AKBU3NWNUIONUIJE ,
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OJCEK 3A METAJI 1 HAKUT

Haymnanne

3amapgHa EBpora, cpegmaa XIX Beka

31mato 14 K; npecoBarbe, in3ennpame; KOpa, pesame
Texuna 8 g; BucuHa: 6 cm

MITY usB. 6p. 24322

3natHe Bucehe HaylIHMIIE KOMIIOHOBaHe Cy U3 fiBe
menMHe - Mame 1 Behe Imoumie ca CTUIN30BaHUM
BereTabM/IHNM OPHaMEHTMMa KOje Cy CIIOjeHe Tpakama Of
ymIeTeHe 371aTHe >kulle. JJOMMHAaHTaH yKpac U3BefieH je
yMeTambeM Kopaia HapaHjacTolpBeHe 60je, y GopMU CUTHUX
nepnu (fieo IpM yXy U YHYTap IjBeTa) ¥ OBaJHE KOpaylHe
KaMeje Kao LIeHTPa/HOr flefla HayIlHuie. Mukponoprpetn
U3BEJIeHM Ha OBMM HAyNIHMIAMA JIMIIEHU CY jaCHUX IIOp-
TPEeTHMX LIpTa U He IOKAa3yjy KapaKTepUCTMKE IMPErNo3HaT-
JBUBMX HpefcTaBa 60XaHCTaBa MM TMYHOCTU U3 KIaCUdHe
cTapuHe. YIIPKOC TOME, YIIPaBO OBE, Y MUHUjaTypU U3BETEHE
I/IacTUYHe TI/aBe, Najy HayIIHMIIaMa Ioce6baH TOH,
usfBajajyhu ux us mpoceyHe um MacoBHe mpopykiyje XIX
BeKa.

Kop oBakBOT TiIIa HAK/Ta HEOIIXOJHO je HaI7TaCUTH
Ta cy dopma U Teo IpefMeTa y fPYToM IUIaHy, Te fia Ipen-
CTaB/bajy TeK ofiroBapajyhe okpyxeme 3a yMeTame Kameje. Y
HI3Y eBPOIICKNX 3eMaba 00pajia 11 pe3arbe KaMeja CBOj HOBU
IIpOLBAT JOKUB/baBajy yIpaBo y XIX Beky, Mazia ce Hajuenthe
M CBaKaKO HajycllelIHMje OBaj 3aHAT Heryje y Vramuju.
bpomesn, menaboHy, HapyKBUlle, HAYIIHULLE, TPENCTaB/bajy
HAapoOYNTO TIOTOJHE NOBpUIMHE 3a Behe mmm Mame Kameje,
MOpTpeTe UM YUTaBe ClieHe. MaTepujanm y Kojuma ce pexy
Hajuemhe cy BapujeTeTy axaTa, OHUKC, CAPHOHMKC, jaCIINC,
MM IJIEMEHNUTY MaTepUjaay IOIMYT IIKO/BKU WIM KOpaja.
MotuBu 1 ujeje KojuMa ce pyKoBojie BpCHI MajcTOpH KOju
ux pexy kKpehy ce om momymapHe BapujaHTe KIACUYHUX,
CKY/INTOPCKMX MOPTpeTa aHTUYKOT IepHofa, UAeannso-
BAaHUX NOPTPeTa, TUPCKUX MIM MUTOMOUIKUX CILI€Ha, any
HEpeTKO U PealCTMYHUX IOPTpeTa BIaCHMKA.

Kopan je y oBoM mepuopny yXuBao HapOUYUTy
nonynapHoct. O6/IMKOBao ce y Iepre, KaboIlIOHe, KaMeje.
Boje kopasa Mory Bapupatu of 671efOpy>KMYaCTUX TOHOBA 10
M3PasUTO TAMHO IL[pBeHe. Y HEKMM [IeNIOBMMA CBETa J[yTo ce
CMaTpajio Ja KOpal Iocefyje MarudHa CBOjCTBa, TeE je
HpeNICTaB/bao BPeMlaH M >KeJbeH IIPefIMET TPTOBMHe M 06pafe.

MunaT'ajuh

METALWORKAND JEWELRY DEPARTMENT

Earrings

West Europe, mid-19" century

gold, 14 K; pressing, chasing; coral, cutting
weight: 8 g; height: 6 cm

MAA Inv.No. 24322

Gold hanging earrings are composed of two parts: a
small and a larger plate with stylized vegetal ornaments
connected with bands of twisted gold wire. The dominant
ornament was created by inserting orange-red corals, in the
form of tiny beads (in the section that is close to the ear and
inside the flower) and an oval coral cameo as a central part of
the earrings. Micro-sized portraits rendered in the earrings
are devoid of portrait features and do not show distinctive
characteristics of deities and figures from classical antiquity.
Despite this, miniature carved heads give a special overtone to
the earrings, distinguishing them from the average and mass
production of the 19" century.

As far as this type of jewellery is concerned, it is
necessary to point out that the form and the body of the object
have a secondary importance, as they are merelx the settings
for a cameo. In many European countries, the 19" century was
a period when cameo engraving and cutting flourished once
again, although the craft was generally and the most
successfully nurtured in Italy. Brooches, medallions,
bracelets, earrings provided especially suitable areas for big or
small cameos, portraits or scenes. The materials in which they
were cut most commonly included the varieties of agate, onyx,
sardonyx, jasper, or precious materials, such as shells or coral.
Skilled craftsmen who cut cameos relied on motifs and ideas
that ranged from the popular variants of classical, sculptural
portraits typical of classical antiquity, idealized portraits,
lyrical or mythological scenes, but not uncommonly, they also
rendered the realistic portrait of the owners.

In this period, coral was very popular. It was shaped
to form beads, cabochons or cameos. The colour of coral may
vary from pale pink shades to intensely deep red. In some
parts of the world, coral was long believed to have magical
powers, due to which it was a valuable and desired object of
tradeand craft.

Mila Gaji¢
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OJJCEK3A TEKCTMJI MM KOCTUM

Kama

XVIII-XIX Bek

MeTa/Ha HUT, [103aMaHTEepPMjCKa TPaKa, HUBOKINIIE, CTAKIIO;
3/1aTOBE3

BucyuHa: 20 cm, fyb6uHa: 15 cm

MITY unB. 6p. 24431

Munena lymak n3 beorpasma nmoxknonmna je 2015.
rogune OficeKy 3a TEKCTUII ¥ KOCTUM KaIly YKpallleHy TeXHM-
KOM 3/1aTOBE3a KOja HpEJCTaB/ba [0 IHEHOT IIOPOJMYHOT
Hacneba.

Kame oBor Tuma 6wme cy cacTaBHM €O OfIeBHOT
MHBEHTapa BUILNX [PYIITBEHUX ClojeBa cpeitbe EBpome. ¥
opieBHOj KynTypyu Cpba Ha TaHOHCKOM IPOCTOPY OIMCaHe Cy
Kao CacTaBHM Jle0 HOIIMe YIZIefHuxX 1 6oratux rpahankm y
XVIII Bexy. IlpernocraBma ce ma cy ce mspahusane mo
HOPYOMHY, 10 yIIey Ha Mahapcke Kaite snamape.

Kao enemenar rpahaHcke kynType oBaj TUII Kama je y
XIX n npBoj nonouHM XX BeKa ylIao y OJ€BHY MHBEHTAP
CeocKe KyIType U IIpeficTaB/ba IPUMep KyITypHOT eJleMeHTa
KOjI Ce y cacTaBy CEOCKe HOLIKE 3a[PXKa0 U y BPEME KaJia je
MICTY IPEJIMET HECTAO0 U3 TPaJICKe HOLIE.

Hparumwa Mackapenn

JIuteparypa/References:

Mapan-Momunnosuh, B. 2006

Yuja je o6o kana? : 3maTOM Be3eHa orlaB/ba CpIKuma of
CenTaangpeje fo 3emyHa u of, Temumisapa no hakosa y XIX
n npBoj nonouHu XX Beka, beorpan: ETHorpadcku myse;j.

TEXTILE AND COSTUME DEPARTMENT

CaP

18"-19" century

metal thread, braids, sequins, glass; embroidery
height: 20 cm, depth: 15cm

MAA Inv. No. 24431

In 2015, a cap decorated with metal thread
embroidery was given as a gift to the Textile and Costume
Department by Milena Susak from Belgrade. The cap is a part
ofher family heritage.

The caps of this type were an element of the dress of
higher social classes in Central Europe. In the dress culture of
the Serbs who lived in the Pannonian Basin, they were
referred to as an element of the costume of prominent and
rich urban women in the 18" century. It is assumed that they
were made on order, after the model of Hungarian zlatara
caps.

Asan element of urban culture, this type of garment
became part of the corpus of rural culture in the 19" and the
first half of the 20" century. It is an example of a cultural object
that remained part of rural costumes at a time when it had
already disappeared from urban dress.

Draginja Maskareli
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OJCEK3A TEKCTMJI MM KOCTUM

TamrHma 3a CHUTaH HOBAIJ

3amapna nmn Cpenya EBpora, spyra monosuna XIX Bexa
cezied, MeTasI, KOXKa, TEKCTUIT

5x7x3cm

MIIY nnB. 6p. 24213

Usnox6oM Tawinuye, Koja je ogpxkaHa y Mysejy y
Mmajy 2015. ropuHe, gedumHucaHu cy, usMeby ocranor,
IPMOPUTETH M IPABLIM Ja/beT IOIybaBamba 30MpKe TalllHY U3
XIX n ¢ moyerka XX Beka. Tako je KpajeM mcTe roguHe 3a
361pKy Ofcexa 3a TeKCTII M KOCTUM OTKYIUbEHA TAllIHNIIA 33
cuTaH HoBal u3 gapyre monosyHe XIX Bexa. TamHuma je
HalpaBj/beHa Of cefiea M KOXe, ca METaTHUM OKBMPOM U
TOCTaB/beHA je CBUIEHOM TKaHMHOM. IIpefcraBba MOmHM
JeTajb KapaKTePUCTUYAH 3a IPYTy monoBuHy XIX u moderax
XX Bexa Koju feduHMIIE TAlIHY KPO3 HbeHy VICTOPH)Y Kao
MOJIHU 1 yIIOTPeOHY IIpeiMeT.

Hparuma Mackapenn

JInreparypa/References:

Tajuh, M., Mackapenn, [I. uIlepah, J. 2016
Kycmocu cy usabpanu : Axsusunmje 2011-2015, Heorpan:
Mysej npuMermeHe yMEeTHOCTH.

Mackapenn, [I. 2015
Tawnuuye = Bags, beorpaa: Mysej npuMemeHe YMETHOCTH.

Ivo, S. 2004
Bags : A Selection from the Museum of Bags and Purses,
Amsterdam, Amsterdam, Singapore: The Pepin Press.

TEXTILE AND COSTUME DEPARTMENT

Coin purse

Western or Central Europe, second half of the 19" century
mother of pearl, metal, leather, textile

5x7x3cm

MAA Inv.No. 24213

The exhibition Bags, which was held at the Museum
of Applied Art in May 2015, defined, among other things, the
priorities and directions of new acquisitions for the collection
of 19" and early 20"-century bags. Late in 2015, a coin purse
from the second half of the 19" century was purchased for the
collection of the Textile and Costume Department. The purse
is made of mother of pearl and leather; it has a a metal frame
and is lined with silk fabric. It is a fashion accessory typical of
the second half of the 19" and the eatly 20" century, that
defines the bag through its history as a fashionable and usable
item.

Draginja Maskareli
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OJCEK3A TEKCTMJI MM KOCTUM

ITojac

Mertoxuja, ITeh, moyerak XX Bexa
cBMIA

ny>xuHa: 275 cm

MIIY nnB. 6p. 24432

36upxa Opcexa 3a TeKCTII 1 KOcTM oborahena
je 2015. rogmue moknmoHoM Mwuanke Tammth (pob.
3npaskosuh) 13 Beorpaga. ITokoH ce cacToju Of Lrect
KapaKTepUCTUYHMX JlelIoBa JKeHCKe IPajicke HOLIbe: B
MMHTAHa, [iBa jeJIeKa, Kelle/be U I0jaca, KOj/ Cy HOLUEHU
nouerkoM XX Beka y Ilehu y cprmckum TproBaukum
nopopuiiama Mutosuh, [Tonagnh n 3gpaskosuh.

Ilojac je HanpaB/beH O fBa Ayradyka, KOCO Kpo-
jeHa Iapyera pasHOOOjHe CBUIEHe TKaHMHe, IIPYracToT 1
KapypaHOT Jle3eHa, Koja Cy CIojeHa KocuM 600M. 3aBp-
1IeH je gyradkuM pecama. [lojaceBu oBor Tuma Hocuau cy
Ce M Kao JIe0 )KEHCKeE 11 Ka0 [Ie0 MYILIKe HOLIIbeE.

Hparuma Mackapenn

JIuteparypa/References:

Menkosuh, M. 2013

I'pahancka nowra Cpba y Ipuspeny y XIX u npsoj nonosuru

XX eexa, beorpan: ETHOrpadckm Mys3e;.

bjemaguurosuh, J. 2011

Hapoone nowrwe Cpoa y XIX u XX sexy = Serbian Ethnic Dress
in the Nineteenth and Twentieth Centuries, Beorpap:

Ernorpadckn mys3e;j.

Crojanosuh, [I. 1980

I'padcka nowrwa y Cpouju moxom XIX u nouemxom XX eexa
[Les costumes citadins en Serbie au cours de XIX siécle et au

début du XX]. Beorpan: Mysej mpuMermeHe yMETHOCTL.

TEXTILE AND COSTUME DEPARTMENT

Waistband

Metohija, Pe¢, early 20" century
silk

length: 275 cm

MAA Inv. No. 24432

The collection of the Department of Textile and
Costume was enriched in 2015 with a gift of Milanka Gasi¢
(née Zdravkovi¢) from Belgrade. The gift includes six
characteristic elements of women's urban dress: two vests
(mintan), two sleeveless waistcoats (ﬁjelek), an apron and a
waistband, worn in the early 20" century in Pe¢ by
members of the Serbian merchants' families Mitovi¢,
Popadi¢ and Zdravkovi¢.

The waistband was made of two long pieces of
varicoloured silk fabric, in striped and tartan designs, cut
on a bias and sewn together using the stem stitch. It ends in
long fringes. This type of waistband was used both as a part
of women'sand men's dress.

Draginja Maskareli
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OJICEK 3A ®OTOI'PAOU]Y U ITPVIMEILEHY
IPAOUKY

ITpecronmonacneguuk Anekcangap M. O6penosuh
KuexxeBuna Cp6mja, beorpan, oxo 1877.

Josau Braosuh

anbymmHcka poTorpaduja

10,4x6,4cm

MITY uns. 6p. 24318

Kuernma Harammja O6penosuh
Aycrpoyrapcka, bew, 1875-1882.
Huxomna lllTokman

anbymuHcka pororpaduja

10,3 x6,4cm

MITY uns. 6p. 24319

Knes Mwran, knermma Hatammja O6peHoBuh m pBe
AeBOjKe Yy HAPOJHMM HOLIhaMa

KuexxeBnna Cp6mja, beorpan, oxo 1880.

Baca Janunosuh

anbymmucka pororpaduja

10,5x 6,3cm

MITY uns. 6p. 24320

Konekiuja dpororpacduja Opnceka 3a pororpadujy,
HpUMemeHy rpaduKy M yMETHUUKY OIpeMYy KIbUTe
yIHOTIyHeHa je KpajeM 2015. roguHe Tpuma dororpadujama
¢dbopmara BU3UTKApTe KOje IPeNCTaB/bajy Blajape U3 AuHac-
tuje Obpenosuha — kHesa Mwana, kKHerny Hartannjy u
npecronoHacnefHuKka Asnekcanapa O6peHosuha. ITouenn
MacoBHe m3page Qotorpaduja osor ¢opmara y Cpbuju
Be3yjy ce yIpaBo 3a KHeXXeBcKy nopoauuy Ob6penosuh u 3a
HMOYeTaK MUXOBe Apyre BaajjaBuHe. IIpBa Komekuuja
HopTpeTa MpUIAfHNUKa BIagapcke nopoaume O6penosuh y
¢dopmary BUSUTKapTe, KOjy je u3gao AHactac JoBaHoBMh,
OJIHOCHO HeroB 0eorpafcku aTe/be, MOIIa ce, cyfehu mo
ornacuma y mrammny, Beh 1859. romune Hahu y 6eorpagckum
U CPICKUMM KmbIDKapamMa M pagmaMa. OBa KOJeKIuja
BIagapckux noprpera Ob6penosuha, HacTama 1o yrieny Ha
IIpUMepe Ca OCTaIMX eBPOICKUX ABOPOBA, MOCTABWIA je
HOpMy Kojy he HacrojaTm ma crmeme yrmemHe rpabaHcke
HOPOJHLIe, Ka0 ¥ BbIXOBY HACTeIHNUIY Ha [IPECTOY.

Tpeha renepanuja Bragapa us auHactuje O6peHo-
Buha ycBojuna je oBaj MoAeNn MefujcKe pemnpeseHTaluje.
Knes, a motom xpas Munas, Kpapuua Haranuja n npecro-
JIOHACTIefHUK AJIeKcaHfiap 4ecTo cy ce ¢ororpaducamm y
Ho3HaTMM fAOMahMM M MHOCTpaHMM aTe/beMMa, a Kpab
MwaH ce u cam amaTepcku 6aByo Qotorpadujom. OBy
mpakcy morBphyjy u dpororpaduje HabaB/beHe 3a KOMEKUUjy
Myseja mpumemeHe yMETHOCTH.

[Toprer y packomHoj 6e0j Xa/bMHU jefHa je Of
HajIosHaTHjuX ¢oTorpadckux mpepcraBa KHerumme Hara-
nmje, Koja je IOCTY>XIIa I Kao Y30p 3a KHETUIbMH C/IMKaHU
moprper. Y konekumju MIIY uyBa ce mpeHTMwHa (oTo-
rpaduja, uuju je ayrop Jumurpuje Kpcrosuh (MITY uns. 6p.
10450). Kao ayrop ¢ororpaduje orkymseHe 2015. rognHe

PHOTOGRAPHY AND PRINTROOM DEPARTMENT

Crown Prince Aleksandar M. Obrenovi¢
Principality of Serbia, Belgrade, ca. 1877
Jovan Vlaovié¢

albumen print

10.4x6.4cm

MAA Inv. No. 24318

Princess Natalija Obrenovic¢
Austria-Hungary, Vienna, 1875-1882
Nicolaus Stockmann

albumen print

10.3x6.4cm

MAA Inv.No. 24319

Prince Milan, Princess Natalija Obrenovi¢ and two girls in
folk costumes

Principality of Serbia, Belgrade, ca. 1880

Vasa Danilovi¢

albumen print

10.5x6.3cm

MAA Inv. No. 24320

Late in 2015, the collection of photographs of the
Photography and Print Room Department was supplemented
with three carte-de-visite-sized photographs that show
members of the Obrenovi¢ dynasty - Prince Milan, Princess
Natalija (Natalie) and Prince Aleksandar Obrenovi¢. The
beginnings of the mass production of photos in this format in
Serbia are associated with the Obrenovi¢ princely family and
the beginning of their second reign. The first collection of
carte-de-visite-sized portraits of the members of the
Obrenovi¢ family, issued by Anastas Jovanovi¢ and his
Belgrade studio, could be found, judging by ads in the press, in
1859 in bookstores and shops in Belgrade and Serbia. This
collection of Obrenovi¢s' princely portraits, modelled on the
examples typical of other European courts, set a standard that
both eminent bourgeois families and their heirs on the throne
would seek to follow.

The third generation of sovereigns from the
Obrenovi¢ dynasty adopted this model of media
representation. Prince, and subsequently King Milan, Queen
Natalija and Prince Aleksandar were often photographed in
well-known local and international studios and King Milan
himself practiced photography. This is confirmed by
photographs acquired for the collection of the Museum of
Applied Art.

The portrait of Princess Natalija in a sumptuous
white gown is one of the most famous photographs of her and
it also served as the model for a painted portrait of the
Princess. An identical photograph whose author is Dimitrije
Krstovi¢ can be found in the collection of the Museum of
Applied Art (MAA Inv. No. 10450). Nicolaus Stockmann, who
worked in Belgrade, Vienna and several other cities in
Austria-Hungary, is indicated as the author of the photograph
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nojasspyje ce Hukora IlItokman (Nicolaus Stockmann), koju
je menoBaoy beorpany, beuy, 1 y HeKonmko gpyrux rpagoBsay
Aycrpo-Yrapckoj MOHapxuji, a Ha peBepcy dororpaduje je
oflITaMIIaHA afpeca meroBor Oeukor aremea. OBe
YMIbEHNUIIe CBAKAaKO YKa3yjy Ha IOIYTapHOCT KHETMIbUHOT
¢dororpadckor moprpera, Kojiu je MOXAa HACTA0 ¥ HEKOM
tpehem atepey, a saTuM ra je Buite GpoTorpada yMHOXKaBaIO
M U37aBaJIo.

Ipyre nBe pororpaduje marbe cy mosHate u cnabuje
Cy 3acTyIubeHe y jaBHUM 36upkama y Cpbuju. JegHa mpu-
Kasyje IpecTo/oHacnefHnKa Anekcanapa O6penosnha kao
6e6y oy OKO TOAMHY [laHa ¥ BEPOBATHO je jellaH Off HajpaHu-
jUX, MO>KZIa U HajpaHUju Heros mopTpeT. O3HakKa ,, AJIeKcaH-
map M. O6penosuh, [TpectonoHacnefHUK CPIICKU“ Y3 HETOB
JMK jaCHO yKasyje Ha IOTBPHY JETUTUMUTUTETa M KOHTU-
HyuTeTa BrIafajyhe [uHacTMje M Ha HaMepy fia ce OBa Mjeja
nyteM Menyja pororpaduje racupa y jaBHOCT.

Tpeha ¢dororpadmja mpencrabpa kHesa MmuaHa,
kHeruwy Hartanujy u nBe neBojke (Moryhe je ma cy To pobene
cectpe kHeruwe Haranmje, Karapuna bebe m Mapujeta).
KHue3 je omeBeH y CpICKy TpajicKy, a KHeTUmba U IEBOjKe Y
HapopHy Holmy. Obe oBe PpopMe KOCTUMA HOCHIIE CY jaCHO
Hal[MOHA/IHO 3HaYere U INpefCcTaB/baje Cy OMTHY KOMIIO-
HEHTY Y KOHCTUTYUCaby BU3YETHOT JIKa CPIICKUX BIafiapa y
XIX Beky, a KkHe3 Mwman u kHernma Hatamuja 6upanu cy
oBakBy ogehy 1 3a nmosupame y gpyrum npwmkama (MITY
uHB. 6p. 20730, MITY uns. 6p. 14178).

JenenaIlepah
JIureparypa/References:

Tonuh M. 2006

Koncrpykuuja ngeHturera y mopogudaom ¢oro-anbymy, y:
Ipusamnu musom ko0 Cpba y desemnaecmom sexy, upup. A.
Cromrh n H. Makymsesuh, beorpan: Clio, 526-564.

Tomuh M. 1993
Ucmopuja cpncxe pomoepaguje (1839-1940), Beorpan:
ITpocseTa, Mysej npumemeHe yMeTHOCTH, 41-52.

Freund G. 1981
Fotografija i drustvo, Zagreb: Graficki zavod Hrvatske, 59-71.

purchased in 2015 and the address of his studio in Vienna is
printed on the back side of the photo. These facts certainly
indicate the popularity of the Princess's photographic
portrait, which may have originated in a third studio, to be
copied and published by multiple photographers.

The other two photos are less known and less
represented in public collections in Serbia. One of them shows
Crown Prince Aleksandar Obrenovic¢ as a baby of about a year
of age and it is one of the earliest or perhaps the earliest
portrait of him. The inscription "Aleksandar M. Obrenovié¢,
Prestolonaslednik srpski" (Aleksandar M. Obrenovi¢, Crown
Prince of Serbia) that accompanies his image unambiguously
confirms the legitimacy and the continuity of the ruling
dynasty and the intention to disseminate this idea in public
through the medium of photography.

The third photo shows Prince Milan, Princess
Natalija and two girls (possibly the sisters of Princess Natalija,
Ecaterina and Marieta). The Prince is dressed in Serbian
urban dress, whereas the Princess and the girls wear folk
costumes. Both these forms of costumes were marked by a
distinctly national meaning and they constituted the essential
component in the shaping the visual character of Serbian
rulers in the 19" century. Prince Milan and Princess Natalija
chose such clothes even when posing on other occasions
(MAA Inv. Nos. 20730, MAA Inv. No. 14178).

Jelena Perac
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OJICEK 3A CABPEMEHY ITPUMEILEHY YMETHOCT

Yxpacun rawup sKena ca nmuyom u 6azom ca ysehem
Hyuan JoanoBuh Hykux

[Tapus, 1929/1930.

TPHYAPCKO KOJIO, EHr06a

npedHuk 20,4 cm

MIIY nnB. 6p. 24324

3upgna annukanuja Ilopmpem Heeenxe Yp6anoee

Oyuan JoanoBuh Hyknu

beorpap, oxo 1940. rogune

TUIIC, TATUHMPAHO Kao 3/1aTHA OpoH3a, peryur: Jumurpuje
Mapuh

34x25x11,5cm

MIIY nHB. 6p. 24413

3axBapyjyhu moHymm rocmopgmHa umurpuja
Mapnha, Mysej npumemene ymersHoctu je 2015. romuse
OTKYNMO YKpacHu Tamup JKena ca nmuyom u edasom ca
ueehem, mocymy wu ¢urypuny IImuye Bajapa Jymana
JoBanosuha Hykuna (Beorpan, 1891-1945). OBa mena cy ox
U3y3eTHOT 3Ha4Yaja, KaKO y OJHOCY Ha IENOKyIaH OITyC
YMETHIKA, TaKO M 300T YMIbeHUIle fla IPUIAfajy KOPIYCy
PETKO CauyBaHMX OCTBapema 13 IMOHMPCKOT pasfobma y
MCTOPUjU CPIICKe KepaMuKe. HYKMH je 0BOM AVMCLVIIINTHOM
moyveo ja ce 6asu y [Tapusy, rae je 6opasuo og 1917. go 1932.
TOiMHe, Kafa ce Bpatmo y beorpas. Ha mecro npemasava
KepaMIiKe CKyINnType y 6Georpamckoj Cpefmoj KoM 3a
IIPUMebEeHY YMETHOCT ITOCTaB/beH je 1939. ropnne.

Yxpacun Tamup JKena ca nmuuyom u easom ca
ysehem U3BeJieH je TPAFULIMOHATTHOM IPHIAPCKOM TEXHUKOM
Y OCTIMKAaH CTUIM30BAHOM IIPENCTaBOM JKeHe KOja Y pyKaMa
gpxy mruny u Bady ca nBehem. Ona je HapmaxHyTra
[eKOPaTMBHMM MOTMBMMA Ca MMPOTCKUX hmnmmma, koju cy
OWIIV TTO3HATH U LieHEHN U Y KOCMOIIOIUTCKUM KPYTOBMMa
®paniycke, Iie je yMETHUK Tajia Xubeo. MopepHusanuja
¢onknopHor Hacnebha npescraBba jeAHY Off KAPaKTEPUCTUKA
Tajia Blagajyher ap fexo ctua.

Temke ropguue okxymauuje Jymad JosanoBuh
Bykun nposeo je pagehn n y cBoM KepaMUIKOM atesbey y
Ynunu kpamune Mapuje. Taga cy Hacrame mnocypa,
JeKOpJCaHa CTM/IN30BaHMM LIBETOBMMA M3BEJEHUM Y JIPEB-
HOj srpaduro TexHuum, u ¢urypusa IImuye. Ilpencrase
OTUIIA U SKUBOTUHA OWae Ccy ommbeHe y MehyparHoj
YMETHOCTH, TOCEOHO y CKY/INTYPU, KePaMULIM U ITOPLIeIaHy.
buma ce 6aBuo n Hykun nsBopehn nx y rexHunm tepaxore.
[ToxnomeHa ¢QUrypuHa ORNUKYje Ce M3BAHPEJHOM
CTUM3ALMjOM, KaO ¥ IPMKAa30M HEeXXHOT eMOTMBHOT OJHOCa
usMmeby nBe mruile, cBefouehu o yMeTHMKOBOM BajapcKoM
MajCTOPCTBY OCTBAPEHOM Y Ma/loM POpMaTy.

TFocnopmu Jumutpuje Mapuh je Toxom 2015. u
2016. ropuHe Mysejy IOKIOHMO U ApyTa OCTBapema JyiaHa
Josanosuha Dykuna. Yajuuk, mehepuniia, mocypma 3a Mieko
M LI0/ba ca TallHOM 3a 4aj (1941-1945) npunapajy rpymu
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Decorative plate A Woman with a Bird and a Vase with
Flowers

Dusan Jovanovi¢ Dukin

Paris, 1929/1930

potter's wheel, engobe

radius: 20.4 cm

MAA Inv.No. 24324

Wall appliqué Portrait of Nevenka Urbanova

Dusan Jovanovi¢ Dukin

Belgrade, ca. 1940

Plaster, patinated to look like gold bronze, retouched by
Dimitrije Mari¢

34x25x11.5cm

MAA Inv. No. 24413

Thanks to Mr Dimitrije Mari¢'s offer, the Museum of
Applied Art purchased in 2015 the decorative plate A Woman
with a Bird and a Vase with Flowers, a bowl and the figurine
Birds by the sculptor Du$an Jovanovi¢ Pukin (Belgrade
1891-1945). These works are very important not only in the
context of the artist's oeuvre but also due to the fact that they
belong to the corpus of rare surviving works from the pioneer
period in the history of Serbian ceramics. Pukin began to
practice ceramics in Paris, where he had lived between 1917
and 1932, before he returned to Belgrade. He was appointed as
a teacher of Ceramic Sculpture at the Belgrade High School
for Applied Artsin 1939.

The decorative plate A Woman with a Bird and a Vase
with Flowers was rendered in the traditional pottery technique
and painted with a stylized image of a woman holding in her
handsabird and a vase with flowers. The work was inspired by
decorative motifs from the Pirot kilims, which were well-
known and admired in the cosmopolitan circles of France,
where the artist lived at that time. The modernization of folk
heritage was one of the distinguishing features of Art Deco,
the dominant style of the period.

During the grave years of the Nazi occupation,
Dusan Jovanovi¢ Pukin worked in his pottery studio in
Kraljice Marije Street in Belgrade. The bowl decorated with
stylized flowers rendered in the ancient sgraffito technique,
and the figurine Birds date from the same period. The images
of birds and animals were favoured subjects in art between the
two world wars, especially in sculpture, pottery and porcelain.
These motifs are also present in the work of Pukin, who
rendered them in terracotta. The figurine gifted to the
Museum is marked by exceptional stylization in presenting
the tender emotional relationship between two birds, which
demonstrates Pukin's sculptural mastery embodied in a
small-scale sculpture.

In 2015 and 2016, Dimitrije Mari¢ gifted to the
museum other works of Du$an Jovanovi¢ Dukin, as well. A
teapot, a sugar bowl, a milk bowl and a tea cup with a saucer
(1941-1945) belong to the group of items intended for those
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IIpefiMeTa HaMebeHIX OHMMA KOju Cy 300T paTHUX pasapama
ocrany 6e3 OCHOBHMX KyhHUX moTpenmuTyHa. Vako mmieHn
YMETHMYKMX MPeTeH3Mja U TEXHONOUIKM Makbe YCIIeIn
(BpTeHO Ha KONy, MajonuKa), OHM Cy [paroneHy 3a
HO3HaBame O0eorpajicke ,paTHe KepaMmmke“ 1 uCTOpuje
CBaKOJHEeBHUIIE.

3upHa amwvkanuja Ilopmpem Heserke Ypbarose
Kojy je Dykun usseo oko 1940. rofyHe NpecTaB/ba peMek-
eo CpIcKor ap fiekoa. OH je pealucTUYKy IPefCcTaBuoO UK
CBOje CyTIpyTe, TO3HaTe ITTyMMUIIe, lajyhn usrneny meHe Koce
U IeKOpaTVBHA CBOjCcTBA. 371aTHA 60ja, KOjOM je IMaTMHUpaHa
OBa TUIICAaHAa aIUIMKaLuja, Aaje MeTaU3UYKM KapaKTep
MOPTPETHCAHOM JIMKY Kao ¥ €(eKTHOCT CBOjCTBEHY OCTBape-
IbJMA Y ap JeKO CTUITY.

3a ocBeT/baBame Mam€ INO3HATUX CTpaHa OIlyca
Ilymana Josanosuha HyknHa, 3HauajHe Cy IOK/IOMbEHE CKULIE
3a WIycTpanuje y mapuckum 4aconmcuma (1931/1932), sa
usBobeme beorpazncke dacanHe cKynnType (TpumeceTe rogu-
He XX Beka) n 3a moTpebe mkoscke Hactase (1939-1945).

OTKymbeHa 1 HOK/IOmeHa fena Jlymana JoBaHo-
Buha Hykuna popmupajy nocebHy KOMeKIjy, ZparoreHy 3a
YIOTIyHaBatbe MysejcKe 301pKe 1 IPOfyO/bMBabe CasHaba
0 MICTOPUjI CPIICKe NIPYIMeH-eHe YMETHOCTH 1 CTBAapa/IallTBy
yYMeTHMKa.

Bojana ITomosnh
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who were left without the essential household goods due to
the war. Although devoid of artistic pretensions and
technologically less successful (made on a potter's wheel,
maiolica), they are valuable for understanding Belgrade's "war
pottery" and the history of everyday life.

The wall appliqué Portrait of Nevenka Urbanova,
made by Pukin ca. 1940, is a masterpiece of Serbian Art Deco.
He made a realistic depiction of his wife, a famous actress,
endowing the rendition of her hair with a decorative touch.
The golden paint that he used to patinate the plaster appliqué
endows the portrait with a metaphysical character as well as
an air of remarkableness typical of Art Deco works.

The sketches for illustrations in Parisian magazines
(1931/1932), Belgrade fagade sculptures (1930s) and teaching
materials (1939-1945), which were also given to the museum
by Dimitrije Mari¢, have an important role in illuminating the
lesser-known facets of the oeuvre of Du$an Jovanovié¢ Dukin.

The purchased and gifted works of Dusan Jovanovi¢
Dukin form a special collection, a precious complement to the
museum collections that is valuable in deepening the
knowledge about the history of Serbian applied art and the
work of individual artists.

Bojana Popovi¢
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