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OICEK3AMETAJIMHAKUT

Yama

Hewmauka, 1651. romuna

cpebpo, 103/1aTa; TMBeHe, MaTHPatbe
BUCKHA: 9,5 cm; IpeYHUK 0TBOpa: 7,7 cm
MIIY nHB. 6p. 24563

ITouerkom 2017. ropmae Opcek 3a Meran u Hakut MITY
oboraheH je M3yseTHMM MOKIOHOM, KOjU HaM je ypydumria
rocnoba En JoBoBuh, y mme cBora cympyra, agBokaTa
JIparoma I1. JoBoBuha, u muxose nopopuiie. Kao Bemku
npujaTe/by M TomTOBaouy Myseja, 9IaHOBUM IOPOAMILE
JoBoB1h IOK/IOHIIN Cy KOTIEKLN)Y CPeOpHIX IIpeMeTa KOjy
YYHMY IeCT MHBEHTAPCKUX jeAMHNIA: TPK KyTuje 3a urehep,
Jalla, IIap C/IaHMKa 1 Iap Kamn4anna. [Toxiomenn mpegmeTn
Ipe[iCTaB/bajy pelpe3eHTaTUBHe IIpUMepe yMeTHMYU
061KOBaHe cpebpHIHe.

[Tocyne 3a mmhe cy, Kpo3 4mMTaBy HUCTOPHjy, 3aipiKaje
HEeKONMKO Tumnosa Qopmmu, Koje cy ce mpuaarohasame u
yKpallaBajie y CKIaJy ca HaMEHOM, CTUJIOM, BEIMYMHOM 1
MaTepujanoM. HajjemHOCTaBHUjU TUIIOBM TIOCYfe 3a MCIN-
jame OMIM Cy y OOMMKY IUIMTHUIIE WM y LVIMHJPUYHO]
¢dbopMu, a BpeMEHOM Cy Ce MeHalu JOJaBabeM CTOIa, IPII-
KU, jeflHe WIN JBe pydKe, IOK/IOMNAIA, PasININTAX 0O/IMKa
peLnujeHaTa 1 IeKOpaTUBHIX eJleMeHaTa.

Yama u3 1651. roguHe 1O cBojoj ¢opmu mnpumapa
jeTHOCTaBHOM, IVIMHAPUYHOM THITy mocyfe. O6mmKoBaHa
je 3aHAaTCKM BEIUTO. Y3[P>KaHOT je yKpaca M CaBpIIEHMX
IIPOIOPILNja, T€ OCTaB/ba YTUCAK IIPEJMETa HACTATIOT Y AyXy
caBpeMeHOT fo6a. YHYTpaIImocT je mosmaheHa, 7ok je ca
CIIO/bHE CTPaHe Ie/1a IIOBPIINHA Yallle MaTUPAHA, OCYM Y KeT
IIOJIMPAHOT II0jaca JMCIIOJ, MBUIle 4allle, KOju je 6e3 yKpaca.
TekcTypa MaTupaHe MOBPIIMHE Yallle IMa, Ca je[jHe CTPaHe,
TeKopaTuBHY QYHKINjY, jep cTBapa edekaT 3MUjcKe KOXKe,
IOK Ca JIpyre MMa J YUCTO IPaKTU4HY yiory, 6yayhu fa je
Jalla JIaKIIa 32 Ip>Karbe, y3 Makby OIACHOCT Jla CK/IN3HE U3

pyke.
MuaTajuh

METAL AND JEWELLERY DEPARTMENT

Cup

Germany, 1651

silver, gilded; casting, matting
height: 9.5 cm; rim diameter: 7.7 cm
MAA Inv. No. 24563

Early in 2017, the collection of the MAA Department of Metal
and Jewellery was enriched with an exceptional gift delivered
by Ms. Anne Jovovi¢ on behalf of her husband, attorney
Drago$ P. Jovovi¢, and their family. The Jovovi¢ family, as great
friends and admirers of the Museum, gifted a collection of
silverware, which included six inventoried items - three sugar
boxes, a cup, a pair of saltcellars and a pair of salt spoons. The
gifted items are representative examples of artisan silverwork.

Throughout history, drinking utensils have retained several
types of shapes, adapted and decorated to suit purposes,
styles, sizes and materials. The simplest types of drinking
vessels had the form of a plate or a cylinder. Over time, they
were altered by adding a foot, one or two handles, caps,
various forms of liquid recipients and decorative elements.

In terms of shape, the cup made in 1651 belongs to a simple,
cylindrical type of vessel. It is crafted with great workmanship,
with restrained ornaments and perfect proportions, and it
leaves the impression of an object created in the spirit of
modern times. The inner side is gilded, while the entire outer
surface of the cup is matted, except for the narrow, highly
polished, band below the rim, which is unornamented. On the
one hand, the texture of the matted surface has a decorative
purpose, as it creates the effect of serpentine skin, while on the
other, it also has a purely practical function, since it makes it
easier to hold the cup, diminishing the risk of slipping out of
thehand.

Mila Gaji¢
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Kyruja3samehep

beu, Aycrpujcko napcrso, 1777. ropuna

nnunyjam Majcropa (I.M.K./ Johan Mathias Kiermayer)
cpebpo, o3IaTa; KoBame

ny>kuHa: 18 cm; mmpuHa: 11 cm; BucuHa: 8 cm

MITY nHB. 6p. 24564

Kyruja3amehep

Bpounas, 1822-1834. roguHa

nHynujamm Majcropa (IAL/ Johann Adam Lemor)
cpebpo, mo3/aTa; KoBame

ny>kuHa: 16 cm; mmpumHa: 11,5 cm; Bucuna: 8,5 cm
MITY uHB. 6p. 24565

Kyruja3amehep

beu, Aycrpujcko apcrso, 1854. rofuna

cpebpo, o3/1aTa; KOBabe, MaTUpakbe, IM3epambe
my>KMHa: 15 cm; mmpumHa: 12 cm; BucnHa: 13,5cm
MITY uHB. 6p. 24566

Tpu xytuje 3a mehep xoje je moxoHMIa TOpoauLa JopoBrh
IIpeiCTaB/bajy M3BaHPENHY MOMyHy IocTojehe Komexumje
mehepunnay Opcexy 3a Metan u HakuT. OHe Ha IIpaBy HAYNH
WIYCTPYjy TUIIOBE U CTWICKe TpaHCpOpMalje OBUX IOCYHa
3a 4yyBame U CIyXKemwe lehepa m mokasyjy fa cy ce oHe
KOpMCTHIe OMI0 Kao CaMOCTaTHU IIpefMeTH, Ommo Kao
MHTeTpaJTHM [IeJIOBY CEPBIICA 3a 4aj.

Kyrnja 3a mehep (uuB. 6p. 24564) je oBanne dopme, ca
HOKJIONL|EM Ha IIAPHUP M MeXaHM3MOM 3a 3aK/bydaBaibe.
YHyTpammocr je nosnaheHa, 0K cy Clio/bHe MOBpIINHE 6e3
mexopauuje. Tero KyTuje u IIOKJIOMNALL CY IPOIINCAHN; THO
je paBHO, 0€3 HOXXNIIA.

Kyruja (uuB.6p. 24565) je mpaBoyraoHe OCHOBe, ca 61aro
3a00/bEHUM [OYXMM CTpaHaMa U MeXaHM3MOM 3a 3aK/by-
yaBatbe. [loxIomnal je Ha apHMP, Ca IPCTEHOM 3a IIOfU3ambe
y popmi usBujeHe Tpake. Ha OBpLIMHI ITIOK/IONIIA ype3aH je
rp6. IllehepHuiia moymBa Ha YeTUPU Tarbe HOXMIlE, 00N-
KOBaHe IOIYT KOIINTA, KOje CBOjUM M3ITIEOM OAyHapajy of
6orartor ¢ppusa Koju KOHTUHYUPAHO Tede AY>K CBUX OOUHMX
CTpaHMIIa, a 4YMHe ra IpepcraBe rpoxha Ha Tamacacroj
no3uny, 60rato NpeKpMBEHOj BUHOBUM jnirhem.
YHyTpaumwocT nocyse je mosnahena.

Kytuja (nuB. 6p. 24566) je U3BeHeHa y MPENO3HAT/HUBOM
MaHUpy bGeuxe yMmeTHWUKe CpeOpHuHe cpepune XIX Beka.
[IpaBoyraoHe je OCHOBe, ca IIOKJIOINI[EM Ha LIAPHUP U
MeXaHM3MOM 3a 3aK/bydaBambe. IIIacTYHO U3BefieH pacKo-
maH 6yket IjBeha Ha TIOKJIOMILY CITy>KM Kao PydMIia 3a IOAM-
3ame. Tes1o 1 moxyonar kyruje obpahenu cy Ha ucTu HaunH,
KpO3 KOHTPACT [Ba THUIIA NOBPIINHA: TOPHE MIOMOBYUHE Cy
KPUIIKACTO [Ofie/beHe, ITIATKe, JOK Cy JOHe UBMUIE 1 ITOK/IOII-
Ua u Tena mehepHuie ykpalieHe JeKOpaTMBHUM (GpU3OM
BereTabyIHe MHCIIUpaAlUje — pasBUjeHe, TNCTONUKE BOJY-
THIIe, IBOCTPYKe TpaHunLe 6orare TeKCType 1 CI. YKpac je
U3BeJleH Y BUCOKOM perbedpy TEXHIKOM MCKYIIaBatba, a I0TOM
MaTuMpaH U LusemupaH. IIocysy HOce 4YeTMpyu HOXMIE y
dbopMu mMpOKMX rpaHa ca muirheM. Y YHYTPAIIHbOCTH CY
BUJJbUBY TParoBM II03/IATe.
MwnaTajuh

METAL AND JEWELLERY DEPARTMENT

Sugarbox

Vienna, Austrian Empire, 1777

initials of the artisan (I.M.K./ Johan Mathias Kiermayer)
silver, gilded; forging

length: 18 cm; width: 11 cm; height: 8 cm

MAA Inv. No. 24564

Sugar box

Wroclaw, 1822-1834

initials of the artisan (IAL/ Johann Adam Lemor)
silver, gilded; forging

length: 16 cm; width: 11.5 cm; height: 8.5cm
MAA Inv. No. 24565

Sugarbox

Vienna, Austrian Empire, 1854

silver, gilded; forging, matting, chasing
length: 15 cm; width: 12 cm; height: 13.5cm
MAA Inv. No. 24566

The three sugar boxes gifted to the Museum by the Jovovi¢
family are an extraordinary addition to the existing collection
of sugar boxes at the Department of Metal and Jewellery. They
accurately illustrate the types and stylistic transformations of
these containers for storing and serving sugar and
demonstrate that they could serve both as stand-alone items
and asintegral parts of tea sets.

The sugar box (Inv. No. 24564) is oval in shape and is supplied

with a hinged cover and a locking mechanism. The inner side

is gilded, while the outer side is unornamented. The body of

}he box and the cover are moulded; the bottom is flat, without
eet.

The box (Inv. No. 24565) has a rectangular base, slightly
rounded long sides and a locking mechanism. The cover is
hinged, with a lifting handle in the form of an undulated band.
A coat of arms is carved on the cover. The sugar box rests on
four thin hoof-shaped feet, which are incongruous with the
lavish frieze that runs along all sides of the box, composed of
grapes on a wavy vine, richly covered with grape leaves. The
inner side of the box is gilded.

The box (Inv. No. 24566) follows the recognizable style of the
Viennese artistic silverware of the mid-19" century. It has a
rectangular base, a hinged cover and a locking mechanism.
The lavish bunch of flowers sculpted on the cover serves as a
lifting handle. The body and the cover of the box are rendered
in the same way, through the contrast of two types of surfaces:
the upper halves are lobed, smooth, while the lower edges of
both the cover and the body are adorned with a decorative
frieze of plant-inspired shapes — elaborate, leaf-like volutes,
double twigs rich in texture, etc. The ornaments are rendered
in high relief using the repoussée technique, followed by
matting and chasing. The box rests on four feet in the shape of
wide branches with leaves. The inner side reveals the traces of
gilding.

Mila Gaji¢
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ITap cnanuka

beu, Aycrpujcko mapcrso, 1830. ropmna
nHunujam Majcropa STM/ S.T. Mayerhofer
cpebpo; KoBame

Ay>KuHa: 8,5 cm; IMpUHA: 7 CM; BUCKHA: 4 cm
MITY uHs. 6p. 24567

Kammmyniie 3a cuname conmm
Hemauxa, kpaj XIX Bexa
M.H. Wilkens & S6hne
cpebpo; KoBame

myXuHa: 6,7 cm

MITY usB. 6p. 24568

Temo cmanuka uMHM Mama Ay6/ba TaljHA IIPaBOYra-oHe
OCHOBe, 671aro BamoBuTHx uBuna. Hocr je kpaTka gpiuka Koja
ce y3hypKe ca MIMPOKe IIPaBOyraoHe cTore, chepHO 06/M-
KOBaHe I yKpallleHe CerMeHTUpaHuM ¢pusom. CraHunm cy
peIpe3eHTaTBHY HpUMepH IIOCyAa 3a 3auiHe U3 eroxe
crapor bewva koje cy, IprpojHo, 6uie HesaobMIa3He Ha CBe-
YaHO IOCTaB/beHUM Tpiesama. OJIMKOBane Cy ce pasHO-
BpcHomhy ¢hopmu, a 360r MAaIITOBUTOT M3ITIefia HEPETKO Cy
U3JIa3nie 3 OKBUpa CBoje ocHOBHe dpyHKuuje. [Tocyaure 3a
CO OBOTA THITA HEM30CTABHO Cy MMajte u mpatehe Kamm4aniie
3a CUIIambe COMN, Koje Cy, YIPKOC MMM AVMeH3MjaMa, CTHII-
CKM OfiTOBapasie YNTaBOM CEepPBICY.

JJHO KamMuuia je OKpyIno; ApLIKa je Yy KOPeHY M3Yy3eTHO
TaHKa ¥ IIOCTEIIEHO Ce IUMPU Ka CIIATy/u, KOja je JOJaTHO

HarjameHa BAJIOBUTNM HEKOPATNBHUM MBUIIaMa.

MwnaT'ajuh

METAL AND JEWELLERY DEPARTMENT

A pair of saltcellars

Vienna, Austrian Empire, 1830

initials of the STM/ S.T. Mayerhofer
silver; forging

length: 8.5 cm; width: 7 cm; height: 4 cm
MAAInv.No. 24567

Saltspoons

Germany, late 19" century
M.H. Wilkens & S6hne
silver; forging

length: 6.7 cm

MAA Inv. No. 24568

The body of the saltcellars consists of a small, deep saucer,
with a rectangular base and a slightly wavy rim, held by a short
handle rising from a wide rectangular foot, spherical in shape
and decorated with a delicate segmented frieze. The saltcellars
are representative examples of spice containers from the
epoch of Old Vienna, which were, naturally, unavoidable on
festive tables. Their distinguishing feature is the variety of
forms. Due to their imaginative designs, these objects often
went beyond their basic function. Saltcellars of this type were
as a rule accompanied with salt spoons, which were adjusted
to the style of the whole set, despite their small size.

The spoons have a round bottom and a handle that is
extremely thin at the root, to widen gradually towards the
spatula, which is additionally highlighted with wavy
decorative edges.

Mila Gaji¢
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O CEK3A TEKCTMJIMMKOCTUM

Xasp1rHa, BEeHYaHA

Aycrpoyrapcka, oko 1900.

CBUJIA; JaMacT

myxuHa: 52 cm (61y3a), 128 cm (cykma), 61 cm (nojac)
MITY uns. 6p. 24569

Y 2017. ropuHu, 3a 36Mp1<y Opceka 3a TEKCTUI M KOCTUM
OTKyI/beHa je BeHYaHa xa/buHa Mapuje BHypuh (pob.
Jankosuh) n3 BunkoBaua, y k0joj ce oxo 1900. rogune ygana
3a MAaILIMHCKOT MHXembepa JoBaHa Hypuha. Mmxemep Bypuh
je y To BpeMe >XuBeo M pagmo y bedy, s3a [leoHmyapcko
npymrso ,JyxnHa xenesHuna“ (K.k.priv Stidbahn-
Gesellschaft).

XaspuHa je gyra, ABOJE/HA, HAIIpaB/beHa Off OeyIor HamacTa ca
YTKaHUM BereTabMTHUM OpHaMeHTOM 1 Ty¢Hama. Brysa ca
BICOKJM OKOBPaTHVMKOM, [TOCTaB/beHa je 6eIM ITATHOM 1
3aKoImuaBa ce Ha nehuma. YKpojeHa je y cTpyky u HabpaHa y
CpefiMHN Mpeber [iena, HOK Cy »IIYHKA  PyKaBy % Jy>KUHE.
Cykba je Koco KpojeHa, 13 [Ie7I0Ba, a 3aKOIT4aBa Ce Ha IeBOM
IIaBy Tpefber fiea. Y HOmeM Jely yKpallleHa je ca JBa
KapHepa oOf TWIa, Of, KOjUX je caMo JOWmMU [IeIMMUYHO
cauyBaH. Cykma je Takobe mocrap/beHa 6e/M IIaTHOM, a
IbeH 3afilbMl [IeO je 3HATHO AyXu. JpammpaHu mojac je
HalpaB/beH Off MCTOI MaTepyjaja M KOMYa C€ UCIIOf
3aBplIeTKa Y BUJy leKOpaTHBHE MalllHe.

V3 xamuny, Mysejy je mpenarto M JgBaHaeCT AUTUTATHUX
Koluja mopoauyHux ¢ororpaduja Ha KojuMa ce Hajase
Mapuja u Josan hypuh, kao u fpyrn WIaHOBM HUXOBe
IIOpOoJMIIe.

Hparumwa Mackapenn

TEXTILE AND COSTUME DEPARTMENT

Wedding dress

Austria-Hungary, around 1900

silk; damask

length: 52 cm (blouse), 128 cm (skirt), 61 cm (belt)
MAA Inv. No. 24569

In 2017, the wedding dress of Marija Puri¢ (née Jankovic)
from Vinkovci, where she had married the mechanical
engineer Jovan Duri¢ in 1900, was purchased for the
collection of Textile and Costume Department. At that time,
the engineer Puric lived in Vienna, where he worked for the
Southern Railway Joint Stock Company (K.k.priv Stidbahn-
Gesellschaft).

The dress is a long, two-piece garment, made of white damask
with woven vegetal ornaments and polka dots. The high-
collared blouse is lined with white textile and is buttoned on
the back. It is tailored at the waist, folded in the middle of the
front section, and it has three-quarter length 'leg-o'-mutton’
sleeves. The skirt is cut on a bias, composed of several pieces,
and is fastened along the left seam of the front section. In the
lower part, it is decorated with two tulle ruffles, only the lower
section of which is partially preserved. The skirt is also lined
with white fabric, and its back is much longer. The draped belt
is made of the same fabric and is clasped under the finishing
piecein the form of a decorative bow.

In addition to the dress, the Museum received twelve digital
copies of family photographs showing Marija and Jovan

Duri¢, as well as other members of their family.

Draginja Maskareli
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O CEK3A TEKCTMJIMMKOCTUM

brysa

Aycrpoyrapcka, Kpaj XIX - nmoderak XX Beka
T, 6e Be3

ny>XuHa 59 cm

MITY usB. 6p. 24570

Toxom 2017. roguHe, COIMONOr ¥ TOMUTUYapka BecHa
ITeurrth moknonua je Mysejy 611ysy coje 6a6e, Coduje Xayn
(pob. IiBejuh, oxo 1878 - oko 1965) m3 Bpruma, xene
yrnepsor npasHyKa Kocre Xaymja (crapujer). [lo ymacka y
My3ejcKy 30MpKy, O/y3a ce uyBaa M HOCKM/IA Y MOPOAMIIN,
360T Yera Cy Ha 0j BUUBMBI TPAroBU IIpeKpajama. BecHa
[Teurh je Hocuma 61y3y y CBeYaHMM NpUIMKaMa, OK jy je
mbeHa cectpa, rymuna Cranucnasa Iemnh, kopyucruaa kao
KOCTVIM.

Bena 61ysa off Ta, yKpallieHa Be30M, TUIIMYHA je 3a ap HYBO
Mmopy Kpaja XIX u nouerka XX Beka. Y To BpeMe 6myse, 1
Xa/bUHE Ce YeCTO ITpaBe Off TAKMX U IPO3UMPHUX MaTepujaia
Kao IITO Cy TUJI, IN(OH, MYCIIVH, 6aTIUCT, BOAT, KPeIIelNH
VI TaHKA CBM/IA. BeseHa opHaMeHTNKa, KOjy KapaKTepuuly
BereTabMIHM MOTHUBM M 3aKpUB/beHEe JMHMUje, IIOCTaje
yobuuajeHa mekopaiuja. biaysa Huje ykpojeHa, Beh ce, y
CKITafly ca MOJOM TOTra BpeMeHa Habupama y CIPyKy U
oCTapjbasia fja CI0OOJHO Mafa MpeKo mnojaca. biaysa nma gyre
pYyKaBe, KpojeHe Y3 pyKy 1 KoITda ce Ha ehuma.

Y3 6my3y, Mysejy cy Ipepmate U TpU AUTMTaIHE KOIMje
nopopnyHux Qotorpaduja Ha xojuma ce Hamasu Coduja
Xanm.

Hparuma Mackapenn

JInreparypa / References:
Prosi¢-Dvorni¢, M. 2006
Odevanje u Beogradu u XIX i pocetkom XX veka, Beograd:
Stubovi kulture, 326-327.

Fukai, A. et al. 2005
Fashion : A History from the 18" to the 20" century, Koln:
Taschen, 308.

TEXTILE AND COSTUME DEPARTMENT

Blouse

Austria-Hungary, late 19" - early 20" century
tulle, white-work embroidery

length: 59 cm

MAA Inv. No. 24570

In 2017, the sociologist and politician Vesna Pesi¢ donated to

the Museum the blouse that had once belonged to her
grandmother, Sofija Hadzi (née Cveji¢, ca. 1878 — ca. 1965)
from Vr$ac, the wife of the distinguished lawyer Kosta Hadzi
(senior). Before it became part of the museum collection, the
blouse was kept and worn by the family, due to which it is
possible to see traces of remodelling. Vesna Pesi¢ wore it on
festal occasions, while her sister, the actress Stanislava Pegic,
used itas part of her acting costume.

The white tulle blouse, decorated with embroidery, is typical
of the Art Nouveau fashion of the late 19" and the early 20"
century. At that time, blouses and gowns were often made of
light and transparent materials, such as tulle, chiffon,
mousseline, batiste, voile, crépe de chine, or thin silk.
Embroidered ornaments, marked by vegetal motifs and
curved lines, became a common decoration. The blouse is not
fitted to the figure, but is gathered at the waist and let fall above
the belt, in accordance with the fashion of the time. It has long
sleeves, fitted to the arms, and is buttoned on the back.

Along with the blouse, the Museum also received three digital
copies of the family photographs of Sofija Hadzi.

Draginja Maskareli
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OIICEK 3A KEPAMUKY, ITOPLIEJTAH
M CTAKJIO

OurypanHa KOMIIO3UIIMja

@paniycka, nocnefma gerennja XVIII Beka
Manydakrypa nopuenana y CeBpy

OMCKBUT moplienaH, nosnahena 6poHsa; MofenoBame,
nosnahuBame

37 %39 %x27,5cm

MITY uHB. 6p. 24562

36upka nopuenana Ofcexa 3a KepaMMKY, OPIIe/IaH Y CTAK/IO
yHooTmymeHa je TokoM 2017. rogmne ¢urypaiHom
KOMIIO3UIIMjOM Ca MUTOJIOIIKOM Te€MOM. Y HEOKTaCUIHOM
MaHMPY, KaPaKTePUCTUYHOM 32 CKY/IIITOPA/IHE KOMIIO3UIIMje
MmaHy¢axType 13 CeBpa, IpefcTaB/beHa je clieHa ca Benepow,
EHIM IIPaTi/baMa i KYIIUIOHOM.

Y crunckom nornepy, oBa KOMIIO3MIMja Cé MOXKE BE3aTH 3a
TOCTIe/iEbe TOIMHE Pajia PPaHITyCKOT CKY/IIITOpa ¥ MOfienapa
nopuenana Jlyj-Cumona boasoa (Louis-Simon Boizot
1743-1809), mox umjoM je ympaBoM 6mia CKy/IITOpanHa
papuonna Manydakrype y CeBpy ox 1773. rofuHe ma cse io
noderka XIX Beka.

Cesp je myro 61o mosHaT 1o ¢urypuHama of OMCKBUT-
moplenaHa, Koje Cy Off CaMor OCHMBama MaHy(dakType
IIpefiCTaB/bajie BaKaH CETMEHT IPOM3BOAIe. AHraxyjyhn
MICTAKHYTe aKafleMCKe CKYINTOpe, IOf YTUIajeM Heo-
KIaCHLM3Ma, MaHy(aKTypa je YCIeLIHO pasBMIa Taj M0
npousBofme. biumo ma je ped o durypamHuM rpymama sa
LIHTPAIHY AeKOpalLujy TpIese, IOPTPETHNM 6ucTama, uin
IEKOPaTMBHUM eleMEHTUMA eHTepujepa, TaKBM IIOpIie-
MAHCKM TIPeAIMETH OffparkaBajy BpeMe y KOM Cy HaCTanu — Iipe
CBera Ky/ITypHY CPEfIVIHY, Kao i eCTeTCKy QYHKIIU]Y y OKBUPY
Pas/IMUUTHX CETMEHATa KYATYPE XKUB/bEHba.

Bburpana llpBenkosuh

JIutepatypa / References:

Peters, D. 2015

Sevres Plates and Services of 18" Century, Vol.I, Little
Berkhamsted: David Peters.

Préaud, T. et Scherf, G. (ed.) 2015
La manufacture des lumiéres. La sculpture a Sévres de Louis
XV ala Révolution, Dijon: Editions Faton

CERAMICS, PORCELAIN AND GLASS
DEPARTMENT

Figural Composition

France, 1790s

Seévres Porcelain Manufactory

bisque porcelain, gilded bronze; modelling, gilding
37 x 39 x27.5cm

MAA Inv. No. 24562

A figural composition showing a mythological scene was
added to the porcelain collection of the Department of
Ceramics, Porcelain and Glass in 2017. In the Neo-classical
manner, typical of the sculptural compositions produced by
the Sévres Porcelain Manufactory, the scene features Venus,
accompanied by her companions and a cupid.

In terms of style, this composition may be associated with the
last years of the career of the French porcelain sculptor
andmodeller Louis-Simon Boizot (1743-1809), who was the
head of the Sculpture Workshop of the Sévres Porcelain
Manufactory from 1773 until the early 19" century.

Sevres was long famous for the figurines made of bisque
porcelain, which had been an important segment of
production since the establishment of the manufactory. By
employing prominent academy-trained sculptors, under the
influence of Neo-classicism, the Manufactory successfully
developed this segment of production. Be it a figural group to
serve asa central table piece, a portrait, or a decorative interior
piece — such porcelain objects reflect the time in which they
were created and, above all, the cultural milieu and their
aesthetic function in the various segments of the culture of
living.

Biljana Crvenkovi¢
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OIICEK3A CABPEMEHY
[TPUMEBEHY YMETHOCT

IInakar Junan
CAJ, Ibyjopk, 1966.
Munron I'nejsep
o¢cer mramma
84x56cm

MITY usB. 6p. 24491

IIouerkom 2017. ropmmne Mysej npumMemeHe
YMeTHOCTH je mpuMuo 1moknoH n3 CAJl - 25 nnakaTa 1 jenan
OMOT TpaMOQOHCKe IIoYe IPOCIaB/BEHOT aMepPUYKOT
rpadudukor gusajHepa Murona I'mejsepa (Milton Glaser).
ITpenmern cy amsajHupaHu y mepuopy of 1966. mo 2016.
ropuHe. CBY IJIaKaTH Cy HOTIIMCAHU 1, OCUM jeIHOT, IOK/IOH
cy ayropa. ¥ Cpbujy ux je moHeo rpadmyku gusajHep Mupko
Vnuh, xoju je Mysejy moxmonno omor mnode Bob Dylan's
Greatest Hits, y uspawy puckorpadcke kyhe Komymbuja
pexopzc (Columbia Records) 13 1966. rogyue. Y oBoM oMOTY
ce Hajla3y mpecasujeH wiakat Junan (Dylan), koju je gepeH
y3 mwro4y. To je 6110 Tek Tpehu nnakar xoju je usBeo MunTon
I'nejsep. Amepnuxu gusajuep bob Karo (Bob Cato) je 1967.
mobuo Harpany ,I'pemu” (Grammy) 3a g13ajH oMoTa II0Ye.
[Tomrro je ambyM IpofaT y IIeCT MUIMOHA TpUMepakKa, Ia-
Katr JJunan je mocrao jefaH Of HAjIO3HATUjUX YMETHUIKUX
pazoBa Tora mepuofa u cum6orn ,,xunu ‘reHepanuje. Ha me-
MY je IIpefiCTaB/beH PO 4yBEHOT aMePIYKOT KaHTayTopa
bo6a Tumana (Bob Dylan) y 1pHoj 60ju, oK je BamoBuTa
pasHob0jHa Koca cTuIn30BaHa y cnosa ,ELVIS®, unme ['ej-
3ep KOMeHTapuile Tafia akTyenHo mopebeme [Inmana ca
Ensucom Ilpecnujem (Elvis Presley). Vako je HakoH n3nacka
anbyMma OBaj IIAKaT [Ba IyTa IIOHOBO LITAaMIIaH, TOCEOHO ce
IleHe ITaKaTy Koju Cy Oway mrammaHu 1966. m xoju ce
PasNMKyjy ofi HOBUjUX II0 TOMe ILITO Cy TIpecaBMjeHu, ja 6u
61U leTbeHN Y3 TITOYY.

Cno6opan Jopanosuh

JIutepatypa / References:
Glaser M. 2000
Art Is Work, New York: The Overlook Press.

CONTEMPORARY APPLIED
ART DEPARTMENT

Poster Dylan

USA, New York, 1966
Milton Glaser

offset print

84x56 cm

MAA Inv. No. 24 491

Earlyin 2017, the Museum of Applied Art received a
gift from the United States — 25 posters and a vinyl record
sleeve designed by the famous graphic designer Milton Glaser.
The items were designed between 1966 and 2016. All posters
are signed and all, except one, are the author's gift. They were
brought to Serbia by the graphic designer Mirko Ili¢, who
gifted to the Museum the sleeve of Bob Dylan's Greatest Hits,
released by Columbia Records in 1966. The sleeve contains a
folded copy of the poster Dylan, which was distributed
together with the record. This was the third poster designed
by Milton Glaser. The American designer Bob Cato won the
Grammy Award in 1967 for the design of a record sleeve. As
the album was sold in six million copies, the poster Dylan
became one of the most famous works of art of the time and a
symbol of the hippie generation. It shows the profile of the
famous American musician Bob Dylan rendered in black,
while the wavy hair in various colours forms the letters
"ELVIS", which was a Glaser's comment on the then current
comparison between Bob Dylan and Elvis Presley. Although
the poster was re-printed twice after the release of the album,
the items printed in 1966 are particularly valued and they
differ from the later ones in that they were folded to be
distributed together with the vinyl record.

Slobodan Jovanovi¢






