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Komecap/kycToc:

ap CreeaH MaptuHosuh,
B. . AMpeKkTopa Myseja npvMerseHe yMeTHOCTU

e no6ehn?
Y noTpasu 3a camyM coOboM

MHorv yMeTHMUM, Ma M KycToCuM HecyMmwusor aytoputeta he pehu pa je (4)
yMeTHOCT 6eKCTBO, MPOCTOp pe3epBMcaH 3a M3obpadkaBarbe Hayena U ugeja Koju cy
Hekaja akTyesiHW, afin HePEeTKO MOTMYHO HEOCET/bMBU 3a MUTaka CBETA U OPYLUTBA Y
KOjUMa XMBUMO, [a CY, Ha KOHLY, yMETHULM Kao LaMaHu, CeKynapHU CBELUTEHULM KOju
ycreBajy Aa Hac NpeHecy y pasHe CBeTOBe M y HaMa npobyde pasnuumTa ekcTaTuyika
CTakba CBOjCTBEHA HAjuyOHMjUM PennrnjckMM MckycTeuMa. Ma kako 6una (moHekne)
TayHa, oBa eBaflyaumja YMETHOCTWM HMje HUWTa OPYro OO WMHTEpPHU XBaslocnes, C
NpeTnocTaBKOM [Aa YMETHOCT HUje HeWTO cBakogHeBHO, Beh cakpasHo v y3BuLLEHO.
Y TakBMM 13[BajarbMMa, C BpEMEHa Ha BpeMe, Off YMETHOCTU Ce, Kao AaHac, oveKyje
pja ,cnace ceeT”. Anu, 3ap HUje NoMano HernpaBegHO, FOTOBO JIMLLEMEPHO, O4YeKMBaTU
OfL YMETHOCTM [a MOMnpaBu CBe OHO LITO CMO CaMW, HeKada CaCcBUM CBECHO, YYMHUIN
nnaHeTun, OKpyXXemsy, jeaHn apyruMa? Ml cBe n ga cMorHe cHare 3a Tako HELUTO, jeCMOo n
CnpeMHu 4a MPUMEHNMO OHe BpeHOCTH Koje oHa coboM Hocu? XoheMo v uMatum cnyxa
[a 4yjeMOo LTa YMETHOCT MMa Aa HaM Kaxe?

Ykonuko je Cpncky NaBuU/bOH Xeneo Aa Ce HAC/IOHW Ha Mopyke Koje oBe roauHe
warbe Kypartopcku TuM bujeHana Ha ManTtu - Yucro, JacHo, Pes (Clean, Clear, Cut;
YMCTO - 3ayCTaBUTK EKOJIOLIKO, €TUYKO U ecTeTcko 3arafjerbe, MpoYncTuTH, CBapUTH,
n3baumutu; jacHo - pasasHat, OewndpoBaTW, pasjacHUTU, pasyMeTu; pes/are -
OTKMHYTU Ce, paAMKa/THO MPOMEHUTU NMpaBsaL, OTBOPUTU HOBE MyTeBE), a Y UCTO BpeMe
OArOBOPU Ha TEMY, aflv M MOKaXKe y3poyHo-nocneamnyHe sese nsmehy teme n concreexe
noa-teme - ,6ekcTBa” U noTpare 3a camMum coboM, xajae aa Beh Ha camMoM moyeTky
MOKaXXeMo ,JIOrnKy"” yMeTHUYKOTr TUMa. Jep, HMje Ha OAMEeT U CYyNpOTCTaB/baTh C€ CaMOM
Hacnosy. [a nv je noTpara 3a caMum cobom 6ekcTBo no cebu, 1 Ha Kpajy, 4a v je yonwte
notpebHo 6exatn? Nnu ce 6exun ¢ HaMepoM Aa ce He CpeTHEMO caMu ca coboMm, aa
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Where to Escape?
In Search of Oneself

Many artists, even curators of unquestionable authority, will say that art is (also)
an escape, a space reserved for the depiction of principles and ideas that may at times
be topical, yet are often entirely insensitive to the questions of the world and the
society in which we live. In this view, artists are, ultimately, akin to shamans, secular
priests capable of transporting us into different worlds and awakening within us a range
of ecstatic states characteristic of the most curious religious experiences. However
(partially) valid it may be, this evaluation of art is nothing more than an internal hymn
of praise, grounded in the assumption that art is not something everyday, but rather
sacred and exalted. Within such acts of separation, art is periodically, as it is today,
expected to “save the world". Yet is it not somewhat unjust, almost hypocritical, to
expect art to remedy everything that we ourselves, at times quite consciously, have
done to the planet, to our environment, and to one another? And even if art were to find
the strength to do so, are we prepared to put into practice the values it embodies? Will
we be willing to listen, to truly hear, what art has to tell us?

If the Serbian Pavilion sought to align itself with the messages put forward this year
by the Biennale's curatorial team in Malta - Clean, Clear, Cut (clean - to halt ecological,
ethical and aesthetic pollution, to purify, digest, expel; clear - to discern, decipher, clarify,
understand; cut/ting - to sever, to radically change direction, to open new paths), while
at the same time responding to the theme and revealing the causal links between that
theme and its own sub-theme of “escape” and the search for the self, then let us, from
the very outset, lay bare the "logic” of the artistic team. For there is no harm, at times,
in opposing the title itself. Is the search for the self an escape in its own right? And,
ultimately, is escape necessary at all? Or do we flee in order not to encounter ourselves
- lest, in the mirror, a grotesque apparition should appear in place of the fine constructs



HaM ce y ornefany KojuM criy4ajeM He yKaxke rpoTecka HaMecTo AMBHUX KOHCTpyKaTa o
HaMa caMuMa? Y Kojoj MepMu je TakBa MoTpara 3anpaBo UAEHTUTETCKO NUTaHe KOjuM ce
obnukyje He caMo nosbe YMeTHOCTH, Beh 1 COnCTBEHU [OXMBIba] BpPeAHOCTU, BpEMEHA,
npeonoruvje, Apywrea...? Anu xajae ga suammo rae 1o Corba Xyruh, Munow LLapuh u
Munopag MNanuh ,6exe”, of Kora v Ha Koju HauYmH.

MiMa Heuer 4ygHOr y HauMHy Ha KOjU YMETHMLM, OBOrOAMLUHM PerpeseHTu
HacTyna Cprckor naBu/boOHa, pagoBMMa OAroBapajy Ha TeMmy bujeHana: cBojuM Hekapa
ancTpakTHMM nejsaxuma, Consa Xyruh HecyMrbnBo Bpuiie HenoTpebHO 1 YNCTU CBOjY
KOMMO3ULMjy A0 rpaHmLLa CycpeTarba v NpesvBatba CBeT/a; MOHOBHOM ynoTpeboMm cTapux,
onbaveHux anara, Munow LLapuh ynyhyje n Ha npouece 3arafjersa 1 Ha oabaumBarbe -
OH ,dewndpyje” npobneme capawruue; ook Munopap MaHrh HacToju Aa cBM pasymMemo
(npupopnHe) npoLece KOju y CBOjUM KOHTPACTMMA OAC/INKABAjY Y ApPYLUTBEHE MPOMeHe.
Anun, ako ce Mano 6orme nosabaBnuMo nNaTpMMoHujyMckuM ocehajem koju nyncupa ms
paposa Munowa LLlapvha, HacTanum opbaveHnM cekMpama v ApyruM 3abopasrbeHUM 1
HeynoTpebrbMBMM anaTkama, y heroBMM MHTUMHUM, MOHALLKUM TPEeHYLIMMA U Ny TeBMMa
Koju cy pyboko 3abpaspaHu npepavykMm ,MKOBUMA", Y KOHTpacTy Koju ce paha us
YutbeHMLE Oa MOCTMOAEPHO, KAanMUTaNIMCTUYKO, TPAHCXYMaHWUCTUYKO APYLUTBO BULUE
HeMa HWKakBy noTpeby 3a py4yHUM,
TEWKUM pafoM, a Aa ce Ha Monsy Tor
M TakBor opbaumeara paha jeaHa
WHTUMHA, MOMano pPOMaHTU3UPaH],
anu pyboko caBpeMeHa upaeja o Besu
ca conctBeHuM Hacnehem (cn. 1), ko
jow Moxe ca curypHowhy noTepanTH
pa Mwnow (MckbyumBo) 6puHe o
ekonorunju. Mnu, ykonuko nornepamo
dotorpaduje  Come  XKyruh, Te
CYNTWUMHE,  MENaHxXonu4yHe, TrOTOBO
cnunKapcke npepene Ha o63opjy ceeToBa
n obgaHuua, XOpW3OHTE, MaCUMBHOCT
M aKTUBHOCT MpPUPOAE KOoja Yy CBOjUM
MeHaMa ¢opMupa KynTypHU Kpajonuk
KakBMM CMO ra MW yuymHUnu mMoryhum,
cdyMarto atMocdepe 1 HeoNMUCMBU MUP

1. Munow Wapwh, TpeH
1. Milog Sari¢, Moment

we hold about ourselves? To what extent is such a search, in fact, a question of identity,
one that shapes not only the field of art, but also our own experience of values, time,
ideology and society...? Let us therefore see where Sonja Zugi¢, Milo$ Sari¢ and Milorad
Pani¢ are “escaping” to, from whom, and in what manner.

There is something strange in the way the artists, this year's representatives of
the Serbian Pavilion, respond to the Biennale's theme through their works: with her at
times abstract landscapes, Sonja Zugi¢ unmistakably erases the superfluous, refining
her compositions to the very threshold where light meets and overflows; through the
reuse of old, discarded tools, Milo§ Sari¢ points both to processes of pollution and
to acts of rejection - he “deciphers” the problems of the present; while Milorad Panic¢
seeks to make us understand the (natural) processes that, through their contrasts,
also reflect social changes. Yet, if we attend more closely to the patrimonial sensibility
that pulses through Milo$ Sari¢'s works, fashioned from discarded axes and other
forgotten, unusable tools, to his intimate, almost monastic moments, and to paths
deeply furrowed by ancestral “figures”, and to the contrast arising from the fact that
postmodern, capitalist, transhumanist society no longer has any need for manual,
arduous labour, while precisely from such acts of rejection there emerges an intimate,
somewhat romanticised yet profoundly contemporary idea of a bond with one's own
heritage (Fig. 1), who can still state with certainty that Milos is concerned (solely) with
ecology? Or, if we turn to Sonja 2ugic”s photographs, those subtle, melancholic, almost
painterly landscapes on the vistas of worlds and daybreaks, their horizons, the passivity
and activity of nature which, through its transformations, forms the cultural landscape
we ourselves have rendered possible, the sfumato atmospheres and the ineffable calm
that permeate her works (Fig. 2), who would dare to claim that she is concerned with
radical changes, with calls for a break (from tradition or existing practices)? Finally, how
difficultis it really to demonstrate that, through his morphological structures composed
of earth and other natural materials, which imitate not the genesis of the world, but the
genesis of our ways of seeing becoming and existence, Milorad Pani¢ seeks to decipher
something at all?

What does this tell us? However much we may indeed bear witness to the
melancholic, wistful solitude of the artist, for whom nature and its “forgotten” segments
suffice as a place of “escape”, a space in which to withdraw quietly and to render nature
"enough”, to encounter untouched nature and, within it, to confront and seek both the
self and answers to the many questions posed to oneself, the dialectic of the image
itself and the theory of the image, in such instances, reveals all of its multivalence, but
also its unsustainability. For, however global and affirmative the Biennale's concept



KOj\ LOMUMHMPA Ha HeHUM padoBuMa (ch. 2), ko he ce jow ycyanTH fa Kaxke Kako ce oHa
6aBu pagMKanHMM NpoMeHama, Nos3vMBOM Ha npekuparbe (Tpaamumja nnm 4ocapallHbmx
npakcu). Ha kpajy, konvko je 3amcTta Tewko nokasatu ga Mwunopap [Manuvh ceojum
MOpPdONOLKUM CTPYKTYpaMa CaCcTaB/beHNM Of, 3eM/be U APYTUX MPUPOLHUX MaTepujana,
KOje onoHallajy nocTare He CBeTa, Hero Halux norfefa Ha nocTarbe W MocTojarbe,
enu pa HewTo paewundpyje?

LLta HamM TO roBopu? Ma KOMMKO 3aucTa CBEAOYUIM MENAXONINYHY, CETHY
YyCaM/beHOCT YMeTHMKA KOMe Cy [OBO/bHU NPUPOAA U HeHU ,3a60paBrbeHn” cerMeHTH
Aa TaMo ,noberHe’, oay Hoj 1 ca KoM TUXYje U YYUHM je ,[0BOSbHOM", Aa ce y OOAMpPY
Cca HeTakHYTOM MPUPOAOM CyCpeTHe U MoTpaxu u cebe n ogrosope Ha cebu 6pojHa
nocTaB/beHa MNUTaHa, AMjariekTMKa caMe C/MKe U Teopuje O CMUM Ha OBakBMM
npvMepuMa Mokasyje CBy CBOjy BWLUE3HAYHOCT, afiM U He-OAPXKMBOCT. Jep, KONMKo
rop KoHuenT BbujeHana 6uo rnobanaH u advpmaTmBaH, oH NpeHebperaea CyLUTUHCKY
NMPOMEHY Y KOHTEKCTY Koja ce AeluaBa M3Mely nuTama 0 TOMe YeMy C/y>U CIMKa U Ha
LTa ce ogHOCK cnmka.! YMeTHUYKM KoHuenT Cpnckor naBu/boHa, 3ajefHo ca NpupoaoM
CaMUX YMETHMKA W FbUXOBUM NIMYHUM KapakTepuMma (Koje noceTunal, CBakako He 3Ha),
nokasyje ,cnopocTt”y pagy v nosepeme y Kyntypy. Moxpa ce m1xoBe Clinke ogHoCce Ha
OHO WTO ce Ha BujeHany Tpaxn, anu oHe He cnyXe OHOj CBPCU KOja je NpokiamMoBaHa.
TpaH3uTOpHa ynora Meamja Crvke Koja ycreBa [a MOBeXe ernoxe U CBETOBE HUje HU
NOMUTUYKN KOPEKTHA HUTU CIy>XU OBakBMM Lu/beBUMa, Beh je npe ceera pgyboko
aHTPOMOJIOrM30BaHa, pasyMe Ce, y BULLE HEro ancTpaxoBaHUM Mnej3akuma.

2. Corva Xyruh, ctyamja kpeTtara Tasnac
2. Sonja Zugi¢, Motion Study Wave

1 H. Belting, "Image, Medium, Body: A New Approach to Iconology”, Critical Inquiry, Vol. 31, No. 2, 2005,
p. 304.

may be, it overlooks a fundamental shift in context that occurs between the question
of what the image serves and the question of what the image refers to.! The artistic
concept of the Serbian Pavilion, together with the very nature of the artists and their
personal temperaments (which the visitor, of course, does not know), demonstrates a
certain "slowness” of practice and a trust in culture. Theirimages may well refer to what
is sought at the Biennale, yet they do not serve the purpose that has been proclaimed.
The transitory role of the medium of the image, which succeeds in linking epochs and
worlds, is neither politically correct nor aligned with such objectives; but, it is, above all,
deeply anthropologised within landscapes that are, of course, more than abstracted.

The artists do not seek to change the world radically or immediately; rather, they
accept it as it is (or as it once was). In this acceptance, which is often painful, for alas,
people no longer live in the countryside and have abandoned the covenants of their
ancestors, and because nature has itself become a cultural pattern shaped by the
human hand and by human intervention, they do not raise flags of alarm, they do not
cry out to proclaim that the final hour has struck, they do not mourn the fact that no one
hears them, nor are they perhaps sufficiently “empathetic” towards a world in decline.
Instead, they seek above all to come to know that world and to endeavour to “record”
its invisible transformation. Their search is, in fact, an acceptance of the world in which
we live, and an almost intuitive refusal to constantly (violently) alter it. In this way, at the
close of this section, and as will be further discussed in what follows, a variable capacity
for the transmission of a message is revealed, one that is not articulated through a

single methodology and is often dependent
upon deeper theoretical and contemporary
assumptions. To a significant extent, it is
also contingent upon the medium in which
the image comes into being; or rather, in
our case, the materials themselves govern
the course of the message that the image
conveys in different ways.

T —

1 H. Belting, “Image, Medium, Body: A New Approach to Iconology”, Critical Inquiry, Vol. 31, No. 2, 2005,
p. 304.



YMeTHUUM HeMajy HaMepy da paAuKanHo 1 ogMax Mewajy ceeT, Beh ra npuxearajy
OHaKBWM KakaB jecTe (U1K je Hekada 6uo), U y TOM NpuxeaTtarby Koje je HepeTko 6oMHO
jep, aBaj, /byam BULLE He XMBe Ha ceny U oabaunnuv Cy 3aBeTe CBOjUX Npepaka u jep
je Npupopa nocrtana v KynTypHM obpasal, Sbyacke pyke v YOBEKOBOT YM/IMBA, OHU He
noam>y 3actaBe y30yHa, He Bane CBOjMM IN1acoOM Aa je KyLHYO 3aArW Yac, He Tyryjy
3aTO LWTO MX HMKO He Yyje, Yak HUCY MOXAa HU Y [OBOJbHOj MEpU ,eMnaTnyHK" npema
CBeTYy KOju je y cyHoBpaTy - Beh ra npe csera ynosHajy 1 HacToje ga ,3abenexe” weros
HeBMA/bMBM MNpeobpaxaj. HbuxoBa noTpara je 3ampaBo MpuxBaTake CBeTa y KOoMe
>XMBMMO 1 FOTOBO UHTYUTUBHO OAOMWjakbe Aa ra KOHCTaHTHO (HacunHo) Meramo. OBUM
ce, Ha Kpajy oBe uenuHe, a o ToMme heMo roBopuTH 1 y HACTaBKY, nokasyje BapujabunHa
MoryhHOCT mpeHolena mnopyke Koja Huje m3obpaxkeHa WMCTOM METOAONOrUjOM U
HepeTKo je 3aBUCHa of Ay6rbUX TEOPUjCcKMX U caBpeMeHux npetnocTaBku. OHa je y
BE/IMKO] MepU 3aBMCHA U Of, MefMja Ha KOMe C/IMKa HacTaje, OAHOCHO, Y HalLeM Cny4ajy,
caMu MaTepujanu ynparbajy NyT NOPYKe KOjy CIMKa n3paykaBa Ha pasnnyunTe HavymHe.

n YyCaM/beHOCT U 3aje,qHV|u,a - 1 rnobasHo 1 NoKasHo

Ha o630pjy HOBMX eBporckux OujeHana, HecyMmwMBO 3arnenaHux y seha u
AyroBeYHMja y CBOM KOMLUWYKY, jaB/ba Ce U HOBa-cTapa AuWnema: Aa fin npeacras/bamo
4CPMCKy"” YMETHOCT - ,CPMCKY YMETHUYKY CUeHy", unu Hyamumo ,oarosop” Peny6nvke
Cpbuvje Ha 3apaTy TeMy yMeTHu4Ykor bujeHana. 3awTo je oBo BaxHO? HakoH Buwe of
jenHor Beka, kapa ce Ha cBeTCKoj U3nox6wm y Mapusy 1900. roamHe 3amepano gomahum
yMeTHMLMMA LWTO CYy ,JeBEeTHAeCTOBEKOBHNM" TeMaMa MrHOpMCann CaBpeMeHe CBeTCKe
Mopernie M MpasLe y YMETHOCTM, OocCTaNa je, Kao KakBa CeHa, FoTOBO HeM3O0CTaBHA U
OMMU/bEeHA TeMa O 3aKaCHesNoj yMETHOCTH, O T/Ty Ha KOMe Ce TeLIKO Nnpumana eBponcka
YMeTHMYKA MUCA0, HE CaMO OTyAa WTO je TO T/I0 BUIo 3apacno MaejaMa O Hy>XHOCTH
concTBeHnx Tpaauumja, Beh 1 oTygda wTo ce aBaHrapga TyMaduna cnocobHowhy ga
ce HauMoHaNHO pasyMe M y AyXy ayTEeHTUYHOr, a He caMo nogpaxasanadkor. [JaHac,
HaKOH TONIMKO MO3MBa Aa Ce TPOjaHCKM KO CTPaHMX yTuLaja yHece y TBphaBy cprcke
HaLMOoHanHe yMeTHOCTM jep, Kako ce noyeTkoM 20. Beka roBopuso ,He Tpeba ce HMKaaa
60jatu [...] na he cTpaHO MOTUCHYTM Yy HaMa Halle, ako MOTWUCHE, HUYer Haller Huje
HWM 61No"?, Kao Aa CMO Ha Tpary obpHYyTUX mpoueca: rnobasnHu HapaTuB je UCMyHeH
MOBMKOM Aa MOCTOjW NIOKANHO, UCTMHA OHO JIOKA/THO KOoje Haaonykyje, nonpaerba nm
onpaegasa rnobanHo. Opyrum peunma, Hehe 6UTKM OOBOBHO TEK TO AA YMETHOCT MMa

2 Muopgpar B. MpoTuh, OtMuua Espone, 3petbanuH, 1995, cTp. 145.

Both Solitude and Community - Both the Global and the Local

On the horizon of new European biennials, undoubtedly looking towards larger
and more long-established counterparts in their immediate surroundings, a familiar yet
newly revived dilemma once again emerges: do we present “Serbian” art - “the Serbian
art scene”, or do we offer an “answer” of the Republic of Serbia to the prescribed theme
of the art Biennale? Why is this important? More than a century ago, when domestic
artists were reproached at the 1900 Paris World Exhibition for addressing “nineteenth-
century” themes and thereby ignoring contemporary international models and artistic
currents, there emerged, like a lingering shadow, an almost unavoidable and enduring
narrative of belated art, of a terrain on which European artistic thought took root only
with difficulty. This was not solely because that terrain was overgrown with ideas of
the necessity of one's own traditions, but also because the avant-garde was interpreted
through the capacity to comprehend the national in the spirit of the authentic, rather
than merely the imitative. Today, after so many calls to introduce the Trojan horse of
foreign influences into the fortress of Serbian national art since, as it was said at the
beginning of the 20 century, “one should never fear [...] that the foreign will suppress
what is ours, for if it does suppress it, then there was nothing of ours to begin with"?,
we seem to be witnessing a reversal of processes. The global narrative is now saturated
with the insistence that the local exists - admittedly, a local that supplements, corrects
or justifies the global. In other words, it will no longer suffice for art merely to possess
a local character (for all art does so by default); rather, its locality must be derived
from the needs of global narratives. Or, to put it differently, what is it that the local (as
the “"smaller”) offers, in terms of authenticity and solutions to global themes (as the
“larger”)?

For us, what matters is the fact that the artists are attuned to major themes, that
they are inspired by the global problems of our time, while at the same time offering
local narratives, marked not only by national colours but, in a stricter sense, by specific
features of one's native place. What Sonja Zugi¢ offers through her "waves”, conceived
as another global place, and through landscapes of the Danube that pulse with the
life of a local eco-community, corresponds to the contrasts that arise between Milos
Sari¢'s solitary anthropomorphic figures and the community embodied in ancestors and
family - an abstract vision of the necessity of returning to one's roots, and of the family
as the fundamental unit of society. However, Milos does not engage solely with the
sentiments of the immediate family; rather, he evokes the memory of those we rarely

2 Miodrag B. Proti¢, Otmica Evrope, Zrenjanin, 1995, p. 145.



nokanHu kapakTep (jep je cBaka uMa), Beh foa ce HeHa NIoKanHOCT U3BoaAM M3 notpeba
rnobanHux HapaTuea. Minu, ga kaxxemo oBako, LWTa je TO WTO fokanHo (kao ,Marbe”)
HYAM KQO ay TEHTUYHOCT U peluere rnobanHux tema (kao ,sehe”)?

3aHacje BaxxHaYnMbeHNLA AayMEeTHULM OCNTYLLKYjy BeNnKe TeMe, Aa CY MHCMUPUCAaHU
rno6anHum npobneMrMa gaHalruLe, anv U Aa Hyae nokanHe npu4ye, obojeHe He caMo
HauuoHanHuM 6ojama, Beh 1 cTporo yses 3aBuYajHUM ocobeHocTnMa. OHo wTo Cotba
HyAW CBOjUM ,Tanacuma” Kao Apyrum rnobasHMM MecToM U nejsaxkmma ca [yHasa Koju
nyncupajy >XMBOTOM jefiHe JIOKaslHe eKo-3ajefHuLe OAroBapa KOHTpacTMMa Koju ce
pahajy namehy Munowesux ycammbeHx aHTponoMopdHUX NIMKOBA U 3ajedHuLe Yy BUAY
npepaka u nopoaunLe, ancTpakTHe BMU3Mje O HY>XXHOCTU MOBPATKY KOPEHUMA 1 NOPOAULM
Kao ocHoBHoj henuju jegHor gpywTsa. Mefytnum, Munow Ty He ysuma y ob63mp camo
CeHTUMeHTe NpuMapHe nopopuue, seh eBounpa ceharbe Ha oHe Kojux ce peTko cehamo,
WM MX MOXAA He MO3HajeMo, CBe AOK MX He YTKaMo y oBakBa ,MonuTBeHa” ceharba
NMOTOHMX HaC/eQHMKA.

Kao wTo cMo y pefoBuMa U3HaA Harnacunim, caM Megmj cnuke y Benvkoj mepu he
oQpeanTyM 1 KapakTep Nnopyke Koja'y CBOM CasHajHOM npouecy Tpnu ogpefeHe npomeHe.
XnapgHa owTpuua MunoleBnx cekmpa NpeHoCH NopyKy YCaMibeHOCTH, anu 1 TOMNNHE
3arprbaja, CHary NopoamLe 1 eHy HEXXHOCT, AOK Ce OTUCLMMA Ha TepakoTu Munopanosmx
NMPOCTOPHMX CKYNINTYypa MOXe MPEHOCTUTU MOpyKa O aHraXXOBAHOCTU U MOAENOBaky
npocTopa, Ma kako oH Beh 6uo yHanpen sapat (cn.3). YMeTHUKOBaA MHTepBeHUMja Y
MaTepwujany je peanHa, oHa Nokasyje HacTojarbe Aa ce MeAujyMoM npeobpakasa nopyka
W Ja 'y caMOM MaTepujasny ocTaHe Tpar UCMMCcaH HaMepama yMeTHUKA.

Y uenvHu yses, oBoroguwmy HacTyn Penybnuke Cpbuje Ha BujeHany Ha
ManTu nokylwasa Aa MCTakHe HaneTocT W AUXOTOMWjy uaMehly TpaxkeHuUx oproeopa
npencraBHvka MefyHapoaHe nsnoxb6e M MHTUMHKX fpoueca camMux yMeTHuka. OH y
BE/INKOj Mepy MOKpUBA CBE TEME U HapaTMBe CTBOPEHE OBOM MPUNKOM, aliv Y UCTO
BpeMe 1 ofbuja Aa ce NoBKHYje OHOME LUTO je, YC/TOBHO pe4eHO, HAMETHYTO, OHOME LITO
je wcnompHO", nokasyjyhu cakpmBeHy, KOHTPAAMKTOPHY, ann BEPYjeMO yBepIbUBY Ny Taksy
caMux yMeTHMKa 4uja je cBecT rnobanHa, anu je noetmka ,3aBuyajHa”. Y ToM cMucny,
oBoroguwtbn Hactyn Cpbuje je ayTeHTM4YaH jep je rnokanaH. OHO WTO cy YMeTHUUM
HEeCyMHMBO OCeTUIM Kao rnobanHe npobrneme - oTyheHOCT, NpUpoaHe n KynTypHe
Kpajonuke Koju ce Metbajy ,3ac/lyrom” YoBeka, MpOCTOPHE penauuje Koje cTBapajy HoBe
NpOCTOpe - CBE je TO Ha MU3BECTaH HAUYMH OCTASIO Y CEHLIM OHUX AyBOKO MHTUMHUX Npeaena
peka unu npoctopa namMhera NMOpoOAMYHMX MOBECTU KOjU CYy YMeTHWKe HaTepanu aa
Bexxe TaMo rge ce ocehajy Hajnenwe - kyhu.

recall, or perhaps do not even know, until they are woven into such “prayer-like” acts of
remembrance by later descendants.

As we have emphasised in the preceding lines, the very medium of the image
largely determines the character of the message, which, in the course of its cognitive
process, undergoes certain changes. The cold blade of Milo§ Sari¢'s axes conveys a
sense of loneliness, but also the warmth of an embrace, the strength of the family and
its tenderness; while through the imprints left on the terracotta of Milorad Pani¢'s spatial
sculptures, amessage of engagement and of shaping space may be articulated, however
predetermined that space may be (Fig. 3). The artist's intervention in the material is real;
it reveals an effort to transform the message through the medium itself, and to leave,
within the material, a trace inscribed by the artist's intentions.

Taken as a whole, Republic
of Serbia's presentation at the
Malta Biennale in 2026 seeks
to foreground the tension and
dichotomy between the answers
expected by the representatives of
the international exhibition and the
intimate processes of the artists
themselves. It largely encompasses
all the themes and narratives created
on this occasion, while at the same
time refusing to submit to what is,
conditionally speaking, imposed, to

3. Munopag Mannh, Ckyn M (netarm)
3. Milorad Pani¢, Assemblage M (detail)

what is "external”, thereby revealing
a concealed, contradictory, yet, we
believe, convincing trajectory of
the artists, whose consciousness is global, while their poetics remain “native”. In this
sense, Serbia's presentation this year is authentic precisely because it is glocal. What
the artists undoubtedly recognised as global concerns - alienation, natural and cultural
landscapes that are changing “owing to” human action, and spatial relations that are
generating new spaces - has, in a certain sense, remained in the shadow of those deeply
intimate terrains of rivers, or of the spaces of memory shaped by family histories, which
compelled the artists to retreat to where they feel most at ease: home.
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Kanurpadwja npenena

AXpoMaTcku Mnpukasn BOAEHE MOBPLUMHE KOja ce cTonuna
Ca XOPU3OHTOM, UCLPTaHU NMHMjaMa Koje YnMHe obpucK NnokasnHe
BereTauuje, Hansrned Ha rpaHnum potorpaduje n LpTexka TyweM,
Ha TPeHyTKe Aocexy ancTpakuujy. [NojayaHnM KoHTpacTMMa u
6vpaHMM KaapoBMMa, CTanajy ce BoAa W Basayx 1 CTBapajy pytam
y KoMno3uuumju, kopuctehv MoMeHyTe MOTUBE Kao MHTEPMYHKLM]Y
Y TEKCTY.

NcTopuja npetBapa npoctop y Mecto. OBa jegHOCTaBHA
TBPAHA NPUKPUBA CNTOXEHOCT MAEOSOLWKNX NpoLieca NoBe3aHnx
ca OJHOCOM YOBEYAHCTBA W Hallle OKOMMHe. 3a noyeTak, MOpaMo
y3eTn y 063uMp CMMOMOTUYKM OFHOC MPUPOAE U KyNType.
PaHunje ce npupoma Morna nocmatpatv Kao 6e3BpeMeHcKka,
camopereHepuiiyha n Hekako M3BaH KynType, HO, Caaa CMO CBe
BULLIE CBECHWN EKOMOLIKMNX UMMIMKALM]jA TEXHUYKO-KYNTYPOSOLIKMX
npomeHa. Hawa nepuenuuja npupope ¢untpupaHa je Kpos
KynTypHa pasyMeBarsa. [locToju HepackupmBa Besa u3mely
nejsaxka v uMBMUIM3aLmje Koja ce bal Ha ToM Ty obnukyje.

CoumjanHu, KynTypHW, MOAUTUYKM YTULAJW WULLYUTaBAjy
ce y cnojeBMMa Mpefena; HayuMH nowToBaka W TpeTuparba
OKpY>erba M MOBPATHM YTWULAj Mej3axa Ha XWBOT Yy npegeny,
nonyT HepackuAMBOI Kpyra y3poka W nocneuvua, ¢bopmupajy
jeAHy uenuHy xunsoTa.

Hanuk ppeBHOj] MeToAau upTexa TyleM, a 3arnpaBo Kpos
MopaepHu Meauj doTorpaduje, HacTajy NMoeTUYHW padoBU Koju
Hac ynyhyjy Ha npobneme caBpeMeHOCTU.

Calligraphy of Landscapes

Achromatic depictions of a water surface merging with the
horizon, traced in lines formed by the contours of local vegetation,
seemingly poised at the threshold between photography and ink
drawing, at moments verge on abstraction. Through heightened
contrasts and carefully selected framings, water and air dissolve
into one another, creating a rhythm within the composition, with
these motifs functioning as punctuation within a visual text.

History transforms space into place. This simple assertion
conceals the complexity of ideological processes bound up with
the relationship between humanity and its environment. To
begin with, we must consider the symbiotic relation between
nature and culture. Nature was once perceived as timeless, self-
regenerating, and somehow beyond culture; yet we are now
increasingly aware of the ecological implications of techno-
cultural change. Our perception of nature is filtered through
cultural understandings. There exists an inextricable connection
between landscape and the civilisation that takes shape upon it.

Social, culturaland political influences are legible in the layers
of the landscape; the ways in which the environment is respected
and treated, and the reciprocal influence of the landscape upon
life within it, form a unified whole - a continuous cycle of cause
and effect.

Resembling the ancient method of ink drawing, yet realised
through the modern medium of photography, these poetic works
direct our attention towards the concerns of the present.



Pacrojasarse nejzaxa 1, 2026.

doTorpaduja
50x 120 um

Layering of the Landscape 1, 2026
photograph
50 x 120 cm
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Pacrnojasarse nejzaxa 2, 2026.

boTorpaduja
50 x 120 um

Layering of the Landscape 2, 2026
photograph
50 x 120 cm

21



Pacrojasarse nejzaxa 3, 2025.

doTorpaduja

43 x 210 um

Layering of the Landscape 3, 2025
photograph

43 %270 cm

22
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Pacrojasarse nejzaxa 4,
2026.

doTorpaduja

40 x 120 um

Layering of the Landscape 4,
2026

photograph

40 x 120 cm

Pacnojasarse nejzaxa 5,
2026.

doTorpadumja

40 x 120 um

Layering of the Landscape 5,
2026
photograph

0x120cm

24 25



Pacrnojasarse nejzaxa 6, 2026.
doTorpaduja
90 x 130 um

26

dboTorpaduja
52 x 210 um
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lMocne 3aBpleHMX OCHOBHUMX cTyauja kamepe, Coma
Xyruh je maructpupana n goktopupana Ha Opceky 3a CLeHCKM
AV3ajH  VIHTepancUMnIMHAPpHUX  MOCNeAUMIOMCKUX  CTyAunja
YHuBep3nteTa ymeTHoCTU Y beorpaay v cneumjanusmpana amsajH
cBeTna Ha YHueepsuteTy CreHdbopa y AMepuum. HacTtaBHuK je
¢doTtorpaduje y LLikonu 3a amzajH y beorpany. Ynan je YNYMNYOC-a
on 2008. roguHe. Boguna je paavonHuue ns obnactv amsajHa
cetna y okeupy ®ectmBana MHTEpHAUMOHAHOT CTYAEHTCKOT
Teatpa (DUCT) n 6una roctyjyhu npepaBay Ha 6eorpagckom
QakynTeTy 3a Meauje U KoMyHukaumje. Kao amsajHep cseTna
n doTorpad, capahueana je ca 6pojHuM 6Heorpaackum
nosopuwTMMa u beorpaAckum MHTEpHALMOHAIHUM TeaTapCkuM
dectmBanom - butedpom. Msnarana je Ha 16 camocTanHux
N3NoX6u Yy peHoMMpaHuM ranepujamay beorpany v MHocTpaHcTBY
W y4yecTBoOBafa y BMLIe rpynHUX npojekata. Harpahusana je
OpOjHUM CTPYKOBHUM 1 MeflyHapOAHUM NpU3HaHMMa.
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After completing her undergraduate studies in
cinematography, Sonja Zugi¢ obtained both her MA and PhD
from the Department of Scene Design within the Interdisciplinary
Postgraduate Studies programme at the University of Arts in
Belgrade, and specialised in lighting design at Stanford University
in the United States. She teaches photography at the School of
Design in Belgrade. She has been a member of Association of
Applied Artists and Designers of Serbia (ULUPUDS) since 2008.
She has led workshops in lighting design as part of the Festival of
International Student Theatre (FIST) and has served as a visiting
lecturer at the Faculty of Media and Communications in Belgrade.
As a lighting designer and photographer, she has collaborated
with numerous Belgrade theatres and with the Belgrade
International Theatre Festival - BITEF. She has held sixteen solo
exhibitions in renowned galleries in Belgrade and abroad, and
has participated in a number of group projects. She has received
numerous professional and international awards.
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CAMOCTAJHE M3JTOXBE

2024. Mehycrame | FTanepwja [paduyku konekTms
2022. Hoctanruja | MpopajHa ranepuja beorpag

2022. Hecrajarse | ®ectusan Grenze - Arsenali Fotografici,
BepoHa, Ntanuja

2021. Mpenas/Mponas | FTanepwja Aptrer, KynTypHu ueHTap
Beorpan

2020. /iuruja marne | Mana ranepwmja Y1IYNYOC-a

2019. Kanurpaguja npegena | Mysej 3a ymjeTHOCT 1 06pT,
3arpeb

2019. Kanurpaguja npegena | ®ectsan Rovinj Photodays
2017. Mync | NpopajHa ranepwja beorpag

2016. AuckoHTuHyym | Fanepuja OB

2015. Mpexe | Fanepwja bapTcenoHa koHuenT

2014. Jlunumja rpanuue / Borderline | FTanepuja CYY)
2014. paHnyHuk | Mana ranepwija Y1YMNYOC-a

2012. Uanox6a ¢poTtorpaduja buted geHc komnarmje | Fanepuja
O30H

2011. Putam 6eckpaja | Fanepuja Mporpec

2009. YHyTpawrsu nejzaxu | Fanepuja CuHrugyHym

2008. Incostance/HenoctojaHocT | Fanepuja Crapa kanetaHuja
- 6pojHu rpynHu npojexkTun (Ayantopujym y Pumy, Mpawko
KBaZpvijeHane)

MPU3HAHA

2025. MNMoxeana Majcke nznox6e YYNyOC-a

2024. MNMoxsana Jecemer canoHa YINAONB-a

2024, 2021, 2018, 2015. MNnaxeTta Majcke nznox6e YYMNYOC-a
2022,2018, 2014. lTognwrba Harpapa Y1YIYOC-a

2018. IpaH-npu pecTnsana Rovinj Photodays v npea Harpaga y
KkaTeropwmiju Nejzax

2014. 3naTtHa nnaketa ®UAl-a Ha IHTepHauMoOHaIHOM
TpujeHany lNosopuwTe y poTorpacckoj ymeTHoCcTH

2012. CneuwmjanHa Harpaga Majcke nznox6e Y1YMNYOC-a

30

SOLO EXHIBITIONS

2024 In-Between-Ness | Grafi¢ki kolektiv Gallery

2022 Nostalgia | Beograd Sales Gallery

2022 Disappearing | Grenze - Arsenali Fotografici Festival,
Verona, Italy

2021 Transition/Passage | Artget Gallery, Cultural Centre of
Belgrade

2020 Fog Line | ULUPUDS Small Gallery

2019 Calligraphy of Landscapes | Museum of Arts and Crafts,
Zagreb

2019 Calligraphy of Landscapes | Rovinj Photodays Festival

2017 Pulse | Beograd Sales Gallery

2016 Discontinuum | DOB Gallery

2015 Nets | Bartselona Concept Gallery

2014 Borderline | SULUJ Gallery

2014 Boundary Stone | ULUPUDS Small Gallery

2012 Bitef Dance Company Photo Exhibition | Ozon Gallery

2011 Rhythm of Infinity | Progres Gallery

2009 Inner Landscapes | Singidunum Gallery

2008 Inconstance | Stara kapetanija Gallery

- numerous group projects (Auditorium, Rome; Prague
Quadrennial)

AWARDS

2025 ULUPUDS May Exhibition Commendation

2024 UPIDIV (Association of Applied Artists and Designers of
Vojvodina) Autumn Salon Commendation

2024, 2021, 2018, 2015 ULUPUDS May Exhibition Plaque
2022,2018, 2014 ULUPUDS Annual Award

2018 Rovinj Photodays Festival Grand Prix and First Prize in the
Landscape Category

2014 FIAP Gold Plaque, International Triennial Theatre in
Photographic Art

2012 ULUPUDS May Exhibition Special Award
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TparoBsu

PapoBu npepctaBmeHn Ha BujeHany npunagajy wupem
onycy y KojeM ucTpaxyjem TeMe ceharba, HecTajarba U TUXOr
npucycTBa JbyAckor Tpara. Hactanu cy y pasnuumutum dasama
paja M He npousunase M3 jedHor Temartckor okeupa, Beh w3
AyroTpajHor npoueca npoMuLibaksa ogHoca nsMehy npolunocTtu
M cafallHboCTy.

MonaswM op cTapux, opbaveHnx npegMeTa u TPaANLMOHATTHNX
MaTepwujana, npe cBera anara, Koju cy u3rybunu ceojy npBobuTHy
dyHKUMjy, ann He 1 3Hadverbe. Y HMMa je ynucaHo Bpeme -
pap, ynotpeba, Hanop M XWBOT. [MOHOBHMM YyK/byuYMBar-eM Y
CKYNNTypasiHe LenunHe, TM NpeaMeTH rpaje HoBe OQHOCE U HOBY
cuMbonuky, nosesyjyhun MMYHO 1 KOTEKTUBHO NCKYCTBO.

Moja yMeTHOCT je HeHaMeT/bMBO anu jaCcHO ApPYLUTBEHO
aHraxKoBaHa Kpo3 TeMe HecTajatba TPAAMLMOHASIHMX 3aHaTa,
cnabrbersa NOPOANYHUX BPEQHOCTU M FybuTka 3ajefHuULITBaA.
YoBek je y pafoBMMa yBeK MpUCyTaH, Maa YeCcTo HEBUA/bUB - Kao
Tpar, ceharwe 1 Mucao. OBNNKOM je MOHeKaA HaroBelTeH KpPo3
aHTpornoMopdHe LieNInHe, a NoHeKa Kpo3 CKITOMNoBe YNoTpebHMX
npenMeTa Koju acouupajy Ha purypy unm nopTper.

PapoBu He HyZe roToBe OAroBope, HUTWU HAcToje Aa 3ay3My
eKCMIMLUMTHY aKTUBUCTUYKY no3uuurjy. OHWM OTBapajy npocTop
3a Mpouec casHarba, y KoMe ce noHyheHa 3Hauerba Aonybyjy
NIMYHMM UCKYCTBOM MocMaTpadva. 3a MeHe je yMeTHOCT MecTo
y KOjeM MpOoLOCT M CafjalWrOoCT CTYMajy Yy Aujanor, a JIMYHO
WNCKYCTBO NMOCTaje onLTe.
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Traces

The works presented at the Biennale belong to a broader
body of work in which | explore themes of memory, disappearance
and the quiet presence of the human trace. Created at different
stages of my practice, they do not arise from a single thematic
framework, but from a sustained process of reflection on the
relationship between past and present.

| work with old, discarded objects and traditional materials,
primarily tools, that have lost their original function but not
their meaning. Time is inscribed within them - labour, use,
effort and life itself. Through their reintegration into sculptural
compositions, these objects establish new relationships and new
symbolic resonances, linking personal and collective experience.

My art is subtly yet clearly socially engaged through themes
such as the disappearance of traditional crafts, the weakening
of family values and the erosion of community. The human
figure is always present in the works, though often invisible - as
trace, memory and thought. At times it is suggested through
anthropomorphic forms, and at others through assemblages of
utilitarian objects that evoke a figure or a portrait.

These works do not offer ready-made answers, nor do they
seek to assume an explicit activist stance. Instead, they open
a space for understanding in which the meanings offered are
complemented by the viewer's personal experience. For me, art
is a space where past and present enter into dialogue and where
personal experience takes on a universal dimension.
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Tpen 1, 2014.
BapeHo reoxhe
38x26x 23 UM

Cau Moju npeun (2), 2019.
BapeHo reoxhe
102 x 102 x 12 um

w
~J



[lyr, 2019.
BapeHo reoxhe
10 x 38 x /50 um

Tparosu, 2019.
BapeHo reoxhe

npoMeH/bmBe dnMeHsnje




Packptuhe, 2022.

Kyhe, 2020.
BapeHo reoxhe BapeHo reoxhe
22 X 66 X 66 UM 27 x50 x 50 um
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[okTopcke cTyamje nMpUMeHEeHUX YMETHOCTWM W Amn3ajHa
Munow LWapuh je 3aBpwumo Ha PakynTeTy npuMerbeHux
yMeTHoCcTM YHuBepauTeTa YyMmeTHocTun Yy bBeorpagy 2019.
rofviHe, roe je NpeTxoAHO ofbpaHuo U MacTep pad us obnactu
npumerseHor BajapctBa 2015. rogmHe. OcHoBHe akagemcke
cTyamje BajapcTBa 3aBpwumo je Ha PakynteTy yMeTHOCTU
YHueepsuteta y MpuwtuHn 2014, rogmHe. JobuTHuK je peceT
Harpapa 3a cBOj YMeTHUYKM pafd. AyTop je ABe jaBHe CKynnType
- beorpagckor yutadya (Lake Concord Park, Opnango, CAL,
2016) u Xpuctugpopa LpHunosuha (Bnacoturue, Cpbuja, 2023).
Manarao je Ha YeTpHaecT caMOCTaNIHMX M Ha BULLE Of, CTO nepeceT
XMPUPAHUX KONEKTUBHMX, AoMahux 1 MellyHapoaHUX n3nox6u y
3eM/bU U MHOCTPAHCTBY. YYECHUK je AeceTaK JIMKOBHMUX KOMOHM]a
M yMeTHUYKMX pagumonHuua. YnaH je YJIYC-a, YNIYMNYAC-a u
YTYKnM-a og 2016. rogune n AKC-a op, 2025. roauHe. Op 2020.
no 2024, 6vo je y cratycy camocTanHor ymeTHuka. Og 2025.
rogvHe, pagu y LleHTpy 3a koH3epBauujy u pectaypauujy (LLKP)
y Beorpagy.
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Milog Sari¢ completed his PhD in Applied Arts and Design
at the Faculty of Applied Arts, University of Arts in Belgrade, in
2019, having previously obtained his MA in Applied Sculpture
from the same faculty in 2015. He completed his undergraduate
studies in Sculpture at the Faculty of Arts, University of Pristina,
in 2014. He has received ten awards for his artistic work. He is
the author of two public sculptures — The Belgrade Reader
(Lake Concord Park, Orlando, USA, 2016) and Hristifor Crnilovi¢
(Vlasotince, Serbia, 2023). He has held fourteen solo exhibitions
and has participated in more than one hundred and fifty juried
group exhibitions, both national and international, held in Serbia
and abroad. He has taken part in some ten art colonies and
workshops. He has been a member of the Association of Fine
Artists of Serbia (ULUS), the Association of Applied Artists and
Designers of Serbia (ULUPUDS), and the Association of Fine
Artists of Kosovo and Metohija (ULUKiM) since 2016, and of
the Society of Conservators of Serbia (DKS) since 2025. From
2020 to 2024, he held the status of an independent artist. Since
2025, he has been employed at the Centre for Conservation and
Restoration (CKR) in Belgrade.
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CAMOCTAJHE M3JTOXBE

2024. Cycper | Fanepwija KyntypHor uenTpa J/laza Koctuh, Com6op
2024. Cycper 2 | Fanepuja MeaHgep, AnaTuH

2024. Mornea | Fanepuja MML, Hosu Mazap

2024. Cnoj | Tanepwja caBpemeHe ymeTHoCTW, HaponoHu Mysej y
CmepepeBckoj [NanaHum

2023. Hawe npunye | Fanepwja AJTY3, 3perbaHuH

2021. Hosu >wsot npepaka | Fanepuja Metoan Meta [letpos,
Oumuntposrpan

2021. Hawm npeum | HapopHu mysej Manueso, Manueso

2020. Carnacje | FTanepuja Apt55, Huw

2020. Csu moju npeun | Fanepuja CKLL, Beorpag

2019. Penaumje (ca Cnasuwom Mwuxajnosuhem) | Tanepuja
®axynTeTta ymeTHocTH, KocoBcka Mutposuua

2019. Cknon (ca CnaeuwoM Muxajnoeuhem) | KynTypHu ueHTap
Pu6Huya, Kparseso

2019. Xusor (y) cekmpm (3) | OnwtuHcka 6ubnunoteka, BapsapuH
2018. Xueor (y) cekmpu (2) | HapogHa 6ubnuoteka HecaHka
Makcumosuh, BnacotuHue

2018. Xusor (y) cekmpu | Fanepuja YJIYC, Beorpan

OOABPAHE I'PYTHE 3J10XBE

2025. MefyHapoaHa nznox6a Cegmu nmukosHu cycpetu | KLL Kyha
Kpama lNMeTpal, beorpan

2025. Nznox6a paposa ca MiHTepHaunoHanHe NMMKoBHE KOMOHMje
Kymarnoso - npopykumja 2024 | HapopHu mysej Kymanoso,
CeBepHa MakepoHuja

2025. 34. ianox6a manor ¢opmarta | Fanepuja KyntypHor ueHTpa
Llla6aL,

2025, 2024. Hosembapcku canoH YTYKuM-a | Fanepuja @akynteta
yMeTHocTu, KocoBcka Mutposuua

2025, 2023, 2019. znox6a 30X30 | KynTypHu ueHTap 3perbaHuH
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SOLO EXHIBITIONS

2024 Encounter | Laza Kosti¢ Cultural Centre Gallery, Sombor
2024 Encounter 2 | Meander Gallery, Apatin

2024 View | MMC Gallery, Novi Pazar

2024 Connection | Gallery of Contemporary Art, National
Museum of Smederevska Palanka

2023 Our Stories | ALUZ Gallery, Zrenjanin

2021 The New Life of the Ancestors | Metodi Meta Petrov Gallery,
Dimitrovgrad

2021 Our Ancestors | National Museum of Panéevo, Panéevo
2020 Harmony | Art55 Gallery, Ni$

2020 All My Ancestors | Students' Cultural Centre (SKC) Gallery,
Belgrade

2019 Relations (with Slavisa Mihajlovi¢) | Faculty of Arts Gallery,
Kosovska Mitrovica

2019 Assemblage (with Slavisa Mihajlovi¢) | Ribnica Cultural
Centre, Kraljevo

2019 Life (in) the Axe (3) | Municipal Library, Varvarin

2018 Life (in) the Axe (2) | Desanka Maksimovi¢ National Library,
Vlasotince

2018 Life (in) the Axe | ULUS Gallery, Belgrade

SELECTED GROUP EXHIBITIONS

2025 Seventh Art Encounters International Exhibition | House of
King Peter | Cultural Centre, Belgrade

2025 Exhibition of Works from the Kumanovo International Art
Colony - 2024 Edition | National Museum of Kumanovo, North
Macedonia

2025 34t Small Format Exhibition | Sabac Cultural Centre Gallery
2025, 2024 ULUKIM November Salon | Faculty of Arts Gallery,
Kosovska

Mitrovica

2025, 2023, 2019 30X30 Exhibition | Zrenjanin Cultural Centre
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2024. CeeT y cnvum, CMKa CBETA - BU3yesIHA Ky/ITypa M yMETHOCT
TPAAWMUMOHAIHUX LUpPKABA M Bepckux 3ajegHuuya | Wctopujcku
myzej Cpbuje, beorpap

2024. Tpaaunumja kao kputepujym | Mysej rpapa Beorpaga -
KoHak kHerume Jbybuue

2024. Nznoxba Bajapcke cekuuje YNYMYOC-a - FORMArt 24 |
anepuja CKU, Beorpag

2024. 33. Nznox6a manor popmara | lanepuja KyntypHor ueHtpa
LLa6au,

2024. MponehHu canon YNYKuM-a | KyntypHu ueHtap lpavanuua
2024. Nznox6a papgosa anyMHucta Pakynteta ymMeTHOCTU -
Cnuke npownoctu - Busuja 6ygyhHoctu | Fanepuja Qakynteta
yMeTHocTu, Kocoscka Mutposuua

2024, 2023, 2022, 2021, 2020, 2019, 2017, 2016, 2015. N3noxba
Bajapa/ku Cpbuje YI1YC-a | Beorpan
2024,2023,2022,2021,2020, 2016. Majcka nsnox6a YNyrnync-a
| Beorpaa

2024, 2022, 2020, 2018, 2016. MehyHapogHu 6ujeHane
yMeTHocTM MuHujatype | KynTypHu uenTtap - MogepHa ranepuja,
[opry MunaHosau

2023. N3noxba unaHoBa Yapyxxera NMKoBHUX yMeTHUKa Kocosa
n Metoxuje | Tanepuja uenTpa 3a kyntypy Casa [ewaHau,
Ilenocasuh

2023. Aksusuumje HapopgHor my3seja [laHuyeso 1984-2023
(nosogom 100. roamHa Myseja) | MaHyeso

2023. Hosembapcku canoH YYKuM-a | Fanepwuja Joma Kyntype
Crapu KonawwuH, 3y6un MNoTok

2023. Jecersu nukosHu canoH 2023 | Manepuja MML, KynTypHu
ueHTap Hoswu lNazap

2023. Nanox6a unaHosa Yapyxxerba NMMKoBHMX yMeTHMKa Kocosa
n MeToxwuje | Fanepuja CYNYJ, Beorpag

2023. XXIIl Kpajuwwkm nukosHu canoH | Mysej rpaga beorpaga -
KoHak kHeruntbe bybuue

2023. PeTtpocniektuBHa usnoxba 25. roguHa JlukosHe KosoHuje
Cosspak | HapopgHu mysej LLabawy

2023. 16. JlukosHuu canoH ™mnagux 2023 | Tanepuja MML,
KynTypHu ueHtap Hosu lNMazap
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2024 The World in the Image, the Image of the World - Visual
Culture and the Art of Traditional Churches and Religious
Communities | Historical Museum of Serbia, Belgrade

2024 Tradition as Criterion | Belgrade City Museum - Princess
Ljubica's Residence

2024 ULUPUDS Sculpture Section Exhibition - FORMArt 24 | SKC
Gallery, Belgrade

2024 33 Small Format Exhibition | Sabac Cultural Centre Gallery
2024 ULUKIM Spring Salon | Gra¢anica Cultural Centre

2024 Faculty of Arts Alumni Exhibition - Images of the Past -
Vision of the Future | Faculty of Arts Gallery, Kosovska Mitrovica
2024, 2023, 2022, 2021, 2020, 2019, 2017, 2016, 2015 Exhibition
of ULUS Sculptors | Belgrade

2024, 2023, 2022, 2021, 2020, 2016 ULUPUDS May Exhibition |
Belgrade

2024, 2022, 2020, 2018, 2016 International Biennial of Miniature
Art | Cultural Centre - Modern Gallery, Gornji Milanovac

2023 Exhibition of ULUKIM Members | Sava Deéanac Cultural
Centre Gallery, Leposavic¢

2023 Acquisitions of the National Museum of Pan&evo 1984-2023
(on the occasion of the Museum’s 100 Anniversary) | Panéevo
2023 ULUKIM November Salon | Stari Kolasin Cultural Centre
Gallery, Zubin Potok

2023 Autumn Art Salon 2023 | MMC Gallery, Novi Pazar Cultural
Centre

2023 Exhibition of ULUKIM Members | SULUJ Gallery, Belgrade
2023 XXIII Krajina Art Salon | Belgrade City Museum - Princess
Ljubica's Residence

2023 Retrospective Exhibition - 25 Years of the Sovljak Art Colony
| National Museum of Sabac

2023 16" Youth Art Salon 2023 | MMC Gallery, Novi Pazar Cultural
Centre

2023 Views 2023 | Gallery '73, Belgrade

2023, 2022, 2021 Miniature | ULUPUDS Small Gallery, Belgrade
2023, 2022, 2021, 2019 ULUPUDS Sculpture Section Exhibition -
3D ART | ULUPUDS Small Gallery, Belgrade
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2023. Mornean 2023 | Fanepwuja '73, Beorpag

2023, 2022, 2021. Munujatypa | Mana ranepwja YNYMNYOC-a,
Beorpap

2023, 2022, 2021, 2019. Nznox6a Bajapcke cekuuje YNYMNYOC-a
- 30 APT | Mana ranepwja YNYMNYOC-a, beorpagn

2022. 35. Yykapuyku nukosHu canoH | Fanepwuja '73, beorpan
2022. 38. 3emyHckn canoH 2022 - Camosarbe | YMeTHuuka
ranepwja Crapa Kanetanuja, 3eMyH

2022. beolpan y kome cteapam 2022 | Mana ranepwuja doma
Bojcke, Beorpag

2022. Vznox6a Bajapcke cekumje YNYMNYOC-a - Mana ¢opma |
lanepwja 6ok, Hoen Beorpap

2022. Nsnox6a naypeara MNponehHe nznoxbe 2021 | Manepuja
YNYC, beorpag

2022. MehyHapogHu nponehHu canoH - byhere 2022 | Fanepuja
[AnsApT, Beorpap

2022. Harpage YYC-a 2021 | Fanepuja YNYC, Beorpag

2022, 2019. Jecerba nznox6ba YNYC-a | Beorpan

2021. Usnoxba papoBa ca MehyHapogoHe nukoBHe KonoHuje
Moraxosckmn maHacTup 2020 - 28. casue | Fanepuja MeToan Meta
lMetpos, dnmuTtposrpan

2021. TpujeHane upTexa u Mane nnactuke Xog no AuHum |
YMeTHUUKM NaBuiboH Leujeta 3yzopuh n Kyha nerata, beorpag
2021,2018,2017,2016. NponehHa nznoxba YJ1IYC-a | YMeTHUUKM
naeuboH Lisujeta 3yzopumh, Beorpag

2020. Kytuja 6 | Fanepwja CuHruayHym, Beorpag

2019. YmeTtHocT - gaHac (ACA) | HapogHa 6anka Cpbuje, Beorpap
2019. Nznox6a YNYMYLOC-a - Cehara: asagecet roamHa nocne |
lFanepwuja CKLU, Beorpan

2019, 2017. NMponehnu nukosHu canoH | Manepuja LleHTpa 3a
KynTypy Macyka, Benuka NnaHa

2019, 2018, 2017, 2016, 2015, 2014. MehyHapogHa un3noxoba
YmeTHocT y Munmjatypum | Fanepwja MajaaHApT, MajoaHnek

2017. 45. nukosHa konoHuja Bajapa bopkosay 2017 | 3aBuyajHu
My3ej Pyma
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2022 35 Cukarica Art Salon | Gallery ‘73, Belgrade

2022 38* Zemun Salon 2022 - Solitude | Stara kapetanija Art
Gallery, Zemun

2022 Belgrade in Which | Create 2022 | Military Club Small Gallery,
Belgrade

2022 ULUPUDS Sculpture Section Exhibition - Small Format |
Blok Gallery, New Belgrade

2022 Exhibition of the Laureates of the 2021 Spring Exhibition |
ULUS Gallery, Belgrade

2022 International Spring Salon - Awakening 2022 | DivArt Gallery,
Belgrade

2022 ULUS Awards 2021 | ULUS Gallery, Belgrade

2022, 2019 ULUS Autumn Exhibition | Belgrade

2021 Exhibition of Works from the Poganovo Monastery 2020
International Art Colony - 28t Edition | Metodi Meta Petrov
Gallery, Dimitrovgrad

2021 Walk the Line Drawing and Small-scale Sculpture Triennial
| Cvijeta Zuzori¢ Art Pavilion and the Heritage House, Belgrade
2021, 2018, 2017, 2016 ULUS Spring Exhibition | Cvijeta Zuzori¢
Art Pavilion, Belgrade

2020 Box 6 | Singidunum Gallery, Belgrade

2019 Art - Today (ASA) | National Bank of Serbia, Belgrade

2019 ULUPUDS Exhibition - Memories: Twenty Years After | SKC
Gallery, Belgrade

2019, 2017 Spring Art Salon | Masuka Cultural Centre Gallery,
Velika Plana

2019, 2018, 2017, 2016, 2015, 2014 Art in Miniature International
Exhibition | MajdanArt Gallery, Majdanpek

2017 45% Sculptors’ Art Colony Borkovac 2017 | Ruma Local
History Museum

2017 ULUS Sculpture Section Exhibition - International Exhibition
of Serbian Artists in Macedonia | Association of Fine Artists of
Macedonia Gallery, Skopje, FYR Macedonia

2017 ULUPUDS Small Format Exhibition | Singidunum Gallery,
Belgrade
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2017. Nanoxba Bajapcke cekuuje YNYC-a - MIHTepHaumoHanHa
n3nox6a cprickux ymeTHuka y MakegoHuju | FTanepuja Yapysxera
NMKOBHUX yMeTHUKa MakepoHuje, Ckonmbe, ®JP MakepoHuja
2017. Manu dopmar YNYMNYOC-a | Tanepuja CuHrugyHym,
Beorpap

2016. N3noxba nosoaom 120 rogmHa of HacTaHka cnuke Ceoba
Cp6a Maje JosaHosuha un 93 rogmHe opf ocHuBaka HapopHor
My3eja [laHyeBo, [aH4yeBO

2016. RE/8* Designpark | CKL| ®abpuka, Hosu Cap

2016, 2015. Il MehyHapoaHa usnox6a KameH y apxutekTypu u
yMeTHOCTM | YMeTHUYKM ueHTap YHuBep3uTeTcke GubnuoTeke
CseTtoszap Mapkosuh, beorpag

2015. Nznoxba ckynntypa beorpagcku yutau | Fanepuja PTC-a,
Beorpapn

NMPU3HAHA

2025. logyiwrsa Harpapa YIYTMYOC-a 3a ctBapanawTeo y 2024.
roAvHn

2024. Moxeana y nsbopy 3natHe Harpage Y/1YC-a

2024. Moxeana Ha 33. N3nox6u manor ¢opmara, KyntypHu
LleHTap, LWabay

2023. Harpaga XXIll Kpajuwkor nMKoBHOT casioHa 3a JIMKOBHO
cTBapanawTeo mnagux bopuc Mapkow MuHro

2023. NnakeTa - cneunjanHa Harpaga Ha 16. JIMkoBHOM canoHy
mnapux, Nanepuja MMLU, Hoewu MNaszap

2021. Opyra Harpaga YNYMNYOC-a Ha M3nox6u pagosa manor
dopmara - MuHujatypa 6

2021. Harpaga Y/1YC-oBe NponehHe nznox6e - Hesuammemu
nopTpet

2020. MnakeTta 52. Majcke nsnox6e Y1YMNYOC-a

2015. Tpeha Harpaga xupuja Ha KoHkypcy ckynnTypa
Beorpapcku yutay

2015. Harpaga ny6nuke Ha KoHkypcy ckynntypa beorpaacku
ynTay
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2016 Exhibition marking 120 years since the creation of the
painting The Migration of the Serbs by Paja Jovanovi¢ and 93 years
of the founding of the National Museum of Pancevo, Panéevo
2016 RE/8* Designpark | SKC Fabrika, Novi Sad

2016, 2015 lll International Exhibition Stone in Architecture and
Art | Svetozar Markovi¢ University Library Art Centre, Belgrade
2015 The Belgrade Reader Sculpture Exhibition | RTS Gallery,
Belgrade

AWARDS

2025 ULUPUDS Annual Award for Artistic Achievement in 2024
2024 Commendation in the selection for the ULUS Golden Award
2024 Commendation at the 33 Small Format Exhibition, Cultural
Centre, Sabac

2023 XXIll Krajina Art Salon Award for Young Artists - Boris
Markos Mingo

2023 Plaque - Special Award at the 16* Youth Art Salon, MMC
Gallery, Novi Pazar

2021 Second ULUPUDS Prize at the Small Format Exhibition -
Miniature 6

2021 ULUS Spring Exhibition Award - Invisible Portrait

2020 Plaque of the ULUPUDS 52" May Exhibition

2015 Third Jury Prize at the Belgrade Reader Sculpture
Competition

2015 Audience Award at the Belgrade Reader Sculpture
Competition
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KoHdurypaumja Ckyn M

Hasue cepuje CkynoBu npowusunasm w3 pasyMeBaha
papa Kao npeceka PpasMYUTUX CUCTEMA: MNPUPOOHOr MU
WHCTUTYLIMOHAMHOT, OPraHCKOr U FreOMeTPUjCKOr, YHYTpaluHer u
crnorpalker npoctopa. OBM 0AHOCK MOTY Ce OMUCATU Kao YHUje 1
npeceLmu pasnnMyYnTMX CKYMNnoBa, Npu YemMy cBaka HoBa NpPOCTOpHAa
MMM KOHTEKCTyanHa KoHburypauuvja npovseoau cneumduyaH
3HaYeHCKM OKBUP paja.

EnemMeHTU of TepakoTe 1 nMBeHOr anyMunHujyMa kopulheHm
Cy Kao rpaavBHW MoAynu WHcTanauuja. Hbuxoesa dopma u
MaTepmjanHOCT MHCMMPUCAHE CYy KapbOHATHUM KOHKpeLujaMma,
Mo3HaTMM Kao JiIecHe JlyTKe - reofloWwKuM ¢$eHOMEHOM uuje
OpraHcke, HempaBWSIHE CTPYKType Mpousunase us AyroTpajHux
npvpogHux npoueca. [locebaH u3a3oB npeacTasmbana je
nsrpagta 6e3 ynorpebe BesMBHOr Matepwujana, npu 4emy je
CTabUMHOCT MOCTM3aHa MPEeLU3HUM OfHOLUEHEeM efleMeHara,
HapoO4UTO Yy YrfOBMMA reOMEeTPUjCKUX CTPYKTYpa nonyT Kybyca.
OBaj nmocTynak Harnawasa TeH3ujy msmehy opraHcke ¢dopme
MaTepujana v reoMeTpujcke Noruke KoMnosuuuje.

Cepuja paposa CkynoBu npepcTaB/ba  AyrotpajaH
npoLec YMeTHUYKOr WCTpaXuBarba y KOjeM ce Martepwujarn,
npocTop W BpeMe carnefjaBajy kao MelycobHo ycnoBrbeHu
enemeHTu. Monasehu of HenmocpeAHOr KOHTaKTa ca NPUPOAHUM
nokanuTeTMMa U reonowkuM ¢peHOMeHUMa necHe 3apaBHU Yy
BojsBoauHK, pan ce nocTeneHo pasBujao y npasLy UCMUTMBAHA
opHoca usMelly mpuvpope M MHCTUTYLMje, MecTa U He-MecTa,
OPraHCcKor U KOHCTPYMUCAHOT.
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Assemblage M Configuration

The title of the series Assemblages derives from an
understanding of the work as the intersection of various systems:
the natural and the institutional, the organic and the geometric,
interior and exterior space. These relationships may be described
as unions and intersections of distinct sets, whereby each new
spatial or contextual configuration generates a specific framework
of meaning for the work.

Elements in terracotta and cast aluminium are used as
the structural modules of the installations. Their form and
materiality are inspired by carbonate concretions, known as
loess dolls - a geological phenomenon whose organic, irregular
structures emerge from long-term natural processes. A particular
challenge lay in constructing the work without the use of binding
materials, with stability achieved through the precise calibration
of elements, especially at the angles of geometric structures
such as cubes. This process underscores the tension between
the organic form of the material and the geometric logic of the
composition.

The series Assemblages represents a sustained process of
artistic research in which material, space and time are considered
as mutually conditioning elements. Beginning with direct
engagement with natural sites and the geological phenomena of
the loess plateauin Vojvodina, the work gradually evolved towards
examining the relationship between nature and institution, place
and non-place, the organic and the constructed.
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Ckyn M, 2026.
TepakoTa, anyMuHmWjyM, OpoHsa
NpOMEeHbMBE AMMeH3Vje

Assemblage M, 2026

terracotta, aluminium, bronze
variable dimensions
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Ckyn M (netam) 2026.
TepakoTa, anyMuHKjyM, OpoH3a
NpoOMeHbMBE AMMeH3vje

variable dimensions



Ckyn M (netam) 2026.
TepakoTa, anyMuHKjyM, OpoH3a
NpOMEeHbMBE AMMeH3vje

60

6]






Munopan [MaHuh je Bajap W BU3yenHW YMETHUK.
Ounnomupao je BajapcTBo Ha PakynTeTy NMKOBHUX YMETHOCTU
YHuBep3nteta ymetHoctu Yy Beorpagy 2013. roguHe, roe je
TPEHYTHO Ha JOKTOPCKMM YMETHUYKUM cTyaujama. Hberos pap
nonasu of pasymeBarba CKY/INTYpe Kao AujaneKkTUYKOor ckiona
pasnMunUTUX CUCTEM], Y KOjeM Ce YCMoCTaBmbajy ogHocu mnamehy
OpraHCKOr Y reoMeTpujcKOor, MPUPOAHOT U UHCTUTYLIMOHAMHOT,
Kao W yHyTpawer 1 cnospawmer npoctopa. Og 2015. roguHe,
3anocneH je Ha PakynTeTy NUMKOBHUX yMeTHOCTU y beorpapy, y
3Batby YMETHUYKOr capafHuKka y obnactu ckynnType y MeTany
1 Bajapckux TexHomnoruja, a of 2020. rogvHe, y 3Baky BULIEr
yMeTHU4YKor capapHuka. Ynan je YYC-a op 2010. rogwuHe.
Mznarao je y Cpbuju n nHocTpaHcTBy, ykibyuyjyhu Byrapcky,
Morbcky v GpaHuycky. [JoOUTHUK je BMLLe Harpaaa 3a cKynnTypy, a
HeroBa ce fief1a Hanase y jaBHOM NpoCTOpPY Y MHCTUTYLNOHANTHUM
36upkama.

o4

Milorad Pani¢ is a sculptor and a visual artist. He graduated
in Sculpture from the Faculty of Fine Arts, University of Arts
in Belgrade, in 2013, where he is currently pursuing doctoral
studies. His work is grounded in an understanding of sculpture
as a dialectical configuration of various systems, establishing
relationships between the organic and the geometric, the natural
and the institutional, as well as interior and exterior space.
Since 2015, he has been employed at the Faculty of Fine Arts in
Belgrade as an Artistic Associate in the field of metal sculpture
and sculptural technologies, and since 2020 as a Senior Artistic
Associate. He has been a member of the Association of Fine
Artists of Serbia (ULUS) since 2010. He has exhibited in Serbia
and internationally, including Bulgaria, Poland and France. He has
received several awards for sculpture, and his works are held in
public spaces and institutional collections.
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CAMOCTAJHE M3JTOXBE

2024. Hybrid forms | +359 Gallery, Codwuja, bByrapcka

2024. Hybrid forms | Charta Gallery, Coduja, Byrapcka

2022. [lpeobpaxeHe wumarnHaumje | Tanepuja Kyhe nerara,
Beorpapn

2019. ExcriepumenT X | FTanepuja X-vitamin, Beorpap

2018. NaHrea | MpopajHa ranepuja beorpaa, Beorpaga

2015. MecHunuka coba | Manepwuja 3apy>xx6uHe Mnunje M. Konapua,
Beorpan

2015. Orwuite | Fanepuja '73, Beorpan

2014. A U B | YMeTHuuka ranepuja Crapa kanetaHuja, 3eMyH
2014. Ckynosu | YMeTHW4kM npoctop Y10, Beorpan

2011. Cnuke u ckynntype | Tanepuja caBpeMeHe yMeTHOCTH,
CmepepeBo

2011. JlasupumHT | LlenTap 3a kynTypy n obpasosare, Pakosumua

OOABPAHE I'PYTHE 3J10XBE

2024. [Aumensuja y [Mapobpogy - 3aBpwHa wusnoxba | YK
lMapo6pos, beorpaa

2024. 67. Oktobapcku canoH | HapogHu mysej LLlabay

2024. YygecHe popme AumeHsuje | HapooHu mMysej 3persaHuH
2023. Serbian Contemporary Sculpture | Eugeniusz Geppert
Academy of Fine Art, Wroclaw, Poland

2023. Mznox6a Bajapa/ku Cpbuje | YMeTHMYKM naBuiboH Lsujeta
3ysopuh, beorpan

2023. Wsnoxb6a ckynntypa [umeHsuja Bajapa | Tanepwja
YmeTHuuke rpyne [umeHsuja, Beorpap

2022. 65. OkTobapcku canoH | HapogHu mysej LLlabauy

2022. 35. Yykapuuku nukosHuM canoH | Fanepuja ‘73, Beorpan
2020. Uznox6a Bajapa/ku Cpbuje | YMeTHMYKM naBuiboH Lisujeta
3ysopuh, beorpag

2019. Usnox6a Bajapa/ku Cpbuje | HapogHn Mysej, MaHueBo
2019. CkpuseHo Hacnehe | Tephasa lony6auku rpag, lony6ay,
2019. MehyHaponHa nukoeHa konowuja flactea | Mpag CyHua,
Tpebure
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SOLO EXHIBITIONS

2024 Hybrid Forms | +359 Gallery, Sofia, Bulgaria

2024 Hybrid Forms | Charta Gallery, Sofia, Bulgaria

2022 Transfigured Imaginations | Heritage House Gallery,
Belgrade

2019 Experiment X | X-Vitamin Gallery, Belgrade

2018 Pangaea | Beograd Sales Gallery, Belgrade

2015 Poetic Room | llija M. Kolarac Endowment Gallery, Belgrade
2015 Hearth | Gallery '73, Belgrade

2014 A U B | Stara kapetanija Art Gallery, Zemun

2014 Assemblages | U10 Art Space, Belgrade

2011 Paintings and Sculptures | Gallery of Contemporary Art,
Smederevo

2011 Labyrinth | Centre for Culture and Education, Rakovica

SELECTED GROUP EXHIBITIONS

2024 Dimenzija at Parobrod - final exhibition | Parobrod Cultural
Centre, Belgrade

2024 67t October Salon | National Museum of Sabac

2024 Marvellous Forms of Dimenzija | National Museum of
Zrenjanin

2023 Serbian Contemporary Sculpture | Eugeniusz Geppert
Academy of Fine Arts, Wroclaw, Poland

2023 Exhibition of Serbian Sculptors | Cvijeta Zuzori¢ Art Pavilion,
Belgrade

2023 Sculpture Exhibition: The Sculptor’s Dimension | Dimenzija
Art Group Gallery, Belgrade

2022 65 October Salon | National Museum of Sabac

2022 35t Cukarica Art Salon | Gallery '73, Belgrade

2020 Exhibition of Serbian Sculptors | Cvijeta Zuzori¢ Art Pavilion,
Belgrade

2019 Exhibition of Serbian Sculptors | National Museum, Panéevo
2019 Hidden Heritage | Golubac Fortress, Golubac
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2018. Kpaj n noverak (YMeTHuuka rpyna AumenHsuja) | KynTypHu
ueHTap Cpbuje, Napus

2018. Uanoxba ckynntypa YMeTHuuke rpyne Jumensuja | Benvka
ranepuja CKU-a, Beorpag

2018. Nznoxba pagosa ca Cumnosnjyma ckynntype npodecopa
n ctyaeHata | Mission Gallery, Coduja

2018. Nznox6a 44. Casma YMeTHUUKe KoNoHuje Munewesa |
"anepuja Joma kynTtype, lNpujenomne

2018. bankaHckn 6ujeHane BusyenHux ymeTHocTu | HapogHwu
My3ej, Havak

2017. 61. Oktobapcku canoH | HapoaHu mysej, LLlabay

2016. Nanox6a ckynntypa | Fanepwja Terra, KuknHpa

2015. Topuwra wusnoxba | Fanepuja 3agyx6uHe Wnuje M.
Konapua, beorpapg

2014. Mpunenckn kpuHosm 2011, 2012, 2013, 2014 | JlukoseH
canoH, HYUK Mapko LleneHkos, MNpunen

2014. MehyHapogHa msnoxba muHujatype | KyntypHu uenTap,
lopry MunaHoBau

MPN3HAHA

2017. Harpapa 3a ckynntypy 61. Oktobapckor canoHa, LLla6au,
2017. Mpojekat peanusauuje cKynnType Ha TOKANUTETY TUTenckn
6per MuHucTapcTsa kyntype Penybnuvke Cpbuje, Tuten

2015. lTognwra Harpapa 3agyx6buHe Wnuje M. Konapua 3a
Hajbosby caMocTanHy usnox6y y nsnaraykoj cesonn 2014/2015,
Beorpan

2011. Harpapa 3natHo aneto [lNMponehHe wusnox6e YMYC-a,
Beorpapn

2009. Harpapa CpeteH CrojaHosuh 3a ckynntypy ®PakynteTta
NMKOBHUX yMeTHOCTU, beorpag

2007. Harpapa KysmaHoBuh 3a noptper ®akynTeTa MKOBHMUX
yMeTHocTu, Beorpap

2007. Opyra Harpapa 3a uspapy ugejHor pelera Tpodeja flas
Kyna Cp6uje y pynbany, Beorpan
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2019 Lastva International Art Colony | Grad Sunca, Trebinje

2018 The End and the Beginning (Dimenzija Art Group) | Cultural
Centre of Serbia, Paris

2018 Dimenzija Art Group Sculpture Exhibition | Students’
Cultural Centre (SKC) Grand Gallery, Belgrade

2018 Exhibition of Works from the Professors and Students
Sculpture Symposium | Mission Gallery, Sofia

2018 Exhibition of Mileseva Art Colony 44t Edition | Cultural
Centre Gallery, Prijepolje

2018 Balkan Biennial of Visual Arts | National Museum, Ca¢ak
2017 61%t October Salon | National Museum, Sabac

2016 Sculpture Exhibition | Terra Gallery, Kikinda

2015 Annual Exhibition | llija M. Kolarac Endowment Gallery,
Belgrade

2014 Prilep Lilies 2011, 2012, 2013, 2014 | Art Salon, Marko
Cepenkov National Institution Centre of Culture, Prilep

2014 International Miniature Exhibition | Cultural Centre, Gornji
Milanovac

AWARDS

2017 Sculpture Award of the 615t October Salon, Sabac

2017 Sculpture Realisation Project at the Titelski Breg Site of the
Ministry of Culture of the Republic of Serbia, Titel

2015 Annual Award of the llija M. Kolarac Endowment for the Best
Solo Exhibition of the 2014/2015 Exhibition Season, Belgrade
2011 Golden Chisel Award of the ULUS Spring Exhibition, Belgrade
2009 Sreten Stojanovié¢ Sculpture Award, Faulty of Fine Arts,
Belgrade

2007 Kuzmanovi¢ Portrait Award, Faulty of Fine Arts, Belgrade
2007 Second Prize for the Lav Serbian Football Cup Trophy
Design, Belgrade
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UMITPECYM

KaTtanor nsnox6e

lne nobehu? Y notpasu 3a camum co6om

MaBuboH Peny6nuke Cpbuje

2. bujeHane ymeTHOCTM Ha ManTu —
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730.071.1:929 Manuh M.(083.824)

FAE no6ehu? : Y noTtpasu 3a caMum cobom : [kaTanor nsnoxobe] : [[MaBurboH
Peny6nuke Cpbuje], [2.] BujeHane ymeTHocT Ha ManTu '26. YucTo, JacHo,
Pes, Cs. Enmo, Baneta 11. 3 — 19. 5. 2026. MB'2026 / [ayTopu TekcToBa
CresaH MaptuHosuh ... [n ap.]] ; [boTorpaduja OparaHa Yaosuuumh] ;
[mpeBoa Oparana Pawuh Bykosuh] = Where to escape? : In search of oneself
: [exhibition catalogue] : [Pavilion of the Republic of Serbia], [2nd] Malta Art
Biennale - Clean, Clear, Cut, St. Elmo, Valletta 11. 3 —19. 5. 2026 MB'2026 /
[text authors Stevan Martinovi¢ ... [et al.]] ; [photography Dragana Udovicic]
; [translation Dragana Rasi¢ Vukovic¢]. - Beorpag : Mysej npumerseHe
yMeTHocTH = Belgrade : Museum of Applied Art, 2026 (beorpag : Buporpad
= Beograd : Birograf). - 72 cTp. : unyctp. ; 24 cm

TekcT ynopepno Ha cpr. v eHr/l. jeanky. - Tupax 200. - HanoMeHe u
6ubnuorpadceke pedpepeHue ys TekcT. - Caapkaj: Cora Xyruh = Sonja Zugic.
Munow LLapuh = Milo3 Sari¢. Munopag Manuh = Milorad Pani¢.
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a) Xyruh, Corba (1977-) -- anox6eHn katanosu b) LLlapuh, Munow (1991-) --
M3nox6enun katanosu v) Manuh, Munopag (1980-) -- N3noxb6eHn kaTtanosu
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