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KNBA TEJIA: npuMemeHa rpadyka y aHaTOMCKUM aTIacuMa
Anppee Besannjyca ns 1543. u Joxana Pemennna u3 1609. rognne

KaTeropuja ynanka: opurnHaaaH Hay9HM paj

AncrpakT: I'paduka ce y MCTOPUjU YMETHOCTM [yroO
IIOCMaTpaja MPeTeXXHO U3 BU3ype YMETHUIKUX BPESHOCTH,
IOK ce, yclel AUCHUIIMHapHe ognpebenocTn, mwena
YTWINTApPHOCT YeCTO OCTaB/basia o cTpaHu. Ibena gpyHkimja
je onpebyje 1 )aHPOBCKIM, Kao JIeBOI[OHA/HY, IeKOPATUBHY,
IMIAKTUYKY, HOMUTUYKO-IPONAraHfHy, WIyCTPAaTUBHY, U
cmaHo. I'paduka ce mo HecnyheHyx pasMepa pasBuia u 'y
¢dbopmanHOM, MeaMjcKOM ¥ PYHKIMOHATHOM cMKCIy y XVI
BEKY, HAlIaBIIM CBOj M3BAHPEJHM M3pa3 y TPOJAUMEH-
3MOHA/IHUM IIpeJicTaBaMa YOBEKOBE aHATOMMje Y aHaTOM-
CKMM aTmacuma — noce6uo De humani corporis fabrica (1543)
Anppee Besanujyca (Andrea Vesalius), a kacuuje u'y Catoptri
Microcosmici (1609) Joxana Pemenuna (Johann Remmelin), y
KOjiMa Ce IIpelaMajy CTpaTeruje omeaparba Tea U IoIIea
JICIIOJ, TIOBPIIVHE KOXKE MICKa3aHe Y PEHECAaHCHOj YMETHIYKO]
TEOPMjU U IMPAKCHU, KAO U Y HAYIYHUM MCTPaKMBAIbUMA. Y
OBOM pafiy Ke/IMMO Jja YKa)KeMO Ha TO /la CY MTyCTPaTOPM I1O-
MEHYTHX aT/Iaca, 3aXBa/byjyhy CBOjUM YMETHNYKIM MHTEpe-
CoBamblMa M CasHabMMA KOja Cy INpeTXOAuaa CTPUKTHO
HayYHUM MeEAMIVHCKMM MCTPXUBABUMa, OAOAIuIn
IpeBHE Mojie/leé CXeMAaTM30BaHUX [IBOJUMEH3VMOHATHUX
IPMKa3a ¥ yBe/IU KOMIUIEKCHE BONYyMETPMjCKe IPefiCTaBe.
dopmanHoM BuiecnojHourhy OBMX IIpefcTaBa, IIOCTH-
THYTOM CHeIM(UYHNM IIpeKIalambeM CaCTaBHMUX JIelIoBa
Koju oMmoryhaBajy yBuj y aHaTOMCKa TKama JbYICKOT Tera,
UIYCTPAaTOPM Cy y IpOIleC Ca3HaBala YBEIM HOBE
IMTAKTUYKE MeTofe. Y capafiby ca HAaydHMIMMA, OHM Cy
IPOHAA3MIN HauMHe Ja MHpOpMalyje mperode y IIpe-
IIO3HAT/bMBE M NPUCTYIIAayHe MOJiesie, alu U Ja UM Jiajy
KOTHUTHMBHY CTPYKTypy. Y TOj BU3yeIu3alyji Ca3Hamba,
CTBapameM AMHAMWYHUX MHTePaKTMBHUX obpasalia KOjuM
ce MOITIO MaHUITY/IUCATH 10 MOTPedu, YMETHNUI Cy Takobhe
OHOCU/IM HOBAa ¥ pPEBONYLMOHAapHA, alM joll YBeK
HeJI0BOJbHO TTI03HATA, Pelllerha 13ajHa KIbUTa.

Kpyuyne peum: anHaToMcku arnac, AHApea Besamujyc
(1514-1564), Joxan Pemenun (1583-1632), peHecaHCHa
rpaduKa, peHeCaHCHa yMeTHNYKA Teoplja

Y mcTopmju yMeTHOCTH, rpadyKa ce [yTo IMocMa-
Tpasia yIIIaBHOM U3 BU3Yype YMeTHUYKMX BPeJHOCTH KOje Cy je

CBOjOM pelpe3eHTaTUBHOIINY, UCTVHA, U yBele Y JOMEH
MCTOPUjCKOYMETHMYKIX pa3MaTpama, SOK beHa YTUINTAp-
Ha, HaM3IJIe, CeKyHJapHa, IMMeH31ja ycMepaBa IOT/Ief; Ka
npo6eMnMa TPOAyKIUje U Teopuje TpaduuKor musajHa.’
Ho, MMMO HeMMHOBHUX KOHBEHIMOHA/JHUX AMCLUIIIN-
HApHUX OTpafia, rpadyka je PaBHONPABHO MHpUITAfANa U
TOMEHY BUCOKe YMETHOCTH, 11 06/1acTyt rpayIKor [13ajHa,
41jy MCTOPMjy MOKEMO IPATUTU YHasajy OapeM [0
CpefilbOBEKOBHIX U peHeCaHCHMX Ipakcu. Huje morpe6HO
ocebHO armocTpodupaTn Aa cy ce u GOpMaaHu, M UKOHO-
rpadcku, 1 QyHKIMOHATHYU HOTEHIUjamy Tpaduke pasBun
mo Hecnyhenux pasmepa y XVI Bexy. Ebena yrunurapaocr jy
je'y BenmKoj Mepy ofipehuBasa 1 »kaHpOBCKM, aKO TAKO CMEMO
Ta KaKeMO, y CK/Ialy ca FbeHOM JIEKOPaTUBHOM, JeBOIVIOHA -
HOM, WIM elyKaTMBHOM (YHKIIMjOM, a1 U Kao MIPEHOCHOIIa
YMETHUYKUX, CTYICKUX Y MKOHOTPadCKMX Mozena u MohHor
CpencTBa mpoMoLje monmuTnykux uaeja (Hyatt Mayor 1972;
Eisenstein 2005: 209-287; Karr Schmidt 2011a). I'paduxa ce
MoOIJIa LITaMIATM Ha NAnMpy wiu 4BpmwhuM nopjorama
(MemraBMHe TEKCTIIA U MIEBEHE KOCTI) ¥ HOCUTH Kao yKpac
Ha I7IaBY VIV HeKoM Jieny ofiehe; Morma ce mermt y anbyme
VLY Ha YBPCTY HOMIOTY (IpBO, MeTall) Kao JeKopalyja, Min
CIIy)KUTHU y Hay4He U IIPaKTUYHe CBpXe (IMaIMpHM KOMIIAcH,
acTpoabu, CyHYaHV CaTOBM), /i Y KOH3YMUPATU y BULY
XOCTMja ca IIpeficTaBaMa CBeTUTe/ba (paiy O3[paB/berba).
®usyyka CBOjCTBA IOjeMHMX IITaMIAHUX OO/IMKa
(mammpHM HayYHM WHCTPYMEHTM) Y4MHWIAa Cy rpaduke
MOJieCHUM CpeACTB/MMA 33 eMINUpPUjCKa MCTPaKMBama U
TOKYMEHTOBale Ca3Hama O CBEeTy, Ka0 U 3a CTBapame
AMHAMMYHUX obpasalla 3a CTUI[ae Ja/bUX Ca3Hama. 1o je
YBE/NO MHTEPAKTUBHOCT M y caM IIpOlleC CasHaBamwa, U Y
IETOBY KOMYHMKAI[}jY, KOja jé CBOj M3BaH-PENHO 3aHNM/bUB
uspas fobua y mpefcraBaMa Y0BeKOBe aHATOMIje y KOjuMa
Cy HayYHUIIM U YMETHUILIM CBOjoM KpeatusHouthy u ymehem
cTBOpMIN HOBe OopMe Mpe3eHTaluje IpoLieca 1 pe3ynTaTa
Hay4YHMX MICTPaXkKMBalha: MHTEPAKTUBHE NIpeJicTaBe Koje Cy ce
HpeKIamane Kako OM OTKpMIe aHaTOMCKa TKamba MUKPO-

" Paji je HACTao y CKJIOTY HAYYHOMCTPAXKMBAYKOT TIpojekTa ModepHusayuja
3anaonoe Bankana, OVI 177009, noapskaHor of crpaHe MuHucrapcrsa
[IpOCBeTe, HayKe I TEXHOJIOLIKOT pasBoja Pemry6ike Cpouje.
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KocMoca yosekosor Tena (Hyatt Mayor 1972; Daston, 2000;
Karr Schmidt 201la: 49-72). Yyemhe ymerTHuKa
WIyCTPaTOpa aHATOMCKMX CIIMCA U aT/Iaca ¥ CTI000/1a IbJIX0Be
MHBEHI[je, KA0 U HBUXOB JOIPUHOC PETOPULN IIPELCTaBa,
joll yBeK TpeicTaB/bajy MCTPaKMBauKu M3a30B.”
OmncepBannja je 6una y yCIOHY y peHecaHcHoj EBpormu, n
Omna je yopyxeHa ca ekcrepumeH-ToM, pabajyhm mojam
HayuHe emmnupuje. Crke, HapounTo rpaduke, ca wim 6es
TEKCTa, Koje Cy ce MPOM3BOAMIE Y BEIUKUM THPXNUMa U
oMoryhaBane HVMpKyHTalujy 3Hamwa, MWrpaje Cy 3HadajHY
Y/IOTY y apTUKY/IAlVijyl HOBUX (POPMI HAyIHOT MICTPAXKMBakba
u oImcepBaluje. PeHecaHCHM ayTopm cy pasymenn
oTicepBalyjy Kao JeCKpUIIV)y (M pedrma U CIuKama), aay u
Kao MeTOf fa ce TpeBasuby WHAMBMAyaTHa CBOjCTBA
HOjeMHAYHNX CjIydajeBa ¥ CTBOPU KyMy/lIaTHBHA
€NICTEMOJIONIKA CIMKA', KOja MOOWIMINE Yy/la M VMMAaru-
Hanujy (Baxandall 1971; Kusukawa and Maclean 2006:
73-96).

Mosxke ce pehn na je XVI Bex je 610 Bex aHaTOMUje
(Laurenza 2012: 5), kao rpaHe MeiULIHe KOja Ce Pa3BIUIA Of
CpefmhOBEKOBHE THUIIO/NOIMje 3aCHOBaHEe Ha IIPUCYCTBY
Te/IECHUX TEYHOCTU y OPTaHM3MY [0 MOJiepPHE HaTO/IOTHje.
OHa je HocyIa ¥ TpaHCOPMAILN]jy BU3Ye/THOT je3nKa Kojy je
omoryhno pasBoj mramite, an 1 HEOTIXOAHO yuerhe TMKOB-
HIX YMETHMKA. YJIOra BU3Ye/He MpefCTaBe y PeleNiiju u
TpPaHCMUCHjU 3Hama Omma je orpoMHa 1 6amr je oHa
mpefcTaB/bana crony nsmeby ymerHocru u Hayke. Ho, mpe
HEero IITO Cy yMETHUIM JOOMUIM YIOTY WIycTpaTopa
AQHATOMCKMX aT/Iaca, II0J, PYKOBOJACTBOM JieKapa-aHaTOMa,
OHU Cy 6unu BobeHN TeXXwHoM 3a yBepspuBouthy, Koja je cBoj
HOTIIYHM M3pPa3 Hallla y PeHEeCaHCHO] YMETHUYKOj Teopuju
Jleona Barucre Anbepruja (Leon Battista Alberti) u omycy
yMmetHuKa roryT Autonuja [Tonajyosna (Antonio Pollaiuolo),
Jleonappa ma Bununja (Leonardo da Vinci), mmn MukenaH-
bena (Michelangelo), unje cy mpepcraBe aHaATOMCKMUX fieTaba
CTyXMJIe 9MCTO YMETHMYKUM ToTpebaMa, a Koje cy Omie
npenusHije 1 yoea/b1Buje 0 OHUX KOje Cy Kpenpany mbuma
caBpeMeHU Nekapu y MepnimHcKe cepxe (Hyatt Mayor 1984;
Smith 2004; Laurenza 2012). 3axTeBaHa Ta4YyHOCT U
NPEUU3HOCT Yy IPEeJCTaBM MaTEPUja/IHOT CBETa y PaHOj
peHecaHCH MOACTAK/IA je YMEeTHIUKe [ja UCTPaxyjy 1 Oeexe
CBe 00JIMKe XXIIBe U HeXXIBe IPUPOJie, HAPOUUTO YOBEKOBOT
TeJIa, Te Cy YMETHNUIM PeHecaHCe 3aIlpaBO IPBY KPOUNMIN Y
obmact y Kojy cy ce nekapu ,ycrpydaBamu ga yhy" a
YMETHMKOB aTe/be je IMOCTA0 U LEeHTAp 332 eMIIMPUjCKO IIPO-
y4aBame OCHOBHE CTPYKType JbYACKOI Te/la, Kako je
npumerno [Tanogpcxn (Panofsky 1963: 121-165). Penecanca
je IoHeJa OHaj IOTIJIe], MCIIOJ, IIOBPUIMHE, OHO MCTPAKNBAIHE
IpUpoOJe Koje je OBENO O PeBOMyLuje Y YMETHUIKUM

* C 0631pom Ha 6OTaTCTBO Tema Koje OTBapajy Tpeosnabyjy, pasymmuso,
OCBPTY Ha XyMaHVCTUYKY TPAfULV)y WIV PEHECAHCHY TEIE0IOTH]Y, Kao I
Ha MOpA/IHM, €CXaTOJOLIKY M €CTEeTCKV KapaKTep aHATOMCKMX LIpTeXa.
Huje HaoMeT IOACETUTH U [ je MHTePaKTHBHA rpadyka Oua mosHaTa y
HOITY/IAPHOj KY/ITYPY Off IO3HOT CPe/iIber BeKa.

’ Jeman of UyBEHWX XOMAHACKMX Tekapa u GoTamumdapa Pembept omymc
(Rembert Dodoens) je 3amucao, naBogehu ApucrorenoBy Memagusuxy,
Ia orcepBarnyje Tpeba GpIOK/BUMBO GeNEXUTH U HMOPEIUTH Kako 6m ce
bopMupao 3Hame — jeflaH TeMe/baH 3aJaTakK y KoMe ce Oe/e)xxu paji MHOTUX
reHeparja ucrpaxnsada (Daston and Lunbeck 2011:27).

IIpaKkcaMa I y HayYHOM CasHamby, YAPY>Kyjyhu HopMaTBHO 1
meckpuntuBHO (MunocaspeBuh 2017). VI peHecaHcHM
aHATOMM ¥ YMETHUIIM Cy IOCMATPa/IN U IIPEICTaB/ba/Ii Te/I0
Y CBOj H:r0BOj MaTepHjaTHOCTI: ,,OTBapaibe Tena“ Hije 610
caMo MeIMUMHCKM Beh u yMeTHUdKH 4nH, jep je CrosHaja
Ha4MHA Ha KOjU Jie/la JbYACKO Teo Tpebamo ma obesbenn
yben/puBoCT npencrase. Ho, nako cy aHaToMM U yMETHULIN
IeIVIN UCTY PETOPUKY, CTPACT ITpeMa CIMIM, CBETOHA30DE,
BIX Cy pasjBajaie AyboKe pasiuke, jep je IMKOBHA JIOTHMKA
BOJIJIA OJ] HEBUJ/bUBOT Ka BUJ/bUBOM, Of] YHYTPa Ka CII07ba,
0] CKe/leTa Ka KOKI; JIOTMKa aHaTOMa ce KpeTaja CyIpOTHUM
cMepoM. Mu cMo IPMPOIHO yCMEpEH! Ha NepLeNLNjy JaTux,
TOTOBUX, CafIp’Kaja, I PETKO yIa3MMO Y IpOljeC HacTaHKa
C/IUKa, jep Cy U 3HauYela CBUX II0jaBa y IPUPOAM yIUCAHA Y
wuxoBe popme. CBpxa cBux TpaHcdopmaiuja objekaTa y
HeKe HOBe MaTepljanHe 06/MKe, TUM IIpe, TIpefiCTaB/baa je
BIX0BO OXIBJbaBame (Appadurai 1986: 363). Otyxn je u
couyjanta yHKuuja fena (rpaduxe, y HaleM Crydajy), u'y
OKBUpY ¥ U3BaH YMETHIYKE IIPOM3BOJIE-E U pereryje, 61a
TOKOM MCTOpMje Be3aHa 3a Mefuj. Ty mcTopujcKy Besy je
npumeryo u benrunr (Belting 2011: 9-35), moacehajyhm fa je
CTBapame BMU3Ye/THMUX IPeJiCTaBa CBOjCTBEHO CBYUM KY/ITypa-
Ma, a J]a TTPOIIeC BIXOBOT HAaCTaHKa Tpeba jacHO pasnuKoBaTu
Ofl BU3YyeJ/IHe Ieplieniiyje MM CTBapamba MEHTATHUX C/IMKA.
To kako HacTaje Heka IpefcTaBa y OMPEKTHOj je Be3u ca
u3abpaHuUM MefujeM IIyTeM KOT IIPUMaMO BU3YeTHE
cagpkaje. CpacTame jefHe IpefcTaBe ca MefMjeM je, IO
Bentunry, cum6onuMyaH 4YuH, AYOOKO YKOpEHmeH Y
crienudUIaH UCTOPUjCKU TPEHYTAaK M HEPACKUIVBO Be3aH 3a
JICKYCTBO IlepLenuyje ¥ pelenuuje CIuMKe y beHOj IIYHO]
marepujanHocty (Belting 2011: 10-11). Taj ¢eHomeH ce
yOeI/buBO OUNTYje Y MHTEPAKTVBHUM IIpeficCTaBaMa aHaToO-
Muje, 4Mje acIeKTe HacTaHKa M pasBoja TEUIKO MOXKEMO
CacBMM DEeKOHCTPYMCATM, alM MOXKEeMO pasMUIBATU O
MPAaKTUYHVM, BUI/BMBIM, PE3y/ITaTVIMa OBUX MUMIIPECHBHIX
¥ 3a4yIHUX ITPeJICTaBa.

CyoueHn ca pe3ynraTuMa aHaTOMCKMX UCTPaXK1Ba-
Ba Y PEHeCaHCM, /TAKO HamasuMo Be3y maMmeby mux u
peHecaHCHe YMETHUYKE TeOPHUje, Y KOjOj Ce Huje CaMO OIIpaB-
flaBajia HOBA C/IMKA M IPENopyuMBajga HheHa MaTeMaTidKa
KOHCTpyKIMja, Beh ce ymernuk ymyhmsao fa ce monamra
HONYT HAayYHMKA ¥ [ia YIO3HA 3aKOHE IO KojuMa Jena
HPUPOJa, 12 011 je MOrao MoApaXkaBaTH, y 4eMy e, CeTUMO Ce,
IIpENo3Haje OHaj, 3a Pa3BOj HayKe HEONXOJaH, apUCTO-
Te/IOBCKM eMIMPUjcKM Mofierl. Te npeje cy jacHO IpIUCyTHE y
IIPBOM PEHECAHCHOM TPAKTATy O CIMKAPCTBY, YUjU j€ ayTOp
Jleon Bartmcra Anbeptu. Mako je sampaBo 6mo Boben
TEOpUjOM JEKOPYMa, OH jeé CBOjUM IIPENopyKama, Y Jpyroj
kwyusu Tpakmama o cauxapcmsy (Alberti 2008: 9495),
063HaHMO Jla je HEONXOJHO, aKo ce Tako cMe pehw, fa ce
yMeTHUIM 6aBe aHATOMCKMM Tparamyma. OH je ymyhusao
YMETHUKE Jla Mepe JiefioBe Tejla M XBajluoO je IUXOBO
NI03HABAIbE HeTOBe YHYTPAlllihe CTPYKTYPe, OfIHOCHO KOCTH]y
n Mumnha, Mako ce OHM He MOTY BUJETH, jep, Kao IITO
YMETHUK HajIIpe Mopa Jla Hac/IiKa Haro Tejo fa 61 HacmuKao
HekKy o0yueHy GuUrypy, Ila ra Tek oHja oxkpuje ogehom, xaga
ClIMKa HAro Te0, OH Hajupe Tpeba fa CIOXKM KOCTU U
mummhe, a 3aTMM uX HOKpuje oarosapajyhum mecom n
KOXXOM, TaKO Jja ce II0JI0Kaj MuIha MIDKe IPerno3HaTu:



JKVIBA TEJIA: mpumetseHa rpaduka y aHATOMCKIM aT/IackMa
Anppee Besanujyca us 1543. u Joxana Pemenmna ns 1609. rogune

»-Kofl koMmosunmje ymoBa NIPBEHCTBEHO ce Tpeba
TPYAUTH OKO TOTa Ja CBU yHOBU MehycobHo 6ymy y
M3BPCHOM CKJIazy (...) KOJ C/yKama >KuBUX 61ha npBo
[ce] momMmMuUBATO CKULIMpajy KOCTH; OHe Ce, HauMe,
HajMame CaBMjajy Ia yBUjeK 3aysuMajy oapebenn
TI0/105Kaj. 3aTUM Ce Ha ’bUIXOBO MjeCTo Tpebajy CTaBUTI
KMBIM 11 MDY M HATIOKOH, KA0 ITOC/beIibe, KOCTH I
muuthe ogpjeHyTy MecoM n koxxoM. Ho, Ha oBome
MjecTy, BUAMM, HEeTKO he MO>Xfia IpUMjeTUTH y B3N ¢
OBUM IITO CaM Tope peKao Kako ce CIuKapa He Tude
OHO IITO He BuAu. VI y mpaBy Cy, HO Kao LITO KOJ
ofijeBeHa JIMKa IIPBO Tpeba HAIPTAaTH TOJNOT YOBjeKa
kojer hemo nocnmje o6aButu ognjehom, 1cro Tako Kog
CIMKamba TOJIOr THjesla IPBO MOPaMO PacIOpeuTu
KocTu u muinnhe, Te UX y IpaBOj Mjepy IPEKPUTIH
MeCOM 11 KOXKOM, TaKO fia He Oy/ie TeIIKo pasabpari rae
cy mumrthu. A 6ynyhu na je cBe Te Mjepe cama mpupopa
jacHO M3HUjenIa Ha BUJjerto, peBaH he ciukap nponahn
HeMaly KOPUCT y TOMe [a MX IIpOMaTpa y CaMoj
npupozau. CTora Heka ce Map/bUBM CIIMKapU IOTPyZe
OKO TOTa I HeKa CXBarTe Jia KOJIMKO TPy/ia U paja yIoxe
y 3Hame O CKJIAIHOCTH YI0Ba, TOMMKO he M 6uTH of
Kopuctu ga 60/pe ymamTe cTBapu Koje Hayde.“ (Alberti
2008:94).

ATIICOTyTHM U3pa3 TEXHbe Ka TAYHOCTY y CIUKap-
CTBY, MM Ka OOjeKTMBHOj MCTUHIY, ¥ MepH Y KOjoj ce OHa
Moxe poctuhm y ymerHoctu, 6uma cy JleoHappmosa
JCTPaKMBaba aHaTOMIje, Y KOjJIMa je OH MICKAa3MBao UJiejy O
MebhycoOHOM HanomywaBamwy Teopuje I IpaKce, Ipu 4eMy je
TI0J1a3110 Off TEOPUjCKUX HauerIa, ja 611 MX J0Ka3ao MV o610
y TPaKTMYHUM MUCTpaXuBamuma mnpupope. Ta wupeja
IIPOXKMMAa FeTOBe CIICe. Y CIYT, CBAKAKO C€ MOPaMO CETUTH
u JIeOHapIOBOT M3BAHPENHOT MHCUCTUPAaba Ha Yy/ly BUJa,
HajcaBpLIeHVjeM Off CBUX, Koje oMoryhaBa M HeIOCpenHY
apTUKyManujy ob/IKa Koji ce Halase y IPUPOAU U HIXOBO
IUPEKTHO IPEHOIIEHke IIOCMATpady IIyTeM /IMKOBHE
IIpeficTaBe; OTy/ fobap ncrpaxknsad Mopa ga Oyze u gobap
1pTay.
»CIMKapCTBO MIpefiCTaB/ba Jiefla IPUPOJie YyauMa ca
BUIIIE UCTVHE ¥ YOEI/bMBOCTH HETO IUTO TO YMHE Pedn Wn
C/I0Ba, ¥ CBOj€ Pe3y/TarTe ca je[IJHAKOM CHaroM CBJM IeHepa-
nujama.“ (Jleomapmo 1988: 10) Ta amconyTHa cum61o3a
usMeby HaydHOr MCTpaKMBarma M YMETHOCTM I[pTeXa
Ipo>KMMa 4nTaB JIeOHAPIOB OITYC, @ YMHMU Ce Jia ce Hajbosbe
MaHudecTyje y aHaTOMCKMM CTyAMjaMa HYHUM [eTajba
3aCHOBAHUM Ha OPOjHIM [JYICEKI[jaMa, IIPY KOj/IMa je TaraHo
U TIOCTETIEHO Y/Ia3MO V TajHe /bYACKOT PU3UUIKOT TIOCTOjatba,
aJIv yBEK Ca TeXIHOM Jja IPe/ICTaBU CTPYKTYPY Te/la jaCHO U Ha
cuHTeTr4YaH HaurH (JleoHapmo 1988: 96-134). Tu yprexxu cy
3a Jleonapyia npefcraB/baiy 3aMeHY 3a MOJie/ie ¥ OH MX je
KODUCTMO 3a CBOja flefla, Y KOjuMa je TeXMO TaYHOCTU U
BEPHOCTY IIPUPOJM, ANy Ca IPyTe CTPaHe je IeMOHCTPHpPao
3Ha4aj 1 MOTYhHOCTH Koje Ipy>Ka IIPTeX, TMKOBHA Ipaduika
3a0eJIeNiKa, y MpeHolIehY 3Hamba, jep MPUINKOM JUCeKIIuje
Tesa, HUKAKO Ce He MOYKe BUJETV OHO LITO IIPTEX — OJTHOCHO
CUHTe3a — HAauMIbeH Ha TeMe/by MCHUTHBamba 1 Oenexerma
MHOTUX MHAMBMAYaJHUX IIOjaBa, MOXKe Ja IIpeHece.
HapasHo, y cBOjuM aHaTOMCKIUM LIpTEXUMa, JIeoHappo jecTe

OTHIIA0 fla/be Off OHOTA IITO je 6Mmo MoTpebHO jemHOM
CIMKapY, jep OHU ITPeiCTaBIbajy U 3a0e/ellIKe HayYHUX YN Ebe-
HMI]A HAaCTajIe y >KeJ/bU V1 BepU Jia YMETHUK Tpeba Jia benesxn
npuponHe GpeHOMeHe OHaKBe KaKBU jecy, I Jia He Tpeba 1a
ylemnasa IpUpPOLY, jep he To 3a mocneguily MmaTy Hempu-
poxHOCT U usBemTadeHocT. OH Mopa Jja 6eleXXu OHO IITO
TIOCTOj1 Y IpUpOAH 6€3 M30CTaBIbaha VN CeeKIuje e/oBa,
a IEroBo JIeJI0 MOpa Jia IIOCTaHE OIVIEfia/io CTBAPHOCTHU Y
CBMM BeHUM MaHudecranyjama (Jleonappo ga Bunaun 1988:
97,291; Cuir 2009: 7680).

»OHaj CIMKap Koju IIO3Haje IPUPORY HEpaBa,
munmrha u myumrharx >xmna, 3Hahe go6po, npu mo-
KpeTamby je[IHOT Jie/la Tejla, KOMMKO U KOj/i HEPBU TO
Hpoyspokyjy u Koju wmumnh, omymrajyhm ce,
Ipoy3pokyje ckpaheme TOr HepBa, U Koje >XWIe
IIPeTBOPEHE Y BPJIO TAHKY OIIHY OKPY)Xyjy 1 06aBujajy
taj mummh; u Tako he Ha pasHOMMK HauuMH U
YHIBEP3aIHO IIpuKasaTi pasHe Muinhe, kKpo3 pasHa
ocTBapema ¢urypa, n Hehe YMHUTI KaO0 MHOTU KOjH,
IpYU pasHUM IOKPETUMa, yBeK UCTUTY CBe CTBApy Ha
pykaMma, nehuma, rpyauma, Horama; TakBe CTBapy He
Tpeba yBpcTuTH Y Masie rpelke.  (Jleonapmo ga Bunun
1988:47)

Ila 61 mpoy4nmo YOBEKOBY aHATOMCKY CTPYKTYPY,
Jleonappo je pajyo 6pojHe JUCEeKIMje M MpOydaBao HeoBe
tena (Koctu, 3r71000Be, TeTUBe, Mulhe, UTH.) — 1 3ace0HO U
y MebycoOHuM omHOCcuMMa — nprajyhm ux ca pasmmamtux
Tayaka M HEIpPeCTaHO [ONymaBajyhm cBoje Bu3yenHe
3abenenike. [IpemMa HEroBOM MUILUBbEHY, OHe Cy JaBaje
HOTIyHe M mpeunnusHe uHpoOpManuje O pasIUINTUM
06/MIIMa KAaKBY Cy Ce TEIIKO MOI/IN OeIeKUTH Y CIUCUMA
6e3 MHOTO yrpolreHor BpemeHa. He camo pa mocroje
pasmanTe TauKe MOIVIEAA, Beh U CyKilecHBHe IIpeicTaBe Koje
noicehajy Ha Bu3yeTHI KOHTHHYNTET QUIMCKIIX Ka/fpOBa.
Crymuja CTpyKType je TofpasymeBana CTymujy QyHKIVja,
CTyAUjy Ha4YMHa n3Bohema mokpera M NOHAIIAKA
pasmanTux mummha u rpyma mumnha, OZHOCHO YNTaBUX
TenoBa Tema:

» 11, KOjJi KaXKelll Jia je 60/be IIOCMaTpaTyi HEeKy
QHATOMCKY IeMOHCTPALjy HETO [TIeaTI OBe LIPTEXe,
6mo 6m y mpaBy kama 6u 6mmo moryhe Bumern cse
JeTabe IpefcTaB/beHe Ha OBMM LIPTEXMMa Ha jeHO]
jemunoj ¢urypu. Ilputom, He 6M MOrao, ca CBOM
cBojoM mamehy, 1a BUAVILI MM fla CTEKHEII Ca3HaEbe O
BUIIIE Off [IAp BeHa, JOK CaM ja, ja OMX 0I1Ia0 0 IPaBoT
U IOTIIYHOT 3Hama O HUMA, AMCEKIVPAo BUIIE Of
JeceT JbY[ICKMX Tena, yHUINTaBajyhm mpurom pasHe
opraHe u ykiaamwajyhm HajcutHmje pgenmhe xoju cy
OKpY)XMBamyu Te BeHe (...) OMIO je HEONXOZHO Ja ce
pamu mo ¢asaMa ca OHOJIMKO Tea KOJMKO je OuIo
noTpebHO f[a MoOje 3Hame IOCTaHe IOTIYHO.
(Leonardo 1952: 143144; Antoccia 2001: 114)

YMeTHUK ce MOrao IOHAIIaT¥ Kao aHaTOM, aau
Jleonappo Takobe 3amaxka ma 3a TO HMje CIIOCOOAH CBAaKM
YMETHUK. YMeTHUKaA je off CTyAMje aHaToOMMje MOITa Ja
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1. Andreas Vesalius, De humani corporis
fabrica libri septem, Basileae: Ex officina
Ioannis Oporini.

1. Andreas Vesalius, De humani corporis
fabrica libri septem, Basileae: Ex officina
Toannis Oporini

Oporini.

Oporini

OZIBpaTM MyYHMHA KOjy Cy M3a3MBa/M IPU30PH, WIN CTpaBa
nohumx carm: ,A axko Te Ta crBap [Jucekyuja, A. M.]
IIpNBJIavYY, BEPOBATHO he T€ OABPATUTU MYYHIHA, a aKO T€ I
OHa He crrpeuns, oHya he To 6uru crpax ga mposoguut HohHe
caTte y [ApyWTBY TUX Telda, MCEYEHUX U OJpaHUX, U
HerrpujaTHuX 32 0K0.“ (Leonardo 1952: 144)

Ma xakBa 6mma cTpaBa Koja ce MOIJIA yIMBAaTH Y
KOCT YMETHMKA OCET/BJMBOT CTOMAKa, OMJIO je OHVX KOjU Cy
y4IeCTBOBAIM Y IIPOIeCHMa aHATOMCKUX HCTPaXKMBamba U
3axBa/byjyhn m1Ma, MegUILIMHA je 3HATHO y3HAIIpeJoBaa.
XyMaHMCTHYKA MHTEpeCOBama aHATOMA U HUXOBO CBe
MHTeH3UBHHje ocnobabame Off CpefilbOBEKOBHIX CXOMACTIY-
KX MOfe/la HeMUHOBHO Cy JIOBeIM U [0 CIajama JBejy
HausI/el HEeCIOjUMBUX, IPAKCM — YMETHMYKE ¥ Hay4He.
Anatomyma cy fo6po folle BelITMHA ¥ OeleXHMYKa
MaXX/BJMBOCT YMETHMKA, YMjUM JIe/IMMA je, 3ay3BpaT, HacTaBa
aHaToMMje flaBana Beh HaBeJleHy YBep/bUBOCT, alu MX je U
ocnobaharna omacHe 1 Ka)kibJiBe TPTOBMHE MPTBUM Te/lTUMa.

2. Andreas Vesalius, De humani corporis fabrica
libri septem, Basileae: Ex officina Ioannis

2. Andreas Vesalius, De humani corporis fabrica
libri septem, Basileae: Ex officina Ioannis

3. Tabma ca MHTEPaKTMBHMM IIpeCTaBaMa aHATOMUuje
JBYACKOT Tenma Koje ce Tpekmarmajy. Johann Remmelin,
Catoptrum microcosmicum - Kleiner welt spiegel, das ist,
abbildung gottlicher schopffung an dess menschen leib
mit beygesetzer schrifftlicher Erklarung so wo zu Gottes
Weissheit als dess menschen selbst erkandtnuss
dienend. Gedruckt zu Augspurg, durch Johann
Schultes, in Verlegung Johann Gorlin, Burger und
Buchhandlers in Ulm. Im Jahr Christi. M. DC. LXI

3. Table with interactive overlapping representations of
human anatomy. Johann Remmelin, Catoptrum
microcosmicum - Kleiner welt spiegel, das ist, abbildung
gottlicher schopffung an dess menschen leib mit
beygesetzer schrifftlicher Erklarung so wo zu Gottes
Weissheit als dess menschen selbst erkandtnuss
dienend. Gedruckt zu Augspurg, durch Johann
Schultes, in Verlegung Johann Gorlin, Burger und
Buchhandlers in Ulm. Im Jahr Christi. M. DC. LXI

Jour yBek, MCTMHA, He HATA3MMO [JOBO/BHO MHpOpMAaLja o
KBQ/INTETY U KBAHTUTETY YIUIMBA YMETHNKOBE MHBEHIIje y
00/IMKOBatbe aHATOMCKMX aT/1aca (ayTopy LpTexa Cy 4ecTo
OV/IV aHOHMMHM), MAKO je jaCHO Jla OHa Hifje MaJjIa 3aTO LITO Ce
3aXTeBa/la MaKap 3aHATCKA YMEIIHOCT 1 [TO3HABabe Mefnja
rpa¢uxe, kao u onpeme kwure (Panofsky 1963; Kemp 1970;
Kemp 1977; Akerman 1985a; Kemp 1996; Carlino 1999;
Laurenza2012).

[IpencraBe aHaTOMHUje JBYACKOT Te/la Cy M TOKOM
Cpefiber BeKa IIpefiCTaB/bajie Bpe/jHa IoMaraja y yuemy, anu
Cy UX KapakTepucajae KaHOHU30BAHOCT, jeJHOCTABHOCT U
CXeMaTUYHOCT VAPYXKeHa Ca CXONACTMYKOM TEeXHOM 32
jaCHMM IOPETKOM, JUCTMHKIMjOM U TIOfE/NIOM Ha IeT
IJIaBHUX aHATOMCKUX CHMCTeMa JbYHCKOT Tela — KOIITAHMU,
HepBHIU, apTepujcky, mumnhun u BeHcku. Huje Haommer
IIOMEHYT! Jla Ce€ Yy CPebOBEKOBHOj XMjepapXuju Hayka,
MeUIMHA KOTHpaaa IPUWINYHO HUCKO 3axBasbyjyhu Tome
IITO je TPefMeT HEHOT NpOoyJyaBama IMPONAJI/bUBO JbYICKO



JKVIBA TEJIA: mpuMmetbeHa rpaduka y aHATOMCKIM aT/IackMa
Amnppee Besanujyca u3 1543. u Joxana Pemenua u3 1609. rogune

4. Tabna ca MHTEPaKTUBHMM IIpeJICTaBaMa aHATOMIje JbYACKOTL Te/la Koje Ce TIpeKIanajy (feTami ,
MYIIKO Te110), Johann Remmelin, Catoptrum microcosmicum.

4. Table with interactive overlapping representations of human anatomy (details, male body),
Johann Remmelin, Catoptrum microcosmicum

TeNo, a Kao AUCHUIUIMHA ycpeacpeheHa Ha nedeme, y
TEOPMjCKOM CMMCITY ce 6asypana yriaBHOM Ha ['ajleHOBMM
CIUCMMA, KOjU Cy 3axBabyjyhy CXOTacTMYKOM CUCTEMY
efyKalyje IpefcTaB/baln alcoIyTHN ayroputer (Akerman
1985b: 94129; Siraisi 1990: 4863; Biagioli 2006: 14350; Cuir
2009: 32-65; Laurenza 2012: 610). HoBe mipefictaBe 4oBeKOBe
aHaromuje Tpebaso je ma omoryhe (mmm ce 6apem YMHMIIO A
HOBe rpauduKe TEXHOJIOTWje TO MOTY CACBUM JAa IIOAPKe)
ITO peaHI/ICTI/I‘IHI/ij IIpeNCTaBy Tela, OpraHa 1 IIOMEHYTUX
cucreMa Kojit Cy y TeTy MICTHUCKY Melyco6Ho moBesanuy, te cy
Y Ty CBPXY U HacTajie MOHTa)KHe C/IMKe KOje ce IIPEKIaIajy
Oerte>xe MCTMHCKO CTame CTBapy. Jla 61 ce Telo Bufeno y
IETOBOj L[eJIOBUTOCTH, Tpebano je ga Oyhe IOAebeHO Ha
cacTaBHe fenoBe, a QUIypy je TpeOamo IUIIUTU TPafy-
I[IIOHa/IHe 00aBe3He MeTapOPUIHOCTI, Te 06jaBUTI TOTOBO
HeMoryhy aIcoyTHy CTBapHOCT Y0BEKOBOT (PMBMUKOT Tera,
HAIIPaBUTH , MOHTAXKY

Hajpanujum TBOpIIMa aHATOMCKUX aT/Iaca, Kao U
CaMOCTa/THMX Tab/M ca MPEKIOMHUM MHTEPAKTMBHUM CIIN-
KaMa CMaTpajy ce HeMauKM aHaTOMM U JieKapu AHJpeac
(Anppea) Besanmujyc (Andreas Vesalius, De humani corporis
fabrica libri septem, 1543) u Joxan Pemermmu (Johann
Remmelin, Catoptrum microcosmicum, 1609)", koju cy ce
OCJIOHV/IV HA QHATOMCKA MICTPKMBalba YMETHIIKA NTA/IVjaH-
cke peHecaHce, nonyt Jleonapza (xaxo TBppu Cuir 2009: 32),

Y 0BOM pajly cMO KOPUCTHM/IM TIPEBOJ, Ha HeMauku Moy Hacmosom Kleiner
Welt Spiegel, das ist, Abbildung gottlicher Schopffung an dess Menschen Leib
mit beygesetzer schrifftlicher Erklirung so wo zu Gottes Weissheit als dess
Menschen selbst Erkandtnuss dienend, 13 1613. ropyiHe, JOCTyIIaH Ha aipecu
https://archive.org/details/ldpd_11497246_000.

MAKO Ce Y BbIXO0BeE TIpeTede Mo)Ke yOPOjiTV aHaTOMCKI aT/iac
u3 1522. roguue bepenrapuja fa Kapnuja (Jacopo Berengario
da Carpi), 6onomckor jekapa U aHaTOMa, y KoMe je
AQHOHMMHU JIYCTPAaTOp IPEeACTaBMO JbyAcke ¢urype y
JKVBVIM CTaBOBYIMA JOK CKIJIAjy Jle/IoBe KOJKe fia 611 II0Ka3au
mymmhHO TKMBO M OpraHe Koje OHO CKpMBA, UCTVHA 0e3
mHoro peraba (Kemp 1996: 36-42; Cuir 2009: 9-18).
Ymernmuko ymehe BemTux nprava 1 rpagudapa cBakako je
IIOMarajio aHaTOMMMa Jja Ce yfia/be Of KOHLENTYa/JHUX 1
¢dbopMaHUX MOfena TPAAULVMOHATHUX, CPEAOBEKOBHIUX,
IIeMaTH30BaHMX TBOAVMMEH3MOHATHUX IIPMKa3a U [ia YBeRy
BOJyMeTpHUjCKe IpeAcTaBe Koje CBOjoM (OpMaTHOM
BuIIecIOjHOIINY, [061MjeHOM IIpeKIamnameM CacTaBHUX
menoBa, omoryhaBajy yBuj y aHaTOMCKAa TKaba Y0BEKOBOT
TeJIeCHOT IIOCTOjamba, M YBOJie HOBE JUAKTUYKE METOfie
(Kemp 1970; Hyatt Mayor 1984; Akerman James. 1985b;
Siraisi 1990: 48-109; Pomata and Siraisi 2005). Onu cy fam
KOTHUTUBHY CTPYKTYPY, BU3ye/IU3alujy Ipolieca casHamba y
HI30BYMa IIPM30Pa KOjy Cy OTKPUBA/IM CEMAaHTUUKeE CTI0jeBe,
nonyT mpencraBa Xauca banmynra I'pmua (Hans Baldung
Grien Griin) y xojuMa je IpuKasaHa AMCeKIuja gobame ca
KOje ce cBjlade C/I0jeBU TKUBA, a Koje Jarmpajy us 1541.
ropuHe - pe Besanujycose Anamomuje. Taj mporiec casHama
u QUSUUKY IPOLOP Y TENIO, AKO Ta TAKO MOYKEMO Ha3BaTH,
oyTeM [JUCeKlyje IPOMU3BOLUO je >KUBO U yOembuBO
aHATOMCKO 3Harbe KOje BIIIE HMje 3aBVICUTIO Off IIPETXONHO
ocrojehnx YBpCTUX MOJje/Ia 3aCHOBAHNX HA  ayTOPUTETVIMA
(Kemp 1977; Akerman 1985a: 1-17; Akerman 1985b: 94-129;
Biagioli 2006: 143-50; Cuir 2009: 31-58; Karr Schmidt 201 1a:
49-57).
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5. Tabma ca MHTePAaKTUBHNM IIpeICTaBaMa aHATOMIje JbY/ICKOT Te/a Koje ce MpeK/Iamnajy (feTami,
JKeHCKO Teno), Johann Remmelin, Catoptrum microcosmicum.

5. Table with interactive overlapping representations of human anatomy (details, female body),
Johann Remmelin, Catoptrum microcosmicum

Y ucro Bpeme Kajja je I'puH mTaMmao cBoje mpep-
cTaBe AVCeKIje 100atbe, OjaBIJIe Cy Ce 1 WIYCTpaLyje Koje
Cy Mammpare yHyTPaIllbOCT YOBEKOBOT Tea, U 3aXBabyjyhu
¢excubrnHOCTY rpaduKe, yBesle IPEKIOI/beHe NHTepaK-
TMBHE IIpMKase KOju Cy ce popwium 13 morpebe ma ce
mpefcTaBy 0all OHa, BMILNE IyTa Y OBOM Pajly IIOMEHyTa,
CePUjaTHOCT aHATOMCKMX MCellamba ¥ OTKPUBakha yHYTpalll-
e TejlecHe CTpykrype. V sancra, Beh 1538-1539. rogune y
Crpasbypy cy ce MoOjaBWIM M IPBY IIO3HATH CAMOCTATHU
rpaguuKy JIMCTOBYM Ca INPeKIONHMM C/IyMKama, foHocehn
MHOBaTUBHA U [JAJIEKOCEXKHA pellerba: Pajujao ce O JpBO-
pesHuM TabnaMa ca IpefcTaBaMa aHATOMIMje >XEHCKOI 1
MYILKOT Te/la KOje je HauMHIO HeMadKJl yMETHMK U HITaMIIap
Xajupux Porrep (Heinrich Vogtherr) Taxo mro je nemmo
IIpeficTaBe YHYTpPAIIbUX OpPraHa jefHe IPeKo APYruX (Hmux
YKYIHO 24, py4HO 00jeHNX), KOjuMa je MIYCTPOBAO TEKCT
Koju OKpyxyje ¢urype. OBu ApBOpesy Cy IITaMIIaHU Y
BE/IMKOM TUPaXKy, a HbUXOBYU BIACHULIM CY CaMy MCeLany 1
NMeNuau JeTa/be, 4YMME Ce OCTBapuBana M3BAHpeLHA
MHTEPAKTUBHOCT OBUX BUPTYe/THUX MOJie/Ia KOjI Ce M ITIefiajy
n popupyjy (Carlino 1999: 47-73; Karr Schmidt 201 1b; Smith
2004: 18-30). [Tpexnmaname fenmoBa WIyCTpaLyja aHATOMIje
je omoryhaBamo, ako ce Tako Moxke pehu, mporpecusHO
yhaaXemwe y Telo, NOIMyT AUCEKIja, ¥ yYeHe M pasBUjarbe
MeMIIMHCKe IIpaKce, a OWIO je pesyaTaT HemoCpefHMX
MeIMLIMHCKIX MCTpakKBama, HeKe BpCTe HpaxkmuuHe
enucmemonozuje (Smith 2004: 36), HMKaKO akKaeMCKOT
3Hama (Siraisi 1990: 48-73; Cuir 2009; Smith 2004: 18 -30,
82-93,94-127).

Anpgpea Besammjyc je 6M0 HBOpCKM JleKap Ha
xa030ypIIKOM [BOPY, Ha KOME je U HACTalo IberoBo
HajsHayvajHuje feno, De humani corporis fabrica, 1543. lobpo
je IO3HABAO XYMAHWCTUYKY JIMTEPATYPY, O Y€MY CBELOUN
YBOJ, ca HeTPAapKUjaHCKMUM JIAMEHTOM Haji MPaKOM BeKOBa
KOjU Cy HeMIM aHTUKY M HeroBO, MOJEpHO, moba: .Y
JaHalme BpeMe (...) CTBapM Cy ce IpoMeHmne Habosbe, U
Me[UIVHA je, 3ajelHO ca CBMM [PYIMM HayKaMa, [IOHOBO
O)KMBesIa 1 I04esIa fia AVDKe I7IaBy U3 fyboKe Tame Koja jy je
obaByjana (...) CBe HayuHe IrpaHe, KOje Cy HeKaja C/IaBHO
1[BeTase, oc/ie MoryOHux ymana ['ota, moyese cy fa crmabe.”
(mpema Cuir 2009: 22). OH je po6po pasymeo u 06jacHUO
3Ha4aj U AMJAKTMYKE IOTeHIMjale NUKOBHE IpefCTaBe:
,»YMETHYO CaM C/IVIKe Pa3HIX OpraHa Koje Cy TaKo CTBapHe fja
Cce YMHM Ja CK/IAIajy AMCEKLMPAHO Te/IO Ipef 04MMa OHUX
Koju mpoy4aBajy gmena Ilpmpope.” (naBemeno mpema Cuir
2009: 26), jep OHe [OIpMHOCE pasyMeBamy: ,3ap He
IIpefiCTaB/bajy HEKM HpeJMeT O4YMMA jacHMUje HETo U
HajjacHuje nsropopeHa ped” (HaBezeHo mpema Cuir 2009: 27).
Vmak, mako 6u ce mormo odvekmsaTy ga Beh Besamujyc
yIHOTpeOU MHTepaKTUBHE IIPEK/IONHE IIPELCTaBe Y CBOjOj
KBU3U fla OM OXUBEO U ,CKJIOMMO TeI0 Mpes OdYMMa
[I0CMaTpayda, OBO CPEfICTBO je Y KOHTeKCTy [AM3ajHa KHbUIe
MOpPaZo Jla cayeKa joll HEKONMKO JeleHNuja, OFHOCHO
PemennnoBo momenyto Oenedano (YOBEKOBOT) MUKPOKOC-
moca. Hanme, BesanujycoBa rpadmuka tena cy 0OXXnB/beHA
TAKO LITO 3ay3MMajy pas/InduTe nonoxaje crojehnx ¢purypau
cTaBOBe ,TOBOpHMKA“ maym Xepkyna, Hmofgpaxasajyhu
ckynnropanae mopene (ci. 1 mu 2). Hemro cnobopuuja y
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Anppee Besanujyca us 1543. n Joxana Pemenuna us 1609. ronune

6. Tabma ca MHTEPAKTVBHUM IIPECTABAMA AHATOMIIje JbYCKOT
Te/la Koje ce mpekniamajy (yrpoba >keHckor Tena), Johann
Remmelin.

6. Table with interactive overlapping representations of human
anatomy (female body, internal organs), Johann Remmelin,
Catoptrum microcosmicum

KOHIIEIIIja FUCEKIVPAHOT I CKIOIUBEHOT Tela ojaBuhe ce
TeK y ckpaheHoj Bepsuju oBe Kibure, Epitome n3 1543.
TOfIMHE, HaMEEHO] CTy[eHTMMa MelMuuHe. Besamujycos
CapaJlHMK, YMETHUK KOjU je CKULMpPAo Tela M IPOU3BEO
npsopese, Huje mosHat (O'Malley 1964: 123-127). Y oBom
CITNCY Ce HajTa3e IPeCTaBe Koje Cy UeHTHIHE OPUTHATTHOM
TpPaKTaTy O aHATOMMjI, a/lu 11 IIocebHe TabIe ca mpeAcTaBamMa
YOBEKOBOT TeJIa Koje Cy ce Moryie cehu, cKmaratit o norpebu,
jenmuTy Ha 4BpUINY MOAJIOTY, alM ¥ OjadaBaTy KOXHUM
TpakaMma, pajiyi Marber Xabama MpUINKOoM Kopuinherba.

3a pasnauky oj BesanujycoBe y3ap>KaHOCTHU
(yKommko My ce OHa MOKe mpumucati) y kopuinhemy Beh
OIPOGAHNX MHTEPAKTUBHUX MOJeNa, Y PeMeHOBOM femy
Catoptrum microcosmici, Tefla ce 0TBapajy u ,,IMCTajy" fa 6u
IITO BepHUje WIYCTPOBaJA OCHOBHE CrCTeMe (KOLITAaHI,
HEPBHIU, apTepPHjCKyt, MuLthHM 1 BEHCKM), 1a 611 Ce TOTOM 1
,»OTBa-pajia“ U MOIIe[ly U3/Iarajia YHYTPALIBOCT U PACIIOpes
oprana (cim. 3). Vcro peleme je moHoBuo 1 y ckpahenom
U3JJaY OBe KibUTe, CIMIHOM BesamijycoBom, ca camocran-
HyM rpaduukum Tabmama. Ca Pemennuom je pagno Jlykac
Kwnmnjan (Lucas Kilian), ciukap u rpadmdaap ns Ayrcoypra.
OHu cy ce oc/IOHWIN Ha TIpeTxofHe npumepe PorrepoBux u
BesajnjycoBux MHTEPAKTUBHUX VIYCTPALIMjA U TUKOBHO MX
[0 Te Mepe YCaBpLIMIM fa Ce KOMIIO3UTHE, MOHTaKHE,
IIpeficTaBe y CaMOj KIbU3V CYITWIHO OTBapajy HaJeBo,

7. Tabma ca MHTEPAaKTHBHIM IIPe/iCTaBaMa aHATOMIje JbY/ICKOT Tela Koje ce
npeK/anajy (CIcTeM yHyTpaumsux oprana), Johann Remmelin, Catoptrum
microcosmicum.

7. Table with interactive overlapping representations of human anatomy (the
system of internal organs), Johann Remmelin, Catoptrum microcosmicum

HajiecHO (C/1. 4 ¥ 5), Harope 1 HajioNIe, a C/IOjeBU CY TOTOBO
uenpuMetHu. JIykac Knmja ce mOTImcao Kao ,CKy/amTop
(Karr Schmidt 2011b), mrTo yHOCH cacBuM HOBO CBET/IO Y
KOHI[eNIIjy $opMe OBMX AMAAKTUUKMX cavKa. Hamme, ako
61 ce ysena y 063Mp IpUPOfA LIKOMOBaHka PEHECAHCHUX
YMETHHKA, Ka0 CBECTPAaHMX BeIITaka, OHJA Ce MOXe
IPETIIOCTABUTH U TO fia je Kunjan cTexao 11 OCHOBHA 3Hama
CKY/IIITOpA, Te He YyAM LITO je PasMMIUBAO Y TEPMUHUMA
TPOAMMEHSIOHaJIe, BOTyMETPIjcKe, TpeAcTase (C1. 6 u 7).
IIpeHeTra y [BOAMMEHSVMOHAIHN Menuj rpaduke, ogHOCHO
WIyCTpaluje KibNre, OBa MHTEPAKTUBHA GopMa Koja cyre-
pulile TPOAMMEH3MOHA/THA TeJIa CIlaja MCKYCTBA CIMKAPCTBa I
ckynmnType. Mako To mpesasuiasy Moryhy okup oBor paja,
cyrepucahemo Jja Cy yMeTHUIIM aHTa)KOBAHM Ha CTBAPAbY 1
pasBUjarby MHTEPAKTUBHIX MOHTaXXHUX ITPE/ICTaBa O KOjUMa
je OBJie ped’ MOITM IO3HABATY IO3HOCPENHOBEKOBHE I
peHecaHCHe [UIaKTH4Ke, Hajuemnhe JpBeHe CKy/NType,
OJIHOCHO aHAaTOMCKe MOJie/ie MyLIKNX 11 KeHCKUX durypa ca
aboMeHMMa KOjI Cy Ce OTBapaslll, a Y KOjuMa CY ,,CTIOXKeHM
YHyTpalllibyl OpTraHMN. n Yy QHAaTOMCKMM JIyTKama, " Yy
IBOIMMEH3MOHAIHIM IIpeicTaBaMa Koje CMO IOMMIbaINA Y
OBOM pajly, OpraH! Cy MOITIM fia ce Baje (HMCy yBeKk 6mmn

¢dukcnpann) n Bpahajyy yrpo6y.

*V nurepaTypu Koja Ha je 61/1a Ha pacronarasmy, oBa Besa Huje mpumehena.
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ITpencraBe 0 KojuMa CMO TOBOPW/IM HUCY HacTaje
Kao yMeTHMYKa Jie/la Koja ce ypaMJbyjy U TJIefiajy, Kojuma ce
OUBU 3601‘ IUXOBUX YMETHNIKNX CBOjCTaBa, BEIITIIHE KOjOM
cy nspabene, npomopiuja mpeacTaB/bEHNX Tela Koje Cefie
obpacije yMeTHMYKOT 00pasoBama, M3BAHPELHOCTU
MHBEHLNjE. Omne Cy Ha IPBOM MECTy OUIAKTUUKE,
HOpPMaTUBHE KOJ/IMKO U OECKPUIITYIBHE U HE He,[[OCTaje um
peamsam, amu Oymyhm ma He mpepcraBmpajy ,3aTedeHO”
crame, Beh pesynrate OpojHUX AMCEKIMja IPUINKOM KOJUX

ce yIO3HaBalO TO (DMHO TKame YOBEKOBOI Te/ld, OHEe Cy
CBEIOYAHCTBO TeXIbe [ja ce obe 1o arcomyra. Y OBUM uMibe-
HMI[AMa JIeXK) HarosellTeHa Be3a u3MeDy ymeTHuka u aHa-
ToMa. YIpy>KeHa ca Iy0/p1iM KOTHUTMBHIM U €IIMCTEeMOIONI-
KUM IOTpebaMa, OHa je pojMIa 3a4yiHy MHTEPAKTUBHOCT
KOja jOLI yBeK IUIEHN CBOjOM CBEXXMHOM I HemocpepgHouthy
YIPKOC TeXHO/IOTHjaMa Koje, y Hallle 063, y chepu BeunTo
HOBIVIX MeJIMjCKVX [TOTEHIIMjaIa, TKajy HecayheH1 Heo6apoK-
HJ HATYPa/IN3aM.
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BODIES ALIVE: Applied Graphics in Anatomical Atlases
by Andrea Vesalius of 1543 and Johann Remmelin of 1609

Graphic print has long been considered from the
point of its aesthetic values, due to the conventional
disciplinary boundaries, leaving its utilitarian values to the
theory and history of graphic design. Its function defines its
genres: devotional, decorative, didactic, political and
propagandistic, illustrative, and similar, combined with its
physical characteristics, its materiality, and formats. Prints
gained their unprecedented scope in form, function and
media in the 16" century, finding their exquisite expression in
the three-dimensional representations of human anatomy in
anatomical atlases, especially in Andrea Vesalius' De humani
corporis fabrica of 1543, and later on in Johann Remmelin's
Catoptri Microcosmici of 1609. They reflect the strategies of
opening the body and a look beneath the surface, the skin,
expressed in the Renaissance art theory and practice, as well as
in scientific research. In this paper, we would like to show that

the illustrators of these atlases, owing to their artistic interests
and knowledge that predated strictly scientific medical
research, rejected the old models of schematized two-
dimensional images and introduced volumetric represen-
tations characterized by complexity and immediacy. With
formal layering of these representations, achieved by specific
overlapping of constituent parts that enable the insight into
anatomical intricacies of the human body, the illustrators
introduced new didactic methods into the process of
acquiring and communication of knowledge. In cooperation
with scientists, they found ways to translate information into
recognizable and accessible models, giving them the cognitive
structure. In this visualization of knowledge, in the creation of
dynamic interactive patterns that could be manipulated
according to need, artists also brought new and revolutionary,
but still insufficiently known, solutions of book design.

Translated by the author / ITpeBog ayropa
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