuja), CHHTETHYKN CBETOBH: KyATypHO Hacache
u3Mehy HacTajamba U HeCTajamba

2. Kokau I'pues (MakeaoHnja), AeKOHTEKCTyaAH3AIIH]a HAN TPAH3UIIH]A ITOjMA
MOHYMEHTAAHOCTH § MAKCAOHCKO] APXUTEKTYPU — ACHEKTH KOHTHHYHTCTA H
TyMaderha

3. Aanua Aanyrun (Pycuja), @yHKIHA HCTOPUYECKON U KYABTYPHOI HAMATH
B COBPEMEHHOH IIEPKOBHOM CKyABIITYpe 3arraAHOH EBpors

4. Muaan Ilomaawh (Cpbmja), The Invisible Hand of Mnemosyne and
Phantasms of Modernity

5. Bepa AyOposuua (Pycmja), ITupammaa u 0OCAMCK B apXHUTEKTYPHOM
cumBoAnke Poccun 11epBoii moAoBuHBL XX BeKa

- AHICKyCHja

- maysa 17.15-17.30

17.30-20.00 - Tpeha cecnja maeHapHuX caomirreba. lIpeaceAHMIITBO:
Muaar  Pucrosuh (mpeaceannk), Mapra Bykormh Aasap, /oumana
I'aBpusosuh (Cpbuja)

1. Mupjana Ilejracp (Aycrpmja), ApxuB u meros Heratus. Crmyaanuje
ccharba y mHCTAAAITH]aMA B AMOU]jCHTHMA CAaBPEMEHE YMETHOCTH

2. Camra bpajosuh (Cpbmja), The Cult of the Virgin as the focus of sacral
topography of the city of Perast and the Bay of Kotor

3. Paolo Tomasella (Italia), Memento mori. Monuments and memorials
shrines to the victims of the Second World War along the ecastern Italian
border. The case of Gonars

4. Hsan Cresosuh (Cpbwmja), Mission Impossible. The Historiography as
Space of Memory: The Moment and a Future

5. Aasop Ilaato (CpOuja), Kako ce cehartu? Vcropuja ymernocta u mpobaem
mmamhersa

6. Henaa Maxymesuh (Cpbuja), Viacoaornja u mpocropu cehama y Beorpaay
tokom 19.u 20. Beka

- AHICKyCHja
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13. ampua 2011. roaune
Mysej mpusersere ymemmocn, beozpad (Yauya Byxa Kapapuha 18)

ITpBa cexmuja: Apxurekrypa u cehame: MeMOpHjasHA apXUTEKTypa
Moaeparop: Aaekcaaaap Kaanjesrh

10.00 - TIlpsa cecmja. Ilpeaceammmrrso: Mmaan Ilpocen (CpbOuja,
npeaceAnuk), Bepa Ayoposuna (Pycuja), Bparko Yorosuh (Xpsarcka)

1. Oara HImexap (Cpbuja), Memopujasne masate y Pumckom 1apctBy y Ao0a
Terpapxuje

2. Murra Paxoruja (Cpbuja), Oa cseror mecra y Hurry oo Maprupuomnoanca
3. Peiixame ®arxossax-Hypu (Mpan), ApeBHEImepCHACKHI ABOPIIOBBII
xommAekc B [lepcemose kak HOCHTEAD MCTOPHIECKON M KYABTYPHOM HAMATH
30X AXEMECHIAOB

4. Muaan ITpocen (Cpbuja), Pycku apXuTekTa eMUTPAHTH - APXUTEKTYPa KaO
MeMopHja

5. Jacmuna C. Rupuh (Cpbuja), Cehame ma Paj: Arbor Vitae y apxurektypu
rosue Busanruje

6. bpamko Yonsosumh (Xpparcka), Kameae u HaArpoOHHIIZ KaO BHA
camonpcrTH(dnKanmje Cpda y Aaamariuju

- AHCKyCH]a

- mmaysa 13.00-14.30

1430 - Apyra cecnmja. Ilpeaceannmimrso: Hemaa Maxysesuh (Cpbnja,
npeaceAnnk), Perixane @arxoasax-Hypu (Mpan), Awmjana Muaarmmaosunh
Mapuh (Cpbuja)

1. Moyboapar I1. Pucruh (Cpbuja), Apxnrekrorcko macache y Cpouju XIX
Beka (OPUTAHCKH Iy TOIICH O MEMOPHjAAHHM OOjEKTHMA)

2. Wrop Boposzan (CpOuja), Memopujasau nejcax: Murmapcko mose usmehy
1806-1906

3. Muaor Craskosuh (Cpbuja), Criomer xpam Cseror Bacuanja Ocrportkor
y Hukrhy

4. Aymmma yKusanosuh (Cpbuja), Criomen vecma y Hajernnn

5. Xapuc Aaju (Cpbuja), CaBcka mapmma y beorpaay, masare yrAeAHHX
TProBaIla HEKAA I CaA

13
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6. Mapra Tomuh-Bypuh (Cpbuja), CriomeH KOCTypHHIlC HA TEPHUTOPHjH
Koaybapckor u Mausanckor okpyra. MOAEA CaKpaAHOT MEMOpPHjaAa
- AICKyCHja

- maysa - 17.15-17.30

17.30.-20.30 - Tpeha cecmja. [Ipeacearmmrso: Mrop boposan (mpeaceaHnk),
Xapuc Aaju, Jacmnua C'Rupuh (CpbOuja)

1. Mounvana Muaeruh-Abpamosuh (CpOuja), Memopujasna apXuTexkTypa u
HHTEPIIPETAIIHja IIPOIIIAOCTH

2. Buxrop Kocuk (Pycuja), Pycckne memopuaasr na baakamax — XX Bex

3. Caabama JKywmuh (Upma I'opa), beromes maysoaej ma Aosheny
(ncTpauBame, TyMaderhe, 3aIITHTA)

4. Tujapa bopuh (Cpbuja), MemopmjarHH KOMIIAGKC Ha ABaAH — OA
CHMOOANYHOT TOIIOCA CPIICTBA AO CITOMEHHKA jyTOCAOBCHCTBY

5. Buoaera O6penosuh (Cpbuja), CIOMEHUITH 3aCAYKHIMA 33 OTALIOMHY

6. Tapmja Credpanosuh(Cpbuja), CrroMeH-LIIPKBE Ca KOCTYPHHUIIAMA IIAAUM Y
Ocaoboauraukum parosuma Cpomje (1912-1918)

7. Anckcamapa Mamjescku (CpOuja), Apxurextypa Maysoacja ma Hosom
rpobay y beorpaay

- ACKyCHja

13. anpua 2011. roaune
Dunosopexu paxyamen y beogpady (Quxa /byburna 18-20)

Tpeha cexmuja: IIpocropu Gamrrune: oA mamhema A0 Hacaeha
Moaeparop: Aparan byaarosuh

10.00-14.15 - ITpenroaneBHa cecuja
IMpeaceannmrrso: Aammeaa Kopoawmja-Llpksemakos (peaceannia), Muaan
[Tomaauh, I'opaara Hupuh (Cpbuja)

1. Caroboaar Mujymkosuh (Cpbuja), Remember Original(ity)

2. Hemap Paaumh (CpbOunja), Puryasn moaeprnmama — Craxkaena kyha ®uamma
[Toucona

3. Huxoaa Kpcrosuh (Cpbuja), ,,Koucrpyncame memopuja“ Kpo3 KOHCTpyH-
came HAEje My3eja Ha OTBOPEHOM
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4. Jacvnna Yybpuao (Cpbuja), XopusonTu mamhersa y Kpuirro-mysejy - Jeana
Georpaacka kyha

- AHICKyCH]a

- maysa 12.00-12.15

5. Karapumna ’Kusanosuh (Cpbwuja), Apxeorornja 3acHOBaHA Ha CAPAAIGH Ca
32jCAHHIIOM: MCTOAOAOTH]a B CTAHAAPAH CAaBPEMCHE CBETCKE IIPAKCE

6. Mapuja Bacumesuh (CpbOuja), CBeAOYAHCTBEHN IIOTCHLINJAA IIPEAMETA Y
My3€jCKOM KOHTEKCTY — Ka Omorpaduju mpeamera

7. Bumma Kucuh (Cpb6mja), Widening the space of memory: outsourcing
museum’s mission through volunteer programs

- AHCKyCH]a

- mmaysa 14.15-15.30

15.30-20.00 - ITorroaneBHa cecuja
[Tpeaceannmrrso:  Caoboaan  Mujymikosuh — (mpeaceannk),  Tarjama
Muxanaosuh, Hukoaa Kperosuh (CpbOuja)

1. Subhra Devi (India), Discourse of Community Museums in Satras of
Medieval Eastern India

2. Aarneaa Kopoawnja-Llpksemaxos (Cpbuja), Marepuja yMETHIHYKOT ACAQ KAO
rpocrop namherma

3. Mapko Crojanosuh (Cpbmja), ErmHorpadcka myseosormja m Kowyenn
hybpuuima

4. Caasuma Byjosuh (CpOwmja), barrrmna y peaaHOM HIPOCTOPY — MOACA
Au(dy3HOT My3eja

5. MIau Manojaosuh (Cpbuja), MH] 1.0 » MI] 2.0

- AMICKyCHja

- maysa 17.30-17.45

6. Muaopaa Crenanos (Cpbuja), Moryhoocru BupryeaHe Ipe3eHTaIIH]a
GaIlITHHE y IIOACTHIIARKY AHKOBHOT H3PaKABAEbA ACIIC IIPEAIITKOACKOT Y3PacTa
7. Ama [lammh (Cpbuja), Meramopdosa mHacaeha - oA mpeamera AO
ITOCETHAAIIA

8. Tarjana Muxaumrosuh (Cpbuja), Mysejcka AOKyMEHTAIIH]a KAO CTpaTermja
rmamhersa KpeaTHBHHX IIPOIIECa Y My3€ejy

- AHCKyCHja
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14. anpua 2011. roaune
Mysej npumerere ymemmocnu, beozpad (Yauya Byxa Kapapuha 18 )

IlpBa cexmuja: Apxurexrypa u cehame: MeMopHUjasHA ApXUTEKTypPa
Moaeparop: Aaekcaraap Kaanjesuh

10.00 - TIlpsa cecuja. Ilpeaceannmrrso: bpanko bojosuh (CpOwnja,
npeaceAnnk), Magdalena Pokrzyniska (Poland), Tujana bopuh (Cpbuja)

1. Aaexca Hwuramosuh (CpOmja), Heka mumrama peryaammje CIOMEHHYKOT
macacha: apxuTekTOHCKO HacAehe wu3Mehy AOKAAHOT HMHAHUBHAyaAH3MA U
permoHaAnzMa

2. Henaa Aajoenrmeprep (Cpbmja), Memopujaau Apyror cperckor para y
CAY/KOH AHEBHO-IIOAUTHYKUX IIOTPeOa COIMJAAUCTUYKE |yrocAaBuje

3. bpauko bojosuh (Cpbuja), BpeaHOCHN cucTeMM Y H3rPaAmbI MEMOPHjAAQ -
HEKOAMKO MaPIHHAAH]A

4. Aparana Pyxuh, Aumurpuje Mapunkosuh (Cpbuja), ITerap ITarasuanmm:
Croomenux Kpamy Ilerpy Ilpsom y IlamueBy — ocHOBHE IIpoOAeMH H
MoryhHOCTH peKkOHCTpyKIHTje

5. Aaekcarapa @yarocun (Cpbwmja), Ilpmaor aedpunmcamy koH3epBaTOpCKE
BH3Hje MeMopHrjasHOr KomiAekca Crapo cajmurrre

6. Baapama Ilyrauk (Cpbuja), Ecrernka m yaora MeMOpHjaAHHX IIAPKOBA Y
Jyrocaasuju Ha mpumepy cioMeH Komriaekca ,,Kaanmadaa“

- AHCKyCHja

- maysa - 12.45-14.00

14.00 - Apyra cecuja. Ilpeaceannrrrso: /foumana Muaeruh-AbGpamosuh
(mpeaceannx), Caoboaan Aanko Ceannkuh, Taanja Credanosuh (Cpbuja)

1. Cama Ilerxoscka (Cpbmja), Crarya Jocuma bposa Tura y Vikuiy kao
CHMOOAMYKH paa IpojekTa Apyrrrseror cehama y Cpouju

2. Amjama Munammuosuh Mapuh (Cpbwuja), Toeruka cromen obeacxja y
AeAy apxurekte CBeTncaasa Amdanme

3. Mapmnja [Thexwh-Mapkosuh (Cpbuja), [loanTusarmja cmomen obeaekja —
cnomennk Cs. Casu y [Tpujemosy

4. Mean P. Mapkosuh (Cpbmja), Komcrpykimja caBpeMeHOr HAEHTHTETA
MEMOpPHjaAHE APXUTEKTYPE Y IPBOj AerieHmjn 21.Bexa

5. Mupocaas [lantosuh (CpGuja), Kyar m memopuja — Tpu HOBHje CpIICKe
IIPKBE
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6. Msa bymaano-Aaekcarapa Jesrosuh (Cpbuja), Hosu cpricku memopmjan -
Hemnrpasno criomen obeaexje (Mcrouna Manira)

- AHICKyCH]a

- mmaysa - 16.30-16.45

16.45.-19.30. - Tpeha cecuja. Ilpeaceammmro: Jeremy Howard (GBR,
npeAaceAnnk), Paolo Tomasella (Italia), Msau P. Mapkosuh (Cpbuja)

1. Magdalena Pokrzynska (Poland), Memorial architecture in landscape of
Western Poland. Analysis of garden and wayside architectonic objects

2. Aaéma I'puroparr (Pycmja), FlckycerBo xak apxms: mMysen AapMIrTaACKoi
KOAOHHIH CETOAHS

3. Oleksandr Nadtoka (Ukraine), Monumentalizing Yugoslav: War
Monuments in Belgrade as the Landmarks of Memory (1920-1930's)

4. Aaexcampap Kaamjeuh (Cpbmja), Exkcmpecmonmsam u  mehyparma
MEMOPHjaAHA APXUTEKTYPa

5. Jetemy Howard (GBR), Schools as Spaces (and Faces) of Collective and
Individual Memory

6. Aarmuno Tpbojesuh (Cpbuja), Matepujasusannja cehara Ha 3A0: yIopeaHa
AHAAM3A APXUTEKTOHCKUAX PEIIera M KOHIIEINIIN]ja ITOCTABKA Y AMEPHIKOM
Mmysejy Xoaoxaycra y Bammmrrony, Memopujaanom wMmysejy byxemBaaa m
Memopujasrom merTpy AyIBuI

- AHCKyCHja

- 3aK/oYUIIH CEKITH)Ee U 3aBPIIHA ped

14. anmpua 2011. roaune
Dunosopexu paryamen y beogpady (Quxa /bybuna 18-20)

Apyra cekmumja: Ars memorativa: IIPOCTOpHA  apTHKyAaluja
XYMaHUCTHYKOI HacAeha
Moaeparop: Arreansa Muaocassesuh

11.00-13.15 - IIpenoanesna cecuja

ITpeaceannmrrso: boann Bykcan (mpeaceamnx), Baaanmup Cumuh, 3opan
M. Josanosuh (Cpbuja)
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1. IIpeapar Aparojesuh (Cpbuja), [Ipoctop mamhersa u ocraau ,,mpocropu y
IIPAKCH ¥ TEOPUJH HAYKE O YMETHOCTH

2. boann Bykcan (Cpbuja), Ars memoriae - pazmaTparba

3. ITaae Muaeuxosuh (Cpbuja), ITpocrop u Bpeme y MOAECPHOM APYILITBY:
Ipakce ApyITBeHor mamhera 1 3a60pasa

4. Cphau Mapkosuh (Cp6uja), Crromennk ocroboamoriuma Aeckopra (1912-
1918) Aparomupa Apambarrmha

- AICKyCHja

- maysa 12.00-12.15

5. Tamapa Ormesuh (Cpbuja), Vmorpeba mamhema — AmTnuke canke
Tpujymda y mascoxpuirhaHCKO] YMETHOCTH Ha TAY cpOmje. Bemaropu ca
IMOAHOT MO3auKa Jy:xue Oasuake y LHapuaunnom rpaay (Iustiniana Prima)

6. bpamka Bpamemresuh (CpGuja), Ilpumep mepcornduxarmja OGokaHCke
[Ipemyapoctu y ParocaaBmesom jeBarhesy

7. Ama Muaorresuh (Cpbuja), CrieHe MapTHPHja KaO BU3YEAHH ITOACETHHUIIH
32 AKTHUBHY IODOKHOCT - OA PAHHX je3YHTCKAX (PPECKO LIMKAYCA AO IIPKBE
csetor Huxoae y manactupy Apaga

- AHCKycHja

- maysa 13.15-15.00

15.00-19.00 - ITomoauesHa cecuja
[peaceannmrrso: [Ipeapar Aparojesuh (mpeaceanux), IlaBae Muaenkosuh,
Bpanka Bpaneresuh (Cpbuja)

1. Aureamna Munocasmsesnh (Cpbuja), ,,/Kuse camke™. ApeTnHOB OAroBOp
Ha BasapujeB onuc apparata AmsajHupaHux IOBOAOM yaacka Kapaa V y
@upenny 30. anpuaa 1536. roaune

2. Brapmmup Cmmuh (Cpbuja), buorpacdmja m cechame: cayuaj 3axapnja
Opdeanna

3. Jeaema Ilepah (Cpbmja), MacoBHn wmeAamju kao wmeAnju mamhersa.
Koucrpykunja koAekTHBHE MeMOpHje HA pasrAcAHuIaMa y CpOHjI ITOYETKOM
20. Beka

4. Byx Heaenkosuh (Cpbuja), Cromennk cprckum patannnma 1912-1918 y
Kpamesy

- AHCKyCHja

- maysa 17.00-17.15
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5. Aammno Iapenarr (Cpbuja), Tpasuiaja HEpEryAapHUX TPyIIa: CIIOMEHHK
BojBoAH Byky y beorpaay

6. I'eopruii Komeaes (Pycuja), [Toctkonmenryaausm kak anamuesuc. Ilamsars
7 PEeTPOCHEKTUBHEIN OITBIT POCCHIICKOTO MCKYCCTBA HadaAa X XI Beka

7. 3opan M. Jopamosmh (CpOmja), Mysejcke wn3A0xOEe KaO BECHHIH
HAMETHYTHX HCTOPH)CKUX Aorahaja, Kao dyBapH IMOACTHIIAHE OyAyhHOCTH

8. Aparama [lamreaumh (Cpbwmja), Busyeama xyarypa Cpbuje y epu
AUTHTAAU3AIH]C

- AHICKyCHja

- 3AK/SYUIH CEKITH]E U 3aBPIIHA ped

14. anpua 2011. roaune
Dunosopexu paryamen y beozpady (Qura /bybuna 18-20)

Tpeha cexnuja: ITpocropu Gamrrune: oa mamhema A0 Hacaeha
Moaeparop: Muaau [Toraauh

10.00-14.15 - I'lpenroaneBHa cecuja
IIpeacearmmrro: Aejan Paposamosumh (mpeaceanux), Caasura Byjosuh,

Wpana "hupuh (CpOuja)

1. Aparan Dbyaarosuh (Cpbuja), CrBapuocr Oamrruae. IIpoGaem
IIpeTpajaBarba

2. Mapnja baucku (Cpbuja), Komopamcku camayrm vy Cpbuju, Karasor
CAYyBAHUX IPUMEPAKA ¥ MY3€jIMa 1 30HMpKaMa, - YMPEKeHa cajoep IMOCTaBKa -
IIyT AO MATHYHOT YMPEKABAEA My3eja IIpeko network mpojexara

3. Mean Kpyunuan (Cpbwuja), Ilpenanrame Tpasunmja U HACOAOTHjA
mamhersa Ha pumepy L'aaepuje dppecaka y beorpaay

4. Baaanmup boxuaosuh (Cpbuja), Ilyresn mamhera u 3abopasa: Hasusu
yanra beorpaaa y [anrmy

5. WBana Artuh (CpGuja), Apxeororuja u Hacaehe: pasrpanundersa

- AHICKyCHja

- maysa 12.00-12.15

6. Muna Crujosuh (CpbOnja), I'paroBu 1o cobama BupTyasHe MemMopuje

7. Aparumra Munaocasmesuh (CpOuja), Tpasurimja y rpasuTesckoj 0OHOBH
cakpaAHOr HacAcAja jyrosaaaae Cpouje oa XVII ao XIX Bexa
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ITpocropn mamhema: apxuTeKkTypa, OaIITHHA, YMETHOCT

8. Msama Ilpamuh (Cpbuja), "Palace" Giribangun: Chairman Suharto's
Mausoleum in Central Java (Indonesia)
- AICKyCHja

- maysa 14.15-15.30

15.30-20.00 - ITorroaHeBHa cecrja
IMpeaceanntrrso: Aparan byaarosuh (peaceanux), Mapuja banckn, Fana
[paxuh (Cpbuja)

1. Acjarn Paposamosuh (CpbOmja), bamrrmma m memopuja kao Tearapcku
dyuAycC u vice versa

2. Huxoaa Huxauesuh (CpOwnja), Pasandnre koHIENIHje OAIITUIEEHA JEAHOT
rpaAckor MemopujasHor pocropa: Crapo cajmuiirre y beorpaay

3. Emuanja Mujuh (Cpbuja), Moandukannja tpasurmjcke kyatype: Poxn y
bamnary - ciomenux, amOujeHT, decTuBa

- AHCKyCHja

- maysa 17.30-17.45

4. Monuka Mmunocasmesuh, Baaanmup Muxajaosuh (Cpbuja), Ilaprenom:
11€j327K1 ABOJHULIU

5. MBana "hupuh (CpOunja), MacHTHTeT My3€ja y BUPTYCAHO] 3ajCAHHIIH

6. Jeaena [TaBarranh (Cpbuja), Ao ToTarHe CTPYKType KYATYpPHOT A0Opa

7. I'opaana B. Ilajuh (CpGuja), ObHaBrame obuiraja Hrpama 3a AYKAaT Y
rpocTopy noprte npkse y Aobpom Ioroxky

8. l'opaama "hupuh (Cpbuja), barmrrmma Inc. — camo mpakca mAm HOBa
mapaAurma?

- AICKyCHja

- 3AK/ASYUIMN CEKITHje B 3aBPIIHA Ped
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15. ampua 2011. roaune
Obunacyu snamenumocniu u yemarnosa Kyanype beozpada
(3a cmpare u domahe yuecruKe cuMnoujyMa)

10.30 — oxymaame y Mysejy npuMereHe yMETHOCTH — CTPYYHO BOhermbe Kpo3
Canon apxmrexrype 2011; 11.00-14.15 — obuaazax Cabopue 1pkse,
3HaMeHUTHX Iarata y yA. Kpama Ilerpa (caBcku aeo), mocera I'aaepuju
dpecaka u crpyano Boheme kpos beorpaacky tBphasy.

15.15-18.00 — okymmamse mcapes bubamoreke rpasa beorpasa. Pasraeaarmse
rpaauTesCKuX  3HaMeruroctn Kues Muxajaose yamme, Tpra PemyOanke,
Tepasuja, Tpra Huxoae ITamuha, Cxymrraae Cpouje (criosa), Teaedoncke
nenrpase, Munucrapersa normrra, [orrre 1, Pycke mipkse Cs. Tpojuiie, mpkse
Cs.Mapxa, Kpyncke yaure u Xpama Cseror Case ma Bpauapy
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PROGRAMME

April 12th, 2011
The ceremonial hall of the Rectorate of Belgrade University, Studentski trg 1

9.30 — Registration of participants

10.00 — Conference Opening: Addressing by Vesna Dimitrijevié¢, Dean of the
Faculty of Philosophy, and members of organizers board: Aleksandar
Kadijevi¢, Dragan Bulatovi¢ and Milan Popadic¢

10.30 — The first session of plenary exposures. Presidency: Ivan Stevovic
(chairman), Sasa Brajovi¢ (Serbia), Aarua Aanyrnm (Russia)

1. Tomislav Sola (Croatia), Spaces of Heritage

2. Nada Kurtovi¢ Foli¢ (Serbia), Cella Memoriae and its Share in Shaping
Christian Architecture

3. Marta Vukoti¢ Lazar, Mirjana Roter Blagojevi¢ (Serbia), Renewal of a
Destroyed Authenticity? Significance of the Old Fair Ground and the New
Military Headquarters restoration for preservation of cultural and architectural
identity of Belgrade

4. Jelena Stojanovi¢ (Serbia), (Imaginary) Museum of Vandalism or From
Memory to Heritage

5. David Stefan Bathory (USA), Psychological Trauma and It's Reflection in
Architecture — Wounds and Memorials

Spaces of Memory: Architecture, Heritage, Art

6. Slobodan Danko Selinki¢ (Serbia), LLandscapes of Memories
- Discussion

- Pause — 13.30-15.00

15:00 — The second session of plenary exposures. Presidency: Kokan Gréev
(Macedonia, chairman), Nada Kurtovi¢ Foli¢, Jelena Stojanovi¢ (Serbia)

1. Ljiljana Gavrilovi¢ (Serbia), Artificial Worlds: Cultural Heritage Between
Forming and Fading

2. Kokan Grcéev (Macedonia), De-contextualization or Transition of the
Concept of Monumentality in Macedonian Architecture - Aspects of
Continuity and Interpretation

3. Aanna Aanyrus (Russia), @yHKINA HCTOPUYECKON U KYABTYPHON IIAMATH B
COBPEMEHHOM IIEPKOBHOM CKYABIITYpe 3anaaHoi Esporisr

4. Milan Popadi¢ (Serbia), Invisible Hand of Mnemosyne and Phantasms of
Modernity

5. Bepa Aybposuna (Russia), Ilupammaa m OOCAHCK B apXHTCKTYpPHOMN
cumBoAnke Poccun mepsoit moaosuabr XX Beka

- Discussion

- Pause — 17.15-17.30

17.30-20.00 — The third session of plenary exposures. Presidency: Milan
Ristovi¢ (chairman), Marta Vukoti¢ Lazar, Ljiljana Gavrilovi¢ (Serbia)

1. Mirjana Peitler (Austria), Archives and It’s Negative. Simulation of Memory
in Installations and Environments of Contemporary Art

2. Sasa Brajovi¢ (Serbia), The Cult of the Virgin as the focus of sacral
topography of the city of Perast and the Bay of Kotor

3. Paolo Tomasella (Italia), Memento mori. Monuments and memorials
shrines to the victims of the Second World War along the eastern Italian
border. The case of Gonars

4. Ivan Stevovi¢ (Serbia), Mission Impossible. The Historiography as Space of
Memory: The Moment and a Future

5. Davor Dzalto (Serbia), How to remember? Art History and the Problem of
Memory

6. Nenad Makuljevi¢ (Serbia), Ideology and Spaces of Memory in Belgrade in
XIX and XX century

- Discussion
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Spaces of Memory: Architecture, Heritage, Art

April 13th, 2011
Museum of Applied Art, Belgrade (V' uka Karadica Street 18 )

The first section: Architecture and Memory: Memorial Architecture
Chair: Aleksandar Kadijevié

10.00 - The first session. Presidency: Milan Prosen (Serbia, chairman), Bepa
Ayoposnna (Russia), Branko Colovi¢ (Croatia)

1. Olga Spehar (Serbia), Memorial Palaces in Roman Empire during Tetrarchy
2. Misa Rakocija (Serbia), From Holy Place in Nis to Martiropolis

3. Peiixane @arxoasax-Hypu (Iran), ApeBHEIEpCHACKHI ABOPIIOBBIH
kommAekc B [lepcerose kak HOCHTEAD HCTOPHYECKOW M KYABTYPHOM IAMATH
SIOXH AXEMEHHAOB

4. Milan Prosen (Serbia), Russian immigrant architects - an Architecture as
Memory

5. Jasmina S. Ciri¢ (Serbia), Memory of Haven: Arbor Vitae in Late Byzantine
Architecture

6. Branko Colovié¢ (Croatia), Chapels and Tombstones as a Form of Self-
identification of the Serbs in Dalmatia

- Discussion

- Pause — 13.00-14.30

14.30 — The second session. Presidency: Nenad Makuljevi¢ (Serbia, chairman),
Perixane @arxoarax-Hypu (Iran), Dijana Milasinovi¢ Mari¢ (Serbia)

1. Ljubodrag P. Risti¢ (Serbia), Architectural heritage of XIX Century Serbia (a
British travel writing on the memorial objects)

2. Igor Borozan (Serbia), Memorial landscape: Misarsko polje between 1806-
1906

3. Milos Stankovi¢ (Serbia), Memorial Church of St Basil of Ostrog in Niksic
4. Dusica Zivanovi¢ (Serbia), Memorial fountain in Cajetina

5. Haris Daj¢ (Serbia), Slope of River Sava in Belgrade: The palaces of
Prominent Traders Now and Then

6. Marka Tomi¢-Duri¢ (Serbia), Memorial Ossuaries in the Territory Kolubara
and Macva District. Model of Sacted Memorial

- Discussion

- Pause — 17.15-17.30
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17.30.-20.30 — The third session Presidency: Igor Borozan (chairman), Haris
Dajc¢, Jasmina S. Ciri¢ (Serbia)

1. Ljiljana Mileti¢-Abramovi¢  (Serbia), Memorial Architecture and
Interpretations of the Past

2. Buxrop Kocuk (Russia), Pycckue memopraaer Ha Baakamax — XX Bek

3. Sladana Zunji¢ (Montenegro), Mausoleum of Njegos on Lovéen (research,
interpretation, protection)

4. Tijana Bori¢ (Serbia), Memorial on Avala — From the Symbolic topos of
Serbdom to the Monument Yugoslavism

5. Violeta Obrenovi¢ (Serbia), Monuments of deserving for the country

6. Tadija Stefanovi¢ (Serbia), Memorial Churches with Ossuaries for Fallen in
the Liberation Wars of Serbia (1912-1918)

7. Aleksandra Ilijevski (Serbia), Architecture of Mausoleums at New Cemetery
in Belgrade

- Discussion

April 13th, 2011
Faculty of Philosophy in Belgrade (Cika I jubina Street 18-20)

The third section: Spaces of heritage: from memory to heritage

Chair: Dragan Bulatovié

10.00-14.15 - Morning session

Presidency: Daniela  Korolija-Crkvenjakov — (chairman), Milan Popadic,

Gordana Ciri¢ (Serbia)

1. Slobodan Mijuskovi¢ (Serbia), Remember Original(ity)

2. Nenad Radi¢ (Serbia), Rituals of Modernity — Philip Johnson Glass House
3. Nikola Krstovi¢ (Serbia), "Constructing memory" through the construction
of idea of an open-air museum

4. Jasmina Cubrilo (Serbia), Hotizons of Memory in the Crypto-Museum — A
Case of One Belgrade-house

- Discussion

- Pause — 12.00-12.15

5. Katarina Zivanovi¢ (Serbia), Archeology based on cooperation with the
community: methodology and standards of contemporary global practice
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6. Marija Vasiljevi¢ (Serbia), Testimonial Potential of an Object in Museum
Context: Forward to Biography of Object.

7. Visnja Kisi¢ (Serbia), Widening the space of memory: outsourcing
museum’s mission through volunteer programs

- Discussion

- Pause — 14.15-15.30

15.30-20.00 - Afternoon session
Presidency: Slobodan Mijuskovi¢ (chairman), Tatjana Mihailovi¢, Jasmina
Cubrtilo (Serbia)

1. Subhra Devi (India), Discourse of Community Museums in Satras of
Medieval Eastern India

2. Daniela Korolija-Crkvenjakov, (Serbia), The Matter of art-work as a Space
of Memory

3. Marko Srojanovi¢ (Serbia), Etnographic Museology and concept of junkyard

4. Slavica Vujovi¢ (Serbia), Heritage in Real Space - A Model of Diffuse
Museum

5. Ivan Manojlovi¢ (Serbia), M1]J 1.0 and MIJ 2.0

- Discussion

- Pause — 17.30-17.45

6. Milorad Stepanov (Serbia), Possibilities of virtual presentation of heritage in
fostering artistic expression of preschool children

7. Ana Pani¢ (Serbia), Heritage Metamorphoses - From Subject to Visitor

8. Tatjana Mihailovi¢ (Serbia), Museum documentation as a strategy for
remembering the creative process at the museum

- Discussion

April 14th, 2011
Musenm of Applied Art, Belgrade (I uka Karadzica Street 18 )

The first section: Architecture and Memory: Memorial Architecture
Chair: Aleksandar Kadijevi¢

10.00 - The first session. Presidency: Branko Bojovi¢ (Serbia, chairman),
Magdalena Pokrzyniska (Poland), Tijana Bori¢ (Serbia)
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1. Aleksa Ciganovi¢ (Serbia), Some questions of Regulation of the
Monumental — Heritage: ~ Architectural Heritage between the Local
Individualism and Regionalism

2. Nenad Lajbensperger (Serbia), World War 1I Memorials in the Service of
Daily Political Needs of Socialist Yugoslavia

3. Branko Bojovi¢ (Serbia), Value Systems in the Construction of the
Memorials — a Few Marginalia

4. Dragana Ruzi¢- Dimitrije Marinkovi¢ (Serbia), Peter Palavicini: Monument
to King Peter the First in Pancevo - Basic Problems and Possibilities for
Reconstruction

5. Aleksandra Fulgosi (Serbia), Contribute to the Definition of Conservation
Vision of Memorial Complex Old Fair in Belgrade

6. Vladana Putnik (Serbia), Aesthetics and the Role of Memorial Parks in
Yugoslavia on the Example of the Memorial Complex "Kadinjaca"

- Discussion

- Pause — 12.45-14.00

1430 — The second session. Presidency: Ljiljana Miletié-Abramovic
(chairman), Slobodan Danko Selinki¢, Tadija Stefanovi¢ (Serbia)

1. Sanja Petkovska (Serbia), The statue of Josip Broz Tito in Uzice as a
Symbolic Work of the Social Memory Project in Serbia

2. Dijana Milasinovi¢ Mari¢ (Serbia), Poetics of the Memorials in a Work of
Architect Svetislav Licina

3. Marija Séeki¢-Markovié (Serbia), The Politicization of the Memorial - a
Monument to St. Sava in Prijepolje

4. Ivan R. Markovi¢ (Serbia), The Construction of Modern Identity of
Memortial Architecture in the First Decade of the 21st century

5. Miroslav Pantovi¢ (Serbia), Cult and Memory — Three Recent Serbian
Church

6. Iva Bundalo-Aleksandra Jevtovi¢ (Serbia), New Serbian Memorial - Central
Memorial (East Ilidza)

- Discussion

- Pause — 16.30-16.45

16.45.-19.30 - The third session Presidency: Jeremy Howard (GBR, chairman),
Paolo Tomasella (Italia), Ivan R. Markovi¢ (Serbia)
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1. Magdalena Pokrzynska (Poland), Memorial architecture in landscape of
Western Poland. Analysis of garden and wayside architectonic objects

2. Aaéna I'puroparn (Russia), MckyccrBo kak apxus: Mysen AapMIIITaACKOI
KOAOHHIH CETOAHA

3. Oleksandr Nadtoka (Ukraine), Monumentalizing Yugoslav: War
Monuments in Belgrade as the Landmarks of Memory (1920-1930's)

4. Aleksandar Kadijevi¢ (Serbia), Expressionism and interwar memorial
architecture

5. Jeremy Howard (GBR), Schools as Spaces (and Faces) of Collective and
Individual Memorty'

6. Danilo Trbojevi¢ (Serbia), Materialization of Memories of Evil: a
Comparative Analysis of Architectural Design and Concept of the Settings in
the U.S. Holocaust Museum in Washington, Buchenwald Memorial Museum
and Memorial Center in Auschwitz

- Discussion

- Conclusions of the section and final word

April 14th, 2011
Faculty of Philosophy in Belgrade (Cika Ljubina Street 18-20)

The second section: Ars memorativa: heritage of art in spatial systems
of memory
Chair: Angelina Milosavljevié

11.00-13.15 - Morning session
Presidency: Bodin Vuksan (chairman), Vladimir Simi¢, Milana Kvas (Serbia)

1. Predrag Dragojevi¢ (Serbia), Space of Memory and Other "Spaces" in
Practice and Theory of Science of Art

2. Bodin Vuksan (Serbia), Ars memoriae - reconsidered

3. Pavle Milenkovi¢ (Serbia), Time and Space in Modern Society: the Practice
of Social Memory and Forgetting

- Discussion

- Pause — 12.00-11.15

4. Tamara Ognjevi¢ (Setbia), The Use of Memory - Antique Picture of
Triumphs in Paleohchristian Art in Serbia. Venators From the Floor Mosaic
of South Basilica in Caric¢in grad (Iustiniana Prima)
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5. Branka Vranesevi¢ (Serbia), Example of a Personification of Divine
Wisdom in Radoslav's Gospel

6. Ana Milosevi¢ (Serbia), Scenes of Martyrdom as a Visual Reminder for an
Active Devotion - From the Eatly Jesuit Fresco Cycle to the Church of St
Nicholas in the Monastery of Draca

- Discussion

- Pause — 13.15-15.00

15.00-19.00 - Afternoon session
Presidency: Predrag Dragojevi¢ (chairman), Pavle Milenkovi¢, Branka
Vranesevi¢ (Serbia)

1. Angelina Milosavljevi¢ (Serbia), "Living Images." Aretino’s response to
description of apparata by Vasari designed on the occasion of Charles V
entering Florence in the 30th April 1536.

2. Vladimir Simi¢ (Serbia), Biography and Memory: the Case of Zaharije
Orfelin

3. Jelena Pera¢ (Serbia), Mass Media as the Media Memory. The Construction
of Collective Memory on Postcards in Serbia in the Early 20th Century

4. Vuk Nedeljkovi¢ (Serbia), Monument to the Serbian Warriors 1912-1918 in
Kraljevo

- Discussion

- Pause — 17.00-17.15

5. Danilo Sarenac (Serbia), Tradition of Irregular Troops: Monument of Duke
Vuk in Belgrade

6. I'eopruii Komreaes (Russia), [ToctkomIernrryaansm kak anamuesuc. Ilamsars
7 PEeTPOCHEKTUBHEIN OIBIT POCCHIICKOTO MCKYCCTBA HadaAa X XI Beka

7. Zoran M. Jovanovi¢ (Serbia), Museum Exhibitions as Signs of Imposed
Historical Events, as Guards of Encouraged future

8. Dragana Panteli¢ (Serbia), Visual Culture of Serbia in the Era of
Digitalization

- Discussion

- Conclusions of the section and final word
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Spaces of Memory: Architecture, Heritage, Art

April 14th, 2011
Faculty of Philosophy in Belgrade (Cika 1 jubina Street 18-20)

The third section: Spaces of heritage: from memory to heritage
Chair: Milan Popadi¢

10.00-14.15 - Morning session
Presidency: Dejan Radovanovi¢ (chairman), Slavica Vujovié, Ivana Ciri¢

(Serbia)

1. Dragan Bulatovi¢ (Serbia), Reality of the Heritage. A Problem of
Persistence

2. Marija Banski (Serbia), Komoran’s Chests in Serbia, Catalog of Preserved
Specimens in Museums and Collections - networked cyber setting - a way to
host networking museums trough the network project

3. Ivan Krucican (Serbia), Interweaving of Tradition and Ideology of
Remembering Example of the Gallery of Frescoes in Belgrade

4. Vladimir BozZinovi¢ (Serbia), Paths of Memory and Forgetfulness: Street
Names of the of Belgrade in Trench

5. Ivana Anti¢ (Serbia), Archeology and Heritage: dissections

- Discussion

- Pause — 12.00-12.15

6. Milja Stijovi¢ (Serbia), Cities by the Rooms of Virtual Memory

7. Dragisa Milosavljevi¢ (Serbia), Tradition in the Architectural Restoration of
the Sacred Heritage of Southwestern Serbia, XVII - IX Century

8. Ivana Prazi¢ (Serbia), "Palace" Giribangun: Chairman Suharto's Mausoleum
in Central Java (Indonesia)

- Discussion

- Pause — 14.15-15.30

15.30-20.00 - Afternoon session
Presidency: Dragan Bulatovi¢ (chairman), Marija Banski, Ivana Prazi¢ (Serbia)

1. Dejan Radovanovi¢ (Serbia), Heritage and Memory in a Theater Fundus
and Vice Versa

2. Nikola Nikacevi¢ (Serbia), Different conceptions of Inheritance of a City
Memorial Space: Old Fair in Belgrade
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3. Emilija Miji¢ (Serbia), Modification of the Traditional Culture: Rocky in
Banat - monument, ambient, festival
- Discussion

- Pause — 17.30-17.45

4. Monika Milosavljevi¢, Vladimir Mihajlovi¢ (Serbia), The Parthenon: Twin
Landscapes

5. Ivana Ciri¢ (Serbia), Identity of the Virtual Community

6. Jelena Pavli¢i¢ (Serbia), Forward to Total Structure of Cultural Goods

7. Gordana V. Paji¢ (Serbia), Renewal of dancing for a ducat custom in space
of churchyard in Dobri Potok

8. Gordana Ciri¢ (Serbia), Heritage Inc. — Just practice or a new paradigm?

- Discussion

- Conclusions of the section and final word

April 15th, 2011
Tours of landmarks and cultural institutions of Belgrade
(for domestic and foreign participants of the symposinm)

10.30 - gathering at the Museum of Applied Arts - guided tours through the
Salon of Architecture, 2011; 11.00-14.15 - Visit to the Cathedral church,
famous palace in King Petar I Street (Sava part), visit to the Gallery of
Frescoes and expert guidance through Belgrade Fortress.

15.15-18.00 Gathering in front of Belgrade City Library. Tours around
architectural landmarks of Prince Mihail Street, Republic Square, Terazije,
Square of Nikola Pasic, Serbian Parliament (outside), Telephone Head Office,
Ministry of Post-Office, Post-Office 1, Russian Church of Holy Trinity, the
Church of St. Mark, Krunska Street and the Temple of Saint Sava.
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Tomislav Sola, director@thebestinheritage.com
Prostori bastine, pojmovi, mjesta, akteri i moguinosti

Biti kustosom, bibliotekarom, arhivistom ili konzervatorom, nije profesija
nego slijed bastinskih zanimanja. To, medu ostalim, pokazuje i neusuglasenost
temeljnih pojmova. Ipak, da li je moguca i kakva bi trebala biti profesija kojoj
bi ove djelatnosti bile tek specijalisticka podrucja? Naizgled nevazna,
nepotrebna i retoricka, ova ¢e pitanja biti predmet rasprave, i teorije 1 prakse, u
dekadama koje slijede.

Bastinski sektor ¢e biti neophodno umreziti radi zajednicke strategije i
kumulativnih efekata. Rije¢ je o racionalnom i efikasnom poslovanju i taktici
po kojoj ¢e trebati realizirati poslanje tih ustanova. Morat ¢e nastati novi tipovi
bastinskih ustanova od kojih neke kao hibridi po mjeri sasvim specificnih
okolnosti. Neke od tih ustanova bit e alternativnog karaktera, a neke ¢e dobiti
nestalne, promjenjive oblike. Moguénost totalnog muzeja, tj. interpretacije
cijelog teritorija identiteta nije vise iluzija ni tehnoloski, niti bi trebala biti
konceptualno. Sve jest u javnoj memoriji, kao §to sve jest muzej, - bar u nekoj
mjeri.

Bit ¢e tesko opstati ne objedinimo li tzv. profesionalni i civilni prostor bastine,
- javno i privatno, u nacinima i, treba li doista re¢i, novim rizicima koji nas
cekaju.

U dobu u kojem su sve ideologije zamijenjene Pohlepom, posebna vrsta
iskusenja ¢e biti zadrzati neprofitni 1 civilni karakter bastine, ili, jos teze, -
dokazati da deklarativna opredjeljenja nisu tek odjeci statih ideala pravedne,
socijalne, drzave blagostanja.
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Bastinu ¢emo morati nastaviti ujedinjavati. Kad se objedine potencijali
institucija, ostaje da se u strategiju sektora i njegove sve odgovornije funkcije
ubaci bastina u vlasnistvu pojedinaca i pravnih osoba.

Vremena u koja smo usli, davat ¢e nove mogucnosti (mreze, digitalizacija,
hipermediji, oblici zajednickog djelovanja) ali predstavljati i nove izazove. U
uvjetima globalizacije bastina ¢e biti stalan podsjetnik na realnost i
specificnost. Ako smo do sada pretezno sakupljali, sad ¢emo pretezno vracati:
na razne $to izravne sto simbolicke nacine.

Morat ¢emo dokazati svoju relevantnost za odrzivi razvoj: ne vise najavljujuci
ga ili tvrdedi da je mogudé. Bastinski sektor ¢e ili opstati kao neprofitan, dakle
jedinstven u potencijalu da dokazuje koji nas sustav vrijednosti moze spasiti, ili
e se pretopiti u industriju bastine. Posljednje je ujedno kraj svakog ozbiljnog
drustvenog projekta bastine. Tad ¢emo modéi govoriti o jo$ jednoj kulturnoj
industriji, mozda industriji iskustva, negdje na granici kulturnih industrija i
turizma. Bit ¢e to krajnja toc¢ka u kojoj ¢emo mozda odustati da budemo
sigurno jamstvo prezivljavanja vrijednosti koje nas ¢ine onima koji jesmo.

Haba Kyprosuh-®oawnh, nfolic@gmail.com
Cella memoriae # rer yoeo y cmsapary xpuutharcke apxumexmype

Cella memoriae je, 1o npaBuAy, rpabheBHHA IICHTPAAHOI IIAAHA H MAAHX
AMMEH3H]a, 9Hje ¢ je3rPO HATAAIICHO Y3AUTHYTHM KYIIOAHHUM AU KYOMIHHM
obaukom. ITpurmasajy rpymu rpahesnna Koje ce n3pamKapajy je3HKOM CHMOOAQ,
ma je 300T TOra y aHAAM3H FBUXOBHX ODAHMKA YBECK IPUCYTHO HKOHOIPAadCKO
0oOpasAoKere, OHAO A2 CE PaAH O H3BOPHOM OOAHKY HAH FbETOBUM
CAEMEHTHMA, IIPUMCECHUM II0 HAYCAY ' pars pro foto". VIpaBo TO CBOjCTBO
CHAKHOI' CHMOOAHYKOI H3Pa3a ACAOBAAO je Ad CE OCHOBHH oOOAnnN cella
memoriae TIOYHY YAPY/KHBATH Ca APyIHM, Hajderihe MIOAyKHHM Qopmama
panoxpurrthancke apxXuTEKType, CTBapajyhu MOTIYHO HOBE THIIOBE IIPKBEHUX
rpabeBrHa. Jaka ceMHOTHYKA LIOPYKA U BE3a KOJy cella memoriae yCriocTaBsa ca
OKOAHMHOM VYHHHIAQ j¢ Ad CE BbCHU ACAOBU ACKOMIIOHY]Y H CTAIIjy €A APYTHM
THIIOBHM4, KAaKO OM KpO3 HOBe, CAOKEHE OOAHKe, IIPEHEAH Makap A0
npuMapHe IOpyKe cella memoriae. Vlako ce IpBOOHMTHN CMHCAO IIOPYyKa
BpeMeHOM 3200paBHO OA crpaHe BehmuHe XpuImhaHCKUX BEpPHHKA, IIPKBCHE
rpaheBune y umjuM OOAMIIUMA YICCTBYjY EAGMEHTH THUIIOBA c¢lla memoriae
HACTABHAE Cy Ad CE TPAAE, KaAd TOA je Oap jeAaH CEIMEHT hUxoBe (DyHKIIHjC
OHO MEMOPHJAAHOTL KapaKkTepa.
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Mirjana Roter Blagojevi¢, Marta Vukoti¢ Lazar,

mitjana.roter@gmail.com, marta.vukotic@gmail.com

Renewal of a destroyed anthenticity? Significance of the Old Fair Ground and the New
Military Headquarters restoration for preservation of cultural and architectural identity of
Belgrade

Belgrade consists of an old and a new part, situated on the Confluence of the
Sava and the Danube rivers. Wider historic cityscapes have existed around the
Confluence from the ancient times until today. Aiming to preserve the
distinguished contour of the city, developed through times and preserved in
the memories of its residents, the priority is to clearly articulate urban spaces,
the representative sites which are the key parts of cultural-historic merging
through times and space. This paper emphasizes the two key modern urban
compositions, one on the right, and the other on the left bank of the
Confluence, linked with a similar historic destiny and present inadequate
treatment. Its aim is to stimulate formulation, and then implementation of
their rehabilitation, as well as stop a process of physical, social and economic
degradation of this remarkable historic urban cores of the old and new parts
of the city, respecting the principals of integral conservation.

These are townscapes where, despite destruction and degradation in the
Second World War, as well as in the newer postwar history, specific and
extremely significant spirit of those times still dominates, along with a highly
valuable urban morphology and architectural typology. They are established at
the very beginnings of modern Belgrade’s development around the mid 20™
century and their influence was decisively important for creation of an integral
historic and cultural identity of the city.

On the left bank of the Sava river, the Belgrade Fair Ground, a nucleus of the
modern New Belgrade, was built in 1937 — while on the right bank, in the core
of the former New Serbian Belgrade emerged in 1830s, the complex of modern
military buildings, known as "Dobrovié Headguarters", were built in the 1955-63
period. Through historic development of Belgrade, these two areas have
survived as valuable spatial and cultural-historic entities of great value, special
areas that the city is remembered by. In the wide range of structures and
forms present in the built heritage of Belgrade, these two sites distinguish as
representatives of city modernism. Recognizable spirit of the place, as well as
their exceptional construction values make them examples of an exceptional
architecture of significant architects and landmarks in urban and social
development of the city.
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Besides having an exceptional economic significance, the O/ Belgrade Fair
Ground complex became a metaphor of a harmonized, planned urban
structure. A total view of the complex, along with compositional coherence of
each and every individual architectural structure within, influenced the new
perspectives in urban planning of the city on the left bank of the Sava. Its
construction not only upgraded the vista of the old Belgrade, but also marked
the beginning of its modernization at all the architectural and the urban level.
Also, this place has its monumental and memorial aspects, its task is to record
the names of every Jewish, Serbian, Roma and other victim.

A symbolic meaning of the building complex, known by their author Nikola
Dobrovi¢ as ,,Dobrovié Headguarters”, is connected with the symbolism of New
Belgrade construction, ,central part of the future Great Belgrade’, built under
Dobrovi¢ authority after the adoption of the Master Urban Plan in 1950.
Complex personality of the architect Dobrovi¢ was highly significant in the
period of the new political situation in the territory of the Socialist Federal
Republic of Yugoslavia, i.e. from 1945 and in the period of socialist ,,renewal
and construction”, till the end of his life in 1967. Applying new materials, new
technologies, new techniques and new methods, he was one of the key figures
in establishing of modern architecture not only in Belgrade, but in the whole
country in general. The NATO bombardment in 1999 completely demolished
the complex of the New Headguarters. Its function does not exist any longer,
but the symbolic character of the place still lives even in the ruins. By
removing this complex from the city map, which is an idea of some
institutions and a part of the professional circles as well, historic continuity of
the site would be cut out and one of the most valuable strongholds of modern
social, urban and architectural identity of Belgrade would disappear.

Based on the following arguments, the goal of the paper is to motivate
conceptualization of a harmonized activity in these two sites of great
importance for the historic and architectural identity of Belgrade. They should
be priorities for rehabilitation of the entire modern face of the city, formed in
the time of pioneering quests of the modern movement in the architecture of
Belgrade. That is why the restoration of their authentic architectural looks and
character, dating from the times of their origin, is necessary. Equally
significant is the emphasis on the intangible memorial values of this places,
linked to the dramatic events and acts of destruction during the Second World
War and the NATO bombardment in 1999. The question is how to establish a
balance between the needs for modern use and construction of new structures
and facilities, in order to revive the two sites, on the one hand, and renewal of
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the original forms and appearance to emphasize the authentic character and
original urban and architectural values of both complexes, on the other hand.

Jeaena Crojanosuh, jelenaith@gmail.com
(Mmazunapmu) mysej sandasusma, uan 00 namhera 0o baumiie

1961 roamme mop nmyHmm  HasmBoM, CKaHAMHABCKOI HHCTHTYTa 32
KOMIIAPATUBHE BaHAAAU3aM (Skandinavisk institut for sammenlignende vandalisme)
AAQHCKH yMETHHK Asrep JOpH je 3aI09e0 CBOjeBPCTAH APXUBCKH U
MY3COAOIIKH IIPOjeKaT H3y4daBama Kyarype Bamaasa. V 1y cBpxy Jopm je
3ajeAHO ca ororpadoM KojI je IPETXOAHO yCHemHo capabusao ca Anape
Maparoom Ha meroBom AeAy VImarmHapHH My3ej’ 3aII0YEO BUIMETOAHIIIHU
uuH oTOrpadCKOr U TEKCTYaAHOr OeAeKema HoCcTojehux TparoBa BaHAAACKE
kyAaType Ha TAY CxanAnHaBHje.

Bpao 6pso, 1965 rpas CuakeOOpr je MPEeAAOKHO CTAPy papMy Kao AOM 32
ckopo 10.000 dororpaduja xoje cy HACTAAEC H3 OBOI IIPOjEKTA YHME je¢ OH
AOOHO 1 3BaHHYAH OOAHMK U MHOro BakHHje 'Kyhy 3a cehame’. Aamac je To aco
My3€jCKE KOACKIHje OBOI My3€ja, CBOJCBPCTAH HMAIMHAPHU My3€j d4Hje
mocrojamse mokpehe HH3 BeoMa BaKHUX IIHTAEA 3a KOACKTHBHO Iamheme,
Garrruny.

Hanme JopH je OA paHHX IEACCETHX OHO jEeAAH OA HAJPAACHHJUX H
HAJAPTUKYAHCAHUJUX KpHTHYApa (PYHKIHMOHAAU3MA M  XAQAHOPATOBCKHX
IIOAUTHYKAX EKOHOMHjA KOje Cy Ce Aodemase oBe macosormje. Iberos
kputraka ecej o ®Ppenk Aoja Pajrosoj apxurextypm myseja I'yremxajm y
Ibyjopky je jeAaH OA IIPBHX IIOKyIaja Aad CE HCIPOOACMATH3YjE OAHOC
(arIcTpaKkTHE) YMETHOCTH M My3€ja ¥ KOHTEKCTY XAAAHOPATOBCKOT AHMCKYPCa.
Takoaje JopHosa BatpeHa pasmena ca Makcom buaom koju je tasa (1 jorm
yBeK) BHDEH KaO ACTUTHMHEM HACTABAAYCM OayXayCOBE HACOAOTH)E jOII
BHIIIC TIOABAAYH JOPHOB OTIIOP B OOPOY IPOTHB KYATYPHE XEIeMOHU]E.

V TOM KOHTEKCTY, JOPHOB IIPOjeKAT apXHUBE BAHAAACKE KYATYPE HAAAACKO
IIPEBA3UAA3N CTPATEIH]y OKCHMOPOHA, II0 KOjOj je MHAYE OBaj YMETHHK OO
nosuar. Kao mrro je aAobpo mosmaro Cepx I'mbo je jeaan oA OpojHEX
ncTpakuBada XAAAHOT PaTa KOJH je BPAO jaCHO AePMHICAO Y KOjOj MEpH CY
KYATypa ¥ [HBHAHM3AIMja IIOCTAAM JEAAH OA OCHOBHHX IIOKperada
XAGAHOPATOBCKOT AUCKYpCa, rac ce (3amaana, Aarmrcka, Kaacuana) kyarypa
AcHHHIIIE Ka0 yCAOB, cnHOHNM LluBrAn3zariuje.
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V mom Tekcty mcnmTahy y Kojoj MepH JOPHOB ITPOjEKAT jACHO HMHCIIHPHCAH
nucambnma u noymuMa [acroma baraapa orsapa moryhaOCT Apyradmjer
IIPOMUII/AdAba KYATYpe 1 ceharba, OAHOCHO YCTAHOBE My3€ja H OariTHHeE.

David Stefan Bathory, davstebat@aol.com
Psychological Trauma and its Reflection in Architecture — Wounds and Memorials

Recent controversy stirs within the United States with the construction of a
mosque in response to memorialize the victims of 11 September, 2001 where
over 2,000 people perished in the World Trade Center disaster in New York
City. In the latest tribute, a memorial service that consisted of a simple reading
of each name of the deceased was completed by representative family
members chosen from the larger group of survivors. The United States has a
history of erecting memorials that are temporary structures in response to
psychological trauma. These memorials are often quickly erected as a means
of providing psychological closure and are quickly forgotten, unlike memorials
that are erected throughout Europe and stand for centuries. The United States
has developed patterns of denial and substitution in relationship to
psychological trauma. Urban renewal projects that replace Main Streets of
small towns and communities are thought of as growth and expansion only to
be torn down and replaced again and again. Buildings that are from the
Revolutionary War are seen as not only archaic but as eye sores. Graveyard
monuments arte decimated, and often replaced without regard to whose
remains lie beneath to provide space for another. American culture is
preoccupied with beauty, youth, and consumerism. It does not wish to
recognize the healing power of wounds and scars or the restoration of things
that may not be unscathed.

The initial monument, constructed in remembrance of the 11th of
September, was simple lights that outlined the shadow of where the World
Trade Center once stood. At the time of this monuments’ erection, the
psychological trauma from the disaster was fresh in people’s minds and they
could still internally imagine the buildings, and the images that the media had
portrayed of the buildings destruction and lost lives. The site of the building
itself was left as a void - a deep wound in the earth, with no adornments,
advertising, or monument. The lack of any noted markers at the site often
leaves people in silent reflection. In the recent memorial service held on the
11th of September 2010, the reading of names, by those who have
experienced the loss of their loved one, evoked memories that are
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individualized and personal rather than an image or representation created by
another. The power of accessing the internal traumatic memories via art and a
memorial has a greater impact than reconstruction of any preconceived image
by an individual. The imaginary building created by the lights and void allowed
people to “fill in their own memories” tapping into how traumatic memoty,
within the hypothalamic feedback loop of traumatic memory, is stored. There
already exists, the precedent for treating psychological trauma, on an
individual basis that involves gaining access to traumatic memories stored as
images and sensations. These methods of treatment for psychological trauma
allow for the restructuring of neural pathways and changing of what was once
traumatic memory into experiential memories. As a result, the encoding of
these memories then no longer yields post traumatic images, thoughts and
feelings and thereby eliciting healing.

Symbolic representations and monuments can provide a compromise for
many who look for either a physical presence or reminder of the event and a
lack of preconceived structure. Artists who create memorials that represent
images based in archetypes (or universal symbols) often fill this need both a
physical presence and a reminder of the event. The challenge in creating a
symbolic representation is for it to capture the essence or incorporate the
salient factor of a traumatic experience. When these factors are depicted or
caught by the artist or architect, the memory or connection to the event
remains sufficiently present to evoke what are individualized internalized
memories and sensations. When these factors are not developed into a
memorial the statue or art becomes esoteric. This could be compared to a
gravestone that no longer bears a name, it no longer represents the deceased,
yet it marks a space of a person who is deceased.

Sometimes leaving a structure in ruin can allow for the same process to occur
as a symbolic memorial simply because it is there as a reminder of the event.
The Government Building destroyed by NATO, in Belgrade, Serbia is an
example of this type of symbolic representation. The World Trade Center,
because of its size and devastation to lower Manhattan would not be
conducive to allowing it to remain “as it was” when it was destroyed. But
American culture would have also found leaving the torn and damaged
structure offensive and overwhelming - a reminder of the event being too
“ugly”. European culture has often allowed buildings to remain as reminders
of the atrocities of war and disaster, just as it sees value in restoring and
retaining old buildings, memorials, and statues that are representative of things
and people long ago. The cultural ability to explore and respect painful and
traumatic experience found in Europe may be reflective of simply the
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existence of this culture over time or the fact that multiple traumatic
experience (centuries of war, empires created and destroyed) create an
atmosphere where reverence is given to what was once beautiful as well as
what was once viewed as a traumatic horror. American culture may be still
“growing” into a society where its heritage is reflected in respecting and
valuing rather than simply replacing and covering wounds with adhesive
bandages.

This discussion will examine the social response to psychological trauma using
as an example the destruction and memorialization of the World Trade Center
in New York City, Pennsylvania, and Washington DC. It will compare the
cultural influences of Europe and the United States of America in recovering
from psychological trauma through their construction/destruction and
reconstruction of memorials and their subsequent impact on social healing.
Furthermore it will tie the use of architecture and art into the process of
possible neurobiological alterations in response to planned exposure to the
use of this media.

Cro60pan Aanko Ceannkuh, slobodan@ftiscali.it
Tegsancu ceharea

[Tejsax cchama mHacraje BOheH HAEJOM KOJOM IPaAUTEr HHTECPBEHUIIE Y
IPUPOAH Memarbyhu je HAN HacTaje Kao CaMOCTBOPEH IIPHPOAHU IIPOCTOP —
aMOHjEHT Y KOjeM je AeO TOr Ipocropa obeseikeH Aorabajem man ocehamem
koje m3asmsa. [lejsak cehama je TaKO AO IIPHPOAE KOJU je IPOIIO3HATAUB U
KOJI y HaMa H3a3UBa HEMHUHOBHO cchame Ha Heknm Aorabaj, AHYHOCT HAM
OHAO IIITa IITO IPHIIAAA IIPOIIAOCTH.

ITejsamx cemama je macache (Damrrmna), Koje MaKO CIaad Y KaTeropHjy
AYTOTPAJHIX H CKOPO HEIPOMCH/AHBUX TBOPEBHHA KAO0 H CBE APYIO
AO3UBAABA ITOPMEHE M OAMCKO je BE3aH 32 OHO INTO YMHU aAMOHjEHTAAHY
BPEAHOCT jeAHOr Ipocrtopa. Iberose mpomeHe KOpo3 BpEME Cy HEMHUHOBHE
I Ka0 CBAaKa TBOPCBHHA YOBCKA 3aXTeBa OApskaBarbe. Hauwmmwm Ha Koju Mu
MOKEMO TAPAHTOBATH Ty  OAPKHBOCT  3dBHCE OA MHOIHX (DAaKTOPa;
IIPUMAPHH j€ pa3yMeBarbe IIOPYKE KOjy HOCH U FbEIOBE CBOjCTBEHE ACIIOTE.
[IpucycrBo cehama y jyrocaosenckoj apxurekrypu XX Bexa: Mecrposuh,
[Taeunnk, boraanosuh; MaenTurer, mamherme i mwerosa MaTepujasusauja y
apxurexTypu Jyrocaasuje. Ilpucycrso nporaoctu y apxurexrypu Cpbuje.
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Mounmana Taspuaosuh, fifana@gmail.com
Curimenuyxi ceemosu: KYAmypHo Hacaehe usmely nacmajara u Hecmajara

V paay ce pacmpaBsda O AUTHTAAHOM KYATYPHOM HacAehy Kao HHTEIpasHOM
ACAY CaBpeMEHE TAODAAHE M AOKAAHHX KYATypa: INTA CE M KAKO MOKE
IITUTHTH KA0 KYATypHO Hacache ymyrap craaHOo-pAykrympajvher mporieca
HACTajarba H HECTAjalbd CACMCHATA AUTHTAAHE KyATYpe. Aedunrncame Hacaeha
K40 OHOTIA IITO j€ 3HAYAjHO 3a ydemrhe y TAODAAHHM IIPOLICCHMA, aAH U 32
AOKaAm3aIyjy ©u  uAeHTH(HKALNjy VHyrap HOBO-Hacrajyhumx — rpyma
34CHOBAHMX HA ACACHHIM HHTEPECOBAIBIMA, IIPEACTABAA IIOMEPAELE Y OAHOCY
Ha AOCAAAINILY KOHIIEITyaAH3aIujy IrrmheHor kyatypuor Hacaeha, xoje je
YIAQBHOM OHAO HAL[MOHAAHO KOHIIUIIHPAHO.

Takobe, y acdunucamy kyarypHor nacacha mMoxe ce peAaTHBHO IIPELIH3HO
yrBphuBaty mrra je sancra OGuAO/jecre peACBAHTHO 32 Pa3BOj U yoOAUUABAIbE
AUTHTAAHE KYAType (KOju codTBep, Koje AOKAIHje, KOje UIpe HTA), jep 3a TO
ITOCTOje HEe CaMO IIPETIIOCTABKe M IpeAyOehema OHHX Koju Bpre m3bope,
HEro W CIBapHHU (YaK U OpojuaHM) ImoAanu O KOpHInhemwy, yIeCTBOBAKLY U
AMIIACMEHTAIIjaMa.  [IpoIec samrrmre AMTHTAAHOT KyATypHOr HacAcha
M3AA31 U3 AOCAAAIMBIX MOAEAA HM300pa OHOTA IITO Ce CMATPA BPCAHIM,
ACMOKpATH3yje Ce M THME MEEa aKTyeAHH, Beh ABa Beka cTap, IIPHCTYII
3AINTHTH KyATYpHOT HacAeha y reamm.

Koxkan I'pues, grchevkokan@gmail.com
Aexonmexcmyanusayuja uau mpanusuyija  nojMa MomyMeHmasHocmy y  MaxedoHcxoy
apXUMERIYPU - ACNEKIIU KOHMUHYUINENIA U 1Y MAUerbd

Viorpeba mojMa MeMopujaHAHE apxurTektype, yuyhyje Ha oncexHy u
poAyOmeny amaamsy oapehenux ¢enomena aamarmmsure. I[lpe  cvera,
TPAH3ULINJCKA CHHAPOMH, IIPOMCHA TEOPH)CKUX M IIPAKTHYHUX IIPOCTHPAIHA
rparnna oApehHux mojaBHOCTH, Ka0 M HOBa (DYHLIKH]ja APXHTCKIYPE Y
IIPOMEEBCHIM CTPYKTypaMa APYIITBA, OTBAPAjy CACBUM HOBE IIPOCTOpE 32
TEOPHjCKA Pa3MATParba U 3a PEAC(DUHUCAILE MECTA MEMOPUjAAHE APXHTEKTYPE
AaHac. CxpaheHa KO KOMITACKCAH APTHCTHYKH CKAOII PASAHYTHX CCTCTCKUX I
APYIITBEHHX BpeAHOCTH, (decto mnpuxBahammx kao pedackcnja wman
IIPOjEKIHja HACOAOIIKH ITOCPEAOBAHMX CHCTEMA) KAO M UHISEHHIIA Ad
IIOCTOJX BPEMEHCKH M TCOPHUJjCKU Pa3Mak (CIHCTEMHUOAOILKA HeyjeAHaheHOCT
y upahemy deHomeHa), HEIIOIYIbEH ACTA/SHIM IIPOYYABAIbUMA ACIICKATA OBE
creruUYHe APXUTEKTOHUKE, HA OApehernm mHauma He omoryhasa peasaH
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yBuA u KoHTHHympaHOo mnpaheme oapehennx pasBojunx asa, kao u
KATETOPU3AIH]Y BPEAHOCTH HACTAAHX KAO PE3YATAT TTPAH3UIIHOHHPAIHA
YMETHHYKUX BPEAHOCTU YCAOBASEHUM APYIITBEHIM IIPOMCHAMA.

VipaBo Te ApYIITBEHE IIPOMEHE, KOje Cy KOPEHHTO IIPOMEHHUAC HPOQHUA U
MACHTUTECT  YMCTHHYKHX  BPCAHOCTH, AdHAC  CTBapa  IIPOCTOp 34
IIPEHCITUTHBAIGE II0jMA MOHYMEHTAAHOCTH, IIOCEOHO ¥ CPEANHAMA KAO IIITO je
Maxeaonnja, koja je y 20 Beky CBeAOYHAA HHU3 IIPOMEHA AOBOSHO CHA HUX AQ
YTHIY HAa PEAANTET YMETHUYKHX H APXHTCKTOHCKHX II0jaBd. YIIPAaBO M3 THX
pasAora, pamarpame IpOOAEMA ACKOHTEKCTYyaAU3AIH]jC HAH TpPaHH3UIU]C
IT0jMa MOHYMEHTAAHOCTH y MAKCAOHCKO] APXUTEKIYPH, KAO0 H OTKPHBAELC
OApeheHmX acrekaTa KOHTHHYHTETA H TyMadema, OMOryhyje amaAmsy,
XPOHOAOIIKO — IIOPABHABAIGE, KOMIIAPATHBHO  CATACAABAIBE, U  KPAjibe
yrBphuBambe crrermduydHe peropuke MOHYMEHTAAHE apxuTektype, cxsahene
KA0 CITCIH(DUYHY PE3YATAHTY H IIPOU3BOA IIUPHUX APYIITBEHUX IIOKPETAEA U

IIpoMcHa.

Daniil Laputin, daniel.laputin@gmail.com
The function of cultural and historical memory in the modern religions statnary of Western
Europe

Nowadays, every sculpture has an option ecither to follow the way of
recognizable and canonical image or to work with the symbols and to seek the
purity of spiritual sign, the essence of Christian idea.

In the first case, sculpture deals with the role of historical character and
represents the process of historical events' reminisces, from the Bible times till
present, including the history of Christian Church. According to this
statement canon has significant influence towards the plastic form and
composition theme.

The artist, who chose the way of symbolic form, is close to the early Christian
age art. He exists outside of the canon, and turns the religious statuary into
self-valuable symbol by withdrawing it out of the parable category.

The cultural memory of the religious statuary recollects not only artistic
experience of previous generations, but also includes the memory of modern
world and society. The memory, invested by the artist in his creation, exists
for the future, connecting the past and present in unique plastic form.
Historical memory of religious statuary exists in literal and symbolic forms
simultaneously, because any concrete image is on the one hand the memory of
the character and action, and on the other hand is a real example for the

)

future audience. This is a symbol, designed to represent universal divine laws,
which Christians should stick to in their lives.

A number of ensembles and sculptures in central Germany, Bavaria, Austria
and other western European countries illustrates this hypostasis.

Milan Popadi¢, milan_popadic@yahoo.com
The Invistble Hand of Mnemosyne and Phantasms of Modernity

This paper discusses the basic mechanisms of humanistic techniques of
memorization (“art of memory®, “ars memorativa”...) and emphasizes their
spatial aspects in context of modernity. If modernity is a process of producing
the phenomena that are relative or opposed to a state that is considered “old
and immutable”, then relations between memory and space often reveal it self
in a form of “phantasms” (or visions and illusions) of modernity. These
phantasms represents unfulfilled wish of modern man to be “here and now”,
but also to be somewhere else, at the same time. And because space-memory
relation is one of the key categories of idea of heritage, the trace of these
phantasms can be recognized in foundation of modern heritage institutions,
such as museums or archives.

Vera Dubrovina, v.a.dubrovina@gmail.com
Pyramid and Obelisk in the Russian architectural symbolic of the beginning of XX century

Pyramid and obelisk in Ancient Egypt had its unique memorial and sacral
function. The simple form, invented by the Egyptians, is still actual; even it
lost the connection with the country of origin.

The Egyptian elements in XVIII century come to Russian architecture from
western European culture, where it had a wide spread from the times of
antiquity. Obelisk acquires a function of memorial in the Ancient Rome. On
the contrary pyramid lost it, and was used mostly in the different fields of
architecture — from the garden complexes to the Masonic symbols.

During the époque of art-nouveau the pyramid had a special meaning for
symbolism. The cultural world tends to realize its primordial function and
mystic symbolic. The reflection of it could be find in paintings, what partly
influenced on the architecture.
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Mupjana Iejraep, peitlerm@mur.at
Apxus u weeos Heeamus. Cumysayuje cehawa y uncmanayujama u amoujenmuma
caspemere yMemnoc

ApXuB HHje CAMO MECTO Ha KOjeM CE€ 4YyBa IIPOIIAOCT, Beh H MecTo mheHe
xoucTpykimje. Kpusa kyatypror cehama AaHAIIBNIIE CE HE MOYKE IIPUITHCATH
CaMO IIOjaBH HOBHX TEXHOAOIMja U AMHAMUYHEX McAdja, Beh y mpBom peay,
BEAUKHM APYIITBEHO-IIOAUTHYKAM IIPOMEHA ITOCAE APYror CBETCKOr para u
maAa ucrogHor 0Aoka. Hexkn ymernuim y csojum papsosuma, ysoachu dopme
KEBITC I APXHBA, TEMATU3Y]y OBY IIPOOAeMATHKY, unHehn yMeTHOCT, KakKo je TO
pekao Heiner Miller, 1okasmBadem aKIyeAHOT Cramba 3abopaBa U
ITOTUCKUBAIba ccharba y KOACKTHBHO] CBECTH.

[Topea oHora mro yaasu y apxuB, IIOCTOje ODjekTH M HMHQOPMAIH]E KOJU
ocrajy “usan’. Pacryhe KoAnImHe TaKBOI IIMBHAU3AIN]CKOT “‘OTIaAd” BPCTA
cy “HeraTHBHOTr apxmBa’ H KaO TakBH, Takobhe Tema y ymermoctn. OHu Hucy
caMo amOAeM 3a00paBa, HETO M CAMKA AaTeHTHOr mamhersa, Koje ce HaAasn
m3mehy dyHKkImonasHOr H cadyBaHor cermarba. OHHE OIICTajy OA ICHEPALIHjE
AO TeHepaluje Ha HU4Hjoj 3eMadu usmehy npucyrHoctn u oacycrsa, ynnehn
TPAHHUIT U3Mehy apXuBa U EbETOBOT HETATHBA ITPOMCESHBOM.

Moje m3aarame he 6urn Gasmpano Ha mpumepuma paposa Auapee Bam aep
Crparen, Auceam Kuedepa, Kpucrunana boatamckor u Mae Kabakosa.

Sasa Brajovi¢, sasabraj@gmail.com
The Cult of the Virgin as the focus of sacral topography of the city of Perast and the Bay of
Kotor

The Bay of Kotor, an inlet of the Adriatic See in Montenegro, secluded under
the rugged mountains, encircled by a sinuous coastline, offered an appropriate
rhetorical basis for the idea of the Kingdom of the Virgin. Because of its
numerous churches, altars, icons, sculptural and painted decoration, legends,
poems and works of prose, pious gestures, urban rituals, ephemeral spectacles,
music, as well as others forms of Marian piety, my experience of Boka
Kotorska is that of a metaphor of Mary's garden on earth. The concept of the
Bay as the kingdom of the Virgin was developed intensively during the period
of Venetian rule — from the end of the 14™ to the close of the 18™ century.
The idea of the virgin state was particularly appropriate in the extremely
complex circumestances under which the entity lived. Marian piety provided
the ideal network of protection from religious, ethnical, social strife and
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conflict of any nature. Marian piety shaped the sacral and the profane
topography of the Bay. Churches dedicated to the Virgin were raised on those
locations in the bay which were of prime strategic standing. Such a careful
disposition of objects of Marian cult ate all the result of a well thought out
strategy rooted in the vision of the Bay of Kotor as a well organized and
arranged entity.

Paolo Tomasella, paolotomasella@hotmail.com
Bratstvo i jedintsvo. Monuments and memorials shrines to the Yngoslay victims of the
Second World War along the eastern Italian border. The case of Gonars.

An historical event still unknown until today is about the existence of
concentration camps for Yugoslavs internees in Friuli and in Venezia Giulia
region (Italy), during the Second World War. The most important of them, the
concentration camp of Gonars (Udine), was built in autumn of 1941 in
anticipation of the arrival of Russian prisoners of war, but it was never used
for this purpose. In the spring of 1942 it was destined to the detention of
Yugoslav civilians who had been arrested in army round-ups throughout the
«Italian Province of Lubiana». The incarceration of civilians was an effect of a
directive by the commander of the Italian 2nd Army Corps, which listed the
repressive measures to be taken in the occupied territories which had been
annexed to Italy after the Nazi attack of Yugoslavia on 6 April 1941. The
civilian and military authorities of the Lubiana (Ljubljana) Province put these
measures into practice with a ruthless exactness: hostages were shot, villages
were burnt and their population deported. In the night between 22 and 23
February 1942 the city of Ljubljana was encircled in barbed wire, all adult
males were arrested and the majority of them were imprisoned. The same
thing happened to the other towns of the so-called «Province» and in the
Gorski Kotar region, not so far from Rijeka. Prisoners were eventually
brought to the Gonars concentration camp: in the summer of 1942 the camp
held 6.000 prisoners, although it had been built for less than 3.000.
Overcrowding, poor hygiene, and an insufficient diet contribuited to the
spread of various disease, dysentery soon claiming its first victims. In this
period the camp was crowded with Slovenian, Croatian and Serbian
intellectuals, students, teachers, craftsmen, artists and workers, anyone
considered to be a potential opposer of the Fascist occupation. Despite the
efforts of some of the Italian officiers and soldiers, over 500 people, many of
them women and childrens (70), died of starvation and various diseases. Like
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to other Fascist camps for Yugoslav prisoners, the Gonars concentration
camp stopped functioning in September 1943, at the signing of the Italian
Armistice.

The Memorial Chapel holds the remains of the prisoners who had died in the
concentration camp and it is inside the Gonars cemetery. The Chapel was
built in the period 1972-1973 (after a selection in 1971) on the initiative of the
Federal Republic of Yugoslavia (S.F.R.J.), in accord with the Gonars
Municipality, after a design by the Serbian sculptor Miodrag Zivkovié
(Leskovac, 1928). In its underground crypts are kept the remains of 471
former prisoners, 410 of which were exhumed in this cemetery, the remaining
in Palmanova, where they had died at the local hospital, in Visco and in
Padua, where two concentration camps for Yugoslav civilians were also
located. Two Yugoslav partisans who were shot by the Germans in
Chiusaforte, northern Friuli, have also been buried here. The monument,
made of sheets of stainless steel, is in the shape of a stylized flower. Inside the
flower are two circular crypts with niches where the urns are stored. This
memorial monument, with a big emotional impact for the visitors, is the only
one in Italy made by the sculptor Zivkovic’, well kown in Jugoslavija in that
time for the realisation of some others important monuments with the aim of
Bratsvo i Jedintsvo intention: the Kragujevac schoolchildren memorial park of
Sumarice (1963) and the Sutjeska partisans memories monument (Tjentiste,
1963-1971). On various occasions throughout the year official
commemorations (mostly on 15t and 27 day of November) are held at the
Chapel, presided by the Municipality of Gonars, who is responsible for the
upkeep of the Chapel, and attended by Slovenian, Croatian, and Serbian
authorities.

Ivan Stevovi¢, istevovi@f.bg.ac.rs
Mission Impossible? The Historiography As Space Of Memory: The Moment And (An
Unfathomable) Future

This article draws on and reassesses within the present set of circumstances in
the discipline of historical sciences, including history proper and art history,
the ever deeply meaningful mottos proclaimed by esteemed masters of the
trade, Thor Sevéenko and Georges Duby, concerning its two rulers, Reason
and Imagination, i.e. Documents and Ideas, their interaction and occasional
prevalence of one versus the other. The author poses questions regarding the
possibility and ways in which a given time, our own in this case, could be
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convinced of its true need of all times past and how to put the mass of our
present knowledge of the hyper realistic abstraction we call ,,the past™ to a
functional and, at the same time, honorable use. He draws attention to the
pressing problem that the realm of the historian, a well kept and warded off
reservation with a set of its own laws and survival skills, may be facing
extinction as a logical end brought on by its own above defined nature.

Aasop ITaaro, davordzalto@gmail.com
Karxo ce cehamu? Vlemopuja ymenmmnocmu u npodaem namhewa

V oBom paay ce Oasum mpoOaemom mamhersa ka0  (DYHAAMEHTAAHHM
METOAOAOIIKAM IIPOOAEMOM €4 KOJUM CE€ HCTOPHja YMETHOCTH Kao
AucrumAmEa cyouasa. llamhemse ymeTHOCTH IOCTaje mpobAeM y TPEHYTKY
KaAad HCTOPHja YMETHOCTH OHBA KOHCTHTYHCAHA KAO AWCITHIIAHHA. 13j
TPEHYTAK KOPECIIOHAHPA €A HACTAHKOM My3€ja KAO HMHCTUTYIHjEe MOAECPHOT
APYILITBA aAH 1 Kao reHeparopa cehama mcropuje ymeraoctu. C 063upom Aa
ce HCTOpHja YMETHOCTH ,,ccha® He camo nojeannnx apredakara, seh u myan,
aorabaja m Apyrux (peHOMEHA KOjU Cy ITOBE3AHH €4 YMECTHUYKUM ACAUMA K
CTBAPAOIINMA YMETHOCTH, IIOCTaB/bdA CE IIHTARE HA KOjU HAadHH ce cehamo
YMETHOCTH H dera ce 3ampaBo cehamo? Apyrum pednma, rpe mmcama OHAO
KAKBE HCTOPHjE YMETHOCTH IIOCTaje HEOIIXOAHO OATOBOPUTH, MaKap
MMIIAUIIATHO, HA IIHTAIbE HA KOJU HAYMH CEAeKTyjeMO ceharba 1 Oupamo dera
ce Tpeba a gyera He ccharu?

V oBoMm paay hy sacrymatu Tesy Aa je moamrtmka cehama, Koja ce oraeaa y
MHCTHIIMOHAAN30BAHOM cchamby KAaKBO BHAMMO y My3¢jUMa H  OIIITHM
IIPETACAHMA UCTOPHjE YMETHOCTH, 3aIIPaBO IIPABU IECHEPATOP ,,YMETHHYKOIL
KOje HMa IIPE CBEra MACOAOIIKY CBPXY. My3ej HE CaMO Ad IIPHKYII/oa U IyBa
yMETHHYKA AcAa Beh AeTepMuHmIne dera ce Tpeba a dera He cehatn 1 Ha Koju
HaunmH TO Tpeba wymHmTH. V3 OBe IepcrexrumBe IHCame O YMETHOCTH CCE
3AIIPABO UCIIOCTAB/MDdA KAO AOMUHAHTHO HACOAOIHU30BAH AUCKYPC KOJH 3aIIPaBo
IIOHAB/S>A 3BAHHYHO CTPYKTYPUCAHY IIPHYY, CBE AO CAMOT Kpaja ABAACCETOr
BeKa. Y OBOM KOHTEKCTY, My3¢j je Moryhe cXBaTHTH KaO HCTOBPEMECHO MAILIHHY
3a dyBame (JeAHOT) U VHHIIITABaEbe (APYrHX) cehama koja u3 OHMAO KOT pasaora
HIUCY IOkKesHA nAn motpebna. Aam, Oyayhu aa je cehame yBexk IMOAAOKHO
Marp0j HAK Behoj ANCTOPH3HUjH, My3€] ITOCTaje M MAILINHA 334 BHPTYCAH3ALIN]Y
3arraMheHOT, 32 IErOBY MAHUIYAALM]Y B (DYHAAMEHTAAHO MCIHAIBE CAAPIKAjA
M 3HAYCHbA. THMe AOAAZHMO AO IPODAEMa He CaMO dera ce a dera He ceha
ncropuja ymeTHOCTH, Beh 1 Koju je emmcao Tor cehamar Aa an je ona ocyhera
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A2 (YBEK) IIPATH AOMHHAHTAH COLM]AAHU (MACOAOIIKH) AHCKYPC HAH Y HEHO
cchambe MOry mpoApern Apyru HapaTHBH? Y CBETAY HOBHX MEAH)ja KOJUI CY Y
CKAOHHU ,,BUPTYAAH3AITH|H* 1 HITIE3aBALY, T|. KOA KOJUX BHIIE HE IIOCTOJN
HHUKaKaB apredakT KOjUM OM Ce HCTOpPHja YMETHOCTH MOIAQ OAaBHTH HHTH
Koju OM ce MOrao dUyBaTH, IIOCTABAdA Ce IHTAE Ad AM CEe Ty HCTOPHja
YMETHOCTH CyOdYaBa ca rpaHuiiama Moryhmoctu cor cehamar Aa Am meHO
mamhesse yormrre Tpeba Aa Oyae ,,cehame Ha npormaoct™ man max ,,cehame
Ha OyayhHOCT®? AO KOjUX TpaHHIIA HCTOPHja YMETHOCTH MOMKE Ad ITOCTAHE
CTBApAAAYKa, Y CMHCAY IIpOAykuuje cehama um HOBOr cmucaar Kojum
KPUTEPHjyMa Ce MOKe U Tpeba yIIpaBA-aTH § TOM IIPOIECy?

V paay HOKIIIaBaM A2 IIOHYAHUM OAIOBOP Ha OBa IINTARbd IIPC CBEra y CBETAY
ACDHHHCAEPA CAMOT KBAAHTECTA ,,yMETHHYKOI™ OHAKO KAKO j€ TO YVIHIBCHO Y
IIPOIIECY HACTAjaEba MOACpHOT cucrema ymeraocrn (y 18. Beky) Ha ocHOBY
dera je mocraao Moryhe ,,ceharu ce ymeraocTn™.

Henaa Makysesuh, nmakulje@f.bg.ac.rs
HMoeonvenja u npocmopu cehawa y Beozpady moxom 19. u 20 éexa

V obamkoBamy mpocropa cchamba 3HAYAJHO MECTO 3ay3HM4jy HMACOAOIIKI
oxBupy. OHI 3HAYAJHO YIECTBY]Y ¥ AeDUHECAY KapaKTepa jaBHOT IPOCTOPa
n mwerose (QyHKIHjE Y HOAHTUYKHAM MaHI(ECTALIH]jaMA. JEAaH OA IIpHMepa
oAHOCA HAacoAoruje / moanruke u mpocropa cehama mpyxa Beorpaa y 19. n
20 Bexy.

Toxom 19. m 20 Bexa DBeorpaa ce Haaasn y pasAMYIUTUM APKABHHM U
noautHukuM cucremuma — Ocmanckoj nmrrepujn, Kuexesunn/ Kparesunn
Cp6buju, Kpamesunu JyrocaaBujn u comujaaucTudkoj Jyrocaasuju. [Tpomene
APKABHUX H IIOAUTHYKX CHCTEMAaM YCAOBHAE CY AMHAMUYHY H3IPAAY,
TpaHcOpMAIIHjy U ACCTPYKIH]y IIpocTopa ceharmba.
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ITpBa cexnwmja:
Apxurexrypa u cehame: MeMopHjasHa apXUTEKTypa

The first section:
Architecture and Memory: Memorial Architecture

Oara ITrexap, ospehar@f.bg.ac.rs
Menmorijalne palate u Rimskom carstvn u doba tetrarhije

V mepmoay Pumckor mapcrsa mmasaTe HHCY CAYKHAC CAMO 32 CMEIIITA| Iapa U
IbEroBe mopoamile, Beh cy mmase CHaxHe peAnrmjcke mmiAamkarumje. Kao
»kyha mapa” masata je yjeamo Omaa u ,kyha Oora” mpema OCHOBHOM
KOHIICIITY O BA2AAPY KaO OOMKAHCTBY KOje CBOj JKHBOT IIPOBOAM HA 3EM/oH, 4
HAKOH CMpPTH U AHBHHH3AIMjEe HACTaBo>a Aa xkuBu Mehy OomaHCTBEMA
pumMcKor manreoHa. KyAT pumckor mapa je Kpo3 apXHTEKTOHCKE KOMIIACKCE
OCTBAPHO CBO] HAJMOHYMCHTAAHHjU u3pa3. Maxko cy mMase U IPaKTHYHY
HaMeHy, (PyHKIHja MeMOpHjasHHX Imasara momyT Peamkc Pomyamjame man
KOMITIACKCA Ha Aokaaurery Bpeao-Illapkamen, Omaa je BuimecTpyka u Beoma
kommaekcHa. Kao mecro mpebusamba mapa u Oora, OHe Cy IIOKazmBase MOh
Baapapa u  llapcra, ykasuBase mHa OokaHcke 1pedurypammje u
AVBHHH30BAHE IIPETXOAHHKE. AAH, OHE HHCY OHMAE CAMO CITOMCH HA CAABHY
IIPOIIAOCT, Beh 1 3mauajan Aerat 3a Oyayhuocr. Konrunumpana kao crioMmeHnk
AmgHOCTH U ,,Kyha Oora”, mMeMOpHjaAHA ITaAaTa je AOOMAA BAKHY YAOIY ¥
KPCHPAmy KOACKTHBHOI cchamba, IIyTeM apXHTECKTOHCKHX, CKYAIITOPAAHHUX H
ACKOPATHBHHUX CACMEHATA CA 3HAUCHHEM ,,ciMOOAa”.

49




Spaces of Memory: Architecture, Heritage, Art

HPOCTOPI/I namhermpa: apmeCKTypa, 621H_ITI/IHH, YMETHOCT

Mua Paxounja, mrakocija@ptt.rs
O0 csemoz mecma y Humy 0o Mapmupuonosuca

Mcropujckn ussopu ykasyjy Aa je Humr Beh y IV Beky 6mo 1mosHar kao rpaa
MydeHHKa — Maprupuomoamc. Hwrmr ce pasHOmpaBHO cBpcraBa Mehy
3HAMCHHUTE IPAAOBE (Pum, Komcramrtunonom, Coaym, Jepycasmm,
AHTHOXH]ja) KOJI IIOCEAyj€ MOIITH 3HAMCHHTHX MYYCHHKA dHja je
ncreAnTe/scka Moh 6mAa mosnara mmpom oHospemene xpurrthancke Esporre.
Humka  nemerepujaana  OasHAMKA €A MAPTHPUJYMOM j€  ACH  IIPUMEP
KOHTHHYHTETA CBETOT MECTa ca IpoOOM MydeHHKa u TpaHcdopmanuje y
0asuAMKy, Koja je OmaAa mperiozHarscHBa 3a HuIl kao rpap MydeHHKa —
Maprupronoanc.

HoBa wmcrpakuBama IIOAYLIPTA CTAPHM  HEOOJaBELCHHM — APXCOAOIIKUM
ITOAAIIIMA OTKPHBAjy Basnauky ca MapTUPHjyMOM Y IPAACKOM HACEAY JarOAH
Maaa ka0 CBETO MECTO OKO KOI'd C€ Pa3BHO KYAT MyUCHHKA.

Reyhaneh Fathollah Nouri, rey.ippiatrt@gmail.com
Ancient Persian palace complex: in Persepolis as a carrier of cultural and bistorical memory
of the Achaemenid era

Ancient Persian palace complex in Persepolis was investigated by many
Western archeologists from the late XVIII - eatly XIX century. According to
the researches of this grate complex, it is possible to recreate the historical
appearance of ancient Persia, a tradition that laid the foundation of modern
Iranian culture. Persepolis, as it seemed until recently, is well investigated.
However, the latest atchaeological and scientific researches update the
representation of the palace complex and reinterpret the symbols, reliefs and
decorative elements, that allow to introduce some refinements in the history
of this architectural complex.

Persepolis has been created on the period of blossoming of Achaemenid's
palace architecture and it's a phenomenon of new imperial style. The
architectural complex is decorated by a sculptural decor with different scenes.
Annually the grandees, guards and representatives of the various nations
gathered to make the solemn rituals led by the emperor, the main moments
that have immortalized these reliefs. Indeed, apart from of infinite
performances of the emperor, ascension on a throne, moving or taming of
wild animals, these reliefs represent procession of tributaries which were tried
to be reproduced with ethnographic accuracy. Everything has been recreated
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even the route which they followed from one building to another, from front
door to the throne room. Moreover, often on reliefs of Persepolis were
vatious signs which symbolize traditions of celebrating New Year in ancient
Persia, which have sutvived until present. It was the integral attribute of palace
ceremonies. Annual celebration in Persepolis doesn't cause any doubts,
however, Persepolis wasn't a ritual place to glorify political greatness of king
of the kings’” power. Persepolis was also economic, political, and
administrative center. The reliefs not only represent concrete event, they
express ideology of emperor’s power, the grandees, the nobility and the
warriors, in short, the ideology of the imperial domination, which symbolizes
the procession of tributaries.

Persepolis was not the sole capital of the Achaemenid empire. Babylon,
Ecbatana, Susa and Pasargadae, were no less important administrative,
political and economic centers of great power. But just Persepolis could
convey to us the most vivid and probably the most accurate image of the
capital and the life inside the palace walls, as a historical monument of art and
culture of ancient Persian Achaemenid Empire.

Muaan ITpocen, mprosen@ikomline.net
Pycxu apscumermu emuzpanmu — apxumexnypa xao memopuja

[Tponaasehu kpo3 pasamdure CTaAHjyMe, CpIICKA aApXUTEKIYpa je y CBOM
pasBojy pedAcKTOBAAd TPAAHTC/HOCKE  YINIAJE PASHOPOAHHX —KYATYPHHX
chepa. BepoBaTHO HajKapaKTEPHUCTHYHHU M 10 MOTHBHMA IIPEITO3HATAUB
OHO je yMETHHYKH II€YAT KOJU CY OCTABUAH PYCKH apxuTekTu eMurpanti. Kao
U IPUIAAHHIIE APYTHX C€THHYKHUX IPYIIa OHH CY HACTOJAAH Ad CE IIPHAATOAC
CPIICKO] CPEAMHU H IIPHAOOH]y HapydHOLE, yKAamameMm y Boache crmacke
Tokobe. Mnak, moamxyhm objekre MEMOPHjaAHOT Kapakrepa, CHAKHO Cy
HCTUITAAH CBOJy HAIIMOHAAHY PA3AHYHTOCT. APXHUTEKTOHCKHM OOAHMKOBAHEM
Pyckor Aoma mmirepatopa Huxoaaja, Fsepcke xameae ma Hosom I'pobry,
Pycke mpxse ma Tammajaany, MAH IpOOHHIIE PYCKOI IIAPCKOT ITOCAAHHKA
Huxoaaja Xenpukosuda XapTBUra OHU CY JKCACAH Ad APXUTEKTYPa IIOCTAHE
Memopmja. OHa je TpebOaAO Aa CPICKOj] CPEAMHH VKaKE HA CHAKHY
HAIIMOHAAHY — HAE]y, ACKAacumpame, oTyheme wu ocmpomariene pycke
eMurpannje, Kojoj Hije IIOHECTAAO IIOHOCA H HAAC Ad he OHO IIITO OAPKaBajy
JKHBUM Y 3apyOerknoj Pycuju, gyBaro y koaekruBHOM ceharsy, 6urn Bpaheno
Yy AOMOBHIHY.
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Jasmina S. Cirié, jciric@hotmail.rs
Remembrance of the paradise: arbor vitae in late byzantine architecture

Paper explores artistic and exegetic contents of the wall surfaces in Late
Byzantine church architecture. Taking into consideration that the brick was
one of the main facade articulation materials, it is possible to understand the
«messages» represented with bricwork geometric ornaments, in critical terms
of art history insufficiently identified as «aniconic decoration». Starting from
the fact that the ornamental unit represents the image, the same can not
contain aniconic but rather highly codified, dehumanized features. Arbor 1itae
(xylon zoés, wood of life), motif identified in the key examples of Late
Byzantine architecture in the exterior surface of the apse or or obtained by the
appropriate positioning of the marble revetments next to the portals of the
temple, presents a image of the ancient biblical metaphor “Blessed are those
who wash their robes, that they may have the right to the tree of life and may
go through the gates into the city” (Revelation 22: 14). Exegetic reading
(‘décryptage’) of facade surfaces shows that visible finds its meaning in the
invisible, but invisible finds its expression possibilities in the visible. Except
the variety with brick represented schematized tree, were registered
multidirectional placed geometric motives which that not only corresponds
with monogram of Christ but also His Old Testament prefiguration tree of
life. Arbor Vitae becomes coded image which shows remembrance of the
Paradise where the God “placed on the east side of the Garden of Eden
cherubim and a flaming sword flashing back and forth to guard the way to the
tree of life” (Genesis 3: 24).

Bpanko Yoaosuh, skdprosvieta@skdprosvjeta.com
Kanene u nadepobnuyu xao sud camoudenmugpuxayuje Cpoa y Aarmayuju

3a Bpmjeme aycrpmjcke Baacta 1813-1918 Cpbu y Aaamanuju Hucy Hu
NpUOAIDKHO HMAAM KOPIIYC KOjH OH Ce MOrao 3BATH MEMOPHjaAHOM
APXUTEKTYPOM. VY INHPEM CMHCAY TO OM MOTA€ OMTH CBE I[PKBE M OCTAAA
3HAMCIbA Bjepe M HAIM]C, AAM TCK HAKOH PEBOAYLHOHAPHUX Aorabaja 1848. u
OHH CTjedy IpaBa Koja HM OMOryhyjy TakBy BpCT HCTHIAA. A 1 OHA2
MTOTIIYHO MHABHAYAAHSHPAHO U IIEPCOHAAMSHPAHO § UCTO BpHjeme. To 3Haun
Aa BDEHU)I IPEACTABHUIIN CPIICKOT HAPOAA ITOCPEACTBOM TPOOHIX 3HAMECHHA

52

HPOCTOPI/I namhermpa: apmeCKTypa, 621H_ITI/IHH, YMETHOCT

Y €KCAY3HBHOM IIPOCTOPY IPOOAa CAODOAHO HCKA3Y]y CBOj KOAUKO IIPHUBATHII
TOAMKO H HanHOHAAHH xabmrtyc. OCTBApyjy TO ABOjaKO, IIOCPEACTBOM
apxuTekType n mocpeActsom enmrpacuke. Ilpsa je mormyHO OKpenyTa
HEOCTHAOBHMA, HCTHM OHHM KOJU Cy BAaAaAH EBpormom rtora BpemeHa U
KOJUM Cy C€ HMCTOBPEMEHO YIAGAAAHM Ha CBOJE MHOBJEPHE CYCJCAC, 4 APYIa je
ITOCBE TPAAHUIIHOHAAHA 300r yroTpeOe hmpuAmYkor mmcma mHMa 1 ITOPyKa
Koje Imasy. BaKHO je y KPOHOAOIIKOM IIPECjeKy ITOKA3aTH ICHE3y OOAMKa
HAATPOOHHKA KOje¢ BPXYHE OAalll y II0jaBU PEIPE3CHTATUBHUX KAIIEAd KOje CE Y
To BpHujeme He cpehy HETH KOA KaroAumka. CBOJHM IIOHEKAA U €I30THYHHM
OOAMIIIMA TAKBH CITOMCHHIIM HCKA3HBAAHM Cy OCOOCHOCTH CAMOCBjECHE
MamUHE, 2 IITO j€ JOII Ba;KHM|jE IIMCAHUM Cy ITOPyKaMa jaCHO MCTHIIAAHM CBOjC
IIOPJEKAO, U IITO je BAKHHjE 3ACAYI€ 32 CBOj POA. YIIPAaBO CE OBaj MOAEA
IIOHAINIAEbA HAMETAO KAO IIPEBACXOAAH, H OBHM IIYTEM IIOAUTHYT AO
APYIIITBEHO IIOKE/HOHOI HUBOA. 3aTHM, Y AOMeHY Harier npuaora Hahu he ce
1 YHTaB HO3 APYIUX CAEMEHATA (PyHepapHe apxuTekrype koju he Omrtm y
CTAY Ad MAYCIPYje HMKOHOIpadCKe, eCTETCKE, MOPAAHE ODpacIie CPEANHE U
BpEMCHA.

MoyGoapar IT. Pucruh, risticvb@EUnet.rs
Apscumermoncko nacnehe y Cpoujn XIX sexa (Gpumarcku nymonucu o objexmuma
CHOMEHUYKO? 3Havaja)

ITocae Ilpsor m Apyror cpuckor ycraHka, CTHIAba ayTOHOMHjE U
mesasucHoctr, Cpbmja je mOCTara HHTEPECAHTHA ACCTHHAIM]A 34 MHOTC
€BPOIICKE IIyTHUKE KOJH Cy, 3aXBasoyjyhnm CBe MOACPHHJHM IIPEBO3HUM
cpeactBuma, AoAazuAau y CpOujy HMAH IIpOAASHAN KpO3 Iby. Dbpurancku
norepecu Ha DaAkaHy M ITOAMTHYKM 3aAaLM M aBAHTYPHCTHYKA 3HATIIKE/ oA
IIOjCAMHAIIA HABEAH Cy MHOre myrHuke n3 Beamxe bBpurammje aa myryjy
baakanom. Huje maam 6poj oHMX OPUTAHCKHX IYTHHUKA KOJH CY, TOKOM CBOT
bopaska y Cpbuju, OEACKIAR CBOje YIUCKE H KACHU)E UX Y CBOjO] AOMOBHHH
objaBmuBan y oOAuKy myromuca. Mehy mnma 6wmam cy m: Majka Ksunm,
®pancuc Epse, Aaexcanpap Buamjam Kunraejk, Ayjza Xej Kap, Emapy
Apuubasa Ilejron, Octer Xenmpu Aecjapa, Ilom Ilearpejs Crmicos,
Bapunrron Cmur, EAmyna Crencep, Lloprmaa Makensn n Aaeansa Vpowu,
Buamjem Aerron, [lejmc Kpur, Buaujam @opcajr, [lejmc Mungun, Xepbepr
Busnjan, Mepu Eant AapaM H APYTH.

Mapa oBu myromwmcrm Hajuemmhe HuCy OHAH IIOCeOHO OOpasoBaHH Aad
ACTAAHHU]E OINCYjy M OLEHY]y CaKpaAHe HAHM IpodpaHe OOjeKTe, FBHXOBA
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3aIAKAA CY APArOIICHA 33 HCTPAKHUBAE HMCTOPHje CIOMEHHYKOT HacAcha
Cp6buje XIX Beka. V myronncHuM OeAernkama OpuraHckux mytanka y CpOuju
youaBajy Ce 3aIaKarba M OLICHE O CAKPAAHUM OOjeKTHMa (IIPKBE, MAHACTUPH,
raMmje) kao U HCTpaxubBama TBphaBa m muxoBux ocraraka (Kaaemeraaw,
Caeaepeso, Vixure, Coko). Kpos amaamsy momenytux Geaeskaka moryhe je
CATAGAATH HM3TACA M CTAlbe OINNCAHUX O0jeKaTa, VIBPAUTH CTEIICH
HNHTEPECOBabad OPUTAHCKUX IIYTOIIHCALA 33 apXuTeKTOHCKO HacAche y CpbOuju
1 BUXOB OAHOC IIpema opapehernm ob6jexrnma. Hacrojehn aa ommry u, pebe,
AHAAMBHPA]y APYIITBEHO-IIOAMTHYKO crame y Kuemesnnu/Kpasesunu
Cpbuju OpHTAHCKH IYyTONNCIIH Cy, HEPETKO, HACTOjaAl Ad IPOHHKHY Y
3HAYAj, CHMOOAUKY U CTAIbC CIIOMCHHKA KA0 H Ad OLICHE OAHOC ApIKaBE U
rojeAnHaIa mpema taksum odjekruma. C o63upom aa je XIX Bek Oro meproa
moAysasucHoctu u HesaucHoctu CpOuje, IHOMEHYTH IyTOIHCLU CY, KPO3
OIlICe MOjeANHHX ODjekaTa CIIOMEHHMYKOI HacAeha, ITOKymmaBaAnm Aa objacHe
Besy m3mehy mpormaocTm M OOjeKTHBHe, 3aTEYCHE CTBAPHOCTH M, 32
OpPUTAHCKOT YHTAOIIA, CTBOPE IPEACTABY O IPOIIAOCTH H KYATYPH CPIICKOT
HapoAa. CakpaAHI B APYrH OOjeKTH CIIOMCHIYKOI 3HA4Yaja YyBAAU CY, KPO3
AyI€ IIEPHOAE, KOACKTUBHO Iamhemse IITO HM je AaBaAO IIOCeOaH, IIHpU
3HA4YA] 33 CPIICKH HAPOA. 1y BPEAHOCT CIIOMCHHMYKOI HacAcha OpuraHCKm
INYTOIHCIIH Cy A4KO IIPEIIO3HABAAN § IIOCCOHOM OAHOCY KAKO YIACAHIX
IIOJeAMHAIIA TAKO M HAPOAA IIPEMA, YECTO HAPYIIICHUM, CIOMEHHITIMA.
HcroBpeMeHO, OHH Cy YOYaBAAM HACTOjalbd OHOBPEMCHUX BAaAapa U
IMOAUTHYAPA Ad, KPO3 OAHOC IIpeMa HACAChHeHHM MAH HOBOCTBOPEHHM
CHOMEHHYKUM OOJEKTHMA Y3AUTHY COIICTBCHU YIACA. Y OU4aBAAU CY, IIPU TOME,
Ad CTame je CIIOMEHHWYKOr HacAeha oApaxaBaro m oapeheHa ApymnTBeHa
cramba y CpOnju Te, THME, I OAHOC AP/KABE HAH BAACTH IIPEMA IIOjCAHHHIM
rpabesunama y Beorpaay u Apyrum macesuma y Cpounju.

Hrop Boposan, borozan.igor73@gmail.com
Memopujanmu nejeane: Mumapexo nome usmehy 1806-1906

Menmopucamse Murmapekor mosa Aepuaucano je durkom koja ce 1806.
roAHHE oAurpasa uamehy cprickux ycrammka u Bojcke OCMAaHCKOr I1apCTBa.
TpaymaTHaHu AUCKYPC KOJH paTHE CTpaxoTe HOCE IO ceOM AOOHO je U CBOjy
HHTEPIIPETATHBHY HOTY Y OKBHPY Memopujckor mamhersa y Cpbuju Toxom 19.
Beka. MHITApCKO ITOAE OIEBAHO § HAPOAHHM ITECMAMa ITOCTAAO j€ TOIIOC
KOAEKTHUBHOT ITamhersa B MECTO HAIMOHAAHOT OKyIlrvama. Vlcrospemeno je
OHO ACPUHHCAHO H KAO MECTO APYIITBEHHX OKYII/Arbad HAIIMOHAAHHX
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OPraHm3aIlfja, AU je IIOCTAAO B AOKYC AMHACTUYKE BepOAAH3AITje, Y UMY ce
ITOCEOHO HCTHYY IIEPHOAHM KOju Cy BesuBaHu 3a amHacTnjy Kapabhophesuh,
Oyayhu Aa ce murcka Ourka oaurpasa y Bpeme Bokaa Kapahopba. Aa je mose
HMAAO BHILIECTPYKH 3HAYA] KOJU CE OIACAAO Y PASAHYUTHM IIEPCIICKTHBHIM
ITIOTACAVMA W YIUTABAGHMA, TOBOPU Y IPHAOT YHESCHUIA Ad j¢ ITOME OHMAO
IIPOCTOp MAaHU(ECTOBAIbA ITOAUTHIKIAX ITapTHja. BrrmecAojHocT mosa nimak
je mpeBacxOAHO Mapkmpana OumtkoM u3 1800. m xprTBamMa Koje Cy Ty IIaAec.
Kyar masor BojHmka-xepoja kao ommrre Mecto 19. HallMOHAAHUX ApKaBa
TPAJHO je OAPEAMO OCHOBHH MEMOPHJCKH KOA Maruparba MHUIIapcKor mo/oa
Kao MeCTa OA HajBeher marmonasHOT 3Hadaja. KyAT masor BojHHMKA IIOCTA0 je
3aA0T XOMOTCHH3ANM]je M MOOHAHM3AIMjE HAIHE V CAYKOHM VjeAHIbEH>a
HAITIOHA.

Busyeanszaruja moma nparnaa je Hapatus. [ICHXOAOIIKY aCIIEKTH MaIIuparba
oApebeHor mpocropa AOBEAH Cy KOHCTHTYHCAbA I10/A KAO aHTPOIIOMOpPHE
kareropmje. Ilode je Tako IOCTAAO TOTOBO TPAHCIIEACHTAAHH IIPOCTOP,
oApeheH MHITTAPCKIM XepojuMa, AU 1 IIPOCTOP KOJI je KAO KYAHCA § OAHOCY
HA MCMOPH|CKE pEIEpPE TPEHYTKA MEHAO H CBOjy BH3YEAHY dopMmy.
AHTpOrTOMOphHO Ae(DHHICAHO IIOMSE je KOHCTUTYUCAAO IICjCAKHH CIIOMCH-
KOMIIACC (MEMOPH|CKH II€jCaK) KOJH C€ KOIHUTHBHO CAa3HABAO Ha OCHOBY
HAPATHBA KOjU je BH3YECAHU30BAO APXUTCKIYPAAHY (POPMY myicupajyhe: mosa.
Mesparbe opMH MEMOpPHCAbd M BH3YEAHM30Baba II0AA HMAAO j€  CBOj
BPXYHAI[ TOKOM IIPOCAABE CTOTOAHIIIbHIIC Onurke Ha Munmmapy. Beamxa
AMHACTUYKA M HAIIHOHAAHA cBedaHOCT Koja ce 1906. oamrpasa Ha mosy
nMaAa je 32 IH/d Ad AOAATHO ACrHTHMUIIE HOBY AnHactujy Kapahophesuh.
Busyeana moTBpAa TAKBOT ITOAMTHYKOT H HACOAOIIKOI AHCKYpCa IOTBpheHa
je IHOAM3arbeM CIOMEH-CTyOa y d9acT jyHaka ca Muwmrapa. Murcka
IIPETXOAHHUIIN IIOCTAAH Cy TapaHT HOBE AMHACTH]C KOja CE KPO3 IIOAH3AIbC
CHOMEH ODEACKja BU3YEAHO HACHTH(UKOBAAA Ca IbUMA. T2KO je OKOHYAHO
MeMopucame Iosa Ha Murmmapy y  19. Beky, KOHAYHO IOTBPAHBIIN
apTHHUIIPAIbE ITOAA TOAU3AHEM CKYAIITYPAAHOT CIIOMEH-00CACIK]A.

Musow Crankosuh, valkyrkia@gmail.com
Cnomert xpam Ceenmoe Bacuauja Ocmpouixoz y Huxuuhy
CrioMeH XpaM je HOAUTHYT y 3HaK ccharpa Ha KPTBE OCAODOAMAAYKHX PATOBA

y Upnoj I'opu n Xepueropunau y parosuma 1876-1878. roaune. Apxurexra
xpama 6m0 je Muxama Tumodejesud [IpeobpakeHCKH, aAN je KOHIIENIT XpaMa
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ACAHMUYHO M3MCEbCH HHTCPBECHIIM]OM IIpHOIopckor kmasa Hmuxoae
[Terposuha.

Ha npocropy Llpue T'ope, comen xpam Cseror Bacmamja Ocrpormxor y
Huxmuhy, 6u0 je jeAHa OA IPBUX MOHYMEHTAAHHX MEMOPHUJAAHHX LICAHHA,
KOja je y BEAHMKO] MEpH HACTaAad IIpeMa KOHIlEITHMA pycke apxurexrype 19.
Beka. OBaj CIOMEH XpaM je, CTOra, BaKaH y pasyMeBarby MEMOPHjaAHE
APXUTEKTYPE HA IPOCTOPHMA DAAKAHCKOr IIOAYOCTPBA M IIPEACTABAdA
JEAMHCTBEHY IIEAMHY y KOjO] C€ AOAHUPYJE€ PYCKH HCTOPH3aM M AOKaAHO
rpaauTes>CKO Hacaehe.

Ayumna Kusanosuh, dudaziv@EUnet.rs
Cnomen weema y Yajenunu

Croomen wecma y Yajermuu mocsehena je cpehmom crmacessy kpava Muaana
Ob6penosuha (1854-1901) m moAmMrHyTa je HCIpPEA CPECKOT HAYEACTBA Y
Yajerman. Ha wecmMm je ypesaH ©m AaTyM HEHOT IIOCTaBAarbd, aBIYCT
1900.roause. Yecma je pas AAAMATHHCKHX Kaecapa. AyTopH decMe
Yajetnan 6uam cy ABojuIra apxurekaTa MurmcTapcrsa rpahesura Muaopaa
Pysuamh  (1863-1914) u Hwuxoaa Hecroposuh (1868-1957). Iloaatak o
AyTOPCTBY HAAA3HMO y IIPETAEAY CIPYYHHX paAoBa apxmrTekre Muaopasa
Pysuauha, xoju om moamocn ma yBuA Ackany Texuuduxor dakyarera
07.oxrobpa 1905.roanne u y xome croju noaarax: Cromenux Kwasy Musouy y
6udy seauxe veeme y Yajemunu y opyumsy ca e. Hux. Hecnoposuhem.

Apxurexte Muaopaa Pysuauh u Huxoaa Hecroposuh 6man cy obaaBojura
memaukn harw, cryaupasn cy Ha Kpamesckoj texHmYkoj] Bucokoj mkoan y
H_[apAoTeH6ypry y bepamny. Paamam cy y mcro Bpeme y MwuHmCTapcTBY
rpabesuna, a kacuuje Ha Texuuaxkom (akyaTery.

Memopunjasna criomen-gecma y YajeTHHE jeAHHH je 0DjeKaT OBaKBE BPCTE KOjU
Cy 32JCAHIYKH OCTBAPHUAH ABOJHIIA APXUTEKATA.

Croomen-decma y YajernHH HMa KOHTYPY PUTMHYKH IIOAC/HSCHOTI OOCAHCKA,
0e3 XepaAAMYKHX CHMOOAQ, AU €4 OOTaTOM XOPH30HTAAHOM IIPODHAALINjOM
KOja ACAH OOCAHMCK HA BHIIE PASANYIHTUX IEANHA. APXHTEKTOHCKA CHAYETA
0bOeAnCKa KOMOHMHOBAHA €4 YABOjCHUM OAPOKHHM BOAYTAMA HA YKOj CTPAHI U
IIAPOBHMA PASAMYHTHX KAAWUIA, ABE I ABE HA Y/KOj M IIHPO] CTPAHH TECME,
ACO CY OIIIIITEr IPAAUTEASCKOT HacAeha KOTa ABOJHIIA aPXHTEKATA BEOMA BEILITO
KOMOHHY]Jy CTBapajyhm CKpPOMHO, aAHM Yy HCTO BpPEME ayTCHTUYIHO
APXUTEKTOHCKO ACAO.
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ITamrhemo aa cy apxurexte Muaopaa Pysuanh u Hukoaa Hecroposuh, Ges
CyMIbC BPCHH ITO3HABAOIM HCTOPUje U TCOPHjE APXUTCKTYPE, OCTBAPCHN
IPAAUTE/SH, OCTABUAHM KAO CBEAOYAHCTBO CBOrd BPEMEHA, AAW U TPajama y
BPEMEHY U IIPOCTOPY CIIOMeH-decMy § YajeTnHmn.

Mapxka Tomuh Hypuh, marka.tomic@gmail.com
Cnomern xocmypruye Ha mepumopuju  Koaybapexoe u Mausanckoe oxpyea. Modea
cakpairoz memopujaia

V aenennju mHakon [IpBor cBerckor para IpKBEHA apXHTEKTypa je pasBHAA
MeMopHjaAHH KapakTep. OBa 0OAACT IPAAUTESCKE ACAATHOCTH OOYXBATAAL j€
LIPKBE KOCTYPHHIIE €4 KPHIITOM U APXUTEKTYPY MOHYMEHTAAHUX CIIOMCH-
obeaexja. Ibuxosa Hamena je Omaa KyATHa, MeMopHjaaHa u rpobHa. Tema
OBOT paAd Cy IIpPUMEPH CIIOMEH IfpkaBa Ha Tepurtopuju Koaybapckor u
Mausancxkor okpyra. To cy: cmomen npksa Basuecema I'ocoamer y Kpymay,
cromeH IpkBa v ‘Reamjama, npksa criomeH koctypHuia mmocsehena Vememy
ITpecsere Boropoautie y Ilenkoj u cunomen kocrypauma y [Ipmwasopy. Lum
pasa je aHaAm3a (PYyHKIU]jC U 3HAYCHbA OBE CAKPAAHO-CIIOMCHUYKE I[CAHHE.
M360p HMCTOPHjCKOr apXHUTEKTOHCKOI MOAEAA H CTHAA rpaheBmHE ca jeAHe
CTpaHe M HAIIMOHAAHHX HAEjd, KYATA PATHHKA M KOAeKTHBHOT cehama ca
APYTE CTpaHe, OTBapa IO/boE 32 IPEIO3HABABE HACOAOIIKE KOMIIOHECHTE KAO
U APYIITBEHE YAOI€ CIIOMEH-KOCTYPHHIIA.

Mourana Museruh AGpamosuh, lima@mpu.rs
Mejvlopzyd/ma apxumexmypa u uﬂmqbﬂpeimmy'a NPOULAOCIIY — ONUlINE U nocebmo

BurtiecaojHoct M BHINE3HAYHOCT MEMOPHjaAHE APXHUTEKTYpPE KAO H IbEHE
Opojue mojaBHe PopMe yKa3yjy Aa IPHYA O MEMOPHjAAHMA HHje CAMO IIPHYA
O APXUTEKTYPU H YMETHOCTH BEh A2 MMa M CBOjy HCTOPH)CKY IIEPCIICKTUBY.
ITopexAo u MHTEPHIpETAIIHja MEMOPH|AAA Y TIOTITYHOCTH Cy MCIPEITAETAHI €2
IIOAUTHYIKOM H KyATYPHOM HCTOPHjOM KOj€ HX AOBOAC Y CYIUTHHY 3HAYCH:A U
cuMbOAQ HCTO KA0 M KAMEH M MepMep OA Kora cy caummenn. Illta je cpxa
memopujasne apxurekrype? Yera ce cehamo m wemy mckasyjemo wact?
MemopujarHa apxXUTEKTypa YBEK BHIIE PEACKTYje BPEME Y KOME HACTAje OA
BpeMmeHa - aorahaja koje oOeaekaBa. CBaku MEMOPHjAA HMa OIIIITE 3HAYCHHE
1 CUMOOAHKY 4 OIIET M CBAKU je jeAMHCTBeH, roceban. CHMOOAMKA MeCTa U
IIPOCTOpA HAa KOME Ce CHUTYyHpa CIIOMEHHK TakoDe je OA BEeAHKE BaKHOCTH U
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BeOMa yTHYIC HAa CMONHOHAAHHI OAIOBOp IIOCMaTpadva. V oBom paay he Kpo3
Ipumepe Owrn AHAAM3UPAHEC HABCACHE TE3E.

Tujana Bopuh, tijanaboric@hotmail.com
Cnomenux Hesnarom jynaxy na Asanu: 00 cumbosuunoz monoca cpnemesa 0o cnomeruxa
Jyeocaosercnsy

Msrpasma crioMeHIYKOT KOMITAeKca Ha ABaan mocBehenor Hesmanom jyHaky,
HMCTAKHYTOI TOIIOCA JYTOCAOBECHCTBA, IIPEACTAB/d>Ad IIAPAAMIMATCKH IIPOILIEC
Opucama, peAcUHICAIA H IIPCO3HAYABALE TPAAULNjC M KOACKTHBHOT
mamhersa.

V OKBHPY CAOKEHOT IIPOIAraHAHOT MEXaHNU3Ma TAOPU(HKALIU]e HOBE APKABE
¥ jeAHMHCTBA HAIHje, BAKAH ACO HACOAOIIKOT IIPOTpaMa Kpasma AACKCAHAPA
Kapahophesrha mpeacraBayasa je BH3YEAH3AIlHja HACAAHOT YTOCAOBEHCKOT
Apyurrsa. C THM y Be3H, Y OKBUPY IIPOIAraHAC JyTOCAOBEHCTBA, MEMOPHjaAHA
APXUTEKTYPA je CBOJOM BH3YCAHOM IIOAPIIKOM, AHIA)KOBAHOM IIPHMCHOM,
CYI€CTUBHOM CEMHUOTHKOM H AHPCKTHOIINY IIOPYKE IIPEACTABAAAL U3Y3ETHO
MOhWHO IOAWTHYKO OpyKje H MeAH] cyBepeHa. Y pacTyhmm ApyIrseHO-
ITOAUTHYKIM TP3aBHI[AMA M CBE M3PAKEHHjUM MehyCOOHHM aHHMO3HUTETHMA
KOHCTUTYTHBHHUX dAaHuIa Kparesnme Jyrocaasuje, kpas Aaexcanpap 1933
TOAMHE TIOCEKE 32 M3TPAAROM croMennka Hesmanom jyHaky xoju je cBojoMm
dOopMOM U CaapiKajeM JACHO U3PA3UO KEAHEHE OAAMKE H MOPAAHE BPEAHOCTH
JYTOCAOBEHCKOT APYIIITBA.

I'po6 Hesmanor jymaka HaAa3wo ce Ha IIPOCTOPY KOJH je OAHETOBAH Kao
CUMOOAUYHH TOIIOC CPIICTBA, AAH j€ VJEAHO HOCHO CHAKAH MEMOPH|CKH
IIOTEHIIN]aA KOJH j€ IIPEIO3HAT KA0 OAAYUYjyhn KBAAHTATUB Y CTBAPAEby HOBOL
CHMOOAMYHOT TOIIOCA JYTOCAOBEHCTBA, 11a j€ BaKAH CEIMEHT TOKOM H3IPAAIE
CIIOMEHHKA IIPEACTABAAAO CTPATEINKO OPHCAEbE ACOIHjAllNja IIPETXOAHOT
HCTOPHjCKOI' KOHTEKCTA M YIHTABAIE KE/obCHUX, HOBUX. OBaj II0CA0 je, CACBUM
OYCKUBAHO, OMO IIOBEPEH JEAHOM OA HAj3aHAYAJHUJHX IIPOIAraTopa
HACOAOTHjE jyrocAosBeHcrsa, Bajapy Veamy Merrrposuhy. Caracaasajyhu
IPOIIEC HACTAHKA CIIOMEHHKA y CBETAOCTH APYIITBEHHX, IIOAUTHYKAX U
YMETHHYKUX IIPEAYCAOBA, IIOKYIIAAI CMO A4 PACTYMAYUMO CAOMKCHI
MEXaHH3aM ACKOHCTPYKIHje U peAepuHuIIIje TpocTopa mamhersa.

58

Buoaera OGpenosuh, violetaobr@hotmail.com
Cromernuyu sacayrruma 3a omapGury

Hapoana Crxymrraaa Kpasesnne C.X.C yeBojuaa je 1925, roaune 3akon o
HAPOAHOM IIPH3HAIGY 3aCAV/KHHMA 32 OTALIOHHY, KOJUM je IpeABHhEHO
ITOAM3AIbe ITAHTEOHA -,,XpaMa CIIOMEHHKA OCAODOAHOIMMA™ y KOjI Cy
TpeOaru Aa OYAY ITOAOKEHH IIOCMPTHH OCTALIM CBHX 3ACAYIKHHX PATHHKA,
xepoja u rpabana. AOHETHM 3aKOHOM ApiKaBa je IIpeyseAd 00aBe3y, Ad AO
ITOAU3aEd IIAHTCOHA, H3BPIIN IIPEHOC U CAXPAHy IIOCMPTHHX OCTATAKA
3ACAY/KHHX BOjckoBoha M HAPOAHNX IIOCAAHHKA, KOju Cy 3a Bpeme [lpsor
CBETCKOI para YMPAH y 3E€MAH HAX HHOCTPAHCTBY, M Ad HM Y 3HAK
3aXBAAHOCTH U IIPH3HAA IIOAUTHE AOCTOJHE HAATPOOHE CIIOMCHHKE.
KoHKypc 32 H3paAy HAEJHUX CKHIIA 32 HAAPOOHE CIIOMEHUKE 3aCAYKHHMA 32
oTarlOouHy n crmoMeHuK BojBoAnm Paaomupy IlyrHuKy, pacmumcam je 1927
roaune. Mspaaa mpojekara 3a cromenuk BojBoan Pasomupy Ilyramxy
moBepeHa je apxmrTekTn AAekcaHApy Bacwmhy, a 3a rtmmcke cromeHmKe
3ACAYIKHHM BOjCKOBODaMa M HAPOAHHM IIOCAAHHUIINMA, apxuTekta Hukoaajy
Kpacuoy. CrroMeHHIIH 3aCAYKHEMA 32 OTALIOMHY Cy 3aBPILICHH H OTKPUBCHH
1929. roamne.. Vaeja o moausamy IaHTCOHA, § KOju Cy Tpebaam Aa OyAy
IIPEHETH U IIOCMPTHH OCTAITH 3dCAY/KHHX 34 OTAIIOMHY KOjHIMa Cy IIOAUTHYTH
HAATPOOHH CITOMEHHITH, HUj€ PEAAN30BAHA.

Taanja Credpanosuh, t.stefanovic@yahoo.com
Cnomen-yprse ca xocmypruyama nocseherum Cpouma cmpadasum y Baakarnckum u
Tpsors ceemcrcom pamy

V pasHOBpCHOM MeMOpHjaAHOM HacAeDy CPIICKOI HApOAA H3ABajajy CE LIPKBE-
kocryuume. Ha Tepuropujm Cpbuje Hasasm ce BHITe CIIOMEH-IIPKABa
nocsechennx BojHunmma masuM y baskamckum u IIpBom cBerckoMm party,
ITIOAYTHYTHX V IIEPHOAY u3Mchy ABa cBeTCKa para. Y OBOM CAOIIIITCEbY HACTOJU
ce Aatu mperaep nocrojehux npkasa-kocrypuuia y Cpbuju. I'oBopu ce o
APXUTEKTOHCKUM KAPAKTCPUCTUKAMA M MEMOPHjAAHHM BPEAHOCTHMA OBHX

O6iCKaT2.. PasMana C¢ MHUXOB 3HAYA] Yy CPICKOM MCMOPHJAAHOM U
APXUTCKTOHCKOM HaC/\Chy.
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Asexcanapa Hanjeecky, saskall@gmail.com
Apxumexmypa maysoneja na Hosom zpodwy y Beozpady

Hoso rpobse y Beorpaay, ypebeno 18806. roamme, mpeacraBsda 3HAYajaH
HMCTOPHjCKH MEMOPHjAAHO-IIPOCTOPHHU KOMITACKC. [loceOHY apXHTeKTOHCKY
IIEAHHY JHHE KAIIEAC U CIIOMEH-KOCTYPHHIIE KOje CY IIPOjeKTOBAAH IIO3HATH
cprucku rpasuresu  Cserosap Meauxkosuh, Mwuaan Awmrtonosuh, Ilerap
[Tomosuh, Anexcamaap Aepoko, Aackcampap Bacuh, pycku emurpamtn
Baaepuj Baaammuposuu Cramrecku, Bacmanj MuxamaoBud AHAPOCOB 1
I'puropnj Mpamosma Camojaos. Maysoaeju ma HoBom rpobmy mory ce
IIOACAUTH § ABe rpyie. [1pBy unue ucroprorpadCKu ACAUMUYHO OCBETACHH
Behu cmomenuiu momyr npkse cseror Hukoae, MBepcke u karmeae BOjBOAC
Papomupa Ilyramxa, criomen-kocrypuuia Opanmaana beorpaaa 1914-1915
TOAHHE U PYCKUX paTHHKA maAux y [IpBom cBeTckom paty. Burrre oa aABasecer
ITIOPOAMYHHUX KAIleAd KOje IIPEACTABAAjy HajBehir AcO OBe IeAnHe, AO AAHAC je
OCTAAO HEHCTPAKEHO M HEATpHOyTOBaHO. Y paAy ce, Ha OCHOBY
XPOHOAOLIIKOT CACAQ, H3HOCH TYMAYCIbE APXUTEKTYPE MAY30A€jd €A AKIICHTOM
HA IHpoOAEME HCTOPHOIPad)CKOr HCTPAKUBAIGA, y I[HAY PEAKTYCAHU3AIH]C
Hosor rpooma y bBeorpaay - criomeHnnmka KyAType OA BEAHKOI 3Hadaja 32
Peny6auky Cpbmjy.

Anexca ITuranosuh, aleksa.ciganovic@yuheritage.com
Hexa  numamwa  pezyrayuje  cnomenuyxoz  nacaeha: apxumerxmoncko nacaehe  usmehy
AOKANH02 UHOUBUOYANUIMA U PecloHary3ma

WMucrpyment ucropuorpaduje je KOPHCHO H IIPATMATHYHO CPEACTBO 32
ACKOAHparbe MOIYhHX CKPHBEHHX OKBHpPa M IIPOIECCA, 4AH CBAKAKO HE U
jeArHO. ApyITBeHA yAOra M AOrahaju y KOjHMa 3aTHYEMO APXHTEKTOHCKO
cmomenndko Hacaehe emuTyjy amOmBascHTHE pedACKCHje M AATEPHATHBHE
CHMOOAMYKE IIOTCHIIMjAaAC KOJU HATOBCIITABAJY HAH KOJU O3HAYABA]Y
HPEKUBASCHE APYIITBEHE 10jaBe. 1 mopea Aeramue OGapokue (axrorpadcke
H OIIICHE CTHACKO-OOAHKOBHE KapaKTEPH3AIIMje, CBE CAaBPEMEHE aHAAU3E CC Y
3AK/AYUI[HIMA IPATMATIHYHO IPOINNPY)y § IIHPOKE M KOMITACKCHE CTPYKIYpPE
KOje HEPETKO, FTOTOBO HMCTOBETHO, KOJUM TOA ITYTE€M KPEHYAE, eKCIAMI[HTHO,
HIMITAHIIATHO HAH HY/KHO, BOAE IIPEMA ITOAUTHIIN, HACOAOTH|I M CKOHOMU|H.
Vdecrana mHTAEA CABPEMEHOI AODA KOja CE THYY KAKO (PH3HYKE 3aIITHTC
TAKO W 3aIlTHTC MHEMOHHYKE IIOTCHIH]je apPXUTEKTOHCKOr HacAcha,
[IPOM3AINAA U3 IHTAA OAHOCA WHAHBHAYAAU3MA (IEPCOHAAM3MA, HAW Y
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KPajIbeM AOKAAHOI KOMYHHTAPH3Ma) H C Apyre CIpaHEe PErHOHAAM3MA
(KOAEKTHBHM3MA), 3aXTeBajy XHTHE OArosope. Apxurexroncko HacAehe ce
objarmaBa  YAOIOM — APVIITBEHOI  CMAHIIAIIATOPA,  KOH3EPBATOPCKUM

CXBATAPUMA H KPO3 IIPOLIECE CTPATEINKE MAHHIYAALIdje 3HAYCHIMA O
HEIPABAU HAA I'YOMTHUYIKOM CTPAHOM H AlICYPAUMA HAMETHYTE ,,pPCAAHOCTH .

Henaa Aaj6enmmeprep, lajben@yahoo.com
Memopujanu  Apyzoz  céemexoe  pama y  caynbu  OHesHO  nNOAUMUUKUX  nOMmpeda
coyujanucrike [yeocaasuje

Jeaan oA HajBaKHHJHX 3aA2TaKA JYTOCAOBEHCKOT APVIIITBA Y APYTOj ITOAOBHHI
20. Beka OHAO je oduyBambe TEKOBHHA ApPyror cCBETCKOr para, Oap je Tako
cMaTpaAsa KOMYHHCTHYKA IAPTHja KOja CE TPYAHAA Ad OOAHKY]e TO APYIITBO. Y
CKAOITy OYyBaMa THX TEKOBMHA 3HAYAjHO MeCTO mMa cehame Ha camy
Hapoaro — ocroboamaauky 60p0y. To cehame ce mHCTpyMeHTaAH3YjE 11 KPO3
roansarse crnoMennka. Ca Apyre crpaHe ITOAU3AEbE CIIOMCHUKA CE KOPHCTH Y
AHEBHO-IIOAUTHYKE II0TpeOe 4nje (hase m 0coDEHOCTH carAeaaBa (CyMHpPA)
0Baj PaA.

Bpanxo Bojosuh, izgradnja@sezampro.rs
Bpeonocru cucmemu y usepadwu memopujara — nexoauxo mapeuraiuja

V peAaTHBHO KpaTKOM TEKCTYy, y (DOPMU MapIHHAAH]A, AyTOP, HA KOHIIH3HO
AHAAMBHUPAHUM IIPUMEPHMA, IIOKYIIaBA AA  TyMadd BPEAHOCHE CHCTEME
APVIIITBA K HHBECTHTOPA y BPEMEHY HACTAHKA MeMopHjana. 3a aHAAN3Y
KOPUCTH CIIOMECHHYKE KOMIIAGKCE H IIOJCAMHAYHE CIIOMECHHKE KOjU CY
JIAABHOM OIIIIITe IIO3HATH, 34THM 3HAMCHHTe Kyhe M MecTa, KaO U Apyre
objekTe M AOKammje CBe AO CakpaAHHX objekara. Ilpmkasyjyhu ymopeao asa
HAH BHIIE MEMOPHjaAd HCTE HAM CAMYHE BPCTE, AyTOP ITOKYIIABA Ad ITOKAKE
OTKAOH OA BPEAHOCHHUX CHCTEM4, HOHCEHCE H HEAOCAEGAHOCTH ¥ OOEACKABAILY
memopuje. Ha kpajy, ayrop 3akmydyjy Aa je 0OeAEKaBarbe MEMOPHjE II0CA0
KOJuM ce ApyIITBO y Cpbuju 6aBu y3rpea, IIOA YTHIAjeM AHEBHUX ITOAUTHKA,
HECHCTEMATCKH H BEOMA YeCTO M AMACTAHTCKIL.
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Aparana Py>xuh, Aumurpuje Mapunxosuh, d.ruzic@3dnet.rs,
dimitrije013@hotmail.com

Hemap Ilanrasuuunu: Cnomernux Kpawy Ilempy Ilpsomt y I'lanuesy - ocrosru
npotaemu u Mozyhrocnu pekoHcmpyKyje

V yBOAHOM AeAy, Koju oOyxBara HepHOA OA 1926-70. roamne Gmhe peun o
IPOTATOHUCTHMA ¥ OKOAHOCTHMA IIOA KOJIMA je AOLIAO AO HACjE O IIOAH3AIDY
mapaanor crovenuka Kpamy Ilerpy Ilpsom y IlamdeBy, pacrmcusamy
KOHKypca, peasmsanmju (o upojexry Ilerpa Ilasapuuunnpja), kao u
VKAQESAEY CIIOMCHIIKA.

VKYIHO je cauyBaHO ACBETHACCT KAMEHHX (PparMeHara, KOjU Cy HEAABHO
nponahenn kao cnoamje. Ha ceaam dparmenara maaase ce pemsedu, Koju €y y
Behoj man maroj Mepu ovyBann. CaMo Ha JEAHOM KAMEHOM KOMAAy OCTaAH Cy
cavyBaHU (DPAIMEHTH CAOBA KOja Cy OMAA HATIINC HA 3aBPIITHOM BEHILY.
[Tocrojeha doTo-A0KyMeHTAIIH]A, KAO M AOCTYIIHH IIFCAHI H3BOPH OMOIyhyjy
yrsphuBarse  moAokaja crmoMenuka. Ha  OcHOBY —cauyBaHHMX —KaMEHHX
dparmenara, kao u mocrojehe dpoTo-AOKyMEHTALIHjE H3 BPEMCHA IIOCTOjarba
CIIOMEHHKA, METOAOM PECTHTYIHje MoOryhe je yIBpPAHTH AalIpOKCHMATHBHE
AVIMCH3MOHAAHE BPCAHOCTH CIIOMCHUKA.

[1pBoOHUTHA TeXHHMYKA AOKYMCHTAITH]A CITOMCHHKA, KAO M KAAYIIM 13 KOTA CY
AUBEHH FbETOBU OPOH3AHI ACAOBI HICY CAYYBAHMI.

Osaj paa he pasmorpurn n caraeaatu OCHOBHE mIpobAaeme m MoryhHOCTH
PEKOHCTPYKIIHje IPBOOUTHOTr CIIOMEHIKA, OAHOCHO IIPOHAALKCESE MOAYCA 34
EbETOBY KOHAYHY PCAAU3ALIH]Y.

Asexcanapa @yarocu, aleksandra.fulgosi@beogradskonasledje.rs
Ipunoe  depurucary  xomsepsamopexe  susuje  Memopujanoz  xomnaexca  Cmapo
cajmuiime

,»CTapo cajyurrre—Aorop I'ecramo-a“ je mporaareHo 3a CIIOMEHHK KYAType
Oaaykom  Cxymmrruae  rpasa beorpaaa  jyaa 1987. roamme. ITpmaom
IpUIIpEME IIPOTAAIICEbA 324 KYATYpHO A0Opo 1987. roamme, komraexc je
BAAOPH30BAH TAKO IITO je yIBpheH Ieros 3HAYaj: KAO AOrOpa—CTPATHIIITA, 32
yHampeheme Tprosune u mpuspeAe Cpbuje, ka0 mpBOr ypOAHH30BAHOT
mpocropa Ha AeBOj obaam CaBe, KaO apPXUTEKTOHCKO-YPOAHMCTHIKOT
OCTBApEIba, U 3HAYA] ¥ YMETHHYIKOM KHBOTYy beorpasa. Ilepmoa aoropa ma
CajMUIITY j€ OLEECH KAO HAj3HAYAJHHJU, 4 32 TAABHU I[H/A> PEKOHCTPYKIIHjE
0OBOIa IIPOCTOPA OIIPEAC/HEHO je OOEAEIKABAILE YCIIOMEHE Ha OBe Aorabaje.
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Paa nma 3a nms Aa, MocAe CaXKETOTr IIPHKA3a HCTOPHJCKOT Pa3Boja KYATYPHOT
AOOpa M BErOBUX CIIOMEHUYKUX BPEAHOCTH, IIOHYAU KOH3EPBATOPCKY BHU3HU)Y
dopmupama MeMOpHjaAHOr KOMITACKCA HA HHUBOY IIPOIPAMCKO-IIPOCTOPHOL
KOHIICIITA M KOHIICIITA MOACAA YIIPaBoaHAja KYATypHHM AoOpoM. Ilpmcrym
IIPOrPAMCKOM KOHIICIITy M KOHIICIITY YIIPaBAobama IPIHM HMCKyCTBa  Yad
Vashem-The Holocaust Martyrs® and Heroes® Remembrance Authority, Aox
Ce y IPOCTOPHOM, APXUTEKTOHCKO-YPOAHHUCTUYKOM CMECAY Aaje IIPEAAOTL
HMHTEIPUCAa HOBE, MEMOPHjaAHE aPXUTEKTYPE ¥ IIOCTOjehn KoMIIAeke 32 Koju
Ce IIPEAAAIKE PETAYPAIH]A H PEBUTAAU3AIIH]A.

Baapana ITytHuk, vliadana.putnik@fondmt.rs
Ecmemurxa u yaoea memopujarnux napkosa y [yeocrasuju  Ha npumepy  cnomen
xomnaexca ,,Kaduwaua“

Beaemxere cehama ma crpasama y Apyrom CBETCKOM paty TOKOM TOAMHA je
COIUjAAMCTHYKO] JyTrOCAaBHjI MaHH(ECTOBAHO j¢ HA PA3AMYHTE HAYHHE.
Maeja cuposobema yru(pOpPMHOr "jyrOCAOBEHCKOI" HACHTUTHETA Y CBHM
APVIIITBEHHM AaCIEKTHMA OAPAa3HAd CE y BEAHKO] MEPHM M HA CIIOMCHUYKY
APXUTEKTYPy. XePOju H KPTBE para Cy IPEKO OPOJHHUX CITOMEHHKA OHAHM
MEMOPHJAAH30BAHI M ype3aHH y KoAekKTuBHO cchame. Iako cy te maeje y
MHOroMe OHAE MaHH(ECTOBAHE y IIPBHM FOAMHAMA IO 3aBpLICTKY Apyror
CBETCKOT PaTa, IPOMEHA Y CCTCTHIIN U U3Pa3y, KO HE U KOMIIACTHOM HAYHHY
IIPUCTYIAIba IPOOAEMY, HACTAAA j€ IIOYETKOM IIECTE ACHEHH]E 110 IPOMEHU
AP’KaBHE IOAHTHKE packuAoM ca nacororujom Cosjerckor Casesa.

V' ceAMOj ACLICHHJH AOA23M AO CKCIIAH3MjEC HOBOI BHAA CTBaparba MeCTa
cchama, kKpo3 AyObdY HHTEPAKLINy M IIPOKHMABE CA IIOCMATPAYCM, 4 Al
IIPUTOM HHje YIPOMKECHA HACja KOACKTHBU3MA H YHHBEP3AAHUX BPEAHOCTH.
[Taskpa Tapa IpeAasd ca BOJHHKA Ha ITHBHAQ, IIOCTaBAajyhu oA camor
ITOYCTKA APYTAYH]y IIOPYKY IOCETHOIY KAO MHAUBHAYH.

Ogaj paa Om, crora, Tpebao Aa HA jeAAH INTO OOjEKTHBHMJH HAYNH YKAXKe Ha
3HAYA] KOJU CY UMAAH HAPKOBU ccharba y jyrOCAOBEHCKOM COLMJAAMCTHYIKOM
APYVILITBY, IITa Cy 3HAYMAHM 32 PEIKHUM, IITA 32 KOACKIHB, 4 U KAKO Cy C€
oOpahaAn IIOjeAHMHIly M KakaB CTaTyC HMajy AAHAC KPO3 IIPHMEpP CIIOMEH
komrAekca "Kaaumadaa",
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Caspa ITetkoBcKa, spetkovska@cep.edu.rs
Cmamya Jocuna Bposa Tuma y Ywuyy xao cumboswuxu pad npojexma opyumseroe

ceharea y Cpouju

[Ipeanoxenn paa umcrpakumhe CyADHHY BeAHKE CTaTye KOja je HEKOAHKO
ACIICHIja AOMHHHPAAA TPAACKUM TPrOM y HEKAAAIEBEM THTOBOM YIKHILY,
AaHac Yixwuny. buhe ypaben y okBupy mpBe cekimje HaydHOr CKyIIa:
Apxurekrypa u cehambe: MeMOpHjaAHA APXHUTEKTYPA M OPHjCHTALIHOHE
noareme-CryAnje cAydaja O IIOjeAHMHaYHNM TIpaheBuHama, Behum cromen-
IleAMHAMA ¥ HemsBeAeHmM Ipojektnma. Hacrojehe aa ce 1o AerasmHuje
HCIIMTA KaAQ j€ CTaTya IIOMEPEHA M ITOA KOJuM OKOoAHOCTHMA y Hapoaru mysej
y VIKHILy, TAC je HajIIe CTajaAd § XOPU3OHTAAHOM IIOAOKA]y U cakuBeHa. AaHac
CTaTya CTOJH YCIPABHO M3a 3rpaAe Myseja. Ilopea mcmmTmBama cAydaja came
crarye, ucruntaheMo U IIpOMEHE y IIOAOKAJy Apyrux criomennka uz Hapoano
ocaoboanaauke bopbe (Kaanmaua) y cehamy rpabama Vixmia.

CryAmja cAy9aja 0 OBOj CTATyH 3aIIpaBo he ce hoKycupaTn Ha TO KAKO CTaTya
Jocuma bposza Tura durypupa y mamhemsy Vikmgana u Ha KOjH HaduH Ce
pema 0] oaHoce. CMarTpajy AU Aa je TpeOaAo Aa OyAe IIOMEPEHA U TAE jOj je
IIPaBO MECTO Y APXHUTCKTYPH HHXOBOr Buhema rpasa Vikumar Kako onwm
objartesaBajy Aorahaje Koju €y IIPATHAN M3MEIITAEE CTATYE H A4 A UX je OHO
Y3HEMHPHUAO?

Awjana Muaammaosuh Mapuh, dijanam.maric@gmail.com
Tloemura cnomen obenengia y deny apxumexme Csenmucaasa Auuune

V paay je maxma ycMEpeHA Ha ACAATHOCT apXuTekre u 1podecopa
Georpaackor ApxurekroHcKOr akyatera Csermcaasa Amumbe (3arped,
1931), mocebHO cerMeHT MeMOpPHjaAHE APXUTEKTYPE, KOJH je KOHTHHYAAHO
IIPHICYTAH y EbETOBOM CTBAPAAAIITBY M § CCOM CAAPIKH YMETHIIKO-AHKOBHY
HHTEPIPETAIN]Y CAAP/KAja — 3HAMEEbA, Y CBOj CAOJEBHTOCTH 3HAYCHA:
YMETHHYKOM, HOACOAOIIIKOM, OOAHKOBHOM K0 OAPa3y CTHACKAX MECHA A0DA 1
y3 ayTOPCKY ITOCEOHOCT OCOOUTOr, AUYHOL TyMadethbe KOHKPETHOI IIPOjEKTHOT
sapatka. OOyxBaheHH cy mIpuMepn MErOBHX 3HAYAJHHX MEMOPHjAAHHX
KOMITACKCA KA0 N MAIbHX OOCACKja y HacedHMa OKOAHHE beorpasa xoje je
PEAAM30BA0 TOKOM CEAME ACIHIEHHjE ABAACCETOr BEKA, €A IIOCEOHHM OCBPTOM
HA KOHIICIIIIN]Y, CHMOOAUKY, BAKHOCT 0ADHpa MecTa y oApeherom amOujeHTy
K40 U IOTOIE OIICTAjarbe ¥ BPEMEHY U IIpoCTOpy. Y paay ce Takohe pasmarpa
U ITOCACAIBM KOHKYPCHH IIpojexar apxmrekre CpermcaaBa Awmumme 3a
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Memopujan koju je ypaamo 2009. roamHe a Kao 3HAMEHE IIOTHMHYAHM
pojunumma y HATO 6GombGapaosamey Cpouje 1999. roamme. Ha peaanmjn
nopehema ABa BpeMeH4, Ca AHCTAHIIOM OA IIOAA BEKA, MOIY Aa CE 3aIIase
deHOMEHN  HHTEpIIpETAIIjE MEMOPHjaAHE AapXUTEKType Kao IoceOHe
00AACTH YMETHHYKOT CTBAPAAAIITBA, Y3 AHAAM3Y H IIPCIIO3HABAIGE AYTOPCKOT
n3pasa I IPOMEHA ITOPYKA 1 3HAYECH:A CIIOMEH 0DEACK]a KPO3 BpEMe.

Mapuja IIThexuh Mapkosuh, mmarkovic@verat.net
Tonumusayuja cnomen obenesgja

V paay ce aHAAH3Hpa ITOAUTH3AIIN]jA ITOCTaBMdama crioMennka Ceerom Casu y
[Tpujertory 1994. roanne y OKBUPY OOEAEKABAIGA KYATYPHO — HCTOPH]CKHX
roaunmbuiia (400 roamna oa crmasubarba Morrrujy Cs. Case, 450 roamma
Muaemnrescke mrrammapuje n 650 roA OA IPBOT IIMCAHOI IIOMHIbARba IPaAd
ITpnjerrosa).

[ToAnrmaxu cykoO HACTAO je Y BE3H Ca M3TACAOM H MECTOM ITOCTaB/oarba ABA
cnoMeH obeaexja — Oapemeda y Oakpy u ckyarrype y mepmepy. Crpydna
jaBHOCT 1 CIILl KOHCYATOBAaHH Cy HAKOH IIITO je M30MO OTBOPEH CYyKOD ABe
roantuake crpyje. OBaj IpHMep IIOKa3yje Kako ce KopHIherme CIIOMEHHKA
ITIOAUTHYKO] OOpOM TyOH IHEroBa €CECHIMHjAAHA CTPYKIYP4, HEIOCTOjarbe
OIIIIITE APYIIITBEHE CATAACHOCTU OKO CHUMOOAHYKOI U BPEAHOCHOI 3HAYCHA
CIOMEH 0DeAeKja KpO3 AUMEH3H]E YMETHHYKOTL, UCTOPH]CKOTL, IIOAHUTUIKOT U
AyxoHOr. Kpos amaansy OpojHHX HOBHHCKHUX YAaHAKA O OBOM Aorabajy
yBuba ce HEIOCTOjarbe OBUX CACMCHATA § OIIITEM APYIIITBCHOM KOHCEH3YCY.
JeAaHn croMeHHK je jOII yBEK HEAOBPILICH a APYTOM CAcAM m3merrrambe. Oba
0oDeAEKja Cy JOII yBEK O€3 jaCHE YAOI€ y AOKAAHO] 3ajEAHHI U YpOaHOM
IIPOCTOPY.

Hpan P. Mapkosuh, istoriograf@live.com
Kowempyrxyuja caspemernoe udenmumema memopujanne apxumexmype y npsoj oeyeruju
21. sexa

KyArypa jaBHHX OCBpTa Ha H30AOBAHE MOMECHTC APYLITBCHE HCTOPH]jE HAHM
rAODAAHOT TIOPETKA je IIPOIPECHBHO EBOAYHPAAA Y IIPBOj ACHEHUJH HOBOT
MHACHHjyMa ~ KpPO3  pasAHYHTIEC  OOAMKE  MEMOPHjaAHE  aAPXHTCKTYpE
CHEIU(UIHOM CYPUTMUjOM CTHACKHUX ITHTATA CHMYATAHO HHTEPIICPTUPAHHIX
KpO3 Qunosogpujy mpayme. Y CaBpeMEHO] IPOTPECH]I MEMOPHjaAd MCTAKHYTA je

65




Spaces of Memory: Architecture, Heritage, Art

yAOTa TpPareAHje MeCTa Ka0 HEIIOCPCAHOT arpecopa Ha H3a3UBAFGE EMOIIMja
[IOCETHONA/IIOCMATPAYa  KOJH  HCTOBPEMEHO  ACAYje M KAO  YUCCHHK
KOAEKTHUBHOT OTIIOPA IIPEAXOAHOM TEPOPY HAA KPTBAMA HAU YAAH ITOPOAHIIE
mocsehenor mecra.

CormmjarHa HAEja OKHBACHE TpayMe y OOpPaBKYy Ha AyTEHTHYHO] AOKALIU]H
YHHH CE IPHUMAPHEM CAECMEHTOM Y, YECTO ArPECHBHOM, a(DHPMICAILY TEME
mMemopujasa. Trume ce HEIOCPEAHO COLHjaAHA CEMHOTHKA ICHEPHCAAA Y
ODAMKOBHH PEYHHK ITOCCOHOr THIIA MEMOPH]jAAHE APXHTCKIYPE KOJH CE Y
CaBPEMEHOM 3HAYCHY HHTEIPUIIIE U IIPOKUMA KPO3 CKYAIITYPY.

[urasee anumuparea udenmumena 3aTEIEHOT MECTA § CABPEMEHOM KOHCTEKCTY
rpaberba  MEMOPHjAAHHX —IICAMHA 3HAYAJHO je yHampeheHa yBOAOM
MyATH(YHKIIHOHAAHOCTH y OPraHU3AIHjOHY CTPYKIYPY IIPOCTOpa KO0 H
HHTEPAKTUBHHUM CHCTEMOM  OIIACMCIbHBAIGA  PASAHYNTHX  THIIOBA
nHMOPMATHBHIX (DOHAOBA MEMOPUJAAHHUX IIEHTAPA.

Tema papa IPEACTABAd>A CHCTEMATCKH BODGHN IIperaes CaBpeMEHOr THIIA
CBOAYTHBHE IIPOIPECH]jC MEMOPHjaAHE aAPXHTCKIYPE, ILEHOI CaAejCTBa Ca
APYTEM ODAHIIIMA YMETHOCTH (CKYAIITYpa, poTorpadpmja u Ap.), HACHTHTCTA
coLMjaAHEe KOHCTPYKIIH]E KAO IPUMAPHOI €AEMEHTA y FbCHO] IPE3CHTALHU]H,
YMETHHYKUAX —aCIICKaTa pasBoja M IIPOMOIHje, YIOTpede CaBpeMEHUX
MATEePHjaAd KAO ITOCCOHOT MOMEHTA HCTPAKHBAKA AAM M KOMIIAPATHBHE
aHAAn3e ca M3a0PAHUM MEMOPHjAANMA U3 IIPEAXOAHUX CIIOXA.

Mupocaas ITanroBuh, mpantovic_arth@yahoo.com
Kyuimr u memopuja. Tpu nosuje cpncxe yprse

Lpksa Cs. Beauxomydennne Mapune (y mapoay Ormena Mapuja) y ceay
Aomapu msmap bujeaor IToma mpeacraBma pexoncrpykmmjy Iberomese
rpobHe kameAe Ha AosheHy, koja je cpyImeHa OA CTpaHE jeAHOIIAPTH]CKOT
jYTOCAOBEHCKOT KOMYHUCTHYKOT pexnma 1972. ToA. kako Om ce m3bpmcaro
mnpaBocaaBHO Hacache LlpHoropama um HapoAy HAMETHyAd aMHE3HjA O
CTBAPHOM HAIIMOHAAHOM HACHTHUTETY M BOKALUjH BAaAauke berorma. Xpam
Basnecema Xpucrosor Ha YOy je rpabeH ca jakum peMUHUCICHIIHjaMa Ha
Aymanos maysoaej Cerux Apxanreaa koA Ipuspera, Aok je xpam Cs. [letke
y bujerunn, msrpaben y maceny Iler Jesepa, caMo Ha IPBH IIOTAEGA PYCKH
IIPABOCAABHE XaM. Ped je o IIceyAO-TpPOOPOAHO] IIPKBH, IIAAHA YIIHCAHOT
KpPCTa Ppa3BHjCHOI THIIA, CTHACKH VKOPEECHOI y CPIICKO-BH3AHTH]CKO]
MEAHEBAAHO] TPAAULIN]H, HA KOjy Cy HaaorpaheHH ACKOPATHBHU €AEMEHTH U
APXUTEKTOHCKH ACTA/d>HM KAPAKTEPUCTUYHHU 33 PYCKY IPAAUTEACKY IIPAKCY.
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Wmak, octBapeHa cnMOMO3a CBEAOYH O TECHHUM KYATYPHUM M YMETHIIKAM
CIIOHAMA ABA IIPABOCAABHA HAPOAA.

HBa Bynaaso, Aaekcaaapa Jesrosuh, sanjalical 04@gmail.com
Hosu cpnexu memopujan — Llenmpanrio cnomer obuengje, Memouria Maupa

[TojaBa A2 ce HAPOA CAMOCTAAHO OPraHHU3Yje KAKO OH YpPaAHO HEIITO
3HAYAJHO, HEIITO IpomeHno, Huje perka mehy CpOuma. Tako je m oBae, y
cprckoM Aeay CapajeBa, HapoA OHO Taj KOJH je HHHINPAO HAC)y O rpabemy
MEMOPHjaAd ¥ CIIOMEH ITAAMM OOPIIMMA y TOKy parTHux 30mBama 1992.-1995.
roanHe, ca moapydvja Mcerounor Capajesa. Vagja je pobena crionTaHo, Kako To
0OUYHO 1 OHBA, KAAA AOAA3U U3 HAPOAA.

O6jekar LHHEHTPAAHOI' CIIOMEH OBDBMMSEXJA  aAonmpar je vy
HerocpeAHoj Oamsmun xpama Cs. Bacmamja Ocrtpornxor ma Bemnmama, ca
IHETOBE CEBEPHE CTPAHE Y AHPEKTHOM KOHTAKTY €A 30HOM IIPKBEHE IIOPTE.
CBOjUM yAa30M, Ca 3aIllaAHE CTPAHE, OCAAIbA CC HA IIAAHHUPAHY IICIIAYKY
IIPOMEHAAY KOja TaHTHPA IIAATO LPKBEHE IIOPTE IIO IIPABIYy CEBEPO3AIAA -
jyrouctok. IlpojekToBann IIOAOKa] OOjeKTa HCIOINTOBAO j€ TPACY KPYKHOL
omxoAa oko mocrojeher xpama koju je y pyHKIIHjI AUTH]E.

OpujeHTrcan y AyXy TPAaAHI[HOHAAHOI CTHAA IIPABOCAABHUX XPAMOBA,
0o0jeKaT OAHIIE U EACTAHIINJOM MOACPHE M HCTUHCKH IIPEACTaB/od  CIIO)
CPIICKE TPAAHUIIHjE I MOACPHE APXUTEKTYPE AAHAIIIEHUIIC.

O0jekaT je CIIOMEHHIYKOr KapakTepa €a (DYHKIIHjOM MEMOPHjaAHOT ODeACK]a,
aAH 1 IpodaHOr KapakTepa, jep ce v ieMy He IpeaBuba 00aBrame peAOBHHX
BEPCKHUX CAYKOH.

QYHKITHOHAAHNI CKAOII ODjEKTa YMHE YAA3HU BETPOOpPAH Ca MEMOPHjAAHUM
IIPOCTOPOM KOTa (POPMHUPAJy ODOAHN 3HAOBU ACAOM OOAOKEHH MEPMEPHHM
IIAOYAMA C4 VKACCAHHM HMCHHMA H3THHYAUX Oopard. VY IEHTPAAHO]
ITOTKYITOAHO] 30HH YHYTPAIIIEr IIPOCTOpa IpeABrbeHa je BedHa Barpa Ha
IIOCTAMEHTAAHO] KPYKHO] (OpMH Ha KOjy C€ HOAXKYy BeHim. Fzmaa
MEPMEPHHX ITAOYA €4 HMEHHMA, Y TOPIUM IIPOCTOPHIM 30HAMa IIpeABHha ce
dpecko ocanKaBame 3HAHUX IOBPIIHHA 1 TaMOypa. ExTepujepcko perreme
je jour yBek y a3y IIpojeKTa, CTOra je IOAAEKHO H3MEHAMA.
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Magdalena Pokrzyniska, mpokrz@wp.pl
Memorial architecture in landscape of Western Poland. Analysis of garden and wayside
architectonic objects

One of the main factors which influenced a unique character of western
regions of contemporary Poland is the change of state borders after the
Second World War. This fact resulted in a exchange of populations (mainly
Polish-German and Polish-Soviet). The newly gained regions were the area of
the politically stimulated as well as spontaneous processes that tended towards
forming a new society and a socio-cultural regional space. The aim of the
presentation will be to analyze selected cases of memorial architecture, like
monuments, statues, wayside crosses and shrines. The main question will be:
“What kind of reality, people and events do they evoke?”. The authoress will
take into consideration changes in the subjects (individuals, groups) who
(re)formed the items of memorial architecture. The transformations of senses
and functions attributed to each of the analyzed cases will be included in the
study as well. The period analysed will range from 1945 till present.

Aljona Grigoras, grigoraschav@gmail.com
Art as archive: Darmstadt musenms nowadays

One of the themes closely associated with the history of art is the theme of
memory in artworks — “documents of history”. “Document of German art”,
the title of the first exhibition of the Darmstadt Colony clearly shows the
‘memory’ idea behind creation of the Colony — so the goal of the Colony is to
enshrine into memory the Colony’s artists along with their patron Ernst
Ludwig.

Special nature of the history of the Colony (1898-1914) encompasses the
following points:

- Unusual exhibition practice (exhibitions for general public, having no
special education; temporal character and as a result otrientation on
‘archiving’)

- Constant changes in the artists of the Colony (ongoing inflow of new
artists and outflow of the ‘elders’)

- Patronage from Grand Duke Ernst Ludwig (with focus on economic
prosperity of Darmstadt through development of crafts, promotion of
the artistic experiments in modern style due to the desire of the Grand
Duke to have a memory in the future)
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- Cultivation of the Ideas of the synergy of the arts (Gesamtkunstwerk,
synthesis of arts, synesthesia)
- Promotion of the concepts of total renewal of life as well as of changes
in the role and personality of the artist.

One of the methods to record an event is its ‘archiving’ by way of
documentary evidences: in the case of exhibitions in Darmstadt Colony those
documentary evidences are memoirs of Ernst Ludwig, texts of artists,
members of the Colony — booklets, catalogues describing of each detail of the
pieces of art, photos of the exhibition complex. Given the partial of full
destruction of the pieces of art in the Colony which happened during the
World War II it is such kinds of evidences which remain one of the main
means for historical reconstruction.
Features characterizing museum institution as archive are not only in
collecting of evidences but in their sorting arranging, and conserving, which
finally lead to re-actualization of the memory of the art history phenomenon.
The Darmstadt Colony is known today due to the museum which is located in
its architectural ensemble and exposes the products of the Colony created
during its term. The museum contains the archives making the basis for
exhibitions and publications about the Colony’s artists as well as for the
restoration of some Darmstadt buildings interiors or pieces of art (as of today
the full restoration of the existing buildings of the Colony is completed).
Besides the museum which resides in the building of the Artists Atelier there
is Mathildenhoehe Institute in the territory of the Colony’s complex. The
function of this institute is to organize of temporary exhibitions in the
Pavilion of Darmstadt Colony devoted to both the artworks and those ideas
of modern art which stay behind the artworks as well as to their influence or
impact on the contemporary art. The other function of the Institute is
research function fulfilled through symposia, conferences etc.

Oleksandr Nadtoka, oleksandr.nadtoka@gmail.com
Monumentalizing Yugoslav: War Monuments in Belgrade as the Landmarks of Memory
(1920-1930’s)

In this study I have an intention to analyze institutionalization of the idea of
integral Yugoslavism through the commemorative practices in the times of
King Alexander I (1921-1934). One of such practices was erection of the war
memorials that played the role of landmarks in the city space, space that
outlines and shapes one’s identity. The question how such constructions are
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read by consumers and whether they do have any significance in the processes
of the individual and collective perception of the past at all is rather an open
question. Thus, on the one hand, I would like to analyze such memorials as an
ideological text produced by a concrete author (the author as a power and the
author as an artist do not coincide here). On the other hand, I plan to show
distortions in the enantiomorphism of images and memory about the Balkan
wars and the Great War from top-down and bottom-up.

Asexcanpap Kaanmjesuh, akadijev@f.bg.ac.rs
Exenpecuonusam u mehypanna memopujantia apxumexnypa

VHyTap pasBOjHHX TOKOBA EKCIIPECHOHH3MA KAO OCOOCHOI IIpaBIla HOBHjE
CBETCKE APXUTEKType, KOHICNIMjCKH OACMDEHOr HA  ABAHTAPAHO U
POMAHTHYIAPCKO-TPAAUIIMOHAAUCTHYKO ~ KPHAO, TEME H3 MEMOPHjAAHOT
IPAANTEASCTBA Cy Omae 3HATHO 3acTymmere. OTyA M HH3 MEMOPHjAAHHX
objexara, M3BCACHUX CIOMCHHYKHX LICAHHA U HEPCAAHM3OBAHUX IIPOjeKaTa
IIPEABOAHHKA — APXUTEKTOHCKOI  EKCIIPECUOHH3MA 3aCAYIKyje 1oceOan
kpuruakn ocspt. Ocum anrosorujckux I'ponujycosux, Tayropux m Mucosux
A€Aa Te HAMCHE, AKXy IpuBAade n parosu Momupa Kopyrosuha, Hocnora

POMAHTHYHE CTPYje EKCIIPECHOHN3MA ¥ MEhypaTHO] CPIICKO] APXUTEKTYPHL.

Jeremy Howard, jch2@st-andrews.ac.uk
Schools as Spaces (and Faces) of Collective and Individual Memory

This paper explores school buildings as memorial sites that condition learning
and understanding through means beyond the cutriculum. It considers the
signs of memory commissioned by the authorities and the sense of memory of
the students and staff who pass whose lives are conditioned by the spaces. To
this end it considers the art, emblems and memorial tablets that are condoned
to decorate schools, as well as the more transient, unofficial graffiti and
markings of individuals. Issues of authorization, or otherwise, of personal,
institutional, regional, national and global memory are discussed. Questions of
style, iconography and period are raised. In addition, consideration is made of
the historical representation of private and state finance, cultural and political
elites, educational and social value. Examples will be taken from diverse
sources, including the Peter the Great College House in St Petersburg, Eton
College, Karlin School in Prague, the Waid Academy in Anstruther, Scotland.
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Attention will be drawn to the International Research Network dedicated to
studying "The Decorated School', some of the recent work of which can be
seen at: http://thedecoratedschool.blogspot.com/.

Aannso TpGojesuh, epika_epika@yahoo.com

Mamepujarusayuja cehawa na 310: ynopedna ananusa apxumexmioHekux peuerba u
Kouyenyuja  nocmaeky y  Amepuuxom  mysefy  Xoaoxayema y  Bawuunenony,
Memopujanrom mysey Byxensand u Memopujanrom yenmpy Ayutsuy

V paAy MOjy HaKiby 3a0KyIl/oa APXUTEKTYPA Y CBPCH IPHUOAIKABAGA HAPATHBA
IIOCTaBKN y MemopujarHuM Mysejuma 1ocsehemmm Xoaoxaycry. [lpmmvepe
apuxrtektype n mocrasku Amepudkor wmyseja Xoaokaycra (USHMM),
MEMOPHJaAHOT My3eja byxeHBasA 1 MeMOpPHjaAHOT IIeHTpa AYIIBUIT HABOAMM
KaKO OHX yKa3ao Ha ymoTpedy apXHTEKIype KaO0 HOCHOIA PA3AMIHTHX
HapaTuBa, aTMOocepe U HCKyCTBa.

Kpos amaamsy cromalisse M YHYTPAINISE  APXUTCKIYPE  HABEACHHX
MEMOPHjaAHHUX LICHTAPA UCTPAKYjEM HAYHHE Ha KOjE je OCTBAPEHA CHMOHO32
APXUTEKTYPE Ca IIPOCTOPOM M ITOCTABKOM.

Kao mpumepe maBoanm ,,MoctoBe 1 kyae cehama® y Amepumuaxom Mysejy
Xoaokaycra (USHMM), mpomeHy KOHIENIHje ITOCTABKE W APXUTEKTYPE
Mewmopwujassor 11eHTpa ,,ByxenBass® koja je mpaTtmAa yjeaumeme Hemauke, a
KA0 IIOCACAIBH  IIPUMEP  IIPHUKA3YjeM  AKICHTOBAEE — AYTCHTHIHOCTH
APXUTEKTYpe, IPOCTOPA H UCKYCTBA ¥ MEMOPUjAAHOM IICHTPY ,, AyIiBur.
IIpmmepn xoje cam oaabpao ykasyjy Ha yHoTpeOy apXHTEKTOHCKe (popme y
CAYKOM PEKOHCTPYKIIMje AyTCHTUYIHOr IIPOCTOPHOI HCKYCTBA, 4 Ad IIPUTOM
HAYMH IIPE3CHTOBAIbA OAPAKABA PASAIYUTE IIOAUTHYKE CTPY]je H OAHOCE.

71




Spaces of Memory: Architecture, Heritage, Art

ITpocropn mamhema: apxuTeKTypa, OAIITHHA, YMETHOCT

Apyra cekumja:
Ars memorativa: ymMeTHH4IKO HacAaebe y mpocropHuM cucremmuma
namhema

The second section:
Ars memorativa: heritage of art in spatial systems of memory

ITpeapar Aparojesuh, pdragoje@gmail.com
Ipocrop navhersa u ocmanu ,,npocmopu y npaxcu u meopuju nHayxke o ymenocmu

[IpocTop je KOHIlENT Ha KOME Cy 34CHOBAHU APYIHM KOHIICIITH, KASYIHI
IIOJMOBH M METOAOAOIIKI IIOCTYIILIN HayKe O ymerHOCTH. [TocToje mpocropu
HACTajalbad YMETHUYKOI ACAA U YMCTHHUKOBA M)06ata U Oopasyu y odpeherm
¢pedunama; IpocTop (1) U3PAAE HMAM KOHAYHE AOPAAE ACAQ, YMETHUKOB PAAHH
IIPOCTOP, amebe U CAUYHO; Ty je M IIPUBATHH IIPOCTOP, YMETHUKOBA K)/jd 1
OKpYINcerbe TIOPOAMIIE U TIPHjATE’A; AAME, TPOCTOPH M3AATaba M ayTOPOBO
npucyem80 Y YMETHHYKOM JKHBOTY; IAPAACAHO HAE Oopba 3a mpocrop y
MEAHUJUMA U IIUTAIBE 3dC/YN/beHOCHI; KAA YMETHHK 1 ACAO YDy y HHTEACKTyaAHI
IIPOCTOP PAa3yMeBama U BPCAHOBAIA, OAUIPABA CC  KOHMEK)aAAUI08a1bE,
nosuyuonuparwe T AABAELE Mecmd ) UCHOPUIU YMenHocu; TIOTOM Ce OTBapajy
mpocropu uyBama 1 mamhersa, 00a Be3aHa 3a IPOOACMATHKY Myseatusayuje 1
edyKayuje, KAO U 32 MHCTUYLIHOHAAH30BAHE IIPOCTOPE IIPOYYABAIA H EHHXOBA
Hayua noswa, 06aacu, M yenmpe.

Voumnusa  je  3aCHOBAHOCT  OBHX  1IOjMOBA  Ha  (UPHUMUTHBHO))
TEPUTOPUJAAHOCTH, Y3 KOJy HAEC HACOAOIMja M IIPAKCA IIHPEHbA, OCBajarba,
0ADpaHe U KOHTPOAE mpocropa. [lpm Tymadermy pasHHX Tema HCTOPHjE
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IIPOTUBYPEYHOCT.
KonmenT mpocropa je 3acTapeo M HEAAEKBATAH Te Ce MOKE (AEAMMHYHO)
VHATIPEAUTH AO BUILICAUMCH3UOHAAHOT (AYXOBHH IIPOCTOP), Ca KOJHM

BUPTYEAHH IIPOCTOP HMMa HEKE AOAMpHE Tadke. Kmydany yaory y rtome jorm

VBEK HMajy CXBaTama IIPOCTOPA-BPEMEHA Y PEAATHBUCTHYKH 3aCHOBAHO]
HCTOPHJU YMETHOCTI.

Boaun Bykcan, bvuksan@f.bg.ac.rs
Ars memoriae - pasmamparea

V paay he ce pasmarpata IpOCTOpHA CTPYKTYpa MHEMOHHYKHUX CHCTEMA Y
KOHTEKCTY aHTHYKE BeInTHHE ImaMherba 1 yIoTpebe OBAKBHUX MEXAHI3AMA KA0
peropudkux cpeActaBa. AyTop he IOKyIIaTi Aa aHTIYKY ars 7e/01iae CATACAA
Y KOHTEKCTY E>CHOT IPEHOIIEHd, KPO3 HOBOBEKOBHE MEMOPH]CKE CTPYKTypE 1
AO  AQHAIIBUX MOACAQ BH3YCAH3ALMJEC U BH3YCAHOI KA0 HMHCTPYMCHTA
eBoKanuje u peaansanuje namherma.

ITaBae Muaenkosuh, pavlemil@ptt.rs
Ipocmop u speme y modeprom dpymmey: nparce dpymmesernoe namhewa u sabopasa

Teopuje Apyrrrsenor mamherma 1 TeopHje APYIITBEHOT IIPOCTOPA MMAjy HCTH
CIHCTEMOAOIIIKA OCHOB, KOjU ITIOYHBA Ha YIINCHBAIBY KOACKTHUBHOT HCKYCTBA ¥
mnpocrop. IIpocTop je ABOCTPYKO APYIITBEHH: KO PasBOPCHOCT ypOAHHX
eHruTera (PYHKIIMOHAAHHOX Ca CTAHOBHIITA APVIITBEHHX IIOTpeOa u
OpraHu3alyje CTAHMINTA; M KAO COLMjaAHH KOHCIPYKT y (DyHKIHJH
KOACKTUBHHX BPEAHOCTH, CCH3UOMAUTETA T€ HACOAOIIKUX MATPHIA. Y POAHO]
cBeCTH KOja pedAekTyje (DHU3UUKH IPOCTOP, KOPECIIOHANPA HCTOPU]CKA CBECT
KOja pedDACKTYje HMATHHAPHH IIPOCTOP KOAEKTUBHOT mamhema. [TuTame je: y
KOJOj MEPH MOAEPHO APYILTBO Y CAAAIIBEM TPEHYTKY AOIPHHOCH KOHBEP3U)jH
BUPTYEAHOT IIPOCTOPA y CTBAPHHU, KAO U OOPHYTO? JEAAH OA 3aKAydaKa KOju
ce Hamehe jecre Aa ce yrommja, ALCTOIN)A, XETEPOTOLHjA U ,,CTBAPHO MECTO
nperauhy, IITO PEAATHBH3Yje, XAAVIHHH3UPA N XHOpHAH3yje ypOane
deHOMEHE, AOK COLMjaAHHM KOHCTPyKTHMA Adje usmukoct. Takohe ce
mamehe nmTame Ha KOju je HauumH ApyirrBeHo 1amheme 1paheno
APYIITBEeHNM 3200paBOM, M KakO ce Taj 3abopaB maHmdecryje Ha ypOaHO

73




Spaces of Memory: Architecture, Heritage, Art

HCKYCTBO ® ypbaHe mpaxce (pyIlembe, HCKOPCHUBAIE, ITPCHHAYABAISE,
3aITyIIITEHOCT).

Cpban Mapkosuh, magelen@open.telekom.rs
Cnomenux ocaob0duoyuma Aeckosya 1912-1918 Apacomupa Apambauiuha

Tema caomITerba je IPBU jaBHU CIIOMEHHK Y /\€CKOBIIy ITOAUTHYT ABAACCETHX
roAuHa Imporraora Bexka. Aeao je mcraxkayror mehyparHor Bajapa Aparommpa
Apambarrirha, crBapaona Koju ce mocAe Kpahmx CIyAHja CAHKApCTBA Y
IIBajriapcxoj n Hemaukoj ( Mumxeny) orpeaeAno 3a Bajapcrso usyvaajyhu ra
y Apesaeny, Pumy u [Tapusy.

[1pBobuTHO je OHMO 3aAMHIIASCH M M3BCACH KAO IIAACTHYHA I[CAMHA KOja je y
OAHOCY KOpEAAITHje €a TProM M ODjeKTHMa KOjH Cy Ce, ¥ TO BpeMe, HAAASHAN
OKO Fbera.

Taj oOAHOC KOpeAalHje IIOAPAa3yMEBAO je¢ OAHMCKY KOMYHHKAIH]y H3Mehy
APXHUTEKTYPE M CIIOMEHUKA-KOMYHHKALIH]Y Y KOjOj je IIOCTOJaAO y3ajaMHO
OIIAECMIbUBAISE MEMOPHJCKOI' M EI3UCTCHIINJAAHOL IIPOCTOPA U IbHXOB YTHI]
HA EMOTHBHH KUBOT AYAM.

V moromum BpeMeHHMa, ITOCAE APYIOr CBETCKOT partd, ¥ BPEME, YTAABHOM,
OecrroTpeOHE  ACCTPYKIIHjEC YPOAHUCTUYKE MATPHUIIE CTapor /\ecKoBra
CIIOMEHHUK PATHUIIIMA IIAANM Y OCAODOAHMAAYKHM PATOBHMA je ACBACTHUPAH U
oTyheH HU30M IPAAUTEACKUX HHTEPBEHIIM]A.

AaHac je OKpy/KeH BHCOKHM CTAMOCHHM U ITOCAOBHHM 3TPaAaMa, H3IYOACH §
JEAHOAHYHOM  OCTOHCKOM  OKpyixermpy, ca 1mopemchennM — Busypama,
yckpaheHHM — HIPUPOAHHM  OCBET/SCEEM  OMTHHM 32 CATACAABAIBE U
AOKUB/ASABAIGE IIAACTHYHE CTPYKTYPE Y IPOCTOPY.

OHO IITO KAPAKTEPHUIIe AAHAIIEGH CTATYC CIIOMCHIOKA je mopeMechen oAHOC
u3Mehy apXHTEeKTOHCKOT, er3UCTEHIIMJAAHOT H EMOTHBHOT IIPOCTOPA.

V cyirmmHn U3 Te KopeAaruje je HeCTa0 €MOTHBHU MOMEHAT KaO OHTAH ACO
MEOPHjE H AOKUB/ASABAIGA HAC)E IIPOCTOPA.

74

ITpocropn mamhema: apxuTeKkTypa, OaIITHHA, YMETHOCT

Tamapa Ormesuh, tamara.ognjevic@artiscenter.com

Vnompeoa namhera — awmuuxe cauxe mpujymgpa y naneoxpuntharcxoj ymemrocmu Ha
may Cpowje — Benamopu ca nodnoe mosauxa [ymcre basusxe y Llapuuurom cpady
(Lustiniana Prima)

Xpurrthauctso je pasmMepHO OP30 H jeAHOCTABHO yCTAHOBHAO Oyayhe dopme
u cuMOOAE CBOje YMETHOCTH OCAamajyhm ce Ha IIONYAAPHE YMETHHYKE
IIPEACTAaBE  AYOOKO — HMIIAGMCHTHpaHe y IamMhere aHTHYKOr  CBeTa
MeAnTepaHckor Oacena. Kaaa y Apyroj aememmjum 4. Beka rpaheme nu
VKpAIIIABAF>e XPAaMOBA HOBE, 3BAHIYHE PEANTH]E IAPCTBA ITOCTAHE OpHra
caMor HMIIeparopa, Hporec yrorpebe mamherma AOKHB/AS>ABAHA BPXYHALL HA
IIAAHY CTBAPAaEba HOBHUX IIOPYKA, 4 CAMHM THM M HOBOI Iamhema. Taxo
IIPEACTABE BEHATOPA-TAAAHJATOPA U AOBAIld, KAO JEAHE OA HAjITOIYAAPHUJHX
TeMa ITO3HE AHTHKE, OIICTA)y M Y HOBOM YMETHHYKOM KOHTEKCTY,
HeIIpOMemeHe  y  (POPMAAHO-CCTETCKOM — HM3pasy, 4aAH  y  IICAMHI
TpaHCPOPMUCAHN CHMOOAOIIKA. ABOJUIIA BEHATOPA Ca MO3AHYKOI IIOAQ
Jyxue 6asuanxe y Llapuanaom rpaay (lustiniana Prima) penpesenrarusan cy
npuMep yrmorpebe mamherma M APAaroIleH Tpar maAcOXpHIThaHCKe KyATypHE
ncropuje y GaAKaHCKO] IIPOBHHIIM)H.

Ana Musomesuh, anamil@verat.net
Cyerne mapmupuja Kao 6usyenru noocermnuyy 3a axmusy noGosHocn - 00 DPanux
Jesyunickux gpecko yurayca 0o ypee céemoe Huwone y manacmupy Apaua -

V Tekcry ce pazmaTpa MHEMOHHYKA IIPUMEHA CIICHA MAPTHPH]ja KAO ,,CHAKHUX
CAMKa™ y aKTHBHO] IOOOXKHOCTH, Ha IPUMEPUMA PAHHX jE3YHTCKHX (PPECKO
nukayca y Pumy, MenoAorko-mMaprupoAonkum nukaycuma ua Cseroj I'opu
un npksu cB. Huxose y Apaun. Teopermuapu karoamdke pedpopmarinje
IIPEIIOPYUYjy IIPUKA3e CTPaAarba XPHCTA U CBETUTEAA Y CBOj CYPOBOCTH, jep
kao TakBe mMajy Behy mHemoHmYKky cHary — mMoh aAa moOyae emornmje u
oACTakHy 1oboxuOCT. CIleHe MapTHpHja y KOACIHJYMCKHM LIpKBAMa I
KaIteAaMa MOPAAHH CY exezzplum-n 32 OyAyhe CBEIITEHHKE B MICHOHAPE KOje
OUeKyjy cAmdHA cTpasamba y 6yayhmoctn. [Ipumepn mMeHOAOra—MapTHpOAOTra
wa Cseroj T'opm ykasyjy Ha IIPOMEHEHY YAOTY PEAHTHO3HE CAHKE OA
TPAAULIMOHAAHE, 3aCHOBAHE HA BH3AHTUJCKOM OOIOCAOBMSY, AO EbECHE HOBE
yAOIre y aKTHBHOM CXBaTamby BeEpe Koje Hajoome HAyCTpyje (heHOMEH
meomaptupa. CamkapcrBo  Apade pasMaTpaHO y  CBETAY  aKTYEAHHX
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AYCTPHjCKO-TYPCKUX PATOBA, ITOKA3Yje Ad je HEYOOHYajeHO BEAHKN OpOj CIieHa
mMapTupuja TpebGAAO AQ IIOACTAKHE CPIICKEC BOJHHKE HA HOBY BPCTY
MyYCHHIIITBA - aKTUBHY OOpOYy OpyKjeM H KpBAY Ha CTpaHH XpHIhaHcke

L[apCBI/IHC.

Anreanna Muaocasaesunh, andjelijam@gmail.com
wKuse cauxe”. Apemurnos 00e060p 1a Basapujes onuc apparata dusajuuparnux noodom
yuacka Kapaa V" y Qupernyy 30. anpusa 1536. eodure

Mako je Bemrrmaa mamhema AOKHBAABAAA CBOja Tymaderma BehwmHOM ¥
ATICTPAKTHOM PETOPUYKOM KASY4Y, OHA j€ MMAAA jACHY IPAKTHIHY (DYHKIIH)Y.
M 1o He caMO OHy KOja HMIIAULIHPA IPAAY HEKAKBOI AMYHOI CHCTEMA 32
"mamheme", Beh u oHy koja mMIAMnEpa yIOTPEOY IKUBHX CAHKA
CBAKOAHEBHO] KOMYHHKAIIH]H.

V cBom mmuemy Iljerpy Apernmy oa 30. anpuaa 15306. roause, ‘Hopho Baszapu
KOJU je OHO B3aAyKEH 3a CYIEPBH3H]y pasoBa Ha Aexoparmju Pupenre
moBoaoM  yaacka Kapaa V, 30. ampmaa 1536, mHaayrauko ommcyje
HKOHOrpabujy IIPEACTaBA M3BEACHHX Yy CAaBy OBOI IIOCETHOIIA, O€3
OUUIACAHE HAMEPE AA CBOPH caHKe koje he "AomuBern" mberoB dmrasar,
Aperuno, Beh mpomosumyhn cebe n cBOj AOIIPHHOC anapamy, Y KeoH Ad
IIPHUKa’Ke COIICTBEHHU CTATYC y MeAnmdejckoM okpyuxersy. Ho, Aperumo, y cBom
OArOBOPY MAQAOM YMCETHHKY, OIIHCY]j¢ CBOj AOKUBAQ] KUBHX MHEMOHUUKUX
CAHKA KOje 9MTA H3 EBeTOBOT IIHCMA H CBOj IMATHHAPHU IIyT Kpo3 Puperiry.

Baapumup Cumuh, vmsimic@f.bg.ac.rs
Buozpagpuja u cehare: cayuaj Saxapuje Opgesuna

TekcrT KaO MEMOPH)CKH IIPOCTOP y KOHTEKCTY HCTOPHje YMETHOCTH HYAH
IITHPOK OKBHP 34 IIPOIEC MEMOPHCAba MCTOPHjcKe AmdHOCTH. brorpadmja
Kao Heka Bpcra ypehemor apxmsa (mAeja excriamnmpana koA A. AcManose)
IIPEACTABAA MECTO § KOjeM Ce CKAaAumITH rpaha Ha OCHOBY IIpaBHAA U
texHuKa KyArypHor mamhema. One oapebyjy rae he ce mrra masasuru, mpe
CBEra y CKAAAY Ca TCOPHjOM HAPATUBHOCTH H VHYTPAIIEOM AOTHKOM
npumnobeAarba. OCHOBHA IIPaBHAA IIPUIIOBCAAbA CY ACDUHHCAEmA jOII Y
aHTH4KO] peropunn, a y 18. croachy cy AommBera cBOje BacKpcerbe Kpo3
KYATYpHE 0OOpaclie IIPOCBETHTEACTBA. HU3 CTpyKTypasHHX IIPOMEHA CE MOKE
younTtu u y ymerHuakuM onorpadujama 19. u 20. Bexa.
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Ilparchu xponoAOIIKH peaoAes IOjaBruBaba Ouorpacduja o 3axapuju
Opdeanny moryhe je mcHparuTH M IIPOMEHE AO KOJHX j€ AOAA3HAO Y
KOHCTPYHCAEBY CAHKE O EbEMY Y jaBHOM AHCKypcy. Mcrospemeno, moryhe je
YOUHTH YTIHII] ayTOpa U IUXOBUX CTABOBA, TCKIGU, HACjA M HAMEPA, KA0 1
KYATYPHUX M HACOAOIIKHX 0Opas3alia BpEMEHA § KOjUMA Cy CTBApaAd. Y PaAy
Ce AHAAMBHPA]y VIPABO OAHOCH AyTOpa, TEKCTA H HCTOPHJCKE CAHKE O
Opdeanny y KOHTEKCTY KyAType ceharpa.

Jeaena Ilepah, jelena.perac@mpu.ts
Macosnu meduju xao meduju namheroa - Kowempykyuja KoaexmusHe Memopuje Ha
pasenednuyama y Cpouju novencom 20. sexa

V paay he 6urn pasmarpana yaora pasrACAHMITA, HOBUX BU3YEAHHUX MACOBHIX
MeAnja y Cpbuju ¢ kpaja 19. Beka, y 0OAHKOBambY KOAGKTHBHOT Imamhersa. OA
npse cepuje msaare y Kpamesnun Cpbumju 1895. roamne, pasracanmiie
IIPEACTAB/o>AjY BEOMA PACHPOCTpAIbEHE BH3YeAHE apredakre H UHUHE ACO
KOpIIyCa HOBHX BH3YCAHHX MEAHja KOJH ce€ II0jaBayjy Tokom 19. Beka.
Busyeane mpeacTaBe Ha pasTACAHHIIAMA CPIICKHX H3AABAYA, CAAPKAJHO BEOMA
pasHoBpcHe, Obuae ¢y y Hajehem Opojy cAydajeBa jeAHHCTBEHO O3HAYEHE KAO
«[Tosapas u3z Cpbuje» u Ha Taj Haumh, oapehene kao camka Cpbuje, oHO €
YHM ce ApiKaBa HACHTH(UKYje U ImTo Tpeda Aa je perpesentyje. [Toraszehu oa
Te3e A4 BH3YEAHH apTedakTd, a HAPOYHTO OHH KOjI CE IIPOH3BOAC U
AMCTPUOYHpA]y ~ MACOBHO,  IIPCACTAaBAA)y  CHAKHO — MHEMOHHYKO U
KOMYHHKAIIH]CKO CPEACTBO, ycMeprheMo ce Ha (DYHKINJy PasTACAHHIA Y
KOHCTPYKITHJI KOACGKTHBHE MEMOPHjE, OCHOBHOI CAEMCHTA Yy CTBAPAIbY
HACHTHTETA 3ajeAHHIe. 3axBasyjyhu MACOBHOCTH H  PaCIpPOCTPAIEHOCTH
PA3TACAHMIIA, HACjHA ITOPYKA, BH3YEAHO OOAHMKOBAHA, CTH34AA je AO HajIInper
A€AQ jABHOCTH, 2 KAO IIPEAMETH UyBarba M KOACKI[HOHUPAIbA, PASTACAHUIIE CY
0be30ehuBaae TpajHOCT MEMOpPHjE KPO3 TCHEpALIH]C.

Georgy Koshelev, logomachia@mail.ru
Post-conceptualism as Anamnesis. Memory and Retrospective Excperience of Russian Art
in The Beginning of the XXI Century

Moscow conceptual school (or according to B. Groys Moscow Romantic
Conceptualism) is widely recognized to be the leading artistic movement in
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late Soviet and post-Soviet Russia. There were numerous efforts to challenge
its key position in the existing hierarchy of Russian art — the most effective
one was taken by the Actionist artists of the 1990-s such as Oleg Kulik and
Avdey Ter-Oganian. Great rise of the commercial interest towards Ilya
Kabakov, Eric Bulatov, Victor Pivovarov and other important figures of
Moscow conceptual school would seem to be another reason to shift down
the meaning of the whole phenomenon. Nevertheless the first decade of the
XXI century art process in Russia is marked with the event that could be titled
as Russian Conceptual Revival or Moscow Post-conceptual School. However
it is not correct to describe the fact as an outcome of younger generation’s
passion towards the illustrious and influential masters of the past. A typical
representative of Russian Post-conceptualism presents a strong contrast to his
1970-s-80-s predecessors both personally and artistically.

The original Moscow conceptual school was found by the people knowing
very little about the essence of conceptualism. Their aim was to avoid former
modernist roots while discovering new territories of artistic research
connected with innovative semiotic experiments. Sharp conflict between the
sign and the meaning examined through the lens of Soviet visual stereotypes
became a distinctive feature of Russian conceptual art. Presenting their
personal attitude towards Soviet social context Moscow artists of Kabakov’s
generation often showed bitter irony, sarcasm or even unveiled
anticommunism hidden under demonstratively impersonal expressive means.
Post-conceptual artists who emerged at the artistic scene of Russia during the
past decade are often marked by grievous injury which can be described as a
result of great historical cataclysms and first of all the fall of the Soviet Union.
It is common idea of their self-determination to rebuild the events of the past
in order to acquire the right to judge. These authors are now at their twenties
and early thirties. As the most interesting of them we should mention Arseny
Zhilyaev, Andrey Kuzkin, Chaim Sokol, Anya Titova and Mikhail Lylov. In
comparison with contemporary Western or Chinese art their works may seem
too old-fashioned, poorly done, lacking in spectacular quality. Conscious
ascetic nature of this trend let some of the critics to apply the ironic term of
«The New Boring Artists» to the whole phenomenon. One of the keynotes of
Russian post-conceptual art is the motive of historical memory. Its persistence
can take the form of a true obsession immersing the artist to anamnesis which
is now reviewed as a powerful artistic strategy.
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3opan M. Jopanosuh, zmjovan(@sezampro.rs
Mysejexe  usnonbe kao  ecruyu namemnymux — ucmopujekux — dozahaja, — Kao 4ysapu
nodemuyate 6yoyhnocru

V A006y kapa ce muorn y Cpbuju moroce csojum Hohmma wmyseja u MacoBHO]
rorohHoj moceru HajMAahux mkoAaparra Humkoj ‘Reae kyan obacjaHoj y 1oj
IPUAHIH KAO Ad HHOje PEY O JEAMHCTBCHOM MEMOPHJAAY, KAO H H3A0KOH
oAprkanoj y Bojaom mysejy y beorpaay, rae je rakobe 6e3 aaekBaTHOr OAHOCA
IpeMa IPOIINAOCTH M CMPTH, H3AOKeHa oacha y kojoj je yOmjeH Kpars
Anexcanpap Kapahophesuh, jorrr samoctaBseHmje ocrajy mojeAnHe n3Aox0e
n Ooraro ompemadceHH mparchu karaaosum Koju cy Ha crenuuYaH HaduH
AOIIPHHOCHAH PacCIIaAy Jyrocaasmje, oAHOcHO Cpbwmje, ¢ IHMSEM Ad JABHOCT
npumnpeme Ha Oyayhe Aorabaje  (paroBe), OAHOCHO Aa IIPHUXBATH KaO
HEeMHHOBHOCT ,,HacAehe (moacruiane) byayhaocru®. Vrucax je Aa cy yrpaBo
C THM IHMADEM HAYHERCHE M IIOJeAHMHE  ITOCTABKE HA  HEAABHOM
neTubckoM brjenaay, kao u m3a0x06a O HOPMAAHOCTH..., OApKaHa ¥ Mysejy
CaBPEMEHE YMETHOCTH y beorpaay, TAe je makma ycMEpeHa Ka CHEnH(DUIHO]
abupMaEju  HEACTHTUMHOI Iporaaimema Kocosa (m Meroxmje) kao
CAMOCTAAHE ApJKaBE, M TO IIOA BEAOM YMCTHHYKOI H3PAKABAMA, 3
kopuirheme ceAeKTHBHE ncTopuje, mamherma u Hacaeha, a AOAATHO BEANIAHO
y TEKCTyaAHOM AcAy mpareher karasora, y KojeM Cy H3AOMKEHH CTABOBH KOjI
He cMejy Omrm  camo mpeamer mcropudapa. llomenyre  m3A0xOe
HAKAAOCT HACY HAHWIIAC HA OAjeK HH Mehy mpoydaBaonmma yMETHOCTH W1
MysejckuM AeAarHunnma y CpOuju, Ap:kaBU KOja je Ha Pa3AHYUTC HAYHUHE
mpeAMeT pedeHux MaHndecranmja. [lapaseae u, YuHM ce, CHHXPOHHU30BAHA
aKInMja MHANWjaTOpa, Kpearopa u (DUHAHCHjEpa IIOMEHYTHX H3AOKOU AO
CaAa HHUCY IIPEIO3HATE MAU MAKAP 3BAHHYHO CAOIIIITCHE, aHAAu3HupaHe. 300r
cBera HaBeACHE I10jaBe (MaHN(ECTAIIH]E) 3ACAYKY]y MAKAP CTPYIHH OCBPT Ha
CIIPEry MACOAOIU]a-yMETHOCT-My3€OAOTH]ja HAN Oome pehu Ha 3ar0ymoTpeby
yMeTHOCTH, HacAcha u OarrTrHe, Ka0 M YMETHUYKE H MY3€jCKE ACAATHOCTH Y
IIOAUTHYKE H APYIE CBPXE, C HMCXOAOM KOJH je AAHAC AAKO IIPUMETUTH ITOA
,»CBAaKHM ObOAakom cprickor neba®. He Tpeba 3abopaBury A2 y HCTO Bpeme
Hapoaru mysej y Beorpaay, kao jeAar oa TeMesma CPIICKe KYATYpe, TOAMHAMA
TABOPH ITOA HAMETHYTHM KAYIEM, Ma KOAUKO OCTAAO IIO3HATO Ad CY KYATypa
I YMETHOCT (4 THME M MY3€OAOTHja) HEPETKO IIOCACAFbA OADpPAHA jeAHOT
HAPOAQ, ApiKaBe.. AyTOpy TeMe Koja ce OaBHM MY3€jCKHM H3A0KOaMa Kao
BECHMIIMA HAMETHYTUX HCTOPHJCKUX Aorabaja CBeCTaH je Aa jeAHA OA
TeMe/SHHX BPEAHOCTH HCTOPHjE M MCTOPHjE YMETHOCTH ITOYMBA HA TOME IIITO
OHA yCIIeBA A4 MCTHHY KaA-TAA H3HECEe HA CBETAOCT AaHa, CIIpoBoAchu je kpos
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BpEMeE, PA3HOAHK KOPOB U TPHbE, AOK je, HEXPUITNAHCKH PEYeHO, CYAOHHA
HICTOPHYAPA YMETHOCTH KOJjU j€ TOME AOIPHHEO YeCTO MHOIO HEHM3BECHH]A,
CypOBHja, M TO IIOCEOHO KAAA CE TPYAE Ad OCTAHY IIOAJEAHAKO AAAEKO OA OHUX
KOJI KAEYE IIPEA PA3AHYUTHM HA pasAUdUTe HaduHe (HaBOPU3OBAHUM
ITOAYHCTHHAMA U OHHX KOJH HX, Takohe (pHIypaTHBHO Ka3aHO, OADAILyjy Kao
IIOTIIYHO HEUCTHHHUTE.

Aparana ITanreaunh, dragana.pantelic@gmail.com
Busyeana xyamypa Cpéuje y epu oueumanusayuje

MoryhrocTH HHPOPMAIIMOHUX TEXHOAOTH]jA CY OIPAHHMYEHE CAMO HAIIIM
JKedama U IoTpedama, a 003UpoM Aa ce Harasumo y repuoay M'T pesoayrmje
MOpaMo HhH y KOpaK ca BPEMEHOM.

OBaj paA mMa 3a I/ AQ IIPE3CHTY]jE MAE]Y HAILIMM MHCTHTYIIH]jaMa KYAType O
VJCAHEBCIGY U YAACKY Y BUPTYEAHH CBET, KAKO OM YIMHHUAHM AOCTYIIHHJIM ITyT
nu(OpPMHCAba U UCTPaKuBarba KyATypHe Oarntuae Cpbmje. V tekery he ce
YUTAOLly OTBOPUTH MHOIA IIHTaEa y BE3H Ca: TPAAULMOHAAHHUM U
BUPTYEAHHM MY3€jHMa, HAC/HUM PEINCIbEM JEAUHCTBEHOI BHPTYCAHOI MYy3eja,
Koju Onm CcyOAMMHPAO HAIMOHAAHY BH3YCAHY KYATYPY, ITOTCHIIHjAAHIIM
KOPHCHHUIIUMA B KOMEPIIHjAaAU3AII]jOM OBE HAC]E.

Aanac My3eju U KyATYpHA OaIlITHHA YOIIIITE, TEKE Ad (DYHKIIMOHHIIY YHYTAP
ABa cBeTa: (PUBHYKOr M BUPTYCAHOI. IlocTojaTn y BHPTyeAHOM CBETy BHIIIE
HHje IIUTabe IPECTI/KA HEro morpede.

80

Tpeha cexmuja:
ITpocropu Gamrrune: oA mamhersa Ao Hacaeha

The third section:
Spaces of heritage: from memory to heritage

CaoBoaar Mujymxosuh, smijusko@f.bg.ac.rs
Remember Original(ity)

[Toaazehu oA mpermocraBke A2 Ce OHO IITO IIOBE3Yj€ MOACPHE KOHIICIITE
OPUTHHAAA U KOIIHje MOKE, IIOPEA OCTAAOT, O3HAYUTU M KAO MEMOPHja, TO
ject Aa Kommja IpeAOdYaBa 3arraMheHy CAHKY OPHIMHAAA, TEKCT TEMAaTH3Yje
HEKOAHKO Moryhuoctu oapehema mpema akTyeAHOM CTATyCy OPHIMHAAA U
OPHUIMHAAHOCTH Y CBETYy YMETHOCTH. T2j CTaryc ce ykasyje Kao H3BECTAH
AYAAH3aM, IIAPAACAM3AM HAH IIPOKIMEEE H3Mehy IIPOKAAMOBaHE TEOPHjCKe
CMPTH U IIPAKTHYHOI JKHBOTA KYATYPE HAH HACOAOTHjE OPUIHHAAHOCTH.
VTOAHKO caM HA3MB TEKCTA HMIIAWIIIpPA VIHTHHK, HAUMC IIHTAEBC Ad AH je
opurmHAaAHOCT Hernto Ito 3aBpebyje mamheme wu cehame, manm mak
HIpenyIrTame 3a00pasy. JEAHO3HAYAH OATOBOP HA TO IIHTAEE H30CTajC.

Henaa Paauh, nradic@f.bg.ac.rs
Pumyanu modeprusma — Cmarxaera xyha Duauna I loncona

Crakaena kyha ®@uamnma [loncona (1949) je 2008. roaunne mocraaa je Llenrap
32 BAIITUTY MOACPHHCTHYKOr HacAeha y Amepunm. AkTmBHOCTH KOje
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IIPEAY3HMA OBAj MY3€jCKH IICHTAP IIPEACTaBAA]y  Y3OYAAHBO Tparame M
mamherse pocropa MoAepau3Ma. [IpeacraBamarse oBor mpumepa moxasahe
KAKO IIPOIEC 3AIITUTEC U KOH3EPBAIHjC YKsoy4yje Kopuimherme HajHOBUJHX
HHMOPMALIIJCKAX TEXHOAOTH]A Y KOMyHHKanUju ca OarrruaoM. CaraeaaBarbe
AVMEH3Mja OBOT (DEHOMCHA, IIpe CBEra KPO3 PUTYAAC MOACPHH3MA, OTKPHBA
HOBe MOTryhHOCTH 3amrTuTe u ekcriaoaranmje KyaTypaor Hacaeha. [Toaasehn
oA Memopujckor cappikaja came Crakaeue kyhe (oA Ilycenose camke A0
dur030(dHje MOACPHOT KUB/MASEHA) HAMEPA HAM j€ Ad ACMOHCTPHPAMO KaKO
€AY3UBHA M KPXKa OIIHA MOACPHH3MA OHBA TPaHC(OPMHUCAHA y HEHCIPIIHU
W3BOP HACja KOje ad infinitum IPOAY/KaBajy ;KHBOT KYATYPHE OaIlITHHE.

Huxoaa Kpcrosuh, nkrstovic2002@yahoo.co.uk
WKonempyucawe smemopuja* xpos konempyucaree udeje myseja na omeoperom

Kpos paa ce obpasaaie pasBoj maeje My3eja Ha OTBOPEHOM: OA CTATHIHHX
Ipe3eHTaNjda A0  H3PA3UTO  HHTCPAKTUBHUX,  KOHICITYAAHHX  H
1nepOpMATUBHUX OOAMKA HHTEPIpPETALIMje KPO3 KOHIIEITE KPCHPAba
Memopuja. Crkancenm (Myseju Ha oOTBOpeHOM) cy peaann 3D mysejckn
KOHCTPYKTH CACTAB/SCHU OA AYTEHTUYHHX OOjeKara (HAPOAHOT) TPAAUTE >CTBA
IPYIHCAHUX y IIPOCTOPHU CHMYAAKPYM H KOjeM CE IIPEKO My3ejCKe
(pe)rrpeseHTaTHBHE METOAOAOTH]E acormjarmja, HATOBEINITAja,
peBurasusarmje, /4ving history mpakce, €MOTHBHOI HCKycTBa, omoryhaparba
HACje ,,JIyTOBAEba KpO3 Bpeme™ (Zime machine), AOAA]y HOBH, KaKO IIPOCTOPHU
Tako M BpeMeHCKH mMmuyacH. Ilocmarpajyhu Garrrumy y ckaomy oBOT BpAO
PasBUjEHOr M KOMIIAMKOBAHOI MY3€JCKOI ITOCAAHCTBA, Hamehy ce Aormuna
IHUTAbA: TAC CE H KAKO Y XOAUCTHYKOM CIIOJY Y KOjeM C€ IIPOKUMA]y CerMEHTH
H OIHUII/SUBOL M HEOIHIIASUBOT DAIIITHHCKOT KOpITyca, Kpenpa ceharbe, OAHOC
IpeMa IIPOIIAOCTH, HMAH 9YaK H OAHOC IIPEMa CABPEMCHHM APYIITBCHHM
TokoBumar Moxe AHM  My3ej] Ha OTBOPEHOM KpO3 CBOje BHILECCTPYKE
KOMYHHKALIIJCKE CAOje€BE IIOHYAHTH peEIIcie Koje he adupmucaTa craAHO
JKUBY, AKTHBHY M AHHAMHYHY OarnTuHy? Aa An je OAaIlITHHH, KOja je IIPEAMET
ACAATHOCTH CKAHCEHA, HEOIIXOAHO CBE CAOKEHHjE KOTHHTUBHO MAIIUPAIHE 1
XUIICPAKTHBAH OAHOC MYy3€ja €4 AOKAAHOM 3ajCAHHUIIOM H, KOHAYHO, BOAW AW
TO OpHCAIby PEAAHOT MY3€jCKOI IPOCTOpa H  yBODEIY KOMIIPECOBAHOT
IIPOCTOP-BPEME ,,0aIITHHCKOT HMAKH3MA‘?
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Jacmuna UyGpuao, jasminaz@yubc.net
Xopusormu namheray Kpunmo-mysey - Jedna beospadexa xyha

Caomurere Ha mpuMepy nucropuje jeAne Georpascke kyhe m 3aocrasrmrruse
IIOPOAMIIC KOja je Y O] IKHBEAA pa3MaTpa KaKO JEAAH HACOAOIIKO-
AMCKYP3HBHI OKBHUP ICHEPHIIIC JKEAY CYOjeKTa HA HAYUH KOJH YUHMHKE e/
OpPraHHU3yje y PEHIPE3CHTATHBHE MOACA OBOI OKBHPA. J3a0CTABIIITHHA
pedackryje mAeHTH(HKALN]Y BAACHHKA Ca  PEKUMOM HCTUHE KOJU CY
npojexru KITJ a morom u CKJ u COPJ npoussean. Caapikaj OBOr ACLICHH]aMA
OpMAK/SHBO  CAKYIIASAHOT M YYBAHOT  COLMjAAUCTHYKOT  Wanderkammer-a
PEKAITITYAHPA TeMEdHE TorToce jyrocAoBeHckor 20. Beka.

Cryamja cAydaja IIOPEA TOra IITO pasMarTpa MOh HMHCTHTYHHOHAAHM30BAHOT
MHIIACHA  Ad  CIPYKTYpUpa IPHUBATHH IIPOCTOP 'CyOjeKTa 3a Koju ce
IIPETIIOCTAB/AdA Ad BEpyje’ I IIPOU3BEAE HOTPeOY TOT CyOjeKTa 32 ApXUBHPAELEM
n uyBameM edexara Te Mohm, pasMaTpa M IIpPOIECE KOHCTPYHCAEbA
IIPUBATHOL, IHOPOAMYHOr cchama y  CEHIM  MHCTHTYIIHOHAAN30BAHC
/ucropusoBaHe Bepsmje, Kao IITO IPODAEMATU3Yje OB3j MEMOPHjCKH
ITOTCHIIN]aA KAO KYATYPHU M MCTOPUCKU BHIIAK , 2 IIPEAMETE 320CTABILITHHE
1 KOHAYHO CaMy Kyhy Kao KpuITo-myse;j.

Karapuna JKusanosuh, kajazivanovic@yahoo.com
Apxeonoenja  sacnosana na capadwu  ca  sajednuyom: Memodonozuja - crmandapou
caspemerie ceenicke nparce

Amaamsupajyhu apxeosomky mpakcy y Cpouju mprvehyjemMo aa He mocroju
pasBujeHa capaAmba, Oe3 003Hpa A2 AH je y IHTamy capaAmba u3meby
PA3SAMYHUTUX CEKTOPa HAU H3MEhy CPOAHHMX HHCTUTYLIH]A KOje Cy 3aAY/KEHE 32
HCTPaKUBAIbE, HHTCPIPETALIN]Y U IIPOMOIH]Y apXeoAoIkor Hacaeha. Mak,
Be3a Ca AOKAAHOM 3ajeAHHIIOM je HajcaaOmja. Oma ce, y mHajsechem Opojy
CAy4ajeBa, HCKAYYMBO 3ACHMBA HA AHTAUKOBAGY (DH3MYKHX PAAHHUKA IIPH
HCKOIIABAIbY U CAAIBY 3aXTEBA AOKAAHO] YIIPABH Ad (PHHAHCHPA ACO TPOIIIKOBA
ncrpaxkupaba. Mebyrum, curyarmja y csery je sHatHO Apyragmja. He camo
IIITO Ce IIOCACABUX TOAHHA IIporpecusHO yBehaajy mpojextu OasumpaHu Ha
ITAPTHEPCTBY APXCOAOIHje M 3ajeAHHIIE, Beh je Hacrasa m 1moceOHA ITOA-
AUCLIIIAMHA 3aCHOBAaHA Ha OBOM OAHOCy. Ibema cBpxa je Aa ocurypa
MHTCH3UBHY KOMYHHKAIH]A H KOHTHHYIPAHH 33jCAHIYKH PaA y CBAKO] pasu
HCTAKUBAYKOI IIPOIIECA Ad OHM CE OAAKIIAAHM H YIHHHAN €(EKTHHjHM
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[IPOYYaBAbE M IIPE3CHTAIIH]A IIPOIIAOCTH. Y OBOM paay Owmhe mpmkazama
METOAOAOTH]a APXEOAOTHje 3ACHOBAHE HA CAPAAIBH Ca 3ajEAHHIIOM KAKO OH ce
H Y HAIIO] 3€M/oH IIPUMEEUBAAN CBETCKH CTAHAAPAH YCIIEIIIHE IIPAKCE.

Mapuja Bacusesuh, maniart@eunet.rs
Ceedouaricmsenn nomenyujan npeomema y My3ejekoM Koumexeny — Ka Guozpagpuju
npeomenia

Buorpaduja mpeamera u CPOAHH TEOPHjCKH HPUCTYIH (DOPMUPAHH CY
IIPETXOAHNX  ACIICHHjA Y PASAMYUTIM  HAYYHHM  AHCIHIIAIHAMA
(apxeonormju, aHTpOIOAOrHjH, coumoAroruju). Ibmxoso ocHoBHO H
32JCAHIYKO IIOAA3HINTE, OAHOCHO IIPETIOCTABKA, j€CTE A4  HE MOXKEMO
rOBOPUTH M pasMuIIdATH  y  Ayaamsmuma  /oyacko/He-myacko,
ITpupoaa/Kyarypa, xoju ycrsapu pedAeKTyjy H3pasuT aHTPOIOLEHTPUYIHU
CTaB HAYKe, OAHOCHO HAYYIHHKA (MAKO M CAMH HEAOCACAHO KOPHCTE
HeoAropapajyre tepmune). Ilosmmmja "Mu™ ce Tako oapehyje u yuspcryje
npema Apyrom’, m obparuo. Ilpermocrasmajy Aa mYAcky cdepy u
ACAATHOCTH HE TBOPE CAMO /YA, BEIL Ad LIEAOKYITHO , APYIITBEHO  IIOCTOJH U
Tpaje y HHTEPAKIIHjU, MEDYYTHUIA)y AYAH U EBBHXOBOI OKPYIKEIba (KUBOT M He-
#uBor). Taxo, IIamiba ce IIPEHOCH, Y CAyYajy IIOMEHTHX HAyKa, H Ha
KOHKPETHE YTHAHTAPHE ITPCAMETE.

IIpema Teopuju MyzeoAormje yopaBO jEAaH TaKaB IIPEAMET Y MY3EjCKOM
KOHTEKCTY OA TPEHYTKA HACHTH(UKAIH]E CBEAOYAHCTBCHOI IIOTCHIH]AAd U
CEAGKIIHjE 3apaA IbETOBOI OdyBamba (MATCPHjaAHOr, AAKAE 3HAYCIHCKOT)
mocraje ceMnodopa, OAHOCHO IIPEAMET KOJI HMa HCKAYIUBY (PYHKIIH)Y
3HAYCHbA. YKHAAILEM YTHAHUTAPHE BPEAHOCTH IIPEAMET y HOBO] PEAAHOCTH,
IIPUMEHOM HCKYCTBA HABCACHUX TCOPHU]CKUX IIPUCTYIIA, 3AIIPABO OA ITACHBHOL
PEAHKTA IIPOCAOCTH IIOCTaje (HAIIHM TPYAOM) apTedakT KOjU CBEAOYH O
OAHOCHMA /SYAH H IIPEAMETA M EbETOBHM IIPOCAOCTHMA (yHOTpeOama u
uHTepIperannjamMa). 1'0TOBO  ITAPAAOKCAAHO, HEKAAAINH  YIOTpeOHN
IIPEAMET TIyO/MdEIbeM Te (DYHKIHjE CBEAOYHM ACAOM O wnCTOj. VickyctBom
IIOMEHYTUX IIPUCTYIA IIPEAMET ¥ MY3€jCKOM KOHTEKCTY HIIAK HE CBEAOYH CAMO
O IIPUMAPHOM KOHTEKCTY. AOK YHTATEC OB4j TEKCT IIPEAMET je U Aasde Ty. Y
PACIIOHY yAACKa IIPEAMETA ¥ My3¢j H OBOT TPEHYTKA MCHA CE CAMO IIPHPOAA
meroBor Kopuimhema. YMECTO TOBOpa O IIPEAMETY IIPOINAOCTH, IIPEKO
Ouorpadpuje IPEAMETa IIOCTA)y YOUNUBE #PouLA0cHN HpedMenia, OAHOCHO U
KHBOT  y My3ejcKOM KOHTekcTy. IIpormaoctm mpeamera (OA AOKyMeHTAITHje
AO IIPE3EHTAIIN]jA) O3HAYABA]Y My3€] KAO MECTO CClakba, MECTO IIPOAYKIIHjEe U
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IIPOMEHE CAHKA IIPOCAOCTH U 3HAICHA KOje pedepHpajy Ha TPEHYTAK IHTAMbA.
[TocraBra ce nmuTame: KOjeM BPEMEHY OHAA IIPUITAAA IIPEAMET?

Ha npumeprma 6uorpadckux rmpeamera u3 OEOrpaACKHX My3seja HOKyImahy Aa
IIPOMHUCAKAM — IIPEAMETEe  y  Mysejy  kao apredakre. Ilpermocraska je
CBEYKYIIHOCT 1 OTBOPEHOCT KOjy IIPEAMET y HACOj CBECTH 3aA00Hja
HM3MECTAEM Y My3ejcku KoHTeKCT. [Tpumepmn:

- Qorema mopoaune Casmh (Mysej [lpnmemene ymerHoCTH; IIOPEA
rnocrojehux wmHTEpIIpeTanyja y KOHTEKCTY €BPOIICKUX CTHAOBA U IIPHMCEHCHE
ymeraocta u kyarype y Cpouju 19. Beka, buorpacduja mpeamera ykasyje Ha
CIEIU(UITHOCT KOHKPETHOT IIPEAMETA KOjU C€ TaKO IIPEIO3Haje Kao
buorpadckn);

- Ilpeamern y Mysejy Maeraanmx mapTujckux ImTammapuja (IpuMmep
3abopaBmarpa Mecta cehamba; pasymeame 3a00paBa u 11OTpeda CyoLaBarba Cca
rporraorihy).

Visnja Kisi¢, vikac986@gmail.com
Widening the space of memory: outsonrcing musenns’s mission throngh volunteer programs

This paper aims at exploring possibilities of spreading museums mission
through volunteer programs and explaining connections this might have on
widening the spaces of memory produced by museum. What can be called a
“museum’s space of memory” is here defined in a quite intangible way. I argue
that museum space spreads as far as those (people objects, places) that
contribute to realization of its mission. This is why I will think of it not as of a
physical/architectural construction in which museum as institution has its sit,
where collection is displayed, narrative offered to visitors and objects stored,
but as of volunteers as “mobile, living spaces of memory” due to which
museum mission is practiced and put in place on wider scale.

Due to influence of new paradigms of museums and museology, a museum
space of memory which in traditional second generation museums equalled
museum building with its displays, is now being widened with museum
website and online exhibitions, museum employees and they expertise, and
outsourcing museum services to external bodies such as nongovernmental
organizations, freelancers, community unions, small and medium enterprises,
teachers, and among others, volunteers. Furthermore, a general shift towards
the economy of knowledge contributed to a museological shift towards
valuing ideas, interpretations and people who produce them more than
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originality of objects, and contributed to perceiving people as museum’s
outmost resources.

This means that now days this space is actually widened as much as the
network of people who produce, participate in or consume museum-featured
memory, no matter of whether these happen in a specific physical museum
site, at non-museum venues or virtually. Within all those groups of people
attached with museum, I argue that volunteers have a unique role since they
are the common factor for museum employees, museum audience and wider
community and due to this have potential to act as a bridge among them thus
contributing to spreading the influence of museum and its mission.

The impact of volunteer programs as museums’ valuable resources can be
accessed when the method of five capitals of volunteering (physical,
economic, social, human and cultural) is translated and applied to museum
sector. Through analyzing the generation of these five capitals and the
contribution they make to museum, volunteers, audience and wider
community I am pointing out to sustainable community and museum
development through implementation of volunteer programs and influence
which this has on spreading museums role and widening museums space of
memorty.

Subhra Devi, devi.sull@gmail.com
Disconrse of Commnnity Museums in Satras of Medieval Eastern India

Satras developed in the medieval Assam, in the north eastern corner of India,
serves as a cultural centre working for community development, with
structured routine performances. Bhaona, ankia-nat, different dances and songs
are cultured and learnt as daily routine activities by the community. Bamboo
crafts, pottery, art of painting are also related inseparably with this institution
over a considerable period of history. It was also an important centre of
literary discourse of medieval Assam with translation and copying of
manuscripts and regular discussions. Thus, it helps the community for
practicing and preserving the intangible heritage and for generating revenues
for their sustenance.

Satras of Assam still stores considerable percentage of important treasures of
the region including manuscripts wtitten on sanchipat, tulapat, different objects
of ivory, metal and woods. There were strict code of ethics for handling and
safeguarding of these treasures. Thus, satras have been functioning
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confronting to the ICOM’s definition of museums working for the
preservation of cultural heritage for the use of the community.

Aanneaa Kopoanja-Ilpksemakos, daniela.korolija@gmail.com
Mamepuja ymemmuuxoe deaa xao npocmaop namhewa

OA camor Imoverka HACTAjaka YMETHHYKOT AE€AQ, Y MATEPHjU IIPEKO Koje ce
mMaHndecTyje YMETHHYKA IIPEACTABA OCTAjy VIUCHYTH TParoBH IIPOIIAOCTH.
Yunrame OBHX ITOAATAKA M3 CTPYKTypE H CACTABA MATEPHjaAd TOBOPH HAM O
TOME KaKO je YMETHHYKO ACAO OHAO 3aMHIIIASCHO, KAKBOM Cy TEXHOAOTH]OM,
3HAIPHMA U BEIITHHAMA OHOBPEMCHH TBOPIIH PACIIOAATAAH, KAKO CY CE IIpeMa
TOM ACAY OAHOCHAH y TOKYy IbETOBOI Tpajarba y BPEMEHY AO AaHAC. Y
MEKPOCTPYKTYPH MATEPHje YMETHUYIKOL ACAA CAAPIKAHA j€ TOAHKA KOAMYHHA
nuadopManuja OA HHTEpeca 3a HaIle Pa3yMeBaEbe MCTOPHje HACTAHKA I
OAHOCA IIpeMa IIPEAMETIMA OAINTHHE, A4 jOj CE €4 IIPABOM MOKE IPHITHCATH
OApeAHHIA — IIpocTop mamherpa.

V paay ce mpukasyjy moryhHOCTH M OrpaHHYeEba HHTCPIIPETALIH]C OBAKO
VCKAAQAHINTCHUX HHMOPMAIIH]a, 4 KAO CTYAH]a CAyYaja AATA je PeKOHCTPYKIIH|a
HCTOPHUjCKUX ACKOPATHUBHIX CAOjeBa HA IIPHMEPY paMa 3a HKOHY YYAOTBOPHE
Boropoamanne nkone us Cpemckux Kapaosana.

Mapxo Crojanosuh, markojulija@gmail.com
Emmnozpagpexa myseonoenja u xounent hyopurrrra

Aockopaliimbi MOACAH eTHOIpad)CKe My3€OAOTH]E PEAAHM3OBAHH CY HAjlIpe Ha
OCHOBY KYATYPHHX CBEAOYAHCTAaBA TPAAULIIOHAAHE KyATYpE:
ynotpeb;oaBaHuX,  AOCTYIIHHX, — OTKYIIOM — H3ABOjEHHX, 4 ITOTOM
AOKYMEHTOBAHUX U TPE3OPUPAHUX IIPEAMECTA; A IIPUTOM, IIPUHLIIULL /70/1)He
UCKOPUCILABUBOCHIY Pecypea TPAAMITMOHAAHIX 3aj€AHIITA ITOAPA3yMEeBa Ad UX je TEK
IIPECTAHKOM IIPUMapHE yIoTpede, y AUMHHAAHOM crarycy mamehy ormasa u
dyurknnorasnocru, 6uao Moryhe myseasusosaru. Ha Apyroj crpann, opabup
OADAYCHIX IIPEAMETA KAKBUM CE 0OaBE TPrOBLN CCKYHAAPHUM CHPOBHHAMA Y
YpOaHHM CpEAMHAMA, yKa3yje Ha TO Ad H3AYIHBAIBCM H3 AOMahumHCTaBa K
CaBPEMCHU OTIAA IIOCTAje CBEAOYAHCTBO KYATYPE HCTHX aTpPHOYTA, aAH, He-
TymadeHo. KomimapupameMm UHIbEHHIIE Ad TEK H3ABAJaIbeM M3 KHBOTL
KYATYPHOT TKHBA OAAOPAHH IIPEAMETH OMBAjy My3€jCKU CKCIIOHHMPAHM, IIPEMA
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YHIbEHUIIA AQ j€ I'PO IPHUBATHUX ACITOHH]A IIOTCHINJAAHO AOCTYIIHO ITOTACAY
cBux, Moryhe je y HCTOj paBHH IIOCMATPATH 3HAYCIGCKY KOMYHUKALIH]Y
My3€jCKa IIOCTABKA - IIOCETUAALL U IIPUBATHA ACIIOHH]A - CAYYAJHH ITOCMATPAY.

Konyenm  hybpumma, xao 3aje AHHYKH CaAP/KAAALL MY3CjCKUX pPeIIpe3eHTAIIN]a
KYATYPE M ACIIOHH]A, HAjIIPE CE IPEIO3HAjC Y HHCTHTYIHMOHAAM3ALUJH T3B.
eTHOrpad)CKUX CTAAHUX ITOCTABKH, KOje Cy (Hajuerrhe) HACAOBOM H CaAPIKajeM
VKASYIHBAAC 3HAYAJHE, HAU CBE, AOMEHE KYATypPE KOjOM KOMYHHUIIHPAjy, a
KBAHTHTICTOM M3AOKEHOI IPETIOCTABAAAE HHAHBHAYAAHO, 4 KYATYPHOM
PCIIIETKOM ITOCETHOIA AC(HHICAHO, U AOHEKAE IIPOU3BOAHO ODAMKOBAELE
AOKHBASAJHEX  OOpasana. [locebam mpecex KOHIIEITA IIPEHO3HATASHB e Y
TYPUCTHYKO-MY3€JCKUM CKCITIO3ULIMjaMa ~ HMHCTUTYLIHOHAAHUX H IIPUBATHUX
€THO-BAPUJAHTH: €THOCEAO, ¢THOKyha, erHOpecTopan m cA. Taaa myseju Ha
OTBOPEHOM TOBOPE O IIPETIOCTABASCHOM CTPYYHOM M KOACKTHBHOM, 2
IpHUBATHE IIOCTABKE MHAMBHAYAAHOM H POMAHTHYAPCKH AC(UHHICAHOM
cehamy Kao perrpeseHTaIIjaMa KyAType.

Caasuna Byjosuh, slavaheritage@yahoo.com
Bautmuna y peanrom npocnopy — moden oughysroe myseja

Ha py6uom moapydjy Ilanonuje u IToaynasra, Hanasu ce ApesHu bad, xoju
je mvenoBao rpocrop nsmehy peka Aynasa u Tuce umenom bauka. Ha oBom
IIPOCTOPY je O4YyBaHA JCAMHCTBEHA OAIIITHHA, KOja IIPEACTABAA CBOJEBPCHY
xorray m3mehy kyatypa baakama u 3amaame Espome. Oa 2006. roause Gpmra
O KYATYPHO] OaIITHHE 00aB/s>a Ce Y OKBHPY PA3BOJHOT IIPOjEKTA HHTEIPATHBHE
sarrrute ,,Bekosu baua®. badg je 300r m3yseTHOr MEMOPH|CKOT ITOTEHIIH]AAR
IIPEHO3HAT U KA0 MECTO HHTECPKYATYPHOI AHjaAOTa. Y OKBHPY IIPOjEKTa Tpara
ce 32 MOACAOM IIpE3CHTAINje B HHTEPIpeTanuje OarrTuae, Koja he mpyxuru
IIPHAHKY A4 Ce ODPaAe TeMe Koje AOIIPHHOCE COITH]jAAHO] KOXe3nju 1 DomeM
pasyMeBamby IIPOIIAOCTH U pasamdmroctd. [Ipojekrom je mpeasubeno
dopmuparse AU3Y3HOI My3ejad, €4 BU3UTOPCKHM ILIEHTPOM H IIYHKTOBAMA Y
HCTOPH]CKUM 3AAIbHMa, TLAC CE 9UyBajy BPCAHU IIPEAMETH, IpuMerbyjyhn
MeXaHI3aM maMherba y CaAaIEbOCTH.

Komnrenr dopmupama AndysHor myseja je moap:xan oA crpame Capera
Espore n Espormcke kommcwje, merosum ysprmrasarbeM  mehy 20
KOHCOAMAOBAHHUX  Ipojekata v ,/bydwanckom  npoyecy (y  obaactu
paxabuanranuje HacAeha jyromcroune Espome) u y The pilot Granada Case
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Study Module, CaBeta EBporie, ka0 IHAOT IpoOjeKaT 1 IpuMep A0Ope mpaxce (y
00AACTH HHTEPKYATYPHOT AHjAAOTD).

HMpean Manojaosuh, ivan.manojlovic@mij.ts

MU] 1.0 u MU] 2.0

HemnpomemuBo OOraTcrBO KyATypHE OAIIITHHE YHHH KOACKTUBHY MEMOPH]Y
YOBEYAHCTBA, KOJOM C€ OINCYje PasHOAHKOCT APYIITaBd. 3aTO, KYATypHA
OarrTHHa 3aXTEBa YKa3UBalbe HajBehe IaKIbe 32 IbCHO IPOYYABAIbE, SAILITHTY
u npomornnjy. Passoj caBpemere nmH(MOPMAIINIOHE TEXHOAOTH]je OTBAPA HOBE
MOryhHOCTH HMHCTHTYIH]jaMa O4YyBarba OAIITHHEC y CTBAPAEY W UyBAIbY
nudopManuja 0 KyATYPHHM AOOpHMa M yHaIpehemy MOAeAd IIPEHOIIErbha
OBOI 3HAIbA HAJIIUPO] IyOAmITH. V1 My3eju ¢y MOpaAr A2 OATOBOPE 3aXTEBHMA
CaBPEMEHOI APYIIITBA, 33 OTBOPEHOIINY M IIPUCTYIAYHOCTH IIEAOKYITHE CBOjE
rpabe. Kaaa je TokoM mpoIrae roAnHe IOKpeHYT mpojexat Bupmyeanu MU
VIOPEAO €a IBHM Cy ce AepmHHECare TTOTpede Myseja Aa OyAe IPHCYTHHH y
BHPTYEAHO] 32j€AHHITN, AOKAAHO] aAW U ITHpoj. Pazaor oBome je Kenma aAa ce
Oyac OAmxm cBOjuM mocernonuma, Oyayhmm mocermormma u Iro je
HajBAKHHU]C Ad CE OA BBHX AOOHje ITOBPAaTHA NH(OPMAIIH], CA3HA YTHUCAK HAN
OATOBOPH HA IINTAEA KOja OH IIOCETHOIM JKEACAM Aa IocTaBe. Kao
KOMYHUKAITH]CKH M MAPKETHHIIKH KaHaAa, BeD cajT Myseja, OCHM Y jEAHOM
MAarbeM ACAY, YTAABHOM HMa jJEAHOCMEPHO IIPEHOIICIbe HHGOpPMAIIHja, 300r
gera je Mysej ncropmje JyrocaaBuje IIOCErao 3a OH-AHHE APYIITBECHHM
MpeKaMa.

Muaopaa Crenanos, stepanovmilorad@gmail.com
Snauaj u  mozyhnocmu  supmyenae npesenmayuje bammune y noocmuyary AuUK0sHo:
usparcasarea deye npeduLKo.1cKoe yspacma

V  paay ce mpobaemarmsyjy Heke OA MOIyhHOCTH Ka0 M HAYHHU
HPUOAMKABATHA Oarrrune(HacAcha)Aerin ITPEAIITKOACKOT y3pacra.Ha
n3a0paHUM — IPHMEpUMA  ,,A00pE  IIPAKCE ‘BHPTYCAHHM  IIPE3CHTOBAIHEM
caAprkaja M3 OAIITHHCKOT KOPIIyCa ITOACTHIIAHO j¢ AHKOBHO H3PAKABAIE
ITPEAIITKOACKOT AeTeTd. OBAKBH IIPHMEPH HAYCTIPY]Y ITAAHCKY M METOANYKY
npumnpemy cryacHara  BIIICCOB-a-Oyayhux Bacimrawa y mpuxsaramby
,YCBAjalby U IIPE3CHTOBAIGY OAIIITHHE TOKOM H3BOhEIbA METOAHMYKE IIPAKCE Y

Bpruhy.
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Bupryeano — mpeacraBmamse  OamrrmHe  aHTHnmiupa U oapebene
,mcrenndukosane Aorabaje” (H.Kopah,1991) us Garrrunckor kopiyca kao u
EEIOBO  HHTEIPATUBHO  IIOBE3HBAIEC €A AHKOBHHM  IIOAPYYjUMA

(b.Kapaasapnc,1986).

MuTepAMCIUIATHAPHA CTPYKTYPA METOAHMYKHX AKTHBHOCTH IIPETIIOCTABAA U
HezaobmaazHoct  ¢enomena Hacacha u  Oamrrmboe y o KopeAanmju - ca
CaBpeMEHHUM BH3yeAHHM MeAujuma.CeykymHomthy AeaoBama OHEH OApebyjy
HE CaMO ,,AyX BpeMeHa “Beh CBOJUM yIHIIAjeM IIOACTHYY Ca3HAjHU AAH 1

KpeaTHBaH YMH ACUMjeI AMKOBHOI(BU3YEAHOI)U3Pas3a.

Amna ITanuh, ana.panic@mij.rs
Memamopgposa nacaeha - 00 npedmema do nocemunaya

JaBum mysejcku xuBoT THTOBHX IIOKAOHA ITOYEO je orBapamem Myseja ,,25.
maj* 1962. roanne, guju cy Hajsehn Aco umumae mrradpere u Makere, AOK Cy
HAJBPEAHH]U IIPEAMETH OCTAAH Y PE3UACHIIUJAAHUM IIPOCTOPUMA, AOCTYIIHI
CaMO OAADOPaHHIM TOCTHMA IIPEACCAHHKA PeIyOAMKe jacHO permpeseHTyjyhm
MACHTHICT M CHAry 3ajeAHnrie. MHOTH IIPEAMETH KOJH CE AaHAC HaAase y
BEAMKHIM CBETCKHM MY3€jUMA ITOTHYY U3 PAHUX ABOPCKHX KOAEKIIH]a, 4 HEKH
Cy HPOIIAN KPO3 BHIIE PASAUYHTAX KATCIOPUjd OpraHusaruje 30HpKe, OA
ABOPCKE KOAEKIIHje, IIPEKO KyHCTKaMepa, AO Mysejcke 30umpke. Cunresa
mpeAMeTa 0OjeAnbeHIX UMeHOM Jocuna bposa ouysana je A0 Aamac. ITopea
Opojumx 3axTeBa 3a Bpahame mpeaMeTa IOKAOICHHX THUTy MATHYIHIM
My3ejuma, 30HpKa je ocrasa meaosura. Hamepa Ham je Aa OBEM paAoM
ITOKaKEMO KOAHKO j€ U3 yIAd KyCTOCA, AAH U IIOCETHUAALIA MY3€ja TO 3HAYAJHO
Y CBETAY pas3BOja CaBPEMEHE MY3COAOIIKE IIPAKCE, YHjU TAABHH I[H/A> BHIIIC
HHje IIPEAMET caM I10 cebm, Beh dumTame CAOJEBHTOCTH 3HAYCIHA
My3€OAOIKHX IpeaMera. Aa ¢y ekcrroraTn u3 TuroBe 30HpKe IOCTAAH AEO
HEKOI' APYIOI' My3€ja Ca Pa3AMYHTO KOHLUIINPAHUM 30HpPKaMa, N3IryOHAN OH
CBOje 3HAYCHE U KYATYPHY H COLIHjAAHY BPEAHOCT KOja OM ce MerbaAa
nparehu mpoMene KOHIIEITa CTBAPHOCTH KOja HX OKPYKY]e.
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Tarjana Muxanaosuh, tatjanamihailovic@msn.com
Mysejexa doxymenmayuja xao cmpamezuja namheroa Kpeanuswux npoyeca y Mmysejy

Paa ce oanocu Ha MmoryhHOCTH peopranuzoBama U Aasder Bohema oapehennx
CeIMEHATA MY3€jCKE AOKYMCHTALIMjE HAa TakaB HAa4MH Ad AOKYMEHTAIIHja
rocraje u3Bop npahera 1 mamhena KpeaTHBHEX ITPOIIECa, KOJI CE OABH]a]y
My3sejy. Mysej je Mecro Ha KOME Ce Kpempa AEO KYATYPHOI TKHBA HEKe
CPEAHHE, MECTO CYCPETA U CAPAAIE PASAUYHTUX AUIHOCTH KOJU CY HOCHOITH
OBOI IIpoIieca y KoMe ce (pOpMUpPajy HOBE BPEAHOCTH, AAU H § OHOM AOMCHY
Koju Huje BHAMHB myOamim. OTyAa je Mysej M MECTO HHCIHpAIHje,
cuennUYIHOr AyXa KOJH IIOCECAYje BPEAHOCTH KOje 3aCAYKYjy Aa OyAy
cadyBaHE y IIPOLICCY OAaIITHIbCIbA, Oall Kao M OamrTHHA Cama KOjy OHH
IIPETIIOCTaB/ASajy M KOja  je  IIOAA3HIINTE HOBE KPEATHBHOCTH (M3A0KOE,
HCTPa/KUBAIba, PaAHoHHIEe, jaBHE  rporpamm). Oryaa paa Ha
peoparaHusaujn AOKyMCHTALIM]je IIOAPA3yMEBA A4 CE YHAIIPEA YCIIOCTaBE
MeTOAe (IIPOIIEAYPE) KOje MOTIY Aa CadyBajy AeO OBOI (DHHOI IIporieca ca
CBECHOM HAMEPOM A2 VHAIIPECAC HHBO AOKYMCHTAILIMjE TAKO Ad OHA MOXKE A2
IIOCTAaHE PEACBAHTAH U3BOP KOJH OMOIYhyje My3€OAOIIIKA HCTPAKHBAIDA.

Aparan Byaarosuh, dbulatov@f.bg.ac.rs
Cmapro baumune. lpobaem npempajasarsa.

[lpucrymm  crBapHOM OamrtiHe AOOpa ABa BeKa PEMETH HAMET/HSHUBH
PEIIPE3CHTAIIMJCKA  BEO KOJH je Kao CBOj aMOAEM y3eAd MACHTHUTCTCKA
HACOAOTH]a HAITHOHAAHOT ypehema sajeannia. Ca Apyre crpame, akTyeAHA
HAEOAOTH]A er6aAI/13aLU/Ije TPOIIM YIIPaBO T3] 00AHK AETHTHMAITH]CKOT
AUCKypca Koju Hamehe I0jaBHY HAM HOXKedHY CAHKY HacAeha.,  Taxo
perpyroBann OOjeKTH IIOCTA)y HEMH croMeHuyy LPETpajaBarba, 10 IIPABUAY
OcrroroBopram. YV OBOM paAy, CTBAPHO OAINTHHE pa3Marpa Ce Hajiupe Kao
nuramse Omha mamhersa, a v Hacachy dpurosoduje mocrerpykrypasnsma u
xepmeHeyTake. [ToToM ce 3aCTyIAEHOCT B BAKHOCT OBOL IINTARA UCTPAKY]Y Y
BA2A2jyhHM ITapaaurMama o OAIITUHU U BUXOBHM AMCKYPCHMA, IIPEBACXOAHO
ce ocaambajyhn Ha Heka MCKyCTBa AOTHKE M (prmaosodmje Hayke, IIOHAJIpE ¥
cuennjasuctuakoj cryauju B. I'ayxunnckor. Hamokon, mparmarudkn acuexr
HHTEIPAAHOT OAIITHILER>A, KOJH § CEMHOTHYKIM MOACAHMA MYy3CAAH3AIIN]C
IIpeBAaAaBa Kao e(DHKACHA IAPAAUIMA, IIPOBEPABA CEC § KPUTHUYKO] TCOPUjU
subema, kojy je y Hacaehe ocraBmo M. M. Ilontn, xao Anuckypc o Hajsehoj
Moryhoj GAmCKOCTI Ca cmsapium Gammuite.
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Mapuja Bancku, marija.banski@gmail.com

Komopancxu candyyu y Cpouju: Kamanoe cavysanux npusmepara y mysejuma u s6uprama
- yMpeswcera cajbep nocmaska - nym 00 Mamuuioz ympencasara Myseja npexo Hemmwopx
npojexama -

Karanor Komopanexu candyyu y Cpéuju, ayropke Mapuje Bamcku, ernoaora,
mysejcke casernnne n3 Hosor Capa IpeacraBda CHHTE3y HOTpare o
HCTPAKUBAEGA KOJU Cy TPAjaAl AYrO TOAHMHA, 4 YJEAHO M KPYHY IBCHOTL
PO EeCHOHAAHOT PaAd HA KPajy 3aKOHCKOT paAHOT Beka y Mysejy Bojsoanme.
[Ipeanor cajbep m3a0kOe YMPEKEHOI CHCTEMA 33 IIPHKASHBAEGE OBOT
Marepujasa Ipyka IMTAHCY U MaTEPUjaAy, AAU H IIOMEPAIbY § OKBUPY My3€jCKe
npaxce. TEXHOAOIIKH H CMHCAOHO TO HHJC 3aXTEBAH IIPOjeKar, 3aTO je
HACAAAH 32 HHHUIH]AAHE IIOAYXBATE. 3AMHUCAO j€ AA CE I[CO MATCPHjAA ITOIIHCAH
U IIPHKA3aH y KATAAOIY y HCTO BpPEMe IIPEKO MPEKE IIPHKa3yje y CBHM
MeCTHMA TAC Ce 4yBa, a Ad Ce CAM MATEpHjaA, OAHOCHO HETOBH H3aOpaHu
npuMepiid ¥ (PU3NYKH IPUKAKYy Y My3pjumMa H 30HpKama, IIOCEOHO
H3ABOjEHH, aKO Beh HHCY ACO OIIIITE IIOCTABKE, 4 IIOCEOHO OCBETACHH, AKO CY
ACO IIEAHHE IIOCTABKE. YTIOTPeOOM €ACKTPOHCKE U AUTHTAAHE TEXHOAOTH)E Ce
IIAQHHPA TIOCTU3AEE I[CAOBHTOCTH H AHMHAMUKE AKIICHTYAIlHje IIPOOAeMa.
Marepujaa ca IIOApydja TIPaHHIIE ABa BEAHKA I[APCIBA Y  KOjUMa
(DYHKIHOHHIIIE, IIPEACTABASA AODAP IIPUMEPAK U 3d MCIUTHBAIGEC IPAHUIHEX

cycpera eTHOAOTH]E M AHTPOIIOAOTH]C.

Wpan Kpyunuan, krulesl@yahoo.com
Ipenaumare mpaduyuja u woeonroeuja navhewa na npumepy Ianepuje ppecaxa y
Beozpady

l'anepuja dpecaka y beorpaay je cmermdmaan, HameHCKn usrpahex
FaACPHjCKH IIPOCTOP, KOJU CE HA HEOOMIAH HAYMH Be3yje 3a ceharbe HEKOAMKO
PAZAMYHTHX, PAa3HOPOAHHX Tpaaunuja. Iloamrnyra je mHa mecty JeBpejcke
cunarore ber Mspeaa, mopymene mpea kpaj Apyror cserckor para. Ca
OHAEM  Ad IIPUXBATH KOIIMje CPEAIbEBEKOBHHUX (pecaka, Koje cy Omae
n3roxkene y Ilapusy, IIOCTyIIHO ce HIPETBOPHAA Y CBOJEBPCHY IAACPH]Y

JyTOCAOBCHCKC YMETHOCTH CpCAH)CF BCKa, ca JACHIM HNACOAOIIIKHUM
IIpCA3HAIIIMA, KOiI/I Cy HarAamraBaAX YMCETHHYKC aACIICKTC M3AOKCHHX ACAQ,
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Hernpajyhu AyXoBHe caApikaje M KOHTEKCTE Y KOjIMa Cy HACTAjaAd, 4 CBE ITOA
yrpaBom Mwnaana Karrannna, mexkaparmmer aupexropa Myseja kmesa [laaa.
Oa npumajama I'aaepuje dppecaka Hapoarom mysejy y Beorpaay, ma cse Ao
AaHac, (OyHKIIH]ja IIPOCTOpPA BHILE IIyTa je MerbaHa, Iparchu decrto HejacHe
HU/d>EBE  CABPEMEHE AOKAAHE My3ejCKe IIpakce, crBapajyhm moa cBojum
OKPHA-eM HOBE TPAAHIIN]E U 3HAYCIHCKE KOHTEKCTE.

Muna Crujosuh, milja.stjovic@gmail.com
1 padosu no cobama supmyenre memopuje

Vumeraocr mamhersa u apxuTekTypa CaBPEMEHUX €002, XOAHHKA, IIPO30pa U
BpaTa AUTHTAAHOT CBeTa. Y OCHOBH HAEja j€ MCTA, aAH KOje Cy IPEAHOCTH
BHPTYEAHHX CODA H A4 AW CY Ty 32 CBe KOPHCHIUKE KOJH HX OOHAa3e HAL CY Ty
KaO CBOJEBPCHE My3eaAHje ¥ BUPTYeAHOM My3ejy. CaMo 3rpase Koje ce yoare y
BupTyaAHe cobe mamherpa, IIOCTOje M BUAMSUBE CY KOPHCHUKY, Ioceruory. O
arokaAuIrTHaapuma  n - jeBanbeamcruma  aurmraamsanpje n o OCTEHOBO
samaxambe O KyATypu cehama. [lapasokc msmehy peaanor mocrojama u
ITAPAACAHOT OACYCTBA M3 CBETA CKAGAMINTCEA § BHPTyeAHe cobe. Aa Am jorm
TParaMo 3a HACAAHHIM — 3ajeAHHYKO cehame Koje 0OyxBaTa CBE OHO INTO
CXBATAMO ITOA IIOjMOBHMa ’AaHac’, ‘Oyayhmoct’ m ’mporaoct’. Bemaepcosa
Awncabouncka npuua u npumep Google earth-a.

Aparuma Musocassesuh, dragisamilosavljevic@yahoo.com
Tpaduyuja y ecpadumencioj obHosu caxpanmoe nacaedja jyeosanadne Cpouje 00 X1V1I do
XIX veka

Osaj paa 0aBu ce PEHOMEHOM TPAAHIIH]E Y IPAAIBM M OOHOBH CAKPAAHHX
objekara jyrosamasue CpOuje kako y BpemeHy ocmancke AoomuHarmje (XVII i
XVIII Bek), Tako M y HEPHOAY CAMOCTAAHE AP3aBE, OAHOCHO y PasA0bromma
CTHLIAbA HE3ABUCHOCTH. [ paAba MAAUX CBETHAHIITA IIHPOM 3amtaare CpoOuje
y npsuM AcueHmjama XVII Bexa Omaa je IOA HEIIOCPEAHHM yTHIAjeM
MOHYMCHTAAHHUX CPCAIOBEKOBHHX TIpaheBMHA Ca KOjUX Cy Ce 9ecTo
ITPEITO3HABAAN CAMO APXHUTEKTOHCKH ACTAMH, (IIOPTAAH, IIPO3OPCKHA OTBOPH,
posere), 3aTUM, CEIMCHTH Y VHYTPAIUMIOCTH TIpaheBHHA, IIOCBETEC HAN
ACOIIMJATUBHU A€Ta/sH xmBomnmca (MaHactupu KoBmme Ha JaBopy, ,Ay6HI/IL[a
na 3aarapy, bpesosa u Bpekoso koa Mpamuiie, Kopageso koa Hosor ITazapa
u MuOTH APyTH). I'paamse n obHOBe cakpasnor Hacaeha y XVII u XIX Beky
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OmAO Aa Cy paaoBe Ha rpaheBHHAMA PEAAM3OBAAM AHOHUMHH TPAAUTE/ASH
(Mnaermesa, Paua, Kaucypa koA Apnsa) HAM IO3HATH HEHMAPU KaO IIITO je
npumepuiie Auapuja Aamjanos (upxsa y Hosoj Baporm xao u mpxsa y
CrurkoBy koA Hose Baporrm), obeaeseHn cy TEKEOM Ka IIOHABMDSARDY
NPBOOUTHHX TIPAANTECAHECKHX 00pasalla HMAHM  AOCE3aEa MOHYMCHTAAHIX
cpeArbOBeKOBHIX (popmu. PeHOMEH ITOHABAARA TPAAUIIHOHAAHHX OOAMKA
Ha HEKHM IIpocTopuMa jyrosamasue CpOnje orcraje u y mepuoAy mnoschanor
yruiaja rpaantescrsa n3aas Case u Aynasa y Apyroj mososuau XIX Beka.

Hpana ITpackuh, iprazic@gmail.com
I lanama* Lupubaneyn: Maysonej  npedceonuxa Cyxapma wna Llenwmpannoj Jasu

(Hnoonesuja)

Ogaj paA he mokyrmata Aa IpeACTaBH apXUTEKTOHCKH IpocTtop CyxapToBOT
May3oAeja I mpuOaHIyH ca CTAHOBHINTA KAKO HCTOPH]CKO-YMETHITUKE AHAAH3C
IIOJCANHNX CACMEHATA IIOMCHYTOI IPOOHOI KOMIIACKCA, TAKO U IIHPE
KYATYPOAOILIKE — HHTEPUpPETALNje IOAUTHYHOCTH OBE  APXUTEKTOHCKO-
IIPOCTOpPHE IteAHHE. METOAOAOIIKH TAGAAHO, paA ce Oasmpa Ha ITOKYIIA)y
U3pase  IeHeaAormje IIOMEHYTOr  CHIyca Ha OCHOBY  yIBphuBarmba,
HHTEPIpPETAINje M  PEKOHCTPYKIHU]C HCTOPHJCKUX, COLHOAOIIKHX U
AHTPOITOAOITIKAX YBHAA y KOHCTPYKT MAy30A€ja C jeAHE CTpaHe, o
(pe)uHTEpIIpEeTAlIIjEe  HMACOAOIIKHX  IIOCTyAQTa  KOHCTPYHCAHHX  IIYTEM
MATEPHjAAHO-YMETHIYKAX CKYAIITOPAAHHX U APXUTEKTOHCKHX IIPOCTOPHUX
jeAHHHIIA ¢ Apyre. Y H3PaAd TEOPHjCKOT OKBHPA UCTPAKUBAIbA U3 KOJEr je paA
IIPOMCTEKA0, ayropka  ce, m3Mehy —ocrasor, ocaama Ha  YBHAE
TeopeTHIapa/ TeOPETUIAPKU LI0jMa U LIPAKCE uMaziHayje U namherwd, OAHOCHO
cehawa (Zurbuchen 2005.; Chambert-Loir 2002.; Appadurai 2002.; Anderson
1991. [1983.]; ), xoje cMmarpa KAYIHHM 332 Pa3yMEBAILE IIOAUTHIHOCTH
May30A€ja ¥ HCTOPH]CKOT KOHTEKCTa Y KOM j& OH HACTA0.

Aejan Paposanosuh, deradovano@yahoo.com
DBaumuna u memopuja xao meamapexu @yndye u vice versa - Amenwe 212, JAIT ,
Cybommuuxo nosopuune

TexHOAOTHjA TEATAPCKOI IIOCAA M IIPOIECA PAAA CA JEAHE CTpaHE HMajy
YBPCTO YIIOPHINTE § MEMOPHJH M MEXaHH3MHIMA mamhema, OAHOCHO
epokanuju u aconujarmju. Ca Apyre crpame, IpeMEIITAbIMA, KAAPHPAIbHMA
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I CAUKUMAHMA, peMeTe KoHTuHymTere u  (pakrorpadpumjy. V  cucremy
acoljalija M PCHHTEPIpETALja Hajucithe HeMa MeCTa 32 IIPEAMETE,
apredakrte KOju Cy KOHTEJHEpU U IIpeHocHonn Memopuje. MoxAa je Hajaakie
0Baj IIPODAEM IIPEACTABUTH KPO3 KOCTHMOIpadujy u creHorpadujy y dujem
HACTAHKY je PpCILHKAQKA M peuHTepuperanuja decr Mexanmsam. Dymayc
KOCTHMA M PEKBH3HTA YECTO je CHPOBHHA 32 PEIIMKAAKY. Y (PYHAYCY HAITHX
[IO30pHINTA U (DUAMCKHX CTYAHja HECTAjaAH Cy OPHIHMHAAHH HCTOPH]CKH
KOCTHMH, KaO H H3Y3C€THH KOCTHMOIPACKH IPOAYKTH. TakaB “omyrrren’
oanoc y Cpouju ce y mocaearsux 20 roArHA IPEHEO U HA ITO30PUIIIHE 3IPAAC
3a mrTa ¢y HajjacHnju npuMepn Atese 212, JAIT n Cybormako mosopmiirre.

Moj mpuaor 6aBn ce aHAAM3OM OAIITHHCTBA U CYyAOHHE DAIITHHE Y IIOMCHYTA
TPH IpHUMEpPa Ca HAMEPOM Ad CE pa3jaCHE MEXAHU3MH pPa3OallTHIbCIHA,
OAHOCHO aAT3XEHMEPU30Barba apXuTeKToHcke dakrorpaduje, nacaeha, aru u
HEMATECPHjaAHE CYIICTAHIIC HCTOPHjE U MEMOpPH]E TeaTpa.

Huxoaa Hukauesuh, nevena8@ptt.rs
Pasauuume xonyenyuje bammurnera jednoe padckoe memopujanroz npocmopa : Cmapo
cajmunme y beozpady

Pazamunre  koHmenmnuje OamTHEBCEA  JEAHOI  IPAACKOI  MEMOPH]AAHOTL
IIpOCTOpa, CUMOOAMYKH CHTYHpPaHE KpO3 EKCIAH3HBHO AaAPTHKYAHCAHE
YPOAHHCTHYKOI IIPOCTOPA, OCTA]y KA0 HEMHHOBHO HacAehe mcropuje oHHX
ypOAHHCTUYKUX LIEAMHA -MeCTa Ha Kojuma ce "ucropuja Aemmasasa". V
3ABHCHOCTH OA IIPHUXBATAEbA OAPEHEHOr CEMHOTHYKOI KOHIICIITA Kao Oase 3a
rnpoxkAaManujy u adUpMaIHjy OCOOCHUX BPEAHOCHHX IIOCTYAATa Y OKBHPY
kyatype cehama n moanmruke mamhersa, OCTBApyjy €€ M HAYHHH 3aITaKarba
MEMOPHJAAHIX IIPOCTOPA M AMOMTBUTECTHIX APXUTCKTOHCKUX 3Aama. [1pmvep
Crapor cajmurnra y beorpaAy moxasyje oBaj ypOaHHCTHYKH KOMIIAEKC Y HCTH
Max Kao 3HAY4jHO APXUTEKTOHCKO -HCTOPHjcKO HacAache rpasa u 1pBy
IIAAHCKH H3BEACHY YPOAHHCTHYKY LICAHHY Ha IIOAPYYjy AaHarrsser Hosor
Beorpaaa, 3atmM ka0 Mecro MmemMopuje HAa MACOBHA CTpaAamba Y
KOHIICHTPAITHOHOM AOTOPY TOKOM ApPYyror CBETCKOT para, IIOTOM K40 MECTO
PaAa U CTBapama ACCETHHE MCTAKHYTUX CPIICKMX YMETHHKA ITOYEBIIH OA 50-
TuX roanHa 20.BeKa, HAT KA0 AE-KOMEMOPATHBHO HE-MECTO HA CHMOOAHMYKO]
MapruaE beorpaaa.
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Emunanja Muanh, emamijic@yahoo.com
Moougpuxayuja mpaduyujcxe  kyamype: Poxu y Bawamy — cnomenux, ambujerm,
Gecmusan

Cromenmduka popma Ha npocropy baskama Hukasa Huje OHAQ HCHYE>CHA
CaApIKajeM ITPOUCTEKAMM M3 IIOIYAAPHE KYAType. YBeK OKpeHyTH Ka HacAehy,
CIIOMEHHIIH Cy PEIPE3EHTOBAAN OHO HAjOO/ME IIITO OApehpeHa Ap:xaBa nma Aa
IIOHYAH CBETY H €4 HCTOPHJCKE, MACOAOIIKE H HAIMOHAAHE IIO3HIH]C CY
KOMYHUITHPAAT HA TAOOAAHOM ITAQH.

OBaj paA je pesyATaT HHTEPECOBama 3a HOBOBpeMmcHy mpakcy y CpOwmju u
pasMarpa IPOMEHE TPAAULMOHAAHOT HACHTHATETA CIIOMECHHYKE KYATYpE.
Enaboparmja Ha TeMy CIIOMEHHKa IIOAUTHYTOr y dwacT Poxmja bBaaboe,
HAjyCIEIIHU]er IIPOjeKTa Te BpCTe Ha Ipoctopy 3amasHor baakama, kpo3
HCTPaKHUBAIbE, ITOKA3Yje MEXAHH3ME aAOIIIIM]E H aAAITAIIN]E MACOBHE KYATYpE
Yy AOKAAHHM CPEAHMHAMA, KpO3 HACHTUTETCKY IIPaKCy Npo-m3Bobhersa
TPAAHIIMJCKE MATPHUIIC U perpUKaLnje y30pa IIPOUCTEKAUX U3 HKOHOrpaduje
momyAapHe KyAType. AHaamsa y kojoj cy oOyxsahern TemmopasHm,
CIAIIHjAAHH, CKOHOMCKH, IIOAHUTHYKH N CHMOOAHYKH OKBHP  Adje
CBEOOYXBATAH IIPUCTYII HOBOHACTAAOM MACHTHUTCTCKOM IIPOOAEMY YHyTap
KOTa ITOCPEACTBOM TAODAAHO ITPEITO3HATAMBHX JYHAKA IIOIYAAPHE KYATYpE M
TpaAuIHOHAAHE (POPME CIIOMEHHKA KAO ACAQ ,,BUCOKE KYATYpe™, MeCTa Kao
mro je ,,Pokujeso Kurmimre* IOKyIIaBajy Aa ce H3ABOje M TAODaAHE
deHoMeHe KOPUCTE KAO CPEACTBO COIICTBEHOI VIIHCHBARA HA MaIly, IIPBO
baakana, ma ouaa u cBera.

Monuka Musocassepuh, Baaanmup Muxajaosuh,
monika.milosavljevic@gmail.com , v.mihajlovic@gmail.com
Tapmeron: nejsamncu dsofnuyu

[TapreHoH je y jaBHO] chpepH AOKUBASEH KAO JKUBU IIPHMEP BHHKeAMAaHOBOT
IIOCTYAQTA O IIAEMEHHUTO] JEAHOCTABHOCTH U MUPHO] Beamunuu. Hacrapradn
BumkeAMaHOBe MHCAHM, KPO3 CHHEPIHjy BOAChHX MHTEACKIYAAHHX CTpyjarba
18. m 19. Beka - mpoOCBETHTE/HACTBA M POMAHTH3MA, IIOCTABUAN CY KAACHYHY
I'puky ma mmjeaecTan opadpammx npormaoctu. Ilapremom - xao cmmboa
oBakse ['puxe, XpOHOAOIIKH CBeAcHE Ha 3AaTHO 5. croache mpe Xpucra -
cakuMa  BEAMYaHCTBO  OpMe,  XapMOHH]y  AHMHH]a,  CaBPIIEHCTBO
APXUTEKTOHCKOT AU32jHA M BEAMYAHCTBEHOCT yKpaca. PaA mpatu Kako ce Kpos
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PEKOHCTPYKIH]y U My3eaamsarjy [lapreHoHa oOAMKOBaAa HAEja O IPUKHM
nporaoctama. Oaadup 1 0O0AHKOBambE yBek €y Kpeatnsal rporec. C tum y
BE3U H3ABAJAIbC JCAHHX, ITIOAPA3YMEBA 3aHECMAPHBAIBE APYIUX CEIMCHATA
nporrocta. Mamehy 5. Beka mpe m.e. m 21. Beka, ocraje ja3 HCHYEbCH
AVHAMIYHIM 30HBAEUMA O KOjIMA BPAO MAAO 3HAMO. AakAe, paA IpHKasyje
Aa Oeanma IlapreHona mMa U CBOjy TAMHY CTpaHY, CBOje CPEAR>OBEKOBHO M
OCMAaHCKO HAAHHYJE - YKPATKO, CBOje IT€j3akKe ABOJHHKE.

Hpana hupuh, hipodameja@yahoo.com
Hoennumem myseja y supmyenoj sajeonuyu

Aonackom nHpOpPMATHYKE epe jaBHAa ce IoTpeba 32 PEKOHIICIITYAAU3AIIIOM,
KAaKO My3€jCKe IIPAKCe TAKO U MY3COAOIIKe Teopuje. AAHAIIEBI TCOPETUIAPH U
IIPAKTHYAPH CYOUCHH CYy Ca HOBOM KATEIOPHjOM IIPOCTOPaA (PEAAHOCTH) KOJU
TpeOa oxuperH. OBaj 33AATAK j€ YTOAHKO TEKH INTO je eKcrorpadcku
IIPOCTOP H3MEIITEH Y BUPTYEAHU CBET KOjH (DYHKLIHMOHHIIIEC IIO CAMO FbEMY
cBojctBeHO] AmHamuiu. lMako je, IO CBOjO] HAGH M YCTPOjCTBY
TPAAMIIMOHAAHH My3€j 3alpaBO BHUPTYCAAH, jE€p Ia UHHH BEIITAYKN
KOHCTPYyHCAH TPOCTOp ((PU3MUKH, KYATYPHH M HACJHM) WHIIAK, IIPEKO
IIPEAMETA KOje 4yBa, MMa CBOj HaHAaH y usudkoj creapaocta. Mebyrnm,
APyra BpCTa Myseja — cajoep My3ejH, KOJU HEMajy IaHAAH Y (PU3HUKO]
CTBAPHOCTH 4 HIIAK HUMajy CBOj IIpeaMere (KOJU IIOCTOje CaMO Y AUTUTAAHOM
00AMKy) mocraje cBe mpucyrHHja. CHMyAaIlmja PeaAHOr €4 CACMEHTHMA
HM3MUIIA>CHOT, UMIIEPATHB CY cajoep Myseja.

[Tocrojarbe OBHX My3€ja YCAOBASEHO j€ IIOCTOJAEbEM H PA3BOJEM BUPTYEAHE
32JCAHNIIC KAO H IbCHUM KOMIIACGKCHHM 3aKOHHTOCTHMA. Aa AH, y TaKBUM
yCAOBHMA, CajOep My3ej, MOKE A4 HCIYHH YAOIY AHAAKIHKE HAcAcheHy oA
CBOT IIPETKA- TPAAHIIMOHAAHOT My3eja? Aa AM je y BHPTYEAHOM CBETY,
IIPOCTOP My3€ja ACCAKPAAM30BAH N HMHAU(EPEHTAH IIPOCTOP Koju y cebe
MOJKE Ad IIPUMH OHAO IIITar

T'Ae je y meMy MeCTO owoza Koju Mucau? Aa AU je My3ej IIOCTA0 HIYM]a 3eMAar
Oa MaparooBux mpeko AeAOIIOBHX Tparama IpeheH je Ayradax ImyT a Aasa
CYADHHA M CMHCAO ITOCTOjarba My3€ja Y MHOIOME 3aBHCE OA OATOBOpa Ha
IIPETXOAHO IIOCTABACHA IIHTAIA.
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Jeaena ITaBanunh, jpavlicic@gmail.com
Ao momauntte cmpyxmype kyanyproz dobpa

KyatypHO AOOPO ersuctupa y HEKOM IIPOCTOPY H BPEMEHY, AAU CAMO PEAAHO
ITOCTOjame y OBOM cHCTeMy He oApebyje ra. OHO IITO ra MMeHyje Cy CKyIIOBH
3HaUeHbA KOje pedAeKTyje.

V paay ce mocMarpa IpoOOAEM YIIPOCTOPABAIba HEKOT KYATYPHO-HCTOPH]CKOT
CIIOMECHHKA M 3HAYCIbA KOja €4 TOI IPOCTOPA KOMYHHUIIUPAJy Ca APYIITBOM.
Kako ce He MOke IpeHeOpErayTH Be3a IPOCTOPa U BPEMEHA, IbUX U BUAUMO
K40 KOOPAHHATE HCTOT (DH3HYKOr CHCTEMA. Y IbEMy IIPEIIO3HAjEMO PEaAHY
CTPYKTYPY KYATYPHO-HCTOPHJCKOT CIIOMEHMKA. AAH, AaHAC je CKOpo Hemoryhe
BHACTH IIPOCTOP €aMO ka0 (pU3HYKH H Bpeme kao koHTHHYyM. [lojmoBu ce
IMpe W HEOABOJUBH Cy OA CKYIIOBa 3HAa4Y€Ha KOje HyAe. Y PaAy ce Aaje
IPErAeA PaHUjUX H HYAH MOAEA HOBOI, IIPOINHPEHOI CHCTEMa y KOM je
Moryhe IIpeACTaBHTH OCTBApeIbe MATEPHjAAHE KYATYPe H KpO3 CIBAPHY
CIPYKIYPY H KPO3 CKyII 3HAYCIHA, CBHX OHHX KoOje pedACKTyje y IPOCTOpY
KOjH OKyIMpa (M CTBAPHOM U YTOIIMjCKOM) M CBHX OHHX KOj€ YCITOCTaB/oa
Kpo3 Bpeme cBor rTpajama. OBaj CKYI 3HAYCHA YUHU /Z0/AAH)  CHPYKILPY
KYATYypHOT AO0Opa. OHa ersucTupa y CaAaIllEbeM BPEMCEHY, BAaH PEAAHOT
IIPOCTOPA.

Camo 1mocrojame peaAHe, a HEIOCTOjalbe TOTAAHE CIPYKIYPE JEAHAKO je
HEIIOCTOjatby KYATypHOr A0Opa. Crora je OUTHO, jACHO OAPEAHTH TOTAAHY
CIPYKTYPY HPUAHKOM HMEHOBAIbA HEYera KyATypHHM A0Opom u ceharn je ce
IIpU CBAKOM HAPEAHOM cycpery ca Tom OarnruaoM. OBo mamherse YuHI HOBU
mpumaaajyhs  ckyn sHadema y AaToj CIpykIypu u oapehyje mocrojame
KYATYPHOT AOOpa y HEKOM HOBOM #pociopy Oyayher BpemeHna u cBecTH
HAPEAHHX I'eHeparimja.

Topaana B. ITajuh, 23bobita@gmail.com
Odnasmare obuuaja uzpara sa dyxam y npocmapy nopme ypxse y Aobpom Ilomoxy

Crapnopunnn paheBCKHX ceaa reHeparmjama 4yBajy mamherbe Ha Karerana
[Terpa PapojaoBrha, koMe ITOAHTOIIE YeCMy M YCTAHOBHIIEC OOMYAj HIParba
(maAnrpaBarba) 3a Aykat jorrr kpajem 19. Bexa. Mehyrum, Opojan ncropujcku u
APYILITBECHO-TIOAUTHYIKE AOrahajim AOBEAH Cy AO TOra Aa OOHYAj 3aMpe IIOCAE
APYTOr CBETCKOT para. HakoH HekoAmKo AclieHHja, TpaHcdOpMucaHn 00HUYa]
kpajeMm 90-tux roamma 20. Beka OKMBbo>ABA AAH Y HOBOM IIPOCTOPY, IIOPTH
crape npkse moAyopsHape y Aobpom Ilotoky. OOHOBMmEHA —IIpKBa,
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3axBasyjyhu CBEIITEHHKY M ITAPOXHjaHIMA, ITOCTAAA j€ MECTO OKYIIAambd,
APYKerba, OOHAB/AoAA H 9yBalbd OAPEHEHHX TPAAUIIMOHAAHUX BPEAHOCTH TOT
kpaja. [Torpba 32 HOBOM HHTEPIPETAILIJOM IIPOIIAOCTH, KOjd HACTAje KpajeM
IIPOIIIAOT BEKA, CTBApa MOIYHHOCTH A4 CE BUILIECAOJHO KYATYPHO-UCTOPHJCKO
1 IpupOoAHO HacAche Tor Kpaja OXHBH H cadyBa y (POPMH PA3AMIHTHX
My3€jCKHX IpeseHTanuja (rpascka Kyha, mnpupoAmsauxa 30mpka, crapa
oxyhnmuia). Jeaan tpancdopMucann obuya] HHUIH]ATOP je OOHOBE HE CaMO
OPOHYAE I[PKBE, CTAPOr IPOO/SA, PYAAPCKUX OKaHA (Y HEIIOCPEAHO] OAM3NHI),
Beh U HOKpeTayd KyATypPHO-TYPUCTHYKUX aKTHUBHOCTH TOT Kpaja.

OOnuaj urpasma 3a AyKaT y CBOjOj OOHOBACHO] pOpMH, HA HAJOOMSH HAYHH
ITOKA3yje KAKO je OAINTHEbEIbE, AKTUBAH IIPOIEC § KOjU CE YKAyUyje Immpa
3ajeAHHIIA (I[PKBA, MEIIITAHI, CEAO, PEIH)a).

Topaana Thupuh, goca.ciric@gmail.com
Bawmuna Inc. — camo npakca uau nosa napaduema?

[Ipormraoct Huje oONMIISHBA K 3aIIPaBO IIOCTOJU CAMO KAO KOHLIEHT H
KOHCTPYKT, 4AH TO HHUKAKO HE CMAIbyje EbCHY YVAOIY y JKHBOTHMA CBAKOT OA
nac. Hammocaertky, ono wera ce cehamo, a He OHO INTO Ce 3aMCTa AOTOAHAO
YMHU HAIIIE KUBOTE U Ae(DUHUIIE HAC Kao AmgHocTr. Kao mrro je 3a cBakora
OA HAC AHYHO HEM3MEPHO BaKHO ceharbe, TAKO je U 32 APYIIITBO OA BEAHKOT
3HA4Yaja CTBApame KyAType cehama. YV TOM IIpOIlecy aKaAeMCKE AHCIIHITAMHE
IIOIYT UCTOPH]jE, AHTPOIOAOTH]jE, NCTOPHjE YMETHOCTHU, aPXEOAOIH]je HTA. CY
Kapoyaan grapony. OHe CBOJIM HHTEPIIPETAIHjaMA Adjy OOAUK IPOIIAOCTH U
YHHE je CTBAPHOM 32 OCTaTak Apyurrsa. MHcrmrynmja myseja Ayro je Omaa
MecTo rocpeAHunrrtBa usmehy akasemcku (HOMAAHM3OBAHE IIPOIIAOCTU I
Apyirrea. OA Apyre moaosuHe 20. BeKa HErOBA YAOra CE CBE BHINIEC AOBOAH Y
IINTAEbE, 4 OCAMACCTHX TOAMHA T3B. KPH3a My3€ja AOKHB/ASABA CBOj BPXYHALL
Hacynpor kpusm mucrurynmje, My3eOAOIrHja HAHM CIYAHje Myseja (Myceym
CTYAHEC), Ad CE IIOIYAAPHHU]C M3PA3UM, CY AAHAC IIOCTAAC JEAHO OA OIIIIITHX
Mecra. [Tpeobparkaj Myseja y yCTaHOBY KOja OAroBapa morpedaMa AHHAMHYIHOL
CaBPEMHOL APYIITBA je ropyhe IurTame, aAH B HUMIIEPATHB CBAKOM MY3€jy 32
omcraHak. IlpomeHe y Mysejckoj mpakcm Koje cy ycaeamae 300r OBOT
CBOjeBpCcHOr 'mpekuBoaBarba'  yKA3yjy HaM M HA  IOTIYHO Apyraduje
rnonmarse Oarrruse u IpornAoctu. Crora, 030M//dHO KPUTHYKO CATACAABAEHE
HOBOYCIIOCTABAS>CHUX BPEAHOCHHX CHCTEMa — OCHOBA 32 OHMAO KaKBO Adme
yOOAUYABAEbC TCOPETCKUX HAYCAA — YMHHI CE HEOITXOAHIM.
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YIIYTCTBO AYTOPHMA
PapoBu  mpeacraBmseHE Ha cuMmnosnjymMy Owmhe  objaBoenn y
30opuuky Ilpocmopu namherea: apxumexmypa, bammuna, yymentocm.
O6nm pasa usaocu A0 25.000 kapakrepa (ca mpasHUHAMA).
PaaoBe caatu Ha nMeja aapecy: spacesofmemory@gmail.com

Kpajmu pox 3a ipeaajy pasosa je 15. cerrrembap 2011. roanne.

INSTRUCTIONS FOR AUTHORS

Papers presented at the conference will be published in the
collection Spaces of memory: architecture, heritage, art.

Maximum length of paper is up to 25,000 characters (with spaces).

Papers can be sent to the e-mail address:
spacesofmemory@gmail.com

The deadline for submission is September 15, 2011.
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