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O ITPOBJIEMY HUMBOBA HA MHUJATYPAMA
Y PYKOIIMCY PARISINUS GRAECUS 1242

ArncrpakT: HaBogHM Hefoctatak HUM60OBA Ha ITOPTpeTHIMA
BM3AaHTHUjCKOT Ilapa JosaHa VI KaHTakysuHa - MoOHaxa
Joacada y pyxomnucy Parisinus graecus 1242, ipeficTapbao je
OCHOBY 3a CTBaparbe BIILE TeOpHja O Pasjo3nMa U30CTaHKa
TOT CMMOONMYHOT fieTaba. VIMajyhm y Bupy ma cy perknm
IpMMepU BIaflapCKUX IIpeficTaBa 6e3 HUMOa, ayTop 4IaHKa je
mpefy3eo MOCeOHO MCTpaKUBambe PYKOMNCA Y IapuCKoj
Harnonanuoj 6u6nuorenn. [TaxxpuBa aHamM3a moKasasa je
fa cy HMMOOBM MITaK M3BefieHM Ha cBa Tpu KaHTakysuHOBa
[IOPTpeTa, a [ja Pas/or BIUXOBe crabuje BUL/BUBOCTI Tpeba
TPaXXNTHU Y JIOLIOj OYyBAHOCTY IIOPTPETA ¥ Pa3/IMIUTOj TeX-
HYIy nsBobhema. TokoM MCIMTHBama PyKOMIICa yOUeH je 10
cajia mpeBubeH 061K CTI0XKEHOT 0peoyIa OKO XpHCTOBe I71aBe
y cuenn [Ipeobpaskersa, 3a KOji Cy IIOTpaskeHe ofiroBapajyhe
maparnese y CpefloBeKOBHOj rpabu n monyhena rymauema.

Kpyune peunm: Busantmja, uxonorpaduja, mrymmHaimja,
HIMO, JoBan KaHTaky3nH

Mako cexynpjapaH, ferab je y YMETHOCTM YeCTO
HOCHJIAL] BXKHUX, TIOHEKaJ] CaMO JOATHYUX VI CKPUBEHUX
3Havema, 1a My NCTOPUYApH KYAType ¢ pasnorom mocsehyjy
naxmwy (Arasse 1996)." Y cpeamOBEKOBHO] yMETHOCTH
oCe6HO MeCTO MpuIajia HUMOY, 3Ha4ajHOM CUMOOTMIHOM
merapy (Kazhdan 1991: 1487). Iberosa HameHa MorIa je OuTn
pasnuMuuTa: KOPUCTHO Ce KAao O3HAKa CBETOCTY WIM BaX-
HOCTM IIpuKasaHe ¢urype. Vcropuja opeona cexxe y fyooxy
mpouutoct, cpehe ce y cBum crapum Kyarypama (Didron
1851: 22-165; Ramsden 1941; Collinet-Guérin 1961), a ca
XPUCTHjaHN3ALVjOM JPeBHMX cMMO0/Ia Y KACHOAHTUYKO JO-
6a mocTaje cTamHM paTuial GUrypa u CBeTUTe/ba 1 LiapeBa
(Ahlquist 2001). I'paba oTkpuBa BuIe BapujeTeTa, Ia ce
mocebHe crynmje 6aBe obmmumma Humba (Ladner 1983:
115-170; Mako 1990), 60ojom (Tomekovi¢ 1995), xomnosu-
nyoHoM ynoroM (Mako 1995), xao u ¢pyrknujom (Cvetkovié
2002). Kao pasBujen Buj HMMOA y XKVDKM 3aHMMAamba je 1
manpopa (Mako 1990; Georgieva-Todorova 2013), a opeon

*bpanucnas I1seTkosuh, 3aBnuajun mysej Jaroguna

'Paj je HacTao Kao sieo nofreMe Mamehy mpaduyuje, penveuje u nonumuxe:
ynompeba cnuke u peuu y no3Hom cpedrem 6exy, a y 0Keupy npojekma
Cpeorwosexosro Hacnehe bankaua: uncmumyuuje u kynmypa, eB. 6p.
177003, xoju nozip>xaBa MMHMCTapCTBO IIPOCBETE, HAYKe M TEXHOJIOIIKOT
pasBoja Perry6mke Cp6uje.

je Tema m HoOBUjuX pagoBa (Renner 2011; Stratman 2011;
McGinty 2013).

[Tpenmer paga je mpobmeM HUMOOBA Ha MUHUjATY-
pama y pykomucy Parisinus graecus 1242 (Omont 1929:
58-59; Voordeckers 1967: 288-294; Spatharakis 1981: 66-67).
Y Hay4yHOj MUTEpaTypy IPUCYTaH j€ CTAaB [a HA IOPTPETUMA Y
pyxonucy Jopan Kanrtakysun Hema opeon (Spatharakis 1976:
135; Guran 2001: 93, 121; Drpi¢ 2008: 223), aim oBa TBpAba
He OfiTOBapa YMIbeHNYHOM CTakby."

Ynorpeba HuMb6a y Busantuju u fprkaBama T3B.
BIU3aHTHjCKOT KOMOHBeNTa 611a je pasmrunta. Kao cum6o-
JIMYaH JeTa/b KOjIM Ce YKasyje Ha He6eCKO IIOPEKIO BIacTl,
HMMO ce TOTOBO YBeK Ha/la3M Ha IMKoBMMa Biasiapa (Grabar
1936). Y ouyBaHoj rpabm mma u peTkux Ipumepa aa je
BM3AHTHMjCKM BIAfap CIMKaH 6e3 HuMOa, anu je pasyor ToMe
TO IITO Ce Y 1HeroBoj 6msuHu Hamase Xpucr wi boropo-
Ouila, Kao Ha CaoHOBavaMa ca aumkoBmMma JlaBa VI u
Koncrantuna VII (Kalavrezou 1997; Biithl and Jehle 2002).
HuM6 ce Ha mprkasyMa CPIICKUX BIafjapa IIPaTH Off leTOBOT
ycBajama y npBoj nmonoBuun XIII Beka (Pagojunh 1934), amn
ce TIOHeKay| jaBba 1 Ha moprperuma Bracrene (Hophesuh
1994: 87-125). C mpyre cTpaHe, HeMa IpUMepa fia Cy BIALIKN
Y MOJIIABCKI BIIafapy CluMKauy ¢ Humbom (Stefanescu 2010;
Negrau 2011). Ha nmkoBuMa Biagapa CpefmbOBEKOBHE
Pycuje Hum6 je cacBum pemak (I[Ipeobpaxkenckuit 2010), zox
je y byrapckoj m I'pysmuju ciydaj cympotan; cysehu mo
OYyBaHUM IIpUMepuMa 6yrapCKi HAPCKI HOPTPETH PEefOBHO
MMajy OpeoJie, 3a pas/nKy of BaacTeockux (MaBpoanHOBa
1995). Brajapcky nOpTpeTy CpefmoBeKoBHe ['pysuje ciu-
KaHM Cy 10 IpaBuIy ¢ HuMboM, ocum y beranuju (Eastmond
1998). Ha Bmapmapckoj cmunu y YerBopojeBanbespy JiBaHa
Anexcanpipa u3 bpurancke 6ubmmoreke y Jlongony (Add.
39627, f. 2v-3), cBM WIAaHOBU TIOPOAUIlE MMajy HUMOOBe
(Dimitrova 1994: 16-20, fig. 11), ok ¢y y KofieKcy ca Crcuma
I[Tceymo-uonnucuja Apeonarnra us JIyspa (Ivoires A 53, f. 2r)
¢ HMMOOBUMA [IPUKA3AHY BU3AHTUCKYU BIAAPCKY Hap, Lap
Mamnojno II Ilameonor, wmapuma Jemena Jparail, BUXOB
Hajcrapuju cuH (6ymyhu Josan VIII ITaneosnor), amm He u
mpyra gBsojunia mimabux cuHOBa, mpuHueBu Teomop u
Anpponnk (Cormack2000: 192-193, fig. 112).

* Pykomuc cam KoHCynToBao 19. Hoem6pa 2013. [ly6oko cam 3axBanaH Ha
npepycperpuocty rocriofuny Kpucrujany ®@epcrny (Christian Forstel),
nupexropy Hannonanue 6uénmorexe y Iapusy.
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O ToMe fAa je BMBAHTIjCKM MKOHOTPA(CKM je3UK
OIlep)Ccao CYNTWIHUM HUjaHCcaMa ¥ Kaja je ped o HUMOy
CBefloye IpeficTaBe ca MO3HATUX [JaBupoBux Tamupa. Ha
BUMa ce HUMO jaB/ba Ha urypama JlaBusia, He Kao O3HaKa
ceerocty Beh merosor cratyca Bragapa (Leader 2000: 414,
424, figs. 1-9). Crora cy mp1CyCTBO WIN OfCYCTBO HUMOA,
HapOYMTO Ha BIAaJApCKMM IHOPTPETMMA, MOCIeAuIia jacHe
HaMepe MOpydYmlIana fefla, Ia je BaXHO YTBPAUTH IPaBO
CTambe My KofieKcy Par. gr. 1242.

[Tapuckn pykomuc ca KaHTakysnmHOBMM [e/yMa
JecTo je 6mo mpenmer nsydasama (Lowden 2004). Y npsom

Lapurpagckor maHacrpa Ouros, a mpema KonopoHnMa Ha
f. 119v 1 436v, pag Ha KojeKcy 610 je okoH4YaH usmeby 1370. n
1375. rogmue, kama je KanTakysmH Beh Hocmo pacy n
kanyhepcko nme Joacad. V pykomucy cafa mocroje 4eTupu
munujarype Ha f. 5v, 92v, 93 u 123v, anu je u3BecHO fa je
MoOpasIa OCTOjaTy MaKap jour jefHa usa f. 70v, Ha IMCTOBMMA
Koju gaHac HegocTajy (Drpi¢ 2008: 220-221).

Ha f. 5v Hamasm ce MmHMjaTypa Ha KOjoj je
KaHTakysuH IpefcTaB/beH y LIAPCKOM OPHATy [OK CenM
OKPY>KeH IIpeJiCTaBHMLIMA LIPKBe U JBOPa. Y 10j Ce 4ecTo,
V3 OIIpes, BUM IIPYKa3 IaTaMUTCKOT cabopa u3 1351. kojum

1. Cabop Josana VI Kantakysuna, Mmunujatypa (neram), Par. gr. 1242, f. 5v
1. The Assembly of John VI Kantakouzenos, miniature (detail), Par. gr. 1242, f. 5v

Iey KoJeKca Hajlade ce OfIOMIIM M3 TOMOCa LIAPUTPagCKOr
cabopa us 1351. (f. 2r-4r), a IOTOM ¥ U3BOAM U3 TpaKTaTa
mporus IIpoxopa Kupona (f. 5r-8r). [pyru meo capgpxu
TpakTat npoTus Vcaka Aprupa (f. 9r-70v), mpemncky Kanra-
Ky3uHa ¢ mancknm jaerarom Ilasmom (f. 70r-119v), tpaxrar
npotus Mycnumana (f. 120r-292v) u TpakTaT npoTus JeBpeja
(f. 293r-436v). 3axBapyjyhn sammcnma Ha f. 70r, 119v, 292r u
436v mO3HATO je MMe mucapa, MOHaxa Joacada us

je mpepcenaBao KanrtakysmH kao map (Spatharakis 1976:
132-135, figs. 86, 88, 90, 91; Djuri¢ 1987: 90-92, fig. 1; Guran
2001: 81-85; Drpi¢ 2008: 221-223, fig. 1). Mebyrum,
MIHHIjaTypa ce IPBOONTHO HIje HalasyIa Ha 0BOM MeCTy Beh
npey, crvicom npotus Ilpoxopa KmpjoHa, ma ce He Mopa
TYMa4uTH Kao WiycTpaumja tomoca. Ilomro mpepcraBa
cabopa HeMa HATINC KOju OM jaCHO O3HAYaBaO O KOM je
morabajy ped, HUTU Cy y 10j HACTMKAHM IPENCTABHULIN
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mopaxene crpane (Walter 1970), munujatypa je mpe cimka
»IOKTPMHApHe y/lore Ijapa y BepCKMM IUTamMMa, LITO je
6uta Bpo BakHa KaHTaKy3MHOBa Ie/TATHOCT KAaKO 3a BpeMe
B/IafIaBIHeE, TAKO U Hoce abpukanuje. [la je oBaj 3aK/bydak
[IPUXBAT/bMB IIOKa3yje M UMIbEHNIA [a je Ljapcka ¢urypa
Behux guMeH3nja of CBUX APYrux Ha MUHMjATYpH. 3aTO je
Kpucrodep Banrep y mpaBy kaja Kaxke [ja je IpefcTaBa
3aMUIIbeHa Kao (pOHTUCHNC Kofiekca y uemuun (Walter
1970: 70-73, 143-144, 241-244, fig. 3; Walter 1982: 40-41).
Jla oBa cueHa He mycTpyje onpehennu cabop, Beh ma cyxu
MCK/bYYNBO UCTHUI[AKY JIMYHOCTM JoBaHa KaHTakysmHa y
OKBMPY BU3AaHTMjCKe Ip)KaBe U LIPKBe, HajjacHuje IOoKasyje
jemUHM HATINC Ha IPeJCTaBM KOj/I O3HA4aBa Iapa 1, Kao
Takas, foMuHupa creHoM: TIw(avvng) évX(plot)® 1@ O(e)d
ToToG Pacthedg kai avtokpatwp Pwpai(wv) ITakeoldyog
Ayyelog 6 Ka(v)takovlnvag.

IpaBOC/IABHE apXxujepeje ¢ HUMOOBMMA MOXAa 3HAUN
CUMOONIMYHN TIPEHOC YJIoTe IMpema jeBanberpa ca [lapcTpa
Ha LIpKBY, y CMICITy IIpe/lacKa eCXaTOMOIIKOT IETUTHMUTETa
cjenHe ycranose Ha fipyry (Guran 2001: 95, 121). Vizentnyan
craB 0 ofcycrBy HuM6Oa Ha KaHTaKysMHOBMM MOpTpeTyMa
uma VBau Tpmmh (Drpi¢ 2008: 223, n. 38; 246, n. 146), xoju,
3a pasmuky of I'ypana, cMaTpa [ja je HeoOMYaH M30CTaHAK
H1MO2a BepOBATHO II0C/Ie1ia Tora 1To KaHTakysuH y Bpeme
uspaje pykommuca U MMUHUjaTypad Huje 6uo Bmajgajyhu Beh
OuBIIM 1Iap, Te HMje MMao mpaBo Ha HuMO (“this highly
unusual omission was probably meant to indicate that he was
not the ruling emperor at the time and, therefore, was not
entitled to the nimbus ex dignitate officii”).

Ha f. 5v y Par. gr. 1242 KaHTakysnH je IpBoOMTHO
HaC/IMKaH ¢ HUMOOM KOjJ je cafia Ie/IMIMIYHO BUI/BUB, jep je
60ja KOjoM je M3By4eHa KpyXHuIa Humba y Behem pmenmy

2. Xpucr kpynnine Koncrantuna VII ITopduporennra,
croHOBava (fieTasb), [Ip)KaBHU My3ej eruX yMETHOCTH ,,A.
C. IMymkus®, 112 b 329

2. Christ Crowning Constantine VII Porphyrogennetos, ivory
(detail), The Pushkin State Museum of Fine Arts, I1 2 b 329

3abynyy ,unrtame Munujarypay Par. gr. 1242 npsu
je yHeo Joammc Cnarapakuc (Spatharakis 1976: 135).
Omnucyjyhu npepicrasy ,,cabopa“, yTBpAUO je [1a 3 pa3/IuKy of
1japa, HUM60Be 1Majy caMo YeTBopuia Murpononauta (“only
the four metropolitans are nimbed, while the emperor is
not”). Cnenmo ra je y yBepewy Ilerpe 'ypan (Guran 2001:
83-85), ucrakasum fa je nsHeHahyjyhe mrro Ha MyHUjaTYpU
Hema HuMOa, Maja je ped o 0OaBe3HOM HKOHOTpadcKoOM
meraby 3a mpukas mapa (“I'élément surprenant de cette
miniature est]'absence d'un détail iconographique obligatoire
dansla représentation d'un empereur byzantin: le nimbe rond
autour de la téte ex dignitate officii”). VicTakaBiu ga TO IITO
KaHTakysuH Kao ysypmarop Huje MMao IIyH BIafgapcKiu
JIETUTUMUTET He MOXe OWUTYM pPasjior M30CTaHKa HuMOa,
[IPETIIOCTABHUO je fla OACYCTBO Opeosia Ha (GUrypu Lapa y3

3. Boropopuua ¢ Xpucrom usmehy Mojcuja u jepycammckor
marpujapxa Estumuja II, mkona (merass); manactup Cs.
Karapnune na Cunajy

3. Virgin with Christ between Moses and the Patriarch of
Jerusalem Euthymios II, icon (detail); Monastery of Saint
Catherine on Sinai

OTIaJIa ca TO3afiMHe MIHUjaType IpeKpyBeHe 3/1aToM (CII. 1).
ITomiTo je yoOudajeHO fla OCHOBA LIAPCKUX MOPTpeTa Oyre
37aTHe 00je, CPENbOBEKOBHY YMETHWUI[M Cy KOPUCTWIN
pasmmunTe TeXHNUKe 3a u3Bobheme opeorna: MOHEKan Cy
KOPMCTIIIV TaHAK KVICT, KOjUM OV KPY>KHUILY HUMO2 M3BYK/IU
pseroM win cmehom 6ojom, gpyru myr 6u HuMO n3BeN
HyHKTVMPambeM OCHOBe, WM OU MaK KPY>KHU OPeorT ypesanu
OIUTPMM BpPXOM Ilepa, Kao Ha mnoprpery Manojma II
[Taneonora y pykonucy Supplément gr. 309, f. 6, 36or dera je
HIMO OKO IjapeBe IlaBe Mawe yowsus (Evans 2004: 4-5, fig.
1.1). Ha KanraxysuHoBoM nuKky ca f. 5v crmmxap je usBeo HUM6
cmebhom 60jom, Unju ce TparoBM MOry younTy y3 momoh nyre.
VsHay mecHOT paMeHa Ha/lasy ce IToYeTaK KPy>KHMIe HuM6a
Oy>KHe 6 mm, KOju je MO3ULMOHMPAH 2—3 mm HaHVDKe Off
rope MBUIle KparHe cakoca. VsHaj neBor pameHa 06po ce
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4. Josan VI KanTakysiH Kao 11ap 1 Kao MOHax Joacad, MuHnjatypa (zeram), Par. gr. 1242, f. 123v
4. John VI Kantakouzenos as Emperor and as Monk Joasaph, miniature (detail), Par. gr. 1242, f. 123v

BUJIV 11 IeO Opeosia Ay KiHe 2 ¢, 4uja je IpBOOUTHA BUCHHA
6ua 5o cpeayHe opdanoca Ha KpyHu. Tpeba pehn a ce oBu
TParoByM YyodaBajy Ha jefHOM 00jaB/beHOM LpHO-OeoM
cHuMKy (Markovic¢ 1996: 62, fig. 4), anu He u Ha pororpaduju
y 60ju (Forstel 2001: 25-27). Ha namtoj wrycrpanuju (c. 1)
OYyBaHM TPAaroBM OpeO/a JOYapaHM Cy 3€JIEHOM, JOK Cy
PEKOHCTPYMCaHe apTIje M3BefeHe [[PBEHOM 60joM.

C ppyre crpaHe, HMMOOBM apxujepeja ca NCTe
MUHHUjaType M3BefieHM Cy 3/1aTHOM 0ojoM 6e3 ypesuBarma
KPY>KHMIIE, Ha VICTY HAa4MH KaKO Cy M3BEJEHM U Ha MKOHU
Cabopa Osanaecm anocmona u3 Myseja JTUMKOBHUX
ymetHocTn y Mocksu (Jlasapes 1986: 165, T. 512-513).
Opeonu ocMopuIie aITOCTONA Y TOPHbEM JieTy MKOHE ITOTITYHO
Cy YTOIUbEHM y 3/IaTHY IIO3a[MHY, JIOK Cy KOJi IpeocTaje
YeTBOpUIE Y MOMmeM fely y LeNMHUM BUJBUBHU, jep Cy
HAC/MKaHM TIpeKo (Qurypa y 3ajmeM IUIaHY, Kao ¥ KOJ
apxujepejay Par. gr. 1242.

Jeman of BaXHMX YMHW/IALIA Y B/IalapCKOj MKOHO-
rpaduju jecre pacropen HaTIMCHUX IlelMHA KOje ce IIO-
cTaB/bajy O/mbKe WIM fa/be UTYPU Y 3aBMCHOCTU Off TOTa
mocroju 1 Hum6. Tako je mHTUTYMaMja M3Hap MvKa Kanra-
Ky3yHa Ha f. 5V MiclicaHa Ha M3BeCHO] YAa/beHOCTH Off LiapeBe
I7IaBe fja He OU IPEK/IONIIa KPY>KHUIY HUMOA, 32 PasIIiKYy Off

HaTICca Ha CJIOHOBAaYM 13 Y METHIYKOT My3eja y MockBu (1.
2), rge je ypesana Tuk y3 rnaBy Koncrantmna VII
[Topduporennra, momwTo Iap Huje OMO IpefCcTaB/beH C
uHum6om (Kalavrezou 1997). Yipaso je mojoskaj HaTmmca Ha
APYroM LapCKOM mopTpetry y Par. gr. 1242 MHCTPYKTUBaH.
Pey je o munnmjatypu Ha f. 123v, Ha Ko0joj je Kanraxysun
[IpYKa3aH y JBOCTPYKOM BIJY, Kao BIajap M Kao MOHAx,
ucnoy, upepcraBe Csere Tpojuie (Spatharakis 1976:
135-136, tig. 87, 89; Djuri¢ 1987: 93-94, fig. 4; Guran 2001:
90-94; Drpi¢ 2008: 223-225, fig. 2). Ilerpe I'ypan cmaTpa
(Guran 2001: 93-94) pma ce ofcycTBO HMMOa IOHaB/ba Ha
apesoM jaBojaoM mnoptpery (“l'absence du nimbe se répéte
dans le double portrait”), a M. Jpmuh (Drpi¢ 2008: 223) jour
UCTIYe A HelTocTaje HUMO, Majia je TO HeM30CTaBHI YMHIIAL]
napcke uxonorpaduje (“lack an absolutely indispensable
element of imperial iconography - the nimbus”).

Hum6 je Ha mapckoj ¢urypu, sampaso, y HOTIL-
HOCTH OYyBaH I Ae(pIHIIIIE Ta KPY)KHAIA TyOOKO ype3aHa y
37maTHY ocHOBY. Ha s1eBoj cTpaHm, muHMja HUMOba ce IOfBIaYN
II0f, YKe37I0 U JJOCeXKe 10 BUCHHE [omer Aea opdaHoca Ha
kpyHu. JJo6po ce Bupu 1 Ha BUIlle L[PHO-OeMNX CHUMAKA y
crapujoj (Markovi¢ 1996: 63, fig. 5), amu u y HOBWjOj
mmreparypu (Kalopissi-Verti 2007: 77, fig. 43). Kpyxunmy
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5. ITpeobpakemse 11 cB. I'puropuje Hasujansun, Par. gr. 1242, f.92v-93r
5. The Transfiguration of Christ and St. Gregory of Nazianzenus, Par. gr. 1242, f.92v-93r

H1MOa ¢ obe cTpaHe (DIAHKMPAjy ETOBM HATINCA LIAPCKe
MHTUTYIalyje, cmmdHe oHoj Ha f. 5v (cm. 4). IIpocropun
opHOC n3Meby Harmca n purype ¢ HIMOOM MITYCTPYje MKOHA
u3 36upke manacrupa Cs. Katapune na Cunajy (Parpulov
2006). VMaxo cy Humb6oBu boropopuue n Mojcuja roToBo
UITYe3Nn, jep je 37maTHa 6oja /byCHameM OTIIAIA, PACIIOPEN
C7I0Ba HATINMCA MCIMCAHMX Ha YAa/beHOCTH Of (Urypa
CBeJIOYM Jla Cy Opeo/U IOCTOjalu, ITO Huje 610 CIydaj ca
naTpujapxoM JeBTUMUjeM, O 4eMy TOBOPM IMUCIO3MIMja
HATIIVICA U3BEIEHOT TUK Y3 FeroB MK (CI1. 3).

Hum6 Ha KaHTaKysMHOBOM MOHAIIKOM IOPTPETY
takobe je o4yBaH, ¢ TMM IITO je Yy 3/1aTHY OCHOBY JIMHMja
ypes3aHa TamuM MHCTpyMeHTOM (c1. 4). OcuM Tora, JomU
604HNM YITIOBU 3e/eHOr Taa Ha mpepcraBu Csere Tpojuie
uMajy chepHo ,3acedeH” 0O/IMK fja He 6)1 JOIIO O IpeKa-
mama ¢ HuM6oBnMa Ha 06a Kanrakysunosa nmoprpera. Kaga
je ped 0 opeonuma anbena y npegcrasu Csere Tpojuie, 1ako
Ce yo4aBa fja Cy OWIM U3BENEHU Pas3ININTOM TEXHUKOM.
Kpcronuku HuM6 cpepuimer anberna cmkaH je jpBeHoM, ca
KPCTOM ABOCTPYKMX JIMHY)A, FOK Cy HUMOOBY 609HNX aHbera
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6. Xpucr ITantokparop, nkoHa (ferass); HatmoHaaHu HCTOPUjCKu Mysej,
Coduja, Inv. No. 29048
6. Christ Pantocrator, icon (detail); National History Museum, Sofia, Inv.

ncnukauu tamHo cmebom. C o63mpom Ha omrehema
Kpy>KHUIIa HUMOOBa Ha purypama 6ounux anbena, 06mmim n
OBMX OP€OJIa Ha HAIIOj WIYCTPALUjU OYaPAHHU Cy IIPBEHOM
60jom (cr. 4).

Y nmrepaTypm je HapoumMTa IaXKma ITOK/IambaHa
TyMadery MuHujatypa Ha f. 92v-93, re ce jenHa Hacmpam
Ipyre Hajase mpencraBe Xpucrosor IIpeobpakema Ha
TaBopy (Spatharakis 1976: 136; Djuri¢ 1987: 91-92, fig. 2;
Guran 2001: 86-90; Drpi¢ 2008: 225-228, fig. 3) u ceneha
¢urypa cs. I'puropuja HasujansnHa, Koju pykoM ykasyje Ha
cuky Busnje (Spatharakis 1976: 136; Djuri¢ 1987: 92-93, fig.
3; Guran 2001: 85; Drpi¢ 2008: 225-228, fig. 4). 3aHnM/bB1BO je
youutn gaje Haf. 93 opeon cB. 'puropuja Hasujansuna nsse-
IieH pyK4nje off HuMOoBa Ha ApyruM GUrypama, jep ra dmHe
ZIBe KOHIIEHTPUYHe KPY>KHIIIe TaMHO cMebe 60oje (1. 5).

[Taxx/puBO MCIMTUBaWe pykommca Par. gr. 1242
TIOHEJIO je U HeKe HeovyeKMBaHe Hajla3e Ha MUHMjATYpM ca
cuenoMm IIpeobpakema (f. 92v). Ha XpucroBoMm mmiy
youwbMBa je HajIpe LPBEHKAcTa MpJba, OJHOCHO CIy4YajHI
orucak 6oje ¢ Humba cB. I'puropmja Hasmujansuua c Ha-
crpamHe crpaHe Ha f. 93. Opeonu nmpopoxa Vnnje u Mojcuja
HILCY U3BefieHu 60joM, Beh ¢y IInTKO ypesaHu BpXOM TaHKOT
Tiepa, je/JHIM JIeJIOM Y 37IaTHY OCHOBY, @ [PYTUM Y IIaBUYACTY
¢dopmy Manpoprne oko Xpucrose ¢urype. Crnukap je,
mebyTuym, y usBen6bu opeona kox o6a mpopoka HAUYMHUO
rpemky kopucrehu mecrap, ma je, ja 61 je ucnpaBmo, Hak-
HAaJIHO YABOCTPY4YMO HUMOOBE. 3aTO OPeosI OKO I/IaBe IIpo-
poka Vnuje y ropmweM ey HeMa IpaBUIHE KOHLIEHTPUYHE
KPY)XHMIIE, 0K je MojcijeB y Le/MnHM ,MICIIpaB/beH  1ofia-
BameM joll jefHe cepe HesHaTHO Beher pednnKa.

7. Xpucr Crapar gana, Cs. Anocronu (3amagHo npodesse), ppecka us [Tehxe
naTpujapiuje.

7. Christ The Ancient of Days, Church of Saint Apostles (west tympanum),
fresco from the Patriarchate of Pe¢

Kako msrnena, mo caja Huje 6110 yodeHO fAa je
KaHTaKkys1HOB ClMKap IpYMeHNo ocobeH o6k nsBogehn
cnokeH HMMO oko XpucroBe raBe y cuenn [Ipeobpaxkersa
(cm. 5). VicycoB kpcTonuky HUMO M3BYUEH je [ipBeHOM 60joM
¢ nojayaHnM 604HUM nHKjaMa. [loce6HO 3HAYAjHUM YMHU
ra TO IITO Cy LeJIOM AYXXMHOM y CBa TpM Kpaka HuMbOa
YIIMICAHU TPOYIJIACTU 3Paly, IOK Cy Y mpocTop naMeby mux
yUpTaHa ¥ JOJAaTHA YeTUPU 3paKka y OOIMKY IapajeTHUuX
NMHMja, Ta enuHa nozceha Ha Mangopty. OBaj ClIOXKeH BUL
opeojia HUje YOWBMB Ha MHOTOOPOjHMM PpelpopyKIyjaMa
HOMEeHyTe MUHMjaType y JUTepaTypy, OCUM, HOHEKIe, Ha
jemHOM HeflaBHO 06jaB/beHOM CHUMKY Y 60ju (Dialektopoulos
2012: 71, fig. 3). Vimajyhu y Buny gma je Ilpeobpaxeme y
TEOJIOLIKOM IIOTJIEfly MMasIo MmocebaH 3Hayaj 3a APYIITBO Y
cpenweMm Beky (Elsner 1994; Andreopoulos 2005), He
usHeHabyje mojaBa oBOT cMMOO/Ia y KOHTEKCTY PYKOIIMICHE
WIyMUHALMje, I1a 1y KojeKcy Par. gr. 1242, Koju ynHe ciucu
HETIOCPEHO HACTajalll TOKOM IMaTaMUTCKUX ¥ VICHXACTH-
ykux pactpasa y XIV Beky. IToce6HO nctniame cBeTI0CHe
CUMOOINKe, TUIIMYHOT CPeiCTBA MCUXACTUYKE PETOpUKE Y
oksupy Te cuere (Louth 2004; Hunt 2009; Curéi¢ 2012),
HETMOCPeJHO Ce OC/lama Ha LuTaTe u3 Tpu Oecefie CB.
I'puropuja Hasujansuna ucnucane nop cegehom ¢urypom
6orocyoBa, y KojuMa je cBeTocT Hoceha upeja, to anypupa
Ha eCXaTOJNOWIKM J COTMPMOJIOIIKY CMICa0 XpPUCTOBOT
mpeobpaskasara Ha TaBopckoj ropu (Drpi¢ 2008: 228).

Y 0BOM TpPeHYTKY, jeiiiHy IIO3HATY UKOHOIPaCKy
Hapajeny 3a HEOOMYHO C/IOXKeH XPUCTOB HUMO U3 ClieHe
[Tpeobpaskema y Par. gr. 1242 moryhe je nponahu Ha ukonn
Xpucra Ilantoxparopa us Harmonansor myseja y Coduju
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(ci. 6), Koja ce y mMTepaTypyu pasjMuuTo jaryje — y 1242.
roguuy (OKppakos 1996), ogHocHo y XIV Bek (Matakieva-
Lilkova 1994: 32-35; Rousseva 2006). Ha oBoj uxoHW,
KPaKoBIU KpcTa VIcycoBor opeorna ¢y japko IjpBeHe 6oje 11 y
BIIX CY, Kao 11 Ha XpUCcToBOM HUMOY y Par. gr. 1242, ynucanu
U3y>KeHN 3paliy IIuIacTor obmmka cMebhe 60oje, ¢ TMM IITO y
mpocTopy nsmehy kpakosa HeMa JOJATHUX 3paKa. VcTpaxiu-
Baull KOjU Cy aHa/IM3MpaIu UKOHY CMaTpajy Jia je ped o BpJIo
peTkoM Bujy HuMOa, fa 3pauy y KpCTy cUMOOMu3yjy
TpojuuHor bora u fa je ped o mkoHOrpaduju HACTAIO] MIOX
yrutiajem ucnxasma XIV Beka. ¥ cBakoM ciyd4ajy, 3pakacTu
Op€OJI je Y HENOCPENHOj Be3M Ca LMUTATOM Yy OTBOPEHOM
jeBanbepy Koje XpUCT Ap>KI y CBOjOj 1€BOj PYLIYL — Y IUTAY
je mosHatu Tekct (JoBan 8, 12) Koju omepuile yIpaBo
CBET/IOCHOM MeTaOPUKOM: ,,Ja caM CBETIOCT cBeTa...” (£yw
el TO POG TOD KOOHOL: O AKOAOVODV €l OV U TTEPLTATHON
v Tf) okotig, A" EEeL 0 9dG TG (wiic).

Kao mpao6pas gpyror gomacka Vcyca Xpucra, amu u
Kao BM3Mja y OKBUPY Busnuje, [Ipeobpaxkeme nma TpUHK-
tapHu cmucao (Bucur 2010a; Bucur 2010b), Tako fa 3pakactu
HUMO 13 Par. gr. 1242 uma mkoHoOrpadCKy Hmapaneny u y
MoHyMeHTanHOM nonpcjy Vcyca Xpucra Crapua Jlannma
(cn. 7), HacMMKaHOM M3Ha Hoprana npkse CB. ArocTomna y
I[Tehxoj matpujapumju (Hypuh, hupxosuh u Kopah 1990:
237-238, c11. 154). OBpie je opeost jolL CTIOXKeHMj I, jep 3panu y
KPaKOBJMMa KPCTa MIMajy TPOCTPYKI BUI.

Cynehu mo Hampen M3lTOXXKeHUM HajlasyMa HaKOH
KOHCY/NTOBaa OPUIVHA/NA KOJEKCa MOXE Ceé C IIOTIYHOM
curypHouhy 3aK/by4UTH [ja je Ha CBYM IOPTPETUMA JOBaH
Kanrakysun y Par. gr. 1242 npencrasber ¢ HuM6oM. CXoHO
TOMe, HeMa OCHOBaA Jla C€ MIHUjaType 13 OBOT PaCKOIIHOT Py-
KOIIICa, HOCeOHO He OHe C ayTOPCKUM JIMKOBMMA, Carjiefa-
Bajy Y KOHTEKCTy YMibeHMIle f1a je KanTakysuH npefcraB/beH
Kao 6uBIIN Bafanal. Vcropuorpaduja je JaBHO yKasana Ha
TO 2 je u mocie abukanyje Joan KaHTakysuH, kKao MOHax
Joacad, umao omnydyjyhu yrunaj Ha monmrudka 1 Bepcka
36mBama y Busantuju (Nicol 1996: 209-250; Nicol 1996:
134-160). Crora, gBocTpyky KaHTakysmHOB mOpTpeT, Kao
Ijapa 1 Kao MOHaxa, Ha f. 123v mocrasjpa Impej MCTpaXnBada
IITakbe He 3allTO Ha IeTOBUM IMKOBMMA HeMa HUMOOBa, jep
Cy u3BefleHU Ha obe ¢urype 1 jou yBek ce o6po Buze, Beh
3alITO HefoCTaje HaTIuC y3 Kanyhepckn nmuk Kankakysna

KOju 61 Ta IMEHOM J 3BaFbeM 03HauMo Kao MOHaxa Joacada.
HMako y Tome VBan Jpnuh Buan n3pas CkpoOMHOCTY MOHaxa
Joacada Kanrakysuna (Drpi¢ 2008: 224), umak 3a
pasyMeBame CMUC/IA IBOCTPYKOT IIOPTpeTa, Kao ¥ OCTAIMX
MuHujaTypay Par. gr. 1242, of CyIITUHCKE je BaXKHOCTH TO Jia
cy n mnocne KaHTakysuHoOBe abpukanuje 1 IpUMarma
MOHAIIKe CXMMe, CaBPeMeHUIIM HaCTaBUIM Ja Ta
0C/IOB/baBajy LIAPCKMM 3BarbeM, IITO je U caM YMHIO, O 4eMY
CBefove ¥ IUTTOMAaTHIKa Ipabha, U pefjoBY U3 leroBoT 06MM-
HOr MeMoapcko-ucropuorpadckor pema (Maxcumosuh
1966). Crora he npe 6urtn fa Harmic Ha KaHTaky3nHOBOM
JABOCTPYKOM IOPTPETY IITO CTOjU y3 HErOB LAPCKU JIMK
OfIpakaBa y Lie/INHI YN beHNYHO CTatbe, ad litteram — yrpasBo
OHO WTO je cauKoM mokasaHo. Kopucrehm o6pasarn
TBOCTPYKMX MOpPTpeTa, yoOudajeH 3a ¢yHepapHM KOHTEKCT
3 TI03HOBM3AHTHjCKOT 00a, KaHTakysnH jacHo mopyuyje a
je oH, Joacadp Kaurakysuu, mako TeK ,CKPOMHM  MOHaX,
K/bYYHU apOMTap KaKO y YHYTpPAllbOj, TaKO U CIIO/BHO]
nomutuuy Busantujckor napcrsa. Munujarype y Par. gr.
1242 caMo cy IMKOBHM Ofipa3 TEKCTYa/JIHOI cafip)Kaja OBOT
KOZIeKca, KOjJi Ha HeIloCpeJjaH HauMH Benya yIory OuBIIer
I1apa y BUSAHTIjCKOj, O/IKaHCKO] 1 eBPOIICKOj ucTopuju XIV
BeKa.

Y rtpakTary mpotus Jyneja, koju je KanTtaxysun
Hamnucao y popmu fujanora ¢ JeBpejunoM 1o umeny Kcen n
KOjer Kpo3 pasroBOp IOKYIIaBa OCTEIEeHO fa Ipeobparu y
xpuirhaHcky Bepy, Joacad cebe HaBOAM ca IIAPCKYM 3BabEM;
Ha 0¥ CBOM CaroBOPHUKY NPUOIIDKMO JOIMATCKO yYerbe O
TpojefMHOM bory, Ciyxum ce IO3HaTMM OOTOCTOBCKNM
nopehemnma kao 1mMTO je OHO O TPOCTPYKOj cBehn ¢ jeHNM
IJITAMEHOM M TO BeoMa [j0Opo MCKasyje CYLITMHY MOpyKa
nenor xopekca Par. gr. 1242 (Ilpoxopos 1993: 274). Tecr
TecCHOM pyKoM, KojoM Joacad KaHTakysuH mokasyje nmpema
Caeroj Tpojuun y Bpxy MuHmjatype Ha f. 123v, mogjeiHako ce
OfHOCKH Ha 00a MeroBa JIMKa, jep je ped O IIpefcTaBu
boxxancrsa oj kora moTuye caka BiacT. llltaBumie, n Ha
camoj mpencraBu Csere Tpojulie yowbus je cuMOOIMIHU
»€KCIIeC“ KOju ce IIpero3Haje y HarJIallleHUM AMMeH3MjaMa
¢urype anberma nag KanTaky3smHOBMM MOHAILIKVMM JIMKOM.
Tume Ha jelaH ITIOMajO CKPMBEH, M 3a BU3AHTHUjCKU
MKOHOTPaCKM je3sVK TUIIMYAH HadMH, I[ap-MOHAX MCTIIe
COIICTBEHM 3Ha4aj y OHOBPEMEHOM CBETY.
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Summary

BRANISLAV CVETKOVIC*

ON THE PROBLEM OF HALOS IN THE MINIATURES

OF CODEX PARISINUS GRAECUS 1242

In the scholarly literature, there is an assumption that
Byzantine Emperor John VI Kantakouzenos — monk Joasaph
was not painted with a halo around his head in three portraits
of his that appear in a manuscript of his theological writings
(Par. gr. 1242). The assumed absence of the symbolic detail,
which is omitted from representations of rulers very rarely,
has led certain scholars to suggest a variety of theories about
the reasons for such a practice. Bearing in mind the
importance of presence or absence of halos in iconography,
the author of this essay took on a special task to investigate the
original manuscript Par. gr. 1242, preserved in the fundus of
Bibliotheque nationale in Paris.

The close analysis of the miniatures showed that the
halos were represented in all three portraits of Kanta-
kouzenos, and the reason for the earlier arguments of the
scholars that the halos do not exist is their partial damage, as
well as their weak visibility that is the result of various
techniques of execution of this particular detail in each of the
portraits. In the Emperor's portrait on the f. 5v, the halo is
painted brown, and the traces of the pigment can be discerned
only whenlooked at through a converginglens. The same goes
for the miniature on the f. 123v, where Kantakouzenos is
represented as both ruler and monk, beneath the
representation of The Holy Trinity, with halos whose

* Branislav Cvetkovi¢, Regional Museum Jagodina

circumferences are deeply engraved onto the golden
foundation of the background of the representation.

During the process of analysis, the author noticed
the so far overlooked form of the complex halo around
Christ's head in the miniature with the representation of the
Transfiguration of Christ. The author also points at two
examples of iconographical parallels, the icon of Christ the
Pantocrator from the National Museum in Sofia, Bulgaria,
and the fresco with the torso of Christ the Ancient of Days
from the tympanum above the entrance of the Church of Saint
Apostles in the Patriarchate of Pe¢.

In the conclusion, the author stressed the
importance of intitulation of the ruler in the Kantakouzenos'
double portrait, which is inscribed only alongside his imperial
aspect. Bearing in mind that even after his abdication and
taking monastic vows his contemporaries continued to
address him as Emperor, which he himself had done as well,
Kantakouzenos' double portrait reflects the state of affairs, i.e.,
his deep influence on almost all church-political
developments in Byzantium, so that the miniatures represent
the direct visual reflection of the contents of the codex, the
purpose of which was to celebrate, as a whole, the role of the
former Emperor in Byzantine and European history of the
fourteenth century.

017



