HHUKOJIA ITAHTEINR
[TMPOTCKHM hMJIMMHU

Usnoxda [upoiticku hunumu, Mysej mpuMereHe yMeTHOCTH, beorpan, ox 6. HoBemopa 2001. no 10. dpedpyapa 2002. rogune
Ayrop nsnoxxde u xkaranora Mwrena Burkosuh->Kuxuh, 247 ctp. (npeBop Ha ppaHIlyCcKH je3uK), 40 IpHO-Oe/IUX PEIIPOLYK-
1uja, 9 reorpadckux Kapara, 7 Tadiu ¢ OpHaMeHTHMa, 42 Tadje y doju

Usnoxda Iupoiticku hunumu, npupebera mosomom
Jana Myseja npumerseHe yMeTHOCTH Y beorpany, criana y no-
MeH ayTeHTHYHOT TPAJHI[HOHAIHOT YMETHHUYKOT CTBapasa-
IIITBA, KOje je ITOCTA/I0 CACTaBHMU JIeo HapogHOTr odenexja [Tu-
POTa ¥ OKOJIMHE, X Y HEPACKUIHBOM je CII0jy ca TyOOKO YKOpe-
weHUM HacneheM. On npyre nonosuse XIX ¥ TOKOM IIpBe I10-
noBuHe XX BeKa, IIOCTaje TOTOBO CTATYCHH CUMOOJI CPIICKUX
rpabaHCKHX ITOpOANIIA, IIa YHEKOIMKO M eTHHYKO ODeIexKje.
On maneke 1870. xama cy y Kparyjesiy, kommko 3HaMo, IpBU
IIyT U3/IaTaHU ¥ MUPOTCKU My, I1a o HAIKX JaHa, OHHU Cy
OWIM MHOTO ITyTa TIpefMeT eKCIIO3UIINja Y HAIIIO] 3eM/bH U Y
MHOCTPAHCTBY U yBEK Cy M3a3MBAIH IaXiby jaBHOCTH. To ce
MO>Ke TIOBE3aTU C YUHEHHUIIOM JIa je MaJIo 3eMajba Y CBETy KO-
je MIMajy CBe 10 HOBHjeT BpeMeHa cadyBaHy TaKO Pa3HOBPCHY U
cafpsKajHy TPAJUI[HOHATHY THKOBHO-EKOPATHBHY yMETHOCT,
Kao IIITO je MMaIa Hala 3eM/bd. TaKBO HAPOJHO YMETHHIKO
CTBAapaJIALITBO IIPaBa je PU3HUIIA HeUCI[PITHHUX Pellerha, KAaKOo
y TOI/Iey 0D/IMKa, MOTHBA M 00ja Tako ¥ y Kopwuiithemwy pa-
3HOBPCHUX MaTepHjajla U IIPUMEHCHUX TeXHHKa, a Y3 TO, Ta
Iena Hajuelthe Cy Omla HaMeEbeHa CBAaKOIHEBHO] WIN 4eCTOj
yIIoTpedu, OIHOCHO OwIa u3pahuBaHa 3a 0d14aje 1 odpere.

Y TakBOj PUSHHUIIN je TeKCTHIHA PAIHHOCT Y MHOTUM
kpajeBuma Cpduje, Jocesaa 3ancTa 3aBUIHE YMETHUUKE [0~
MeTe, a NWIMMapcTBO, HAPOYUTO MHUPOTCKO, IO CBOjUM
BPEJHOCTHMA CITaJia Y H3PAsUTO JTMKOBHO CTBApa/IAIlITBO Ca
CBUM OJ/INKaMa yrmoTpedHe BpegHocTH. Ha cprckom Kyi-
TYPHOM IIPOCTOPY IIOCTOjaJIO je HEKOJIMKO OOJIACTH ca pas-
BHjeHOM IIPOM3BOAKOM hnmnma, anu HajsHaYajHUjU [IeHTap
KOjH je 3payMo II0CeDHOM CHAaroM H3pasa, CTHICKUM 00e-
JIeKjUMa, KOJIOPUTOM, ayTeHTHYHHUM CcaipiKajeM, HaYMHOM
MHTepIIpeTalldje U CHAXHHUM YTHUIajeM Ha Ipyre CpefuHe,
0e3 IBOYyMJberha U CyMibe 01O je [IUpoT u merose TKame.

Onmiura omyka crapyjer muporckor hwinma u hunu-
MapcTBa je, Kao YIJIABHOM M JIPYIHX I[eHTapa Ha HaIllUM
IPOCTOPHMA, JIa Cy YBeK TKaHU Ha BEPTHKAITHOM pas3dojy ca
nBa muia. OpHaMEHTH PasIHYUTOT Cafip)Kaja M 3HAUeHa,
IPeTeXKHO Cy CTMIM3AIMja TeOMETPHjCKUX MHTepIpeTaluja
us dope u dayne win danractudHor cBeta. boje cy, Hapo-
YUTO CTAPHjUX PYKOTBOPHHA, 3aTaCUTHX TOHOBA, Mehy KOju-
Ma mpeoBiabyyjy, Kako je mo3HaTO, IpUPOAHA doja ByHe, Ia
[[PBEHU TOHOBHU, TaMHO TwtaBa (husurHa), cMeba u Mambe 3e-
neHa 1 gpyre doje. O kpaja XIX n moderka XX Beka, TKa/be

Cy HacTojajle ja ce IPUO/IIIKEe peaIuCTHYHMjeM IPUKasuBa-
Iy BETeTadWIHHUX, 300MOP(MHUX U IPYTHX TeOMeTPU30Ba-
HHUX MOTHBA U [Ia, IIOpeJl TPaIULIMOHAIHUX, JONajy U HOBe
campkaje. IIpeba crapujux TkaHuHa Omma je 0dojeHa mpU-
POIHUM d0jaMa OM/BHOT U MHHEPAIHOT IIOPEKJIa, I1a je KOJIO-
PUT 3aTO MEKIIHNX, IIaCTe/IHUX TOHOBA, CKIATHO C/IOXKEHUX,
PETKO OILITPO PasIydeHHUX U CYIPOTCTaB/beHUX. YBohemeM
AQHWINHCKUX O0ja KOJIOPUT IIOCTaje CHUPOBUjH, TOHOBU U
npenasu usMely doja oficeYHMjU M KOHTPACTHHUjH. Y OpHa-
MEHTHIIM ¥ KOMIIO3UILIMjH yKpaca CTapuju MUPOTCKU hum-
MU HMajy I0CTa TOTa ILITO je IIOPeK/IOM WIH y KOpe/Ialluju U3
opujeHTanHOT Hacmeha. A, OHO INITO je U3 JOMeHa yTHIaja

1. "hwmM xawmup, ITupor, ppyra monosuna XIX
Beka, Mysej mpuMerbeHe YMeTHOCTH, HHB. Op. 80,
beorpan,

Kilim cashmere, Pirot, second half of 19" century,
Museum of Applied Art Inv. No. 80, Belgrade
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Hukosna ITanrenmnh

1 TI03ajMuIia, Hajuernhe je mprIaroheno win, y BeMukoj me-
P, IIPeNHAYEHO U MpIIaroheHo cxBaTamuMa U IHOTpedama
ImogHed/ba U IPYLITBEHe CpelUHe K0joj Cy HaMereHH. OCHO-
BaHa Cy U MUIIUbEHbA JIa je MHOTO MOTHBA, Y CTBapH, HaC/IeNI-
CTBO U3 JJaBHUX OaIKAHCKO-KaBKAaCKHUX KYJITYPHHX IIOCTHUI-
Hyha Koja, MOXXza, KaTKajl IIOTHYY ¥ U3 3ajeJHUYKe IIpaeT-
HUYKe OCHOBE, Ka0 ¥ BeKOBHUX KY/ITYPHUX U JPYTUX Be3a Ha
OBHM IIPOCTOPHMA, a HUCY IIPOCTO NpEy3UMare U YIUIUBU
OpHjeHTaIHe KY/IType, KaKO Ce 4eCTO MOMUIIIbA U TyMadH.

Morto 51 ce MHOTO TOTa jOII Ka3aTH O MMpOTCcKOM hu-
JINMY ¥ O HEYMOPHIM, YeCTO M3y3eTHO HHBEHTHBHHUM TKa/ba-
Ma, MHTEpIIpeTaTOPKaMa M3y3eTHOI' CeH3UOWINTETa, Koje Cy
pajiIe TaHNMA M MeCelIMMa Ha U3Pajii CBOjUX nea. Mory pe-
hu, ma je mpen Hama dwta 3amcTa sera n3IoXkda, Koja je Ha 0co-
OeH HaYMH MHOTO II0OKasaIa ¥ KazaIa. ViMam cMo IpWINKY I
Ha u3n0x0u ITupoiticku hunumu, Koja TpencTaBba 3Ha4YajaH
CerMeHT TPaJUIMOHAIHE IIPHMEHbeHe YMETHOCTH, CIlenndud-
He 3a Hallle II0f{Hed/be, Ha TeMEe/bHO IIPOCTYIUPaH, CTPYYHO U
IOOPO MPe3eHTHPAH HAYMH jOIII jeHOM CIIO3HAMO JeIa COII-
CTBeHe Ky/IType. 3a CBOjeBPCHO OCTBAPEIbe HCTHIEMO ayTOPKY
nsnoxde Muneny Burkosuh-’Kukuh, kao u ayropky mocras-
ke, bojany IllyBakoBuh u koHsepBatopky Hydpasky bujemnh,
Koje Cy IIOIPHHese YCIIeITHOM U3JIaTarby eKCIIOHATa. 3axBal-
HOCT IIPHIaa ¥ CBUMa KOjH CY jOj IIOMOT/IM ¥ oMoryhwim fia
Ce ypajii 0Baj BEJIMKH I10CA0.

NIKOLA PANTELIC
PIROT KILIM

Y3 u3noxdy 00jaB/beH je M OOMMAaH aHATUTHIKO-HC-
TPaKMBAa4YKU KaTaJor Ha CKOpo 250 cTpaHMIa, ca TEKCTOM
crynuje (140 cTp.), peYHUKOM Mambe [IO3HATUX PeYH, HCLPII-
HUM IIOIIMCOM H3BOpa U JuTeparype, katanorom (80 crTp.) u
ca 3a1CTa BEJIMKUM OpOjeM MajCTOPCKH ypaheHHX CKHIIa, 1p-
Texxa u pororpadmuja, o1 Kojux je 3HaUajaH dpOj y OOjH, IITO
he ocraTn xao TpajHa BpegHOCT OBOT moayxBara. TeKcT cry-
IWje ¥ KaTajIor IITaMIIaHU Cy YIIOPENO Ha CPIICKOM U (paH-
I[yCKOM je3HKy. AYTOpKa je YJIOXKIIa BeIUKU TPYJ, U 3HaIbe,
IIPOYYIJIA je M aHA/IM3MpaJIa CBe /IO Jera je Moria nohu Kpos
IYTOTpajaH M yHOPaH UCTPaKUBAa4YKU pazl. C 0d3MpoM Ha TO
71a je MUPOTCKO himmmapcTBo U mUpOTCKU himMm cpasmMepHO
4eCcTO OMO y BUAOKPYTy HaXKEbe MCIUTHBAYA, KAKO CTPYdiba-
Ka, TaKO U TOOPOHAMEPHUX JIAUKA, Ha IIyTy 0O KOHAYHe I10-
CTaBKe U3/I0K0e U U3paje CTPYYHOT KaTajJora, OWIO je BHILe
3aMKH U ITOTelIKoha y carjieflaBarby OUTHUX YUEbEHUIA, Ka0 U
y 3aK/by4MBaIby U I0JaBatby, KOJHUKO je dmio Moryhe, HOBUX
pe/ieBaHTHUX Bubera U cTaBoBa. Mucmmmo na je M. Burko-
Buh-)Kukuh ycrena ia caBiaga MHOTe IIperpexe ¥ 101a HOBe
KapHKe y JIaHIly 3a OO/be ITO3HaBalbe IMUPOTCKOT hmmmmap-
CTBa, /la Ha HOB HAUYMH OCBET/IM II03HATe U HeKe HOBE YMHbe-
HHIIEe O OBOj, 32 HAITy KYATYPHY UCTODPH]jY, IPUMEbEHY yMeT-
HOCT ¥ €THOJIOTH)Y, 3HaYajHOj TeMH. 3aTO je CACBUM CBPCHC-
XOJIHO IIITO je TIOBOIOM odejiexkaBama [lana Myseja npume-
IbCHE YMETHOCTH IIOCTaB/beHa U3/105K0a ITupoiticku hunumu.

Exhibition Pirot Kilim, Museum of the Applied Art, Belgrade, November 6, 2001 — February 10, 2002
Author of the exhibition and catalogue Milena Vitkovi¢-Zikié, 247 text pages (translation into French), 40 black and white pho-
tographs, 9 geographic carts, 7 tables with ornaments, 42 color tables

Summary

Milena Vitkovié-Ziki¢ opened the exhibition Pirot Kilim by
the author of the exposition Bojana Suvakovi¢ and conserva-
tor Dubravka Bijeli¢, aided by a team of collaborators, on the
occasion of the celebration of the Day of The Museum of the
Applied Art. The subject of the exhibition lies in the domain
of the authentic traditional decorative and applied art, which
became one the hallmarks of the town of Pirot.

Not many countries in the world have preserved the traditio-
nal ethnic decorative art, which is at the same time varied and
full of content. In this treasury, textile production achieved
high level, and rug production, especially in Pirot, belongs to
works of remarkable stylistic characteristics, of unique con-
tent, colour scheme and interpretations, which also strongly
influenced other circles.

The author represented a significant segment of Serbian tradi-
tional applied arts in the Exhibition which represents characte-
ristics of the development of the Pirot kilim, weaving, the con-
tent of ornamental motifs, the use, and so on. The material is
thoroughly studied, professionally exhibited and allows a tho-
rough knowing of this part of cultural heritage. The exhibition
is followed by an analytical and scientific catalogue (in Serbian
and French) written by Milena Vitkovi¢-Zikié. It features a lar-
ge number of sketches, drawings and photographs. Although
the object of the exhibition has already been a subject of studi-
es and expositions, the author maganed to add several links in
the chain for better understanding of rug weaving in Pirot and
to shed light on both known and new facts. This is the reason
for which, I believe, it was altogether purposeful to mark the
Museum’s Day in 2001 by the exhibition Pirot Kilim.





