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OJCEK 3A CTWJICKM HAMENITAJ 1 1PBO

Komona

Cpenma EBpoma, peha yerBpTrna XVIII Beka

KJIAaCHIIMI3aM

IPBO, MacHB TpeLlibe; YHYTPAIllha KOHCTPYyKUMja (HUOKa,
MacHB YeTHHapa; HHTap3Hja oOff jaBopa U abOHOCa; METaTHU
OKOBU

92x125x61 cm

MITY uuB. 6p. 22764

Y xemu pa oboratu cBoje 36upke, Mysej
IIpUMeeHe YMETHOCTH je Y ipyroj rmonosuau 2006. ronuHe,
on 6eorpancke aHTHKBapHuLe ,BE.A.K.”, oTkynno permpe-
3eHTAaTHBHU IIPUMepaK KOMOJie, Koja je OIa Jieo BpenHe
IpUBaTHe KojeKuuje, popMupane mocae Jpyror cBeTcKor
paTay beorpany.

Komopma ca tpu ¢uoke je uspabena on macusa
TpellIibe, IPAarolleHOT pBeTa INIEMeHUTOT KOJIopuTa 1 prHe
crpykrype. Ocmama ce Ha YeTHPU H3Ly)XKeHe KOHYCHe
HOXKUIIe, KBaIpaTHOT IIpeceKa.

JleKOopaTHBHM IPOTpaM 3aCHOBAH je Ha IPUHITUITY
CHUMeTpHje U IIpaTH OCHOBHE JIMHUje KopIryca. [IHTap3upana
Tpaka of jaBopa i aBOHOCA, C MOTUBOM MeaHzpa, popmupa
IIPaBOYraoHUKe KOjH y YIJIOBUMA MMajy KBaJ[paTHe OCMUIIe
OILITPHUX YI/IOBa. V3y3eTHa BelITHHA 06/IMKOBaba MeaHgapa
Ha TpallX Kao U BeJHKa IIPElU3HOCT U3BObhema Iperuiera
HaBOJM HAC Ha 3aK/byYaK Ja je KOMOZA pajl aHOHUMHOT, a/Ii
Io6pOT M BeOMa LIeEeHOT YMEeTHUYKOT CTO/Iapa.

OxoBH 3Ha4YajHO JOIIPUHOCE HEHAMET/BUBO] JIETIOTU
koMoje. OBaJIHOT Cy 00/IMKa, UMajy KPY)KHH >kK/be6 y KoMe
JIeKM IIOMUYHA DPy4YKa U LIEHTPATHO II0/be Ca CIEHOM
IIaCTUpPHIIE Y AQHTMYKOj TOTH, KOja CeIu IIOpeH jarrbera.
JeTapy 0Be IIpefcTaBe Cy MUHYIIMO3HO U3BeIeHH TEXHUKOM
IIPecoBarba MECHHTAHOT JIMMA.

Cx/IaHO OfiMepeHe IPOIOpLiMje KOpIIyca, TOIUIA,
cMmebenpBenkacta 60ja TPEIIBUHOT MacuBa, JIYKCY3HH
OKOBU M IPEIM3HO M3BeieHa MHTAap3UpaHa JeKopaluja,
U3JBajajy OBY KOMOJY M3 HH3a IIPOCEYHHX OCTBaperma
Hactammx Ha nonpydjy Cpemme EBpome y mocnemmsum
nenenujama XVIII Beka, momwkyhu je Ha HMBO HajOO/BUX
OCTBapema eroxe KIaCUIIU3Ma.

JIutepatypa: Mapuja DByjuh, Komoode, Mysejcke
36upke IX, Mysej npumemeHe ymeTHOCTH, beorpan, 2006,
Kart. 6p.5

Mapuja Byjuh

PERIOD FURNITURE AND WOOD DEPARTMENT

Commode

Central Europe, third quarter of the eighteenth century
Classicism

wood, solid cherry; interior structure of drawers,

solid pine; intarsia in maple and ebony;

metal mountings

92x125x61 cm

MAA Inv. No. 22764

In order to enrich its collections, the Museum of

Applied Art bought in 2006 from the Belgrade antiquity shop

“BE.A.K.” a representative piece of furniture, a commode that

used to be part of a valuable private collection, accumulated in
Belgrade after WW I

The commode with three drawers is made from solid

cherry, a precious type of wood of noble colouring and fine
structure. It is supported on four elongated conical square
legs.

’ The decoration rests on the principle of symmetry
and follows the basic lines of the body. The inlayed strip in
maple and ebony, with the motif of meander, makes
rectangles that have sharp-angled square figures of eight in
their corners. The exceptional skill in the shaping of the
meandering strip and the great precision of executed
interweaving, indicate that the commode must have been
made by an anonymous, but good and probably very

renowned master carpenter.
The mountings contribute significantly to the

unassuming beauty of the commode. They are oval in shape
and have a circular groove with a moveable handle and a
central field with the image of a shepherdess in an antique
toga sitting by a lamb. Details of this image are executed with

great precision in the technique of brass tin pressing.
The harmoniously measured proportions of the body,

the warm, brown-reddish colour of solid cherry wood, the
luxurious mountings and precisely executed decoration in
intarsia, make this commode stand out among average pieces
of furniture produced in Central Europe in the last decades of
the eighteenth century, and elevate it to the level of the best
creations from the epoch of Classicism.

Literature: Marija Buji¢, Commodes, Museum
Collections IX, Museum of Applied Art, Belgrade, 2006, cat.
no. 5

Marija Bujié
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OICEK 3A KEPAMUKY, ITOPLHEJIAHHW CTAKJIO

Kpurna

Jaronuna, Cpricka ¢abpuka crakiaa Haika Jankosuha, 1882-
1890.

CTaKJIO, €MajJI, TI03/IaTa; TMBEHO Y KaJIyIly

14x12cm

MITY usns. 6p. 22267

Ioxnon Yemomupa u Pactka Bacuha us beorpana

Kpurma sa muBO, UMIHHAPUYIHOT OOIHKa C
MeTaTHUM TMOKJIOMIeM. YKpalleHa je MpeNcTaBoOM
neBojunile y mpuponu. CIMYHE MOTHBE U HA JIPYTUM
CTaKJIEHUM IIpefIMeTHMA KOPUCTHIIH Cy Majcropu u3 Yernike,
BaBapcke u 1p, sarocienu y ¢abpuiu Haika Jankosuha y
Jaromuuu. O6/IUK U yKpac KpHUIJIe [TOoKasyjy Ia je uspabena
110 yI/Ie[y Ha IIPOU3BO/IE YeIIKuX MaHydakTypa. Ha kpurim,
Koja je HabaB/beHa Kao CYBEHHP, IIO3/IATOM je HCIIHCAHO:
Cnomen us Bpmwauke barve.

Mumuna Kpmxanaig

CERAMICS, PORCELAIN AND GLASS DEPARTMENT

Beer-mug
Jagodina, Serbian Glass Factory, owned by Mr. Nacko

Jankovié, 1882-1890

glass, white enamel, gold-plated; castin a mould
12x14cm

MAA Inv. No. 22267

Gift of Cedomir and Rastko Vasi¢ from Belgrade

Beer-mug, of cylindrical shape with metal lid.
Decorated with an image of a little girl in the field. Similar
motifs were used on other glass objects by foreign master
craftsmen from the Czech Republic, Bavaria, etc, employees
in Nacko Jankovi¢'s factory. Both the shape and the
decoration of the beer-mug show that it was made after a
model of the Czech manufactures products. On the beer-
mug the following is written in gold-plated letters: Souvenir
from Vrnjacka Banja.

Milica Krizanac
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OJCEK 3A METAJIMHAKUT

CaTtmyTHH

Kytuja: JlonnoH; Mexanusam: Ilapus

1889/90.

currarypa majcropa: W.W E.D; na mexanusmy: SF Paris
cpebpo, Ye/THK; eMajIl, CTaK/IO; KOBarhe

MeXaHHU3aM Ha OIIPYTy

10x5x5cm

MITY uuB.6p.22487

3axBabyjyhu akiuju xoja je 06yxBaTHIa H3TOXKOY 1
Katajior mop HasusoM Cauysano epeme, Ofcex 3a MeTal U
HakuT Myseja mpuMemeHe yMeTHOCTH oborahen je
M3BECHUM OpojeM eKCIIOHATA, O KOjUX M3]BajaMO CpeOpHHU
IyTHU caT — OyOWIHUK, OTKYIUbeH of aykuujcke kyhe
Madl'Artyjyny 2005.ropuHe.

JemHOCTaBHA CpebpHa KyTHja, paBHUX ITOIHPAHUX
IIOBPIIMHA U 06/IMX UBUIIA, OC/Iakha Ce Ha YeTHUPU HOXKUIIE ¥
00JIHKY CIUBOILITEHHX KYI/IM; Ha BPXY je CPLIOJIMKA APILKa, a
0KO OpojuaHuKa, o7 Oeor eMajiaa ca pUMCKUM nudpama,
IIOCTaBJbEH j€ jeMHOCTAaBHU MpcTeH. [Ipumana THITy TaMCKHX
ITyTHUX CaTOBA, TO3HATHjUX Kao Diligence.

JIureparypa: Karamor AK Madl'Art, Beorpan, jyn
2005, xat. 6p. 4; Hyman Muroanosuh, Cauysano epeme,

Mysej npuMemeHe yMeTHOCTH, beorpan, 2005, xat. 6p. 67.

Hytran Muosanosuh

METAL AND JEWELLERY DEPARTMENT

Clock

box: London; mechanism: Paris

1889/90

master's signature: W.W E. D; on the mechanism: SF Paris
silver, steel, enamel; glass; forging

spring mechanism

10x5x5cm

MAA Inv. No. 22487

Owing to the project which comprised an exhibition
and a catalogue named Preserved Time, the Museum of
Applied Art Metal and Jewellery Department became richer
for a number of exhibits, among which we would like to single
out a silver travel clock — alarm clock, purchased from the
auction house Madl'Artin June 2005.

A simple silver box, with flat polished surfaces and
rounded edges, supported by four legs in the shape of
flattened balls; at its top there is a heart-shaped handle and a
simple ring is placed around the Roman dial, made of white
enamel. It belongs to the type of ladies' travel clocks, better
known as Diligence.

Literature: AH Madl'Art Catalogue, Belgrade, June
2005, Cat. No. 4; DuSan Milovanovié, Preserved Time,
Museum of Applied Art, Belgrade, 2005, Cat. No. 67.

Dus$an Milovanovié
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OJCEK 3A CTWICKM HAMEIITA] 1 IPBO

Cro

beorpan,1907.

uspaben no Haupruma Jlparyruna Makuocrpuja Meneraxa
y panuonuiu Cmonapckoe akyuoHapcKoz Opyumeda
OpaxOBHHA, MECUHT; pe3bapeH0, TOKapEeHO, IOTHPAHO

108 x78,8 cm

MITY uns. 6p. 22761

TFopnue 2005. Mysej mpuMmemeHe YMETHOCTH je
OTKYIIHO of 6eorpascke aHTUKBapHUIle 3apufi cTO, KOjH je
1907. ropuHe uspabeH kao fmeo KabGMHETCKe TapHUTYpe
MUHHCTpa TpocBeTe Kpamesune Cpb6uje. MUHHCTapCcTBO
IIpOCBeTe je PeHOBHpaHO 1927. roguHe M Of Taja ce /iBe
CTONUIIE, IBe HAC/IOMade U coda U3 KabUHeTa MUHHCTpPA
gyBajy y ETHOrpadckom mysejy y beorpany. Cro u cranak 3a
nsehe M3 oBe rapHHType HAaIUIM Cy Cce y IPUBaTHOM
BracHUIITBY. Ilocne ocHuBama Myseja mpumereHe
YMETHOCTH, jeflHA OX CTOJHMIA je YCTYIUbeHa  OBOj
MHCTUTYIHjH.

ITocme orkyma croga M3 KabuHeTa MHHMCTpa
nmpocBeTe je yTBpheHO ma Cy Ha HeMy H3BpILIEHE
MHTPBEHIINje, TaKO []a Ce Pas/IMKyje Of CBOT IIPBOOHTHOT
nariena. Haume, nogaTu ¢y HOTHOPHM TOKapeHH cTyOunhu
KOju HOCe MacuBHy Tabmy croma, majyhu oBoM Komamy
HaMelITaja CTabUIHOCT Koja je mpBOOGUTHO Ouia
3aHeMapeHa.

Kabunercka rapautypa je uspabena mo Hanptuma
JHparyruna uknoctpuja Menemaka (1866-1942), ymeTHUKA
UTAIMjaHCKO-CPIICKOT IOpeKIa, Koju o 1905. ropuHe
aKTUBHO Yy4YecTByje y YMETHHYKOM >XHBOTYy beorpana.
ITpoyuaBajyhu cI0BeHCKY M, HapOYUTO, CPICKY HapOIHY
Tpamuiujy u Kopucrehu meHe cuMb0e U OpHaMeHTe ca
IIPOM3BOJA HApOgHe PpaguHOCTH, MHKHOCTpH je cTBapao
CPICKM HAIlMOHaMHM CTWI. TakBe wupmeje cy omoryhmie
MHKHOCTpHjy fa IOCTaHe MIWBEHUK CPIICKe IONIUTHYKE U
IOpyLITBeHe enuTe. 'apHUTypa 3a KaOMHeT MHUHHCTpa
IpPOCBeTe, yKpallleHa [ApBOpe30apeHUM OpHAMEHTHMA,
npeyseTuM us GOJIKIOPHE YMETHOCTH, IIPHIafa IpBoj pasn
VHKHOCTpUjeBOr Tparama 3a HAllMOHAIHUM CTWIOM H
BpeMeHYy Kafla ce OH, C/IMKap PeIMTHO3HUX U JeKOPATUBHUX
TeMa, IIpeobpaXkaBa y CBECTPAHOI CTBapaolia — IIMOHMpA
caBpeMeHe CpIICKe IpHUMEHBeHe YMETHOCTH. JemHa oOf
rajiepyja Myseja IpuMemeHe YMETHOCTH HOCH HheTOBO UMe.

JIureparypa: Comwa Bynewesuh, /Jpacymun
HUnkuocmpu Meoerwak. Iuonup jyeocnoseuckoe ousajua,
Mysej npuMemeHe yMeTHOCTH, beorpan, 1998, 21, 17-18, 85,
cm17.

Bojana [Tonosuh

PERIOD FURNITURE AND WOOD DEPARTMENT

Table
Belgrade, 1907
Made according to Dragutin Inkiostri Medenjak's drawings in

the workshop of the Carpenters' Shareholding Company
walnut, brass; engraved, turned, polished

108x78.8cm

MAA Inv. No. 22761

In 2005, the Museum of Applied Art purchased from
the Zari¢ antique shop in Belgrade a table which was made in
1907 as a part of the Kingdom of Serbia Minister's of
Education cabinet set. Premises of the Ministry of Education
were renovated in 1927 and two chairs, two easy chairs and a
sofa from the Minister's cabinet have since been stored in the
Ethnographic Museum in Belgrade. A table and a flower stand
from this set are now owned by a private person. After the
Museum of Applied Art was founded, one of the chairs was
assigned to thisinstitution.

After the table from the Minister's cabinet was

purchased, it was found that it had suffered some
interventions and that its original appearance was different.
Namely, supporting turned posts were added to the massive
plate of the table, which made this piece of furniture more
stable. This was necessary because stability was originally

disregarded.
The cabinet set was made according to the drawings

developed by Dragutin Inkiostri Medenjak (1866 -1942), an
artist of Italian-Serbian origin who had since 1905 actively
participated in the artistic life of Belgrade. Studying the Slave
and, in particular the Serbian Folk Tradition, and using its
symbols and ornaments from folk crafts products, Inkiostri
created the Serbian National Style. Thanks to such ideas,
Inkiostri was greatly favoured by Serbian political and social
elite. The set for the Minister's of Education cabinet, adorned
by the ornaments engraved in wood, assumed from the folk
crafts, belongs to the first phase of Inkiostri's search for
national style and to the time when he, a painter of religious
and decorative motives, transformed into a versatile creator a
pioneer of contemporary Serbian applied arts. A gallery of the

Museum of Applied Artin named after him.
Literature: Sonja Vulesevi¢, Dragutin Inkiostri

Medenjak. Pionir jugoslovenskog dizajna, Muzej primenjene
umetnosti, Beograd, 1998,21,17-18,85,ill. 17.

Bojana Popovic
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OJCEK 3A TEKCTMJI U KOCTUM

HedjaxambuHa

Kpymiesar, 1914.

ITaTHO, 6€/TH Be3, YUIIKA; IIIMBEHO

32,5x46 cm

MITY uHB. 6p. 22748

IToxnon Onusepe [Tannyposuh us beorpana

Hegjanumerna

Kpymesa, 1914.

KO>Ka, IUTATHO; IITUBEHO

45x12cm

MITY uHB. 6p. 22747

IToxnon Onusepe ITannyposuh us beorpana

Anka Ilonosuh, ponom us Ilapahuna, a ynara y
Kpyuesiry, cammmia je u Be3oM YKpacHIa Xa/bHHY 3a CBOjy
mpBy yHyKy, Onusepy IlammypoBuh, ommax mo EeHOM
pobemwy. Xa/puna je o Oesor miaTHa, KPaTKUX pyKaBa, ca
nehHUM 3akomuyaBameM, YKpailleHa 6elMM Be3OM IO
MBHIlaMa, a OTBOP OKO BpaTa [O/IATHO je ONITOYeH TAHAHOM
MAIIIMHCKOM YHIIKOM. VI3Be3eHU Cy KPYIHM IIBETOBU ca
crabprukama, MehycoOHO CIIOjeHM y HM3Y IMCTOBUMA U
MPEXKOM CaCTaB/beHOM O]l CHTHUX KPYToBa.

Jedja xa/pMHA je cadyBaHa 3axBabyjyhu Majiu
mapomaBua, [parnuu [langyposumh. Mako HesHaTHO
orrreheHa, mparoueH je mpruMepak fedje MOJie ca IoveTKa
IIPOLIIIOT BEKa.

3a tex pobheny Onusepy ITannyposuh HanpasbeHe
cy 1914. ropune numesne og cMmehe koxe, ¢ ko)xHUM hoHOM Ha
KOMe je yTHCHYTa BennunHa, 6poj 19. ITocrasa je ox cmeber
IUTaTHA, @ 3aKOITYaBahe je OKO PHCa OMUYUIIOM Ca PYITUIIOM U
nyrmeroMm cMmebe 6oje. [lo maHac je cauyBaHa caMo jefHa
LIMIIe/Ia, MO>K/1a 6alll OHa KOjy je eH orall [lparuiiia Hocruo y
ey, kao amajnaujy Ha ¢ponry. parumry ITangyposuha
(1885 — 1951) muapmor odwuuMpa, ydecHHKa OalKaHCKHX
paToBa, a KacHMje JUBU3HjCKOT TeHepaja Pas3gBOjUO je Of
khepu u o y6p30 no menom pobhemy, IIpBu cBeTCKHU part.
Tako je 1umerna, mpema Ka3uBamwy BJIACHHKA U JapojaBlia,
Onusepe ITannypoBuh, mocrasa mpaBo Majao MOPOJUYHO
61aro.

Y s6upkama Ojcexa 3a TEKCTHI U KOCTUM HajMarbe
je IpenMeTa KOjU IPUIIAZAjy JiedjeM KOCTHMY, 3aTO Cy OBU
ITOK/IOHH 3HA4ajHO 060TaTH/IN MY3€jCKy 30MPKY.

Munena Burkosuh- Kukuh

TEXTILE AND COSTUME DEPARTMENT

Girl'sdress

Krusevac, 1914

linen, white embroidery, lace; sewn
32.5x46cm

MAA Inv. No. 22748

Gift of Olivera Pandurovié from Belgrade

Girl's shoe

Krusevac, 1914

leather, fabric; sewn

4.5x12cm

MAA Inv. No. 22747

Gift of Olivera Pandurovié from Belgrade

Anka Popovi¢, originally from Paracin, married in
Kru$evac, sewed and embroidered a dress for her
granddaughter, Olivera Pandurovi¢, immediately after the
baby was born. The dress is made of white linen, with short
sleeves; it is buttoned up at the back and is decorated with
white embroidery along all the edges while the opening for the
neck is lined with sophisticated machine lace. Embroidered
are large flowers with stems, interconnected in a series of
leaves and a net made from minute circles.

The dress was preserved thanks to the girl's mother,
Dragica Pandurovic. Although damaged to an extent, it is a
valuable specimen of children's fashion at the beginning of
last century.

A pair of shoes, for just-born Olivera Pandurovic¢
were made, in 1914, of brown leather, with leather soles in
which the indication of their size is imprinted, number 19.
The lining was made from brown fabric and they were
buttoned up across the middle of the upper foot by a loop hole
and a brown button. Only one of these little shoes has been
preserved, maybe it is just the one that her father Dragisa used
to carry in his pocket, as a lucky charm on the frontline.
Dragis$a Pandurovi¢ (1885-1951) ayoung officer, participant
of the Balkan Wars and later on general of a division — was
separated from his daughter by the World War I, soon after she
was born. That is how this little shoe, according to its owner
and donor, Olivera Pandurovié, turned into a small family
tresure.

In the collections of the Textile and Costume
Department, the least represented are the objects that belong
to the children's costume. Accordingly, these gifts have
considerably enriched the Museum collection.

Milena Vitkovié-Zikic¢
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OICEK 3A OITPEMY KIbUT'E, ITPUMELEHY TPAOGUKY
N POTOTPADGU]Y

JpBOpe3HH KTHUIIIe 32 HACTOBHY CTPaHy
36upke mecama Pacrka IlerpoBuha Omkposeme
beorpan, 1922.

Muwuio Muwtynosuh

IpBO; IPBOPE3

16,5x11,3cm

MIIY usB. 6p. 22770

[ToxsoH Jenene JoBanoBuh us beorpana

OpuruHanHM OPBOPE3HM KIMIIe ayTropa Mma
Munynosuha, 3a HacJIOBHY cTpaHy 36upKe Ilecama Pacrtka
[MetpoBuha Omkposere (1922), mokioH je rocmnobe Jenene
JoBanosuh wus bBeorpama. Ilpemmer je meo 6Gorate u
pasHOBpCHe KOJIeKI[Mje aBaHrapiHe M HaApeaHCTHIKe
yMeTHOCTH Koja ce 4yBa y OficeKy 3a OIIpeMy KIbHTE,
nmpuMetbeHy rpacduky u dororpadujy u Koja je BeTHUKUM
menoMm (opmMupaHa yIpaBo Of HparoleHe 3a0CTaBIITHHE

rocrobe Jopanosuh.
36upka necama Omkposerve IPeiCTaB/ba jenaH Off

BPXYHalla CPIICKOT aBaHIapIHOT IECHUINTBA, & HACIOBHA
cTpaHa, jeman op mBa MwiyHosuheBa npBOpesa y OBOj
KEbU3HU, HETIOCPEMHO je CBEMOYAHCTBO HeroBoT U PacTkoBor
paHor mosHaHcTBa. To je MeradopuyHa mpencrasa
MIECHUIIITBA, CJIOjeBUTOT 3HAUEHA, Y YMjEM je IEHTPY Hara
¢urypa Opdeja ¢ mupom, u ca PactkoBum muxoM. [IpBopes
je 3BeMleH OPUTKUM IIPTEXKOM H ITPEICTAB/bA jeIaH O PAHUX
npuMepa MojepHe cpicke rpaduke ¢ moderka Tpehe

merieHuje XX BeKa.
JenenalIlepah

BOOK DESIGN, PHOTOGRAPHY AND PRINT ROOM
DEPARTMENT

Woodcut cliché for the front cover of the Rastko Petrovié

Revelation poem collection
Belgrade, 1922

Milo Milunovié

wood; wodcut

16.5x11.3cm

MAA Inv. No. 22770

Gift of Jelena Jovanovic from Belgrade

The original woodcut cliché made by Milo
Milunovi¢ for the front cover of the Rastko Petrovi¢ poem
collection Revelation (1922) is a gift of Mrs. Jelena Jovanovic
from Belgrade. The object is a part of a rich and varied
collection of the avant-garde and surrealist art that is kept in
the Book Design, Photography and Print Room Department
and which is for its most part formed from the valuable legacy

of Mrs. Jovanovié.
The Revelation poem collection is one of the

pinnacles of Serbian avant-garde poetry and the front cover,
one of the two Milunovié's woodcuts in this book, is a direct
proof of his and Rastko's early friendship. It's a metaphoric
image of poetry, with multilevel meaning, in the centre of
which is a figure of nude Orpheus holding the lyre, and an
image of Rastko. The woodcut was made by sharp drawing
and represents one of early examples of the modern Serbian
graphics from the early1920's.

Jelena Perad
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OJCEK 3A CABPEMEHY ITPUMEILEHY YMETHOCT

ITorydorena

beorpan,1927-1932.

nspabena mo Hanpruma [paryruna Muxuocrpuja Mepne-
aKa

YaMOBMHA, XPaCTOBHHA, OPaX, TPELIHEBO JPBO;

pesbapeHo, OCIMKAHO, TAMALUpPAaHO (OPUTMHATHHU Tama-

[UPYHT HUje CAYYBaH), TIOTUTHPAHO
61,5 x81cm
MIIY unB. 6p. 22771

Mysej npumMemeHe ymeTHOCTH je 2006. rofuHe oT-
Kynuo of 6eorpancke aHTUKBapHUlle 3apuh nonydoresby,
Koja je mspabena mo Haupry [paryruna Mukuoctpuja
Menemwaka (1866-1942), jemHOr Opm MpPBUX IeJarora,
TeopeTHYapa ¥ CTBapaolla CPICKOT HAIMOHAIHOT CTHIA Y
IIPUMEHEHOj YMETHOCTH IIPBHUX JelieHuja XX Beka.

[Tonydorema je nuspahena ox yamoBune (KOHCTPY-
KTUBHU JIe/IOBH), XPACTOBHHE, OPaXa U TPELIHEeBOT IPBeTa.
Cepuinte ¥ Ie/I0BH HACAOHA OMIM Cy TamanupaHu. [IpBeHn
JIeJIOBH CEUIIITA YKPAILIEHH Cy IUIHTKUM Jy60pe3oM, oK je
HAC/I0H NOMyhOoTe/be IEKOPUCAH OCIMKAHUM U 25Ky PUPAHUM
npBopesbapeHuM opHaMeHTHMA. O6IUK 10Ty oTe/be U CBU
YKPACHU eJIeMeHTHU U3BeJleHH Cy CKIany ca IHKHOCTpujeBuM
mouMarmeM ,cprckor cruna’. Ilonydorema je nobpo
cadyBaHa U, OCM PEKOHCTPYKIIMje TAlalMPAHUX [e/I0Ba, He
3axreBa Behe KOH3epBATOPCKe HHTEPBEHIIH]E.

IIpernocraB/paMo fa je moaydore/ba NpUIafaIa
pamHOj cobu rerepana ip Munusoja [Tantrha us Beorpana,
Kojoj ce mocie lpyror cBerckor para ryb6u tpar. Ilo
HaupTtuMa Jlparyruna MHknocTpuja Menermaka je uspabes,
o 1927. no 1932. roguHe, HAMEIIITAj 3a TPIIE3APUjy U PATHy
coby renepana np ITantuha. Tpresapuja ce maHac Hajmasu y
koHaky [lehke marpujapiuje, a HamelTaj U3 pamgHe cobe je
Mp Coma BynemreBuh, ayrop cryamjekor karajgora u
usnoxbe Jpacymun Huxuocmpu Medewax. ITuonup
Jyeocnogenckoe ouszajna (Mysej IpuUMemeHe YMETHOCTH,
Beorpan, 1998, ctp. 106), eBueHTHPaIa Ka0 U3Ty6/beH Paf.

BojanaIlonosuh

CONTEMPORARY APPLIED ART DEPARTMENT

Armchair

Belgrade, 1927-1932

made according to the Dragutin Inkiostri Medenjak's
drawings

fir-wood, oak, walnut, cherry wood;

engraved, painted, upholstered (original upholstery is lost),

polished
61.5x81cm
MAA Inv. No. 22771

In 2006, the Museum of Applied Art purchased from
Zari¢' antique shop, Belgrade, a armchair that was made
according to the Dragutin Inkiostri Medenjak (1866-1942)
drawings. Mr. Medenjak was one of the first pedagogues,
theoretician and creator of the Serbian National Style in
applied art in the first decades of the 20" century.

This armchair was made of fir-wood (structural
parts), oak, walnut and cherry wood. The seat and parts of the
back were upholstered. Wooden parts of the seat were
adorned with shallow engraving while the back of the half
armchair was decorated with painted and updated engraved
ornaments. The shape of the armchair and all decorative
elements were made in line with the Inkiostri's perception of
the "Serbian style". The armchair is well preserved and, other
than the reconstruction of upholstered parts, no major
conservation interventions are required.

It is assumed that this armchair belonged to the
study of a general from Belgrade, Dr. Milivoje Pantic, all traces
of which were lost after the WWII. According to the drawings
made by Dragutin Inkiostri Medenjak, the furniture for Dr.
Panti¢'s dining room and study was made in the period 1927-
1932. This dining-room is now in the Patriarchate of Pe¢
residential quarters and the furniture from the study was
recorded as a lost work by Ms. Sonja Vulesevié, M.A, the
author of the study catalogue and the exhibition Dragutin
Inkiostri Medenjak. Pioneer of Yugoslav Design (Museum of
Applied Art, Belgrade, 1998, p. 106).

Bojana Popovié
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OJICEK 3A CABPEMEHY [TPUMEILEHY YMETHOCT

bes3 nasusa, xapukarypa

beorpan,2000.

[Ipenpar Kopakcuh

TYILI, TaBUPAHHU TYII; KOMOMHOBAaHA TEXHUKA
51x36,5cm

MITY unB.6p.22341

EKcIOHAT je OTKYyIUbeH ca CaMOCTaIHe H3/I0K0e
xapukarypa IIpenpara Kopakcuha, ogpixane y @paniyckom
KYJITypHOM LIeHTpYy feniemM6pa 2005.roguHe.

[Tpenpar Kopakcuh mpumama reHepauuju caBpe-
MeHHX KapukaTypucra y Cpbuju, Koju cBoje IIpBe pamoBe
o6jassbyje onr 1950. roguHe 3a CATUPUYHU Hele/bHUK Jeorc, a
motoM crefehux aBajieceT U IeT rofuHa 3a HOBUHe Beueproe
Hogocmu. Opm 1991. roguHe ayTop IIOCTaje pPelOBHU
KOMEHTATOp-KapUKaTypUCTa 3a HE3aBMCHA M OINO3UIIMOHA

rimacuna: Bpeme, Hawa Bop6a, /lanac.
TokoM [eBefeceTHX FOANHA, ayTOp AeduHHIIIe T0cebaH BUL

CaTHPUYHO-COIMjaIHe W IOJUTHYKEe KapUKaType, 4dHje
ITOPYKe CAOIIIIITaBa HCK/BYIHBO IPadUIKUM CpencTBuMa. To
Cy I'POTECKHa JIe/1a, TPETNI03HAT/bUBa I10 MUTOPECKHOM CTHITY.

Kapukartypa be3 wmasusa us 2000. ronuHe, U3
LIMK/Iyca Kapukarypa [locie 5. okmobpa je nesio KojuM ayTop
3a0KPy>XKyje CBOj 4eTBOpOroauIIsmy omyc of 2000. mo 2004.
roguHe. MetaopHYHMM HA3SUBOM IHKIyCa, ayTop [Oaje
BPEMEHCKY OJIpefIHUIy KOja Ce€ ONHOCH Ha IIOJIUMTHYKO-
HCTOPHjCKU TpeHyTaK y CpOuj1, HacTao MoC/Ie ajia pe>Kuma
Crnob6omana Mmromresuha (a mocie pesorynuje 5. okTo6pa
2000. romune). Kapukarypa be3 Hazueéa, Ha RYyXOBUT H
CaTUpUYaH HAayMH, KOMEHTapHILe jeaH Ofi MCTOPHjCKUX
MOMeEHATa y JIAHIY ,IeTOOKToGapckux morabama“ Ca
guTaoleM (IrocMaTpadeM) YCIOCTaB/ba HEIOCPENHO cayde-
CHMILTBO. AKTYe/THUM BeCTHMa Jaje mocebaH ToH, Xpabpo 1
IUPEKTHO KOMeHTapHIyhu caBpeMeHe IpWIHKe. Y CBOjUM
IemuMa Mocte IIeTOOKTO0apCKuxX Jorabaja, ayrop morehyje
na he yBex OuTH oIITap KPUTHUYAP U IYIUIHU KOMEHTATOP
aKTYye/THe BJIACTH U CaBpeMeHe ITOJIUTHKE.

Kapukarypa bes wmaszuea Ilpempara Kopakcuha,
CBOjOM CIeIIMPUIHOM CaIp)KMHOM Be3aHOM 3a ayTOPCKO
Bubemwe Halller BpeMeHa U II0 CaBpPIIEHOj IIPTAYKoOj
er3eKylHjH, jegHa je O 3HadajHUjUX eKCIoOHaTa W3
Konexnyje caBpemene kapukarype Omceka 3a caBpeMeHY

MIPUMEHEHY YMETHOCT.
Mapujana [lerposuh-Pauh

CONTEMPORARY APPLIED ART DEPARTMENT

Untitled, cartoon

Belgrade, 2000

Predrag Koraksi¢

indian ink, drawing ink; combined technique
51x36.5cm

MAA Inv. No. 22341

The exhibit was purchased from the Predrag
Koraksi¢ exhibition of cartoons that was held in the French
Cultural Centre in December 2005.

Predrag Koraksi¢ belongs to the generation of
modern cartoonists in Serbia. He published his first works as
early as 1950 for the satirical magazine Jez, afterwards, for the
next twenty five years for Vecernje novosti newspapers. Since
1991, this author has been a regular columnist- cartoonist for
independent and opposition press: Vreme, NaSa Borba,

Danas.
During the 1990's, the author defined a special form of

satirical-social and political cartoon whose messages are
conveyed by graphic means only. Those are grotesque works,
recognisable for their picturesque style.

The Untitled cartoon from 2000, from a cycle of
cartoons named After the 5" of October is a work with which
this author completed his four-year opus, from 2000 to 2004.
With this metaphoric name of the cycle, the author gives the
time reference relating to the political and historical
circumstances in Serbia that came about after the fall of
Slobodan Milogevi¢'s regime (and after the revolution of
October 5", 2000). The Untitled cartoon, in a humorous and
satirical manner comments on one of the historical moments
in the chain of “October 5" events® To the reader (observer),
he instantly becomes the accomplice. For the latest news he
sets a special tone, bravely and directly commenting upon the
current situation. In his works following the events of the 5" of
October, the author confirms that he will always be a severe
criticand lucid commentator of whoever is currently in power
and whatever is current politics.

Predrag Koraksi¢'s Untitled cartoon, with its
specifics content linked to the author's perception of our
times, and with its perfect drawing execution, is one of the
more significant exhibits in the Department for
Contemporary Applied Art Contemporary Cartoon

Collection.
Marijana Petrovic-Raic
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