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CPBMJA
134 / CBETA TEOMETPUJA

OBAJ MABWJ/BOH PASMATPA ETUMOJIOINJY KOHLLEMNTA AN3AJHA. KAKO OEOUHWNCATU ON3AJH, A HE
CTBAPATW O PAHNYEHA? OBAJ YMETHWUYKW EKCMNEPUMEHT MHCMNMPUCAH JE TAYKOM Y KOJOJ CE
TEOJIOLLUKW N TEXHOJIOLLKW ON3AJH CYCPERY, Y CMUCTTY ®YHOAMEHTAJTHOI AN3AJHA.

CPEOH0BEKOBHA OPHAMEHTWKA JE BUJTIA JEOAH O HAJPA3YMJBUBWINX JESNKA 3A CBET U
PA3SBUJAJIA CE KAO OVU3AJHEPCKW AMAPAT. MABWJ/BOH PEMYBJIMKE CPENJE UCTPAXYJE KAKO JA BEOJBE
PASYMEMO OJHOC YMETHOCTW, HAYKE, TEXHOJIO'MJE U TEOJIOI MJE.

01 KOCMOJIOIMJE 00 BELUTAYKE MHTEJTMTEHLUWJE, KOJE METOLE HAM MOT'Y OMOTYRUTW OA PASYMEMO
O0AHOC U3MERY JbyYOU N CBETA Y KOME XKMBMMO?

YMETHWYKW EKCTTEPUMEHT MOYUHE MPEAMETOM KOJW JE MHCTIMPUCAH CPMCKMM OPHAMEHTUMA
CPEOHSEI BEKA. 0BO RE BUTU LLEEHTPAJIHA TAYKA'Y KOJOJ RE CE POTUPATWU TEXHOJTIOTMJE MOMYT
CBETIOCTU W Al (ARTIFICIAL INTELIGENCE/ BELUTAYKA MHTENUTEHLIMJA) BUOEO-MAME - MPOLEHA
OJHOCA N3MEBRLY HOBEHAHCTBA N MALLIHA.

o 04

SERBIA
134/ SACRED GEOMETRY

THIS PAVILION LOOKS AT THE ETYMOLOGY OF THE CONCEPT OF DESIGN. HOW DO YOU DEFINE DESIGN, BUT
NOT CREATE LIMITATIONS OR DIRECTIONS? THIS ART EXPERIMENT IS INSPIRED BY THE POINT AT WHICH
THEOLOGICAL AND TECHNOLOGICAL DESIGN COLLABORATE, IN TERMS OF FUNDAMENTAL DESIGN.

MEDIEVAL ORNAMENTATION WAS ONE OF THE MOST INTELLIGIBLE LANGUAGES FOR THE WORLD AND
DEVELOPED AS A DESIGN APPARATUS. SERBIA LOOKS AT HOW WE CAN BETTER UNDERSTAND THE
RELATIONSHIP BETWEEN ART, SCIENCE, TECHNOLOGY AND THEOLOGY.

FROM COSMOLOGY TO ARTIFICIAL INTELLIGENCE, WHICH METHODS CAN ALLOW US TO UNDERSTAND THE
RELATIONSHIP BETWEEN HUMANS AND THE WORLD THAT WE LIVE IN?

THE ART EXPERIMENT STARTS WITH AN OBJECT THAT IS INSPIRED BY SERBIAN ORNAMENTS OF THE

MIDDLE AGES. THIS WILL BE THE CENTRE POINT AROUND WHICH TECHNOLOGIES SUCH AS LIGHT AND AN Al
VIDEO-MAP WILL ROTATE - AN ASSESSMENT OF THE RELATIONSHIP BETWEEN HUMANITY AND MACHINES.
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MA BumaHa JoTtuh,
ncTopmMyapka YyMeTHOCTU U KYCTOCKUH-A, AUMpeKTopka
MYy

NHTepnpeTaumja 3 Koje ce peHOMEHOMNOLLKWN yKNaHa CBe CYBULLHO AOBOAM [0 KOHLEeNTa
byHLaMeHTanHor AM3ajHa, Koju je nonasHa Tayka KpeaTuBHoOr npoueca. [a bu ce
L0CTUrao bo/bn HMBO pa3ymMeBaHba 04HOCA YMETHOCTHU, Hayke, TEXHONOMMje 1 Teonoruje,
0Baj YMETHUYKM eKcriepuMeHT Ha3BaH 134 / CBeTa reoMeTpumja roBOpU 0 U3BECHOM
HOBOM [M3ajHy jJacHe aHTPOMOJIOLLKe NepCcneKkT1Be y Be3u ca ecxaTolornjoM TEXHONOrmje
Koja ce y HEKMM acneKTMMa He pa3funkyje of Teonowkunx obpasaua.

Y HacTojamy Aa ce pasyMme Ky/aTyposioLlKa no3nLmja caBpeMeHor YoBeka Koju am3ajHmpa
CTBaApHOCT, NpojeKkaT oTBapa Mosbe 3a pasMulLsbarbe 0 Kopenaunju namelhy Teosoluke
Tpaguunje n caBpeMeHor aM3sajHa y ogHoCy Ha HoBe TexHonoruje. Og KocMonorunje oo
BellTayke MHTeNUreHumje, npernes TeoOWKOr An3ajHa Koju je UMMIINLUTHO NoBe3aH
ca HOBMM TexHoJslorMjama caBpeMeHOor cBeTa CTBOPMO by NNogHY MpeXy YMETHUYKNX
3Hayera NoTpebHMx 3a bosby KOHLEeNTyann3aunjy ogHoca namehy yoseka kao buha u
cBeTa yonuwTe.

NcnuTyjyhn nopehera boxje nHTenureHumje n BelTayke MHTeNUreHumje,

nanoxba ce dokycmpa Ha cTBaparee rnobanHor gmusajHa Koju 61 NOHOBO yjeAnHMO
TEOJIOLKY YMETHOCT U HOBE TEXHOJNIOTMje Y Lusby bosbe opujeHTaumje NoCTMOAEPHOT
rnobannsoBaHor YoBeka. V13 HaBegeHOr NpoM3nNasn aa je YyMeTHUYKN eKCNepuMeHT
134 / CBeTa reoMeTpuja KOHLENTyaHO 3aCHOBaH Ha CMMBOJTY Kao YHMBEpP3aaHOM MojMy
Koju pobuja HAMBMAYaNHN acnekT TOKOM pas3finynToCcTu NpUCTyna nan TyMademra,

Yy 3aBMCHOCTM 0 TepuTopuje.

Y ANX0TOMU|M BpeEMEHA NOCTOjakba NapaneiHMX peanHocTn, Kao u chepa cTBaparba
HOBMX MCKyCTaBa, pa3Buja ce 0OTBOPEHO Mosbe KOMyHUKaumje n paameHe. Cama noctaBka
y NpOCTOpYy NaBW/bOHa pe3ynTaT je CTBapaka HOBOI MpoCTopa, pefa y nopetky. [nsajH
paTor npoctopa 3acHuba ce Ha cuMbony bpoja 134 y3eTux kao aHfeockun 6poj, cumbon
MWpa, XapMOHW]e 1 34paBIba.
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INTRODUCTION

Biljana Joti¢,
MA Art historian and Curator, director of the MAA

An interpretation from which everything superfluous is phenomenologically removed
leads to the concept of fundamental design, which is the starting point of the creative
process. In order to reach a better level of understanding of the relationship between
art, science, technology and theology, this art experiment named 134 / Sacred
geometry discusses a certain new design of a clear anthropological perspective related
to the eschatology of technology which in some respects fails to differ from theological
patterns.

In an effort to understand the cultural position of the modern man who designs reality,
the project opens a field of reflection on the correlation between theological tradition
and contemporary design in relation to new technologies. From cosmology to artificial
intelligence, an overview of theological design that is implicitly connected to the new
technologies of the modern world would create a fertile network of artistic meanings
needed for a better conceptualization of the relationship between man as a being and
the world in general.

Examining comparisons of God’s intelligence and Artificial Intelligence, the
exhibition focuses on creating a global design that would reunite theological

art and new technologies in order to better orient the postmodern globalized man.

It follows from the above that this art experiment named 134 / Sacred geometry is
conceptually based on a symbol as a universal term that acquires an individual aspect
during the diversity of approach or interpretation, contingent on the territory.

In the dichotomy of the time of the existence of parallel realities, as well as the spheres
of the creation of new experiences, an owpen field of communication and exchange
develops. The setting itself in the space of the pavilion is the result of the creation of a
new space, an order within an order. The design of the given space is based on symbols
of the number 134 taken as an Angel Number, a symbol of peace, harmony and health.

e 09
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0 YMETHNYKOM EKCMNMEPUMEHTY

MOrNEOAIJMO Y CAMY ETUMOJIONNJY NMOJMA  AN3AJH".
AE JE TPEHYTAK KOJW OBJIMKYJE NMOCEBHA MECTA'Y CMNCITY OATOI NMOJMA? KAKO TO
OEOUHUCATN, A HE CTBAPATW O PAHUYEHA NN YITYTCTBA?

HACTABJbAJYRW C NMPOMULLJBbAHREM, CYLUTWUHA CE MPEMELLUTA 1 OCTAJE Y TNPOLLECY,
KOHUEMNTYAJTHUM N KPEATUBHUM TOKOBUMA N3 KOJNX HACTAJE OBJIMKOBAHW
MPEAMET, CTBAP, MMPOCTOP WJ1N'Y OBOM CJ1YHAJY U3[BOJEHA CTBAPHOCT.

MPOJEKAT 134/ CBETA TEOMETPUJA NPATV NPOLLEC Y KOME CE TEOJTIOLLKN U
TEXHOJIOLLKW OVN3AJH MOBE3YJY U CYCPERY, HALOBE3YJY U MPEMJIARY.

WHTEPMPETALMJA U3 KOJE CE ®EHOMEHOJIOLLKM YKTAHA CBE CYBWLLIHO LOBOAM
[0 KOHLENTA ®YHOAMEHTATHOT OU3AJHA, KOJU JE MOMA3HA TAYKA CTBAPAJIAYKOT
MPOLLECA...

° 12

ABOUT AN ARTISTIC EXPERIMENT

LET US LOOK AT THE VERY ETYMOLOGY OF THE TERM "'DESIGN.’
WHERE IS THE MOMENT THAT SHAPES SPECIAL PLACES IN TERMS OF THE GIVEN TERM?
HOW TO DEFINE IT AND NOT CREATE LIMITATIONS OR GUIDELINES?

CONTINUING WITH DELIBERATIONS, THE ESSENCE IS SHIFTED AND REMAINS WITHIN
THE PROCESS VIA CONCEPTUAL AND CREATIVE FLOWS FROM WHICH EMERGE A SHAPED
OBJECT, THING, SPACE OR IN THIS CASE A SEPARATE REALITY.

THE 134/SACRED GEOMETRY PROJECT FOLLOWS A PROCESS WITHIN WHICH THEOLOGICAL
AND TECHNOLOGICAL DESIGN CONNECT AND MEET, INTERSECT AND INTERTWINE.

THE INTERPRETATION FROM WHICH EVERYTHING SUPERFLUOQOUS IS
PHENOMENOLOGICALLY REMOVED LEADS TO THE VERY CONCEPT OF FUNDAMENTAL
DESIGN, WHICH IS THE STARTING POINT OF THE CREATIVE PROCESS...

e 13
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...KOHLEEMTYAJIHO 3ACHOBAH HA CUMBOJTY KAO YHUBEP3A/THOM M0JMY KoJu JOBUJA

MHONBUAYATHU ACNEKT TOKOM PASAINYNTX MPUCTYNA WSV TYMAYEHSA, ~
Yy BABUCHOCTW O[] MPOCTOPA NMOCMATPAHA, OHOCHO FEOFPA@EKE TEPUTOPWJIE...

: r .\r._

[ ) - '
o
.IT 1S CONCEPTUALLY BASED ON THE SYMBOL AS A UNIVERSAL TERM THAT ACQUIF
AN INDIVIDUAL ASPE RING THE DIVERSITY OF AN APPROACH OR INTERPRETATION, :
DEPENDING ON THE = OF OBSERVATION, OR ON THE GEOGRAPHICAL AREA... T ~. ’
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MCIMNUTYJYRUN NMOPEBEHA BOXKJE NHTEJINTEHUWJIE N BELUTAYKE
N310>KBA CE ®OKYCUPA HA CTBAPAHSE MT0BAJTHOI AN3AJHA...

...EXAMINING THE COMPARTSONS BETWEEN GOD'S INTELLIGEN

FOCUSES ON THE CREATION OF A GLOBAL DESIGN...
®
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.Y ONXOTOMWNJIN BPEMEHA MOCTOJAHA MAPAJIEJTHUX PEAJTHOCTU, KAO N COE
CTBAPAHA HOBUX NCKYCTABA, PA3BWMJA CE OTBOPEHO MNOJbE KOMYHUKALIMJIE U
« * PASMEHE...

«

...AN OPEN FIELD OF COMMUNICATION AND EXCHANGE DEVELOPS IN
THE TIME OF EXISTENCE OF PARALLEL REALITIES, AS WELL AS TH]
NEW EXPERIENCES...




...AVN3AJH NMPOCTOPA 3ACHOBAH JE HA CUMBOJIMYHN
Y3NMA KAO AHBEOCKHW BPOJ, CUMBOJT MUPA, XAPMO
A BU3YEJIHO NMPEHECEH KPO3 OPHAMEHTAJIHY YHUBE

"

0JA 134 KOJW CE

NKY...

WHICH IS PERCEIVED AS AN ANG UMBER, A SYMBOL OF PEACE, HARMONY AND HEALTH,
e

VI CONVEYED THROUGH ORNAMENTAL UNIVERSAL SYMBOLISM... e
5



PEOA Y MOPETKY, KOJV CE MOXE OE®PUHNCATU KAO MPOCTOPHA CKYJITMYPA
KOJE HOBEK A0JIA3W/ 10 CYCPETA CA COMNCTBEHUM YHYTPALUHSUM BUREM.

...THE SETTING ITSELF, WITHIN THE SPACE OF THE PAVILION, IS THE RESULT OF
GENERATING OF A NEW SPACE, AN ORDER WITHIN AN ORDER, WHIGH CAN BE L
A SPATIAL SCULPTURE WITHIN WHICH A PERSON COMES TO_MEET HER/HIS OW
BEING...

L
l*“
e
%
L
o
L
-
-
o *



NOJEOVHAYHA JbYOCKA YYJIA Y TEX KA YHNBEP3AJIHOJ CI'IOBHA:WI N NCKYCTBY.

-

.
¢ [FAE CE CYCPERY HOBEK U MALIJVIHA.M.-.

) P » 5
T INVOLVES ENTERING A SPACE SHAPED LIKE A BOX WITHIN WHICH THERE IS AN UN- rb .
RS

FOLDING OF AN ENTIRE SINGLE DESIGNED REALITY THAT RESPONDS TO*ALL INDIVIDUAL
HUMAN SENSES IN THE PURSUIT OF UNIVERSAL COGNITION AND E)_(PEF?ENCE.?

¢ x bt :
..-.yﬂAg R Y NPOCTOP KOJW JE OBJIMKOBAH Y BULY KYTUJE YHYTAP KOJE CE )
OLBWJALIEJIA JEAHA N3[IBOJEHA LIN3AJHNPAHA CTABPHOCT KOJA REATYJE HA CBA “

- -

L

WHERE DO MAN AND MACHINE CONGREGATE?... o



.PASSING THROUGH SPATIAL:
END OF THE ART EXPERIMENT |
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!
.M KAJA CE AHTAXYJY MOCTOJERE YYJTHOCTU, NCKYCTBA K
JbYLCKOM BUTRY, A0JIA3U CE [0 MOTMNYHO HOBE CMO3HAJE
WHTEJUTEHUWJIOM (Al') U TPEHYTKA KALA CE YOBEK
HOBUM NCKYCTBUMA...

UNKNOWN, NEW EXPERIENCES....
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IS THERE A ‘REAL OR ‘FALSE’ REALITY?

IN THIS S1PACE, TWO REALITIES MEET, THE KNOWN EXPERIENTIAL AND THE UNKNOWN ONE,
WHICH MAN IS JUST NOW PROCESSING AND TURNING INTO A NEW EXPERIENCE...



...3AYCTABMMO CE OBJE, Y ECEHLUMNJIN N KIbYYHOJ TAYKW MPOJEKTA 134 / CBETA
FEOMETPUJA W 3ATIUTAIMO GE KOJA JE YJIOTA YOBEKA U3MEBY BOXMJE U BELLTAYKE

NHTEJIN FEHLI,I/}IJ =1

[ AN
..LET'S STOP HERE_,A"T"I‘?E@-
ASK OURSELVES THE FOLL O

ARTIFICIAL INTELLIGENCEZ .

NCE AND'KEY. POINT OF 734/ SACRED GEOMETRY, AND
VHAT IS THE ROLE OF MAN CONCERNING GOD'S AND



...AKO BCMO CE HAJOBAS3JIN HA JEOUHNCAHE ECTETUKE KAO HAYKE O YYJIUM
MPOJEKAT 134 / CBETA TEOMETPUJA MPOBOLMPA CBAKO MOJEANHYHO

IF WE WERE TO BUILD UPON THE DEFINITION OF AESTHETICS AS A SCIENCE OF TH
SENSES, THE 1734 /SACRED GEOMETRY PROJECT
HUMANS POSSESS.
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...YMETHOCT JE W‘VIBEI.DSAJ'IHA. TO
NI MATEPUJATIA HA KOME, NMOMORY KC

MELONJN HOCE N3PA3, A TTOCMATPAYN OXXNBIbBA
NOXXVMBAJbAJA BE3 MOJMA O BPEMEHY...

e

ART IS UNIVERSAL, IT IS AN EXPRESSION THAT DOES NOT DEPEND ON THE MEDIUM OR
MATERIAL WHICH THE ARTIST USES TO EXPRESS HIMSELF. o

THE MEDIUM BEARS THE EXPRESSION, AND THE OBSERVER THE EXE’_EBJ_ENM

EXPERIENCE WITHOUT A CONCEPT OF TIME...
T
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...CKYJITITOPAJIHO OBJIMKOBAHRSE MPOCTOPA, OAHOCHO 3ATBAPARE N KOHLLEEHTPUCAHSE
YYJIHOCTW N3OBOJEHE O CMOJbALLUHE CTBAPHOCTW CYLUTUHA JE CMAJAHA CBUX
HABEOEHWNX TTOJMOBA'Y JENHO.

HOXWBJIbAJ JE WNPW O BUIYEJTHOI N NMOCTABJBA NMUTARA O HELOCTALLMMA
HYYJTHOCTW. KAKO PEAT'YJE OCOBA KOJA HE BUOW NI HE YYJE?...

THE SCULPTURAL SHAPING OF SPACE, THAT IS, THE CLOSURE AND CONCENTRATION OF
SENSIBILITY SEPARATED FROM EXTERNAL REALITY, IS THE ESSENCE OF COMBINING ALL
OF THE ABOVE CONCEPTS INTO ONE.

THE EXPERIENCE IS BROADER THAN THE VISUAL AND RAISES QUESTIONS ABOUT THE
SHORTCOMINGS OF THE SENSES.
HOW DOES A PERSON WHO CANNOT SEE OR HEAR REACT?...




, CTBAPAJTAYKW MPOLECK NMPOLECK KOJW MOOPA3YMEBAJY BPEME, MPOCTOP
OBJINKOBAHA CABNPAJY CE Y JEAHOJ TAYKW KOJA JE YHUBEP3AJIHA,
TAJTHOM ON3AJHY...

REATIVE PROCESSES, THOSE THAT INVOLVE TIME, SPACE AND THE ART OF
MED UP IN A POINT THAT IS UNIVERSAL, FUNDAMENTAL DESIGN....



_.JIA BICMO MPOLLMPUIN KOHTEKCT c GMATPARbA 11 PASMATPARbA TESE
0 CUMYATAHOCTH, 04JY4UIN CME AR

BA3MPAMO HA UCTPAXMBAHSY KOJE E l/fCE VJAJIO HA BULLE MECTA UCTOBPEMEHO
Y BULLIE 3EMAJBA. ¥ Fh

...IN ORDER TO EXPAND THE CONTEXT OF OBSERVATION AND CONSIDERATION OF THE
SIMULTANEITY THESIS, WE DECIDED TO BASE OUR PARTICIPATION IN THE “GLOBAL GAME"
ON RESEARCH THAT WOULD TAKE PLACE IN SEVERAL LOCATIONS SIMULTANEOUSLY AND IN
SEVERAL COUNTRIES...




ECTA CY NTOBE3AHA'Y KOHTEKCTY NMPOTOKA BPEMEHA KP
TPAXNBAYKNX MPOLECA.

PASMEHY

...THE LOCATIONS ARE CONNECTED IN,THE CONTEXT OF THE FLOW OF TIME : "
THROUGH THE EXCHANGE OF RESEARCH PROCESSES. -




O AYTOPY

Op Oywan JoBoBuh

Op Aywan Jososuh je 3aBpwimo PakynteT [puMerseHnx ymeTHOCTU y Beorpagy, a 3aTmm u
LOKTOPUPAOo AurutanHdy TexHonorunjy W purutanHy caumky.

OcHuBau je AptbeaT yMeTHMYKe rpyne Koja je bp3o npepacnay jeaHy og Bogehunx KpeaTMBHUX U
NPoAyKLMOHUX KOMNaHMja 3a MHTepakTueHy ymeTHocT 1 HOBE MEJWJE y Cpbuju.

HoBuM Mennjuma n nHtepaktueHoM ymetHowhy ce basu Buwe of 20 rognHa n nma mnsa cebe
Buwe of 500 ayTopckmx npojekata 'y Cpbuju U ceety.

Hywan JoBoBuh je Kao ayTop NOCTaBMO BUCE MMOHUPCKUX NMPOjeKTa y MHTEPAKTUBHO] YMETHOCTH
Of, KOJUX Cy HEKM HUX Brunn NpBKM TakBOr TMMa y CBeTY. HberoBm NpojekTu cy BoOUTHULM BULLEe
noMahunx M meflyHapooHMX Npu3Hakba of, Kojux ce uctmdy: “EuenneHue Awapg” y Bepnuny, 3a
npojekaT “TecnuH Bpemenos, koju je nsabpan y 5 Hajbosbux EBponckux lMNpojekata u3 obnactu
Hayke M ymeTHoCTW; “3eneHn naB” Ha Meanna ®ecTtuBany y PoBumby, kao M MHore apyre.

CBoje ayTopcke MHCTanauunje je MMao NpuUanKe fa nocTaBsba U UCTPasyje y pa3nmunTuM
MeLujuMa Kao CTo cy GunM, No3opucTe, TeieBU3nja.

HywaH je jeanHun ymetHnk n3 Cpbuje Koju je je CBOj ayTOPCKM paj NpMKa3ao BaH KOHKYpeHLmje
Ha ®ectuBany ceetna y bepnuny.

AyTop je HTepakTuBHe MynTumMeamnjanHe nsnoxbe “Bpeme n BacesbeHa”, koja je oTBopuna
Esponcky lMpectoHunuy Kyntype Hoeu Capg 2022 n nsnoxbe ,,MuneBa’” koja je ncty 3atsopunay
My3zejy rpaga Hosor Capa.
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ABOUT THE AUTHOR

Dr Dusan Jovovié

Dr Dusan Jovovic je zavrsio Fakultet Primenjenih umetnosti u Beogradu, a zatim | doktorirao
digitalnu tehnologiju | digitalnu sliku.

Osnivac je Artbeat umetnicke grupe koja je brzo prerasla u jednu od vodecih kreativnih i
produkcionih kompanija za interaktivhu umetnost i NOVE MEDIJE u Srbiji. Novim medijima

i interaktivnom umetnoscu se bavi vise od 20 godina i ima iza sebe vise od 500 autorskih
projekata u Srbiji | svetu.

Dusan Jovovic je kao autor postavio vise pionirskih projekta u interaktivnoj umetnosti od
kojih su neki njih bili prvi takvog tipa u svetu. Njegovi projekti su dobitnici viSe domacih |
medunarodnih priznanja od kojih se isticu: “Exellence Award” u Berlinu, za projekat

“Teslin Vremelov, koji je izabran u 5 najboljih Evropskih Projekata iz oblasti nauke | umetnosti;
“Zeleni lav” na Media Festivalu u Rovinju, kao | mnoge druge.

Svoje autorske instalacije je imao prilike da postavlja i istrazuje u razlicitim medijima kao sto
su film, pozoriste, televizija.

Dusan je jedini umetnik iz Srbije koji je je svoj autorski rad prikazao van konkurencije na
Festivalu svetla u Berlinu.

Autor je Interaktivne multimedijalne izloZzbe “Vreme | Vaseljena”, koja je otvorila Evropsku
Prestonicu Kulture Novi Sad 2022 i izlozbe ,,Mileva” koja je istu zatvorila u Muzeju grada
Novog Sada.
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