NBAHA KY3MAHOBWUh-HOBOBU'R*

YOK 069.51:736.2

AHTUYKATTUIITUKA Y IIPCTELY 3 KOJTEKIIUJE
HAKUTA MY3EJAIIPUMEILGEHE YMETHOCTHU

AmncrpakT: Ofcex 3a METaJI ca KOJIEKITHjOM HaKUTa
Myseja mpuMemeHe YMETHOCTH YyBa JieceT IIPCTEHOBA ca
YMETHYTHM aHTHYKUM reMaMa U jeaH ca KamejoM. Tpu
IIpCTeHa IIOTUYY M3 PUMCKOT IIepPHOfia, a OCTaIH Cy U3

Cpe€OLEr 1 HOBOT BEKA.

Temaruka oBuX rema oOyxBaTa MHTOJIOLIKE
JIMYHOCTH — 60)kaHCcTBa (Jymurep, AonoH, Poma, Ceparnuc),
KeHTaypa, Menysy, cuHKperucTHyka 6okanctBa (Msuma/
®opryna -Bukropuja, AnooH- [MOHNC) U MYIIIKH TIOPTPET.

[Tpcreme je HabaBbEHO IIyTeM OTKyHa Ia je U
IbUXOBa IIPOBEHMjEeHIIMja Helo3HaTa (M3y3eTak Cy TpH
npcreHa us Hosor bppa u okommne). CTuicka aHamusa
MOTHBa Ha reMama IoKasyje ia OHe IIpHuIazajy mepuony ox 11
mo IV Beka.

IeMme y mpcTemy U3 oBe Konekiuje pabene cy y
KapHeOJIy U jacIIuCy, 10K je Kameja ox 6estor onana. KBamurer
ypesuBama IpefcTaBe IIOKasyje jacaH M IIpelusaH paf
HCKYCHOT MajCTOpa, MOTEKIOr M3 HeKe Of IJIMITHIKHUX
panuonuna Behux nenrapa.

KibyyHe peum: IJIMIITHKA, TeMa, KaMmeja, aHTHKA,
MUTOJIOTHja, IOTYIpAar KaMeH, 3aHaTCKa YMETHOCT

Opncex 3a MeTasl ca KOJEKIIMjoM HakuTa Myseja
npuMemeHe YMETHOCTH 4YyBa JeceT MHPCTeHOBa ca
YMETHYTUM aHTHYKHM TeMaMa M jeflaH ca KamejoM. Tpu
MpCTeHa IMOTHUYY M3 PUMCKOT Tepuojia, a OCTalIU Cy U3

Cpe/Eber M HOBOT BeKa.'

Ymorpe6a aHTHYKUX reMa y IOy>KeM BPeMEHCKOM
IIepHOJTy, Kao U BbUXOBO yMeTambe Y HAaKUT U3 II0O3HHj X eTI0Xa

0CTaje 3aroHeTKa KOjy U TaHAC TOKYIIIaBaMO JIa TYMaIHMO, Te
CMaTPaMmo JIa je HEOTIXOIHO MOCBETUTH MAKEbY U OBOj BPCTU
yKpaca Ha IpcTery. TemaTuka mpefcraBa Ha reMaMa U3 OBe
KOJIeKIIHje 06yXBaTa IPYKO — PUMCKE MUTOJIOIIIKE THIHOCTH
6oxancTBa (Jynurep, Anonon, Poma, Cepanuc), keHTaypa,
Menysy, MyLIKA TOPTPET M CHHKPETHCTHYKA OOXKaHCTBA
(Anonon-Tuonuc, Usuna/®opryna-Buxropuja).”

Y aHTHYKO m06a reMe Cy IMPEBACXOTHO HMaje
YTWIMTapHY QYHKIIHjY, OMHOCHO KopHIheHe Cy Kao Ie4aTH
jep YTHUCKHMBambeM y MeKy MaTepujy (Bocak) OCTaB/bajy
pesbedHM OTHCaK y IIOSUTHBY. YJora reMa Kao IedaTa
nosHara je jorr y Mecomoramuju.’ Kao ykpac mosxus/basajy
IIYHU IIPOLIBAT Y XeJICHU3MY U Y PUMCKO 1003, Kajia He Y1He
CaMo J1e0 IIPCTeHa U APYTOT HaKuTa, Beh ce ymehy u Ha pasme
Iocyze, My3UdKe HHCTPYMEHTe, HaMeIlITaj. PUM/baHu cy reme
yyBaIM y paktwiorekama (dactylotheca), a mosHatu
KojekinoHapu rema 6unu cy Ilommnej, Ckaypyc u Jyauje
I1esap,Koju je Toce0Bao LIeCT jaBHUX AAaKTIIOTEKa.

YMeTHOCT pe3arba reMa y JparoM WIK MOTyparoM
KaMeHy HasMBa Ce IJIMITHKA, O TpUYKe pedu YALTM,
YALQELV-ypesuBatbe (TaTUHCKY scalpere). TTpema TeXHUITH
obpaze pasauKyjy ce uHTa/BH (/1aT. intaglio) rpaBUpaHo Ka-
Merbe ca u3nyb/beHUM MoTUBMMa (Jat. intagliare pesatw,
ypesuBaTH) U KaMeje (1aT. cammeo) Koje ce uspabyjy y
pemedy. Hasus reme, obpabenn mparu mnm momymparu
KaMeH, oOyxBaTa M jefHO M [APYro, Maga y HOBHjUM
pasMaTparmrMa n3pas reMe 06yxBaTa caMo €0 TIUIITHKE TTe
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ce Iparo KaMeme ypesyje.
TexHuKa aHTHUYKe IJMIITHKE HHje Ce MHOTO

pasIMKoOBaza Off JaHalume. [Ipoljec paga yMeTHHKA H
Majcropa Moryhe je peKOHCTpyHcaTu mOMOhy aHTHYKUX

* Ip WBana Kysmanosuh-Hososuh, ucropudap ymerHocTH, Qaky/ITeT IPUMEHEHUX
ymerHocty, beorpap
Hajneme saxBamyjem aupekropku MITY, MBanku 3opuh, Koja Mu je ycrymiwna
MaTepujai, Kao 1 Koaerama Kycrocy Mutu Lajuh 1 Mysejckom caBerHuky Hymrany
MunoBanoBuhy Ha /by6asHOCTH U IIpemycpeT/bHBOCTH. [Toce6HO 3axBabyjeM mp
Anekcanapy Josanosuhy, npodecopy Purosodcekor dakyarera Ha KOPHCHHM H
JparoleH:M CyrecTHjaMa Koje Cy MU IIOMOTJIE Y carjIe[JaBarby OBOT MaTepHjajia.

Y papy cy xopumiheHu pUMCKM HasUBHM GOYAHCTaBa, C OG3UPUM Ha TO Jia reMe
[OTHYY U3 PUMCKOT [IepUOJIA.

* O ucropujary passoja runTHKe, B: A. Furtwingler, Die Antike Gemmen, 111, Berlin—
Leipzig, 1900.

* Wy oBoM pajty nojam rema osHauasa intaglio.
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MUCAaHMX M3BOPa U IIPeNCTaBa Ha TMKOBHUM CIIOMEHUIMA
KOjH TIPUKa3yjy rpasepe. IbuxoB Te)XXak M HaloOpaH II0CA0
MO Pa3yMeBao je CTPIUBUBOCT, MUPHY PYKY H CUTYPHO OKO, a
MUJIMMeTapcKa IPelM3HOCT y ype3uBamy 3axTeBaaa je
BEJIMKO 3HAIE jep je CBaKy TIpelIKy OWIO TeIIKO WM
HeMoryhe mcnpaBUTH. YpesaHa cIMKa IIoKasyje ymehe u
YMETHUYKH HUBO U3Paje, a cjaj U 60ja KaMeHa, Kao U Ierosa

MPO3UPHOCT — JIETIOTY MaTepHjaia.

3a o6pany TBpHUX U IIEeMEHUTHjUX BPCTa KaMeHa
KOPHUCTH/IA Ce TeXHHMKa TOYKa, ITOo3HaTa jour y II MuieHujy
mpe H.e. Ha biuckoM McToky. OBa TexHHKa IOApasyMeBa
yrnoTpeby MeXaHH3Ma Ca MHCTPYMEHTOM Y jJaKOM POTHpa-
jyheM mOKpeTy, KOjU ce Hajlaklle MO>Ke IOPelUTH ca
JaHALIBUM 3y0apCKUM MHCTPyMeHTHMa. MajcTop je pesao
OMjaMaHTCKUM IIWBKOM WIM PasHOBPCHUM OYIIMIHIIAMA,
[TOCTaB/beHUM Ha BPXy MeTa/IHe [PIIKe — IIITalla Ha POTH-
pajyhoj cripaBu y 061uKy Koma Koje ce mokpehe HOrom.
BpxoBu Oymmuite, ,Touknhu” OMIN Cy pasIMdUTOr 06/IHKa
u TBpmohe a ox 6ponse wiu reoxba (ferrum retusum) u mo
oTpebu cy ce Mewmhanu. Ha BbUX je moaBaH Ipax, 3ajeHo ca
MacJIMHOBUM y/beM Kao aOpasuBHO cpencTBo. I'pmu cy
KOPUCTWIM IIIMHPIIY, Tj. Ipax OJ HAaKCHUjCKOT KaMeHa
(naxium), a Pumbanu — aujaManTcKu mpax.” Kamen je 6uo
(uxcupaH Ha mITAaNy Ca JENKOM WIH YIOXKEH y HEKy Macy.
YMeTHUK je poTupajyhy cripaBy yrpas/bao pyKoM, OJHOCHO
KOPHCTHO je IYK KOjH je ITOMepao JIeBO-/IeCHO ¥ Ha Taj HAYUH
3amo4Mbao potanyjy. Ja 61 ce cakpwin TparoBu paga U
MCTAKao Cjaj Iparor WM IOIyAparor KaMeHa, TeMa ce Iocie
rpaBUparka jOII jefHOM IIOJMpaIa IIPaxoM Of HaKCHjCKOT

KaM€Ha Wiu, I1aK, (1)I/IHI/IM IIpaxoM METAJTHUX OKCHaA.

CmMatpa ce ja cy rpaBepy BepOBaTHO KOPUCTH/IH
HeKy BPCTY yBenmdaBajyher crakma — myrme.” Moske ce mpu-
XBATHTH MOTYhHOCT Oa cy rpaBepu OCTBapuUBaIu
MHUHMjaTypHE IIpeICTaBe ca CBUM IeTa/buMa Kopucrehn
MEKH BOCaK y KOMe €Y, C BpeMeHa Ha BpeMe, [IPaBU/IM OTHCAK.
Ha Taj Hauun 60/pM M MCKYCHMjH MajCTOPU MOIJH Cy Ja
poBepaBajy jacHohy neraspa. TakaB HaYMH paja 3aMapa 04,
36or uera [Imuuje (Nat. Hist. XXXVII, 63) ciomumse na cy
rpaBepH, MOCIe AYTOT pana, OOMapatd O4YH ImocMarpajyhn
cMmapars.

JennocraBHuja, jedrrHuja 1 Op>ka Ouia je uspama
reMa M KaMmeja y CTakiaeHoj mactu (vitrei). Te mceymoreme
pabene cy momohy kamyma on TepakoTe, IpaB/beHUX TAKO
IITO je Ha reMe HAHOIIIEHA JKUTKA CTakleHa maca. Kama ce
jemaH Karyn “ucTpouino” ycreq ayre yruorpebe, reme y macti

6me cy cnabUjUX KOHTYpPa M JIOIIINje TeXHIIKe U3pajie.

Y IJIMIOTHYKOj YMETHOCTH jefaH OJf OCHOBHHX
e/leMeHaTa je MaTepHja KOjH INKOBHO] IIPEICTABH /1aje ITyHH
edexar u JernnoTy. Y H3pagM reMa IIPeJHOCT je HMao
jerHO60jaH Mpo3pavaH NOIyApark KameH (KapHeoJ), 10K je
3a KaMeje BHUIIIe TPaKeH BHIIEC/IOjaH M Pa3HOO0jaH KaMeH
(axaT, oHMKC). [paroieH kaMeH ce y MOCEOHUM pajyuOHU-
[jama CeKao IO YHampen yrBpheHom Haipty 3a ompeben
MOTHB, 2 IOTOM M I/Ia4ao. 3a YIIO3HABarbe MOMYIPAror u
Iparor KaMerba, HAPOIUTO OHOT KOjU Ce KOPUCTHO 3a U3PaLy
reMa ¥ KaMmeja, Ofl 3Hadaja Cy aH THIKU U3BOPH, /1 Ce Y FbHMa,
Ca CTaHOBHMILITA MOJEpHE MHHEPAIOTHje, IbUXOBH HAa3HBU
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TIPpUINYIHO Ppa3/INKY)y O AaHAIIIbUX.

YrtBpbeno je ma cy oxmpebene Bpcre kamena, 36or
BUXOBUX KOJOPUCTMYKMX HHUJAHCH, Yy AHTUIKO m06a
MpUIIANAIe ¥CTOj TPYIM HAKO Ce MHHEPAIOIIKH MOTY
CBPCTaTH y PAas3IUIMTE TPyIle, JOK Cy MHHEPAIH, HOMYT
Ka/IllefloHa WIX KBaplia, KOjU NaHAC YHMHE jefHYy TpYILY,
HeKafla IPUIafald PasTHIuTHM Tpynama 360T pasaudute

6oje.”

OcHoBHe OcCOOMHE IOMYIUIEMEHUTHX MHHepaa,
OIHOCHO, TOJTY/IParor KaMeHa Cy ’bUX0oBe (PU3NIKe 0COOUHe.
OcuM cnenuduyHe TeXHHe, TO Cy TBpAMHA, 00ja,
IIPOBUIHOCT, Cjaj, IPO3PavHOCT, Tj. IpeTaMarbe 1 PACUIIAbe

CBET/IOCTH.

3a uspagy remMa U Kameja y aHTUIM KOPHUCTH Ce
nosygparu KameH Behe TBpanHe, KOju MOXKe fia ce IIava ¥ 1a
6e3 nedopMucarba mogHece ypesuBarbe Haj(pUHUJIM BPXOM.
To cy Hajuenthe KapHeoJ1, Ka/Ille[JOH, jaCIIHC, AMETUCT, KBAPLI,
OT1aJI, OICUMjaH U .

[Topexno HeobpaheHOT KaMeHa TeIIKO ce MOXe

YTBPOUTU jep aHTHYKU PYIHHMIM HajBehuMm pemom Hucy

O TexHUIM pesatba reMa fetabHuje B.: A. Furtwingler, #. 0., 397-402.

OBo MHuIIUbeH€ je GMIO IOTKPEIUbeHO M HagasoM u3 Ilommeja, rae cy mopern
rpaBUPAaHMX reMa OTKPHBEHA M ONTHYKAa KOHBEKCHA CTaK/Ia CBeT/Io3eneHe 6oje. C
0631pOM Ha TO JIa OHA HajBePOBATHHUje MIPE/ICTAB/bajy MMUTAIU)y IEPUIOTA, TAKAB
3aK/pydak ce He Moke npuxsatuty; C. W. King, Antique Gems and Rings, London,
1872, 31.

6

Kunr nasonu u Cenexun sammuc (Nat. Quaes.' 1,6) na oKpyrie ocyze ca BOTOM 4HHe
Masie ¥ HejacHe TpeiMeTe KOjU e I7Iefiajy KPO3 HUX MOTITYHO BUUBMBHUM M jACHHM
ai Huje ToTBpheno na je oBa Merona kopuuthena y antuuy, Mcmo,32.

Y aHTHYKHM BpeMeHHMa KaMeH je JOOMjao HasUB IIpeMa 6Oji: JbyOMdacTH —
AMETIICT, 3¢/IeHH — CMaparj, LPBEHH — PyOHH, XKYTH - TOIas i Ap. VMeHa KameHa
HACTaja/1a Cy 1 IIpeMa HerOBIUM MarijCKUM WK MCLIeITe/bCKMM CBOjCTBUMA.

’ E.Babelon, La Gravure en pierres fines, camées et intailles, Paris, 1894, 7.



AHTHUYKA ITTMIITUKA Y ITPCTERY M3 KOJIEKIIMJE
HAKWTA MY3EJATIPUMELEHE YMETHOCTH

nokamusoBaHu. [loMumy ce Benuke peruje nomyTt Muanuje u
Adpuke (Erumar xao seXXuIlTe KapHeosa), Kao U OpojHa
IIojeJMHAYHa MeCTa Kao IITO Cy IUTAHUHE, TOIHHE peKa HIH
okoyuHe rpafoBa (Hmp. XankenoH y Masoj Asuju). Taksa
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Ha/Ta3uIlTa JaHacC J€ TEIIKO IIOTBPAUTH.

3aHUM/BUBO je W NMHTame PAafMOHUIA 33 U3pamy
runtuke. CBakako cy mocrojaie y Behum ypbanum u
TProBaYKUM ILieHTpUMa. HajosHaruja IIMnTHdka pajuo-
HUIIA je 6M1a y AKBUIEjH, OJIAKJIE CY C€ U3BO3WIH MTPUMEPITH
M3y3eTHUX KBAJIUTeTa Y HajynabeHuje nenose Llapcrsa. Ca
[IOpacToM MOTpoIIke Moryhe je ma cy ce ¢opmupane u
JIOKa/IHe PafMOHHIIe IIOf YTUIdjeM myTyjyhux sanatmmja. C
003MpOM Ha TO Ia CY UCTH TUIIOBY T'eMa OTKPUBEHHU IIIHPOM
Hapcrsa, Hema Cena Kjesa (Gemma Sena Chiesa) mperrio-
CTaB/ba J1a Cy Ce MajCTOPH HajBepOBATHHUje CIIY)KIIH UCTOM
KIbUTOM Y30paka, y KO0joj je MoOK#a OmIa HasHadeHa U
ymotpe6a ompebenor kamena. Bemuku 6poj OTKpUBEHHX
rema M Kameja, Koje otudy us Bumunanujyma, ynyhyje va to
iaje y BeMy, Kao 3Ha4ajHOM TPTOBAYKOM U YPOAHOM LIEHTPY
Meswje, mocrojana Beha runTHyka pagroHHIIa, a MOXK/A 1
HEKOJIMKO MambHX, Koje cy Omme aktusHe of II mo mpBux
nerenujalV Beka."

FeMe y MOCTaHTUYKOM IIPCTEHY M3 KOJIEKIIHje
HakuTa Myseja mpuMerbeHe YMETHOCTHU ITPUIAZA]y IEPHOLY
on II mo IV Bexa. C 063upoMm Ha TO Jia je IpCTerbe HabaB/beHO
IyTeM OTKYyIa, OCTaje OTBOPEHO IHUTalme IHUXOBE
IIPOBEHMjeHIMje. 3a IBa IIPCTeHa Ce 3Ha /1a Cy OTKPHUBEHA Ha
Hosowm Bpay (cn. 7, 11, kat. 6p. 7, 11), a 3a jemas - jia je ciy-
vajaH Hamas us ['wwrana (c1. 3, Kat. 6p. 3), HOK 3a ocTane
pUMepKe HHje MO3HATO MecTo Hamasa. [eme cy 6mie y
yrnoTpeOu TOKOM Ay)Ker Iepuona; 6ure cy HacnehusaHe, a
360r MUHMjaTypHOT opMaTa JTaKO Cy YK/IallaHe Y IPCTerbe
[I03HHUje uspagme. Y TOM IepHOny OHe I'ybe CBOjy OCHOBHY
dbyHKUMjY 1 106Ujajy CeKYHIAPHY Y/IOTY, YeCTO Ka0 MOITHU
IeTasb WIN O3HaKa IIPUTIATHOCTH.

Y cBUM emoxama Jby[cKe ITUBUIM3AIHje IIPCTEH je
OMI/bEHA BPCTAa HAKUTA KOja je UMajIa PasIHIUTy HAMEHY —
Ofl IeKOpaTHBHE JI0 MarujcKo-KyiaTHe. bua je snauajHa n
IeroBa y/iora y ofpehuBarmby IPYIITBEHOT IIOTOXKAja, KA0 U
CTaTycay BOjHOj U IIUBWIHOj XHjepapXUju.

YMerame remMa y HOCTAaHTHYKO ITPCTEHHE Ha HAIIIMM
npocropuMa 3abenexxno je jomr Koncrautu Jupedek. On
HaBogu f1a ce 70-tux ropuHa XIV Beka U gabe KOPUCTU KAo
MIeYaTHO IIPCTehe Ca aHTUYKUM TeMaMa U CIIOMUbE 1A je U
1ap Yol MMao aHTHIKY TeMy Ca TPe/ICTABOM TaBa.

CKyIOLIeHO IIPCTeHe, HACTaIO0 Yy HOBOOPACKUM
pamMoOHMIIAMa, ¥ KOje Cy YMeTaHe aHTHYKe reMe IOoTBphyje
OBy II0jaBy IO3HATy He caMO Ha HamleM Tay. CBakako ma
pernpeseHTAaTUBHU HPHUMEPIHU CPeJHBOBEKOBHOT
HOBOOPZCKOI IIPCTeHa II0Ka3yjy >Keby CTAaHOBHUIITBA
Hogor Bppa u merose 0Ko/IMHe 1a cauyBa aHTHYKO Hacehe
1 by0aB IpeMa aHTUIU. ETHUYKY pasHOIUK rpaf, y KOMe Cy
xusemn Koropanu, [JyOposuanu, Cacu, ['puu u MHOru
npyru, 6o je cum6om 6oratcTBa cpentboBeKoBHe Cpbuje.
Besa ¢ IpUMOPCKUM I'PaIOBUMA, KOjU CY OIH I10]I, yTUIIajeM
UTAINjaHCKe peHecaHCe, YYMHM/IA je f1a ce XyMaHHCTHYKe
ueje mpeHecy y yHyrpauimoct. Kao jeman on HajBehux
PYJAapCcKUX IleHTapa Tajaimke EBpore, 0Baj rpaj je uMao cBe
MPEeAKCIIO3HIIMje Ja TO 60raTCTBO MCKOPUCTH Ha HAjOO/bH
HauuH. [[pyra nmojosuna XIV Beka u meo XV Bek 06e/1e:keHU
Cy Ha OBOM IIOAPYYjy YIUIMBOM AaHTHKe M aHTHYKe
dunosodcxe mucmu. C fgpyre crpaHe, HAPYYHOLU IPCTEHHA,
MaKOo HAMYILTajy TPaIUIIMOHAIHY CPeIlbeBeKOBHY TeMaTHKY
I'POTECKHHX IIPUKa3a )KUBOTHEbA Yy HMe JIETIHX IIPU30pPa, He
3a00paB/bajy Ja CTaBe MMe BJIACHHKA IIPCTeHa WIM HEKU
permruosHu nutar. Ha Taj HauMH Ccy H3MHpeHa IBa

3
pas3ananuTa CXBB.TB.H)&.1

Hapyunornu cy y cBoje pempe3seHTaTHUBHO H
CKYTIOLIEHO IIPCTEeHEe YIIABHOM YK/bYIHBATA U KBATUTETHO
ypabeHne reme, ca jacHo mpuKasaHUM MpeCTaBaMa y JISIOM H
KOJIOPUCTHYKH HHTE€PECAHTHOM IOTyAPAaroM KaMeHy.

l'eme y mpcremwy u3 Konekiyje Myseja mpuMemeHe
yMeTHOCTH ypabeHe cy of HajBHIlIe KOPHIIThEHOT KaMeHa y
aHTHUIIM — Of KapHeoJa M jaclHca, JOK je jefHa KaMeja y
onaiy.” C mpeacraBama Koje ce OTpaHMYaBajy Ha MUTO-
JIOIIIKE TeMe, IOPTPET U IIaCTOPAIHY CLIEHY, OHe Cy y BehuHu
Iela BHCOKMX YMETHMYKHX KBAJIHTETa, KOja Ce€ MOTy
[OPEIUTH Ca CIUYHUM OCTBapemHUMa y CIMKApCTBY H
CKY/IITYpPH.

B A.Krug, Romische Gemmen im Rheinischen Landesmuseum Trier, Trier, 1995, 34.

W.TMonosuh, Pumcke kameje uz Hapoonoe mysejay Iosxcapesyy, Viminacium 6,
ITosxapesar, 1991, 53.

12

K. Jupeuex, Mcmopuja Cpba, k. 11, Beorpan 1988, 248-249.
O osome mutre B. Papojkosuh, Hakum koo Cpéa 00 XII oo kpaja XVIII eexa,
beorpan, 1969, 173-176.

" KapHeon je KamienoH pBeHe 60je KOjH e jaB/ba Y HajpasIMIUTHjUM HUjaHCaMa, O]
HajTaMHUje IpBeHe, IPeKO HapaHIIacTe [0 3JaTHOXYTe M CBETIOXKYTE; JaCITHC je
MOTIYHO HEMpPO3MPHA MeIIaBMHA KBaplld, KaIIENOHA M ONaja, MPKOLPBEHe,
L[pBeHe, 3e/IeHe, MPKe WIH MPKOXyTe 6oje (LpBEHH ce KOPUCTH INOCEOHO Off
ABrycroBor 7106a); OIIaJI ce jaB/ba Kao IPeB/IaKa Ha IPYTOM KaMelby; MOXe Ja by/e
CTaK/IaCT (XMaMUT) WIK y BUIy BOIITaHe Mace (0OMYaH OMal); y 3aBUCHOCTH Off
npumeca (rBokhe, HUKI 1 Ip) 60ja My je MPKa, )KyTa, IpBeHa, 3e/IeHa nin Gena.
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1. I'emay mpcTeHy ca mpefctaBoM Jymurepa, II - 111
Bek, My3ej npuMerbeHe yMeTHOCTH, Beorpa, MHB.
6p. 15826

1. Ringintaglio depicting Jupiter, 2" 3" centuries,
Museum of Applied Art, Belgrade, Inv. No.15826

Ha remu y amatHoM mpcreny (cm. 1, kat. 6p. 1)”
[IpUKasaH je Jymurep, BpXOBHH 6OT PUMCKOT [TAHTEOHA, KOjU
Cel Ha jefIHOCTAaBHOM TPOHY U y UCIIPY>KEHOj JIEBOj PYIIH
IP>KH IaTepy, JOK ce IeCHOM IIOAUTHYTOM PYKOM OC/Iarba Ha
ckunTap. [lpamepuja oko Gemapa MOKPHUBA JIOBH /IO TeTa
nopey kojer je opao.’ Ha pumckom Hobiy cenehu tun
Jynurepa ca matepom jasba ce y Bpeme Kapakare', mox ce
OBaj MOTHB Ha reMaMa YeCTo IOHAB/ba.

VsHan JynurepoBe IaBe je 3Besfia, Koja MOX[a
o3HayaBa HeOecKu aMOujeHT y KoMe 6opaBe 60roBH, Majia je
BepoBaTHHUje 1a 03HaYaBa IPUCYCTBO [{HOCKYpa, 3eBCOBUX
cunoBa.” ®urypa je [0CTa CTHIM30BaHAa U HM3PasUTO
uHeapHO obpabena, mto ynyhyje Ha BeHO XPOHOJIOIIKO
onpebeme yIII- IV Bexk.

Tema je, Kao ¥ MHOTe OpyTe, paheHa 1Mo ucrom Tumy
Jymurepa, GopMHPaHOM Y PUMCKO 106a 110 MomenMa us V

BeKa IIpe H. €., Kao LITO je 1pe cBera, Pupujun 3esc Ommum-
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TIMjCKH.

Ha remu y cpebpuom mpcreny (ci. 2, xar. 6p. 2)
IIpefCTaB/beH je AIIOJIOH, jeHO Of IBAaHAECT OMMIICKHX
6oxaHcTaBa, cuH 3eBca U Jlete, ApreMunuH 6part 61msa-
nai.” ®durypa Anonona y mpoduiy, ca JUPOM y PyIH,
mpencraBba T3B. Amonona Ilamarunyca win Kuraponpa,
KOjU PEIpOAyKyje XeJleHUCTUYKU THII, [I03HAT Ha HOBLY K.
[Mommonuja Myse us 66 - 67 r. npe H. e.” OH ce necHOM
HOTOM OC/Iaiha Ha CTEHY M IIPHUIPIKaBa IMPY Ha KOjOj CBHPA.
TakBa KoMII03uI¥ja UMa y30p y JIMCUIIOBUM fie/IMA.

Ha remu y cpeGpHOM IIPCTEHY ca [TO37IATOM C Kpaja
XIV Beka (cr. 3, kaTt. 6p. 3), u3 I'wunana, npukasana je Poma
KOja celM, OKpeHyTa Ka IpeJMMEH3HMOHHUPAHOM IITUTY
ucmpen, ce6e.” Kao samrurTHHIA rpaga Puma, Poma ysek

2. Temaympcreny ca mpencraBoM AmnosoHa, IIT - IV
BeK, Mysej IpuMmemeHe yMeTHOCTH, beorparm,
uHB. 6p. 4541

2. Ringintaglio depicting Apollo, 3" - 4" centuries,
Museum of Applied Art, Belgrade, Inv. No. 4541

" Osaxkas npcren npunaza tury 11 koju je nedunucana 1. [onosuh, 8. 1. TTonosuh,

Pumcku naxum 'y Hapoonom mysejy y Beozpady, I, [Ipcmerve, Beorpan, 1992, 10,12,
cn2.

Ha HexuMm remama MCIIOJ IaTtepe MO)Ke JaOyje IPHKasaHa apa ca BATPOM, HIIP:
G. Sena Chiesa, Gemme del Museo Nazionaledi Aquileia II, Aquileia 1966, ci. 17,
18 T T; T. Gesztelyi, Antike Gemmen im Ungarischen Nationalmuseum, Budapest,
2000,c1. 68, 69 ura.

G.Sena Chiesa., 7. 0., 93-94.

TIo ncT0j KOMITO3HUIOHO] cxeMH pabeHe cy 1 reMe Ha KojiMa JyIuTep Cefii Ha TPOHY
1y JIEBO] PYLLH, YMECTO IaTepe, IP>KK BUKTOpHjy Koja ra OBeHIaBa, MyIbY, OpJIa MK
KJIAC JKHTA.

3Besga 1 MeceueB CpII 4eCcTO Cy IPUCYTHH Ha reMaMa ca PasHUM GOXKaHCTBUMA M
yrnaBHoM ce aatyjy y Il - Il Bex, Hcmo, 97.

<

* G.M.A.Richter, The Sculpture and Sculptors of the Greeks,London, 1950, 220-221.
ABTYCTOBOM pe/IuIijcKoM pedpopmom

ABrycroBoM penurujckoM peopMoM AIOIOH je TOCTAao jefjaH oj HajBehmx
PUMCKHMX 6OroBa, a caM ABIYCT je CMAaTpaH HErOBUM CHHOM W 3eMa/bCKOM
nakapHanujoM, B. [I. Cpejosuh, A. Ilepmanosuh-Kysmanosuh, n. 0., 38-42
(Amonon).

G. Sena Chiesa, . 0., 113; mosHara je cratya Anonona Kuraponna kojy je Bpujakcun
panwo 3a laduuHo cBeTHIMIITE KOJ AHTHOXH]j, Hcmo.

Poma je Gorumsa rpama Puma, moinToBaHa Hajipe y MCTOYHHMM IIPOBHHIIMjaMa
ITapcrsa,a o ABrycroBor 1o6a y ieoj Mimmepuji. Y speme Ilapcrsa mpukasyje ce
ca IIUTeMOM, IITHTOM H KOIUbeM, 110 y30py Ha AteHy Ilonmjac, B. [I. Cpejosuh, A.
Ilepmanosuh-Kysmanosuh, #. 0., 371 (Poma).
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o3HauyaBa 4acHy 6opOy u 1mobefy. 3aTo IUTHT UCIIPEN Ibe
03Ha4YaBa theH CUMOOIT, rTuT YacT (clipeus virtuti).

IToueB oxm II Bexa y cBe mposuHIMje Pumckor
[IapCTBa IPOIUPY OPUjeHTATHHU Ky/ITOBH, IIITO Ce OT/IeNa U Y
ymerHocTy. Hlupuin cy ce U3 nBa mpaBla: ca 3amana, Tj. ca
IIPUMODPja, U ca jyra, ofHOCHO 13 CoJIyHa ¥ I'PYKHX I'pajoBa y
MaKeL[OHI/IjI/L24 JloHOCe WX BOJHUIM, &IM U 3aHATINje U
TProBIM KOjU Cy OWIM OpujeHTanHOr mopekia. luperme
Ky/ITOBa OpHjeHTATHUX OOXAHCTaBa y BpeMe Pumckor
L[apCTBa JOBOIH 0 TPOMEHA Y eKOHOMCKHM, HOTUTHIKUM H
IpymITBeHUM 36uBamuMa.” OBa 6O0KaHCTBA Cy MKOHO-
rpadcku mpuaarohaBaHa TpPYKO-PHUMCKOM obpaciy
(interpretatio romana), moce6no Msuma (Msuma Tuxe-
Dopryna) u Cepanuc (Cepamuc - 3ec/Jynurep).

Mako ImoguTencTuIKo 60)KaHCTBO, Ceparmc uma

e/leMeHTe HOBOT MOHOTeHCTHYKOTr 6ora. Iberos xynr jaspa

3. Tema y mpcreny camnpencraBom Pome,I'munane,
11 Bex, Mysej npuMereHe ymeTHOCTH, beorpa,
uHB. 6p. 4785
3. Ring intaglio depicting Roma, Gnjilane,
3'dcentury, Museum of Applied Art, Belgrade,
Inv. No. 4785
ce Kao M3pa3 HOBHX CXBaTama (POPMHUPAHUX IOCEOHO Y
BpeMe CTBapama Ip>KaBe AHCKC&HI[pa BCIII/IKOI‘, OJJHOCHO y

BpeMe Kama ce oceha moTpeba 3a HOBHUM, HApOTHUM

4. T'emay mpcreny canpencraBoM Ceparmca, IT - IIT
BeK, Mysej mpuMemeHe yMeTHOCTH, beorparm,
uHB. 6p. 4545

4. Ring intaglio depicting Serapis, 2"'-3* centuries,
Museum of Applied Art, Belgrade, Inv. No. 4545

60>kaHCTBOM Koje je Tek KacHHje oOyxBaheHO Ap>kaBHOM
permurujom.” Y Hrtamuju je CepalucoB KyaT CHoOpeaH U
Hajuyenthe je moucrosehuBan ca Jymurepom, [luonucom,
Xapmom u 3eBcoM Kao dominus, conservator, invictus.

Ha remu y smarHoM mpcreny (cir. 4, xar. 6p. 4)
npukasaH je Cepamyc KOju ceqy Ha TPOHY, Ca CKUIITPOM y
mecHoj pyu. OKo Tesa je o6aBHjeHa Jpanepuja, 10K Ha TIaBH
nmMa kanmaroc. Kommosumuja uma ysop y bpujakcunosoj
ckynnTypu pabenoj sa munactujy Iltomomeja. Mspasuto
IIpely3aH ¥ TeXHHYKU CaBpIIeH paj IIOKasyje U KpeaTH-
BHOCT YMETHHK4, KOjU je YCIleO Oa HCKOPUCTH TaMHHUjy
HUjaHCy KaMeHa 3a H3pajly Koce y KOBpliama.

360r arrorporiejcke Moh¥ Koja UM je IPUITUCHBAHa,
Mepyse ce joII Off XeTeHHCTUIKOT MepHOfia TPUKasyjy Ha
PasHUM IIpeIMeTHMa, Ka0 U Ha KaMejaMma Koje cy Pumsbanu
yMeTaIi y IPCTerbe, HayIIHUIIE, MeIa/bOHE M HOCHIH UX Kao
amysere. Hotrere HakuTa ¢ mpefcraBoM Mepyse umaro je
IpoUIAKTHYKU KapaKTep, OfHOCHO pyHKunMjy onspahama
of Hempujate/ba U 3ama cBux Bpcra.’ C jpyre crpaHe,

* P.Mapuh, Aumuuku kyimosuy nawoj semmwu, Beorpan, 1933, 73 u nasme.

Jb. 3orosuh, Hcmopujcku ycnosu paseoja opujeHmannux Kyimoea y PUMCKUM
npoeunyujama na mepumopuju Jyzocrasuje, Crapunap XIX, beorpan, 1969, 59;
ayTOp HABOZH YETHPH eTalle y IIMPerby OPUjeHTaTHNX KyJITOBa, II04eB O IbHX0OBe
IojaBe y BpeMe paHe pOMaHH3allMje OBUX 06/1acTH 11a [0 Iporacty Llapcrsa.

25

* O umpemwy Cepanmcosor kynra Ha Bankan u ITomynasme B.: B. lapena, Anmuuxu

cno. (U SPUKO- Koe cunkpemusmay nauioj semmit, 1 Cepanuc, Crapunap
V-VI, Beorpap, 1956, 43-51.

O mpepcraBmparby Menmyse y antnuko no6a B. [I. Cpejosuh, A. Ilepmanosuh-
Kysmanosuh, #. 0.,97 - 98 (Toprone); 6pojHy KoIeKIHjy Kameja ca THKOM Memyse
o6jasuo je O. . Hesepos, 4 Kameu 6 coop Or orca, JleHnHTpaz,
1988.
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5. I'ema y mpcreny ca mpepcraBoM Menyse, 111 - IV
BeK, Mysej npuMer-eHe yMeTHOCTH, Beorpay, uHs.
6p. 14032

5. Ringintaglio depicting Medusa, 3"~ 4" centuries,
Museum of Applied Art, Belgrade, Inv. No. 14032

o3HauaBaio je u Moryhy mpaeHTHUKanujy BIaCHHUIIE Ca
AteHOM, C 063MPOM Ha TO JIa je Ha IITUTY 60TUIbe ATeHe UK
Toproue (Mepyse), Kao 1 Ha erUIN KOjy HOCH HA TPy IHMA.

Kameja ca mpencraBoM MenysuHe T1aBe Ha
aHTHYKOM TIPCTEHY OJI LIpHe CTaKJIeHe ImacTe (CIL. 5, KaT. 6p.
5)," moTsphyje moTpeby fa ce y aHTHUIIM KaMeje ca THKOM
Menyse HOce Ha HaKUTY. Menysa je mpuKasaHa en face. 3Muje
OKO IIaBe Ce He Pa3asHajy, 0K je yIaji/biBa Tajacacta Kocay
06/MKy 3MHjOIHKHUX KOBpHa. [TosyoTBOpeHa ycra u o4 y
yny6/pemrMa ce Hactyhyjy.

KeHTayp Cay3OUTHYTHUM IIPpENHUM HOTaMa U TYKOM
U CTPE/IOM Y pyKaMa IIPHKa3aH je Ha CpeOPHOM MpCTeHy (CIL.
6, KaT. 6p. 6). Jlem paj ca jacHO neUHNCAHUM U IPOTIOPIIH-
OH@HUM TEJIOM MOXKEe [ja YIyTH Ha IIPefCTaBy MyApOr
KeHTaypa XHPOHA, KOjU je OHO Bacmurad M SaIUTHTHUK
MHOTHUX Ipukux jyHaka (Ilemej, Axu, Jacon u fip.), a Koju je
cBojy 6ecMpTHOCT npeneo Ha [Tpometeja.” OBa ciiena Moria
61 ma 03HaYaBa pelyKOBaHY KOMIIO3HLHU)Y Y K0joj XUPOH
yun Axua, Hajseher rpukor jynaxa ga raha crpenom. C mpyre
CTpaHe, IpHMKa3aHa Ha OBakaB HauuH, ¢urypa Kenraypa

6. T'emaymnpcreny canpencraBoM Kenraypa, III Bek,
Mysej mpuMemeHe YMETHOCTH, beorpas,
uHB. 6p.4544

6. Ringintaglio depicting Centaur, 3" century,
Museum of Applied Art, Belgrade, Inv. No. 4544

. 30
MOJKe [1a O3HaYaBa ¥ 3011JaYKU 3HAK CTpeana.

Ha mpepcraBama aHTHYKMX GOXKaHCTaBa CHHKpe-
TH3aM Ce jaB/ba Y CBUM IIPOBHHIIMjaMa PUMCKOT 11apcTBa M TO
Ka0 PesyaTaT KOMIIPOMHCA PUMCKE PeIUTHje M JTOKaTHUX
BepoBama y IpoBuHOMjaMa. CHHKpeTH3aM Kao IIojaBa
O3HAYaBa ITPeBasMIaKerbe BEPCKUX CyKo0Oa, allll je YjeoHO U
IOyT Ka MOHOTEHUCTHYKHM pelIUTHjaMa  MHTPAausMy u
xpuithancTBy. KyaTHe CnMKe W peUTHO3HHM  CalpiKaj
mojenuHMUX GOXKAHCTaBa M3jelHAYaBajy ce ¥ MaHHpecTyjy
Kpo3 KyIT jemHor OOKaHCTaBa Koje IIpey3uMa KyJITHE
cagpaje M eleMeHTe OPyrux Oo)kaHcTaBa. Jomasum 1o
cMmamuBama 6poja 60)kaHCTaBa, Koja ce CTamajy y jefHO
“yHHBep3aIHO~ 60’KAaHCTBO ca BHIle (pyHKIHja. 3a HAC Cy
Haj3HaYajHUje IPeNCTaBe CHHKPETUCTHIKHUX O0’KaHCTaBa Ha
HOBITY, ¢ 063MPOM Ha TO Jla Cy OHEe PermpoAyKoBaHe U Ha
remama. Ha Taj HaunH youaBamo u 6pojHe aHanoruje.

* Osakas npcren npunaa tumy I xoju je nedunucana U. onosuh, 5. W. [onosuh.

1.0.,1992,10-11,12, c1.3.

¥ II.Cpejosuh, A. Lepmanosuh-Kysmanosuh, #.0., 489-490 (Xupom).

* Yy INHPEM 3HAYUCHY, KEHTAYP MOXKE [1a O3HaYaBa Yy/JIHY ITOJKYIy U HarOHE 110 KOjPIMa
je YOBEK CIMYAaH JKMBOTHUIBbH, YKO/JIMKO TYXOBHA CHara HE YCIIOCTABH PaBHOTEXY.
OHH Cy CIMKa 4YOBEKOBE JBOCTPYKe HPHUPONE, >KUBOTHUECKE M OOXKAHCKe, J.
Chevalier, A.Gheerbrant, Rjecnik simbola, Zagreb, 1987, 253.
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7. Temay mpcreny c mpencrasom Hsume/ @opry-
ue,Hoso bppo, I - IV Bek, Mysej mpumerseHe
ymerHocty, Beorpap, uns. 6p. 4407

7. Ring intaglio depicting Isis/Fortuna Victory, No-
vo Brdo, 3"~ 4" centuries, Museum of Applied Art,
Belgrade, Inv. No. 4407

Y cuHKpeTH3My IOCTOje oppebeHa mpaBwia MU
3aKOHUTOCTH. KeHCKUM M/ MyIIKMM 60>KaHCTBUMA IO/IAjy
ce aTpulyTH OHUX 6OXKAHCTaBa Koja Cy CIMYHUX OCOOMHA,
dyukuuja u wupeja. Y CHHKPETHCTHYKO] IIPEICTABU
ITOMHHAHTHO 60)KaHCTBO je OHO KOje MMa BUIIIe O3HAYCHUX

aTpubyTa.

Ha remu y cpebproM mipcreny (cm. 7, Kart. 6p. 7),
T3B. PagynoBom mpcreny, nmpukasaHa je ¢urypa kpuiare
Bukropuje y CHHKPETHCTHUYKO] HPEICTaBH ca GOTHIHOM
Wsunom/Poprynom. /luk Bukropuje, koja 03HayaBa nobeny,
Hajuenthe je 610 cuM60 BojHe TIO6efe,” aTH U CBeTa IITO je
Ta robesia JOHOCHIA: 6OraTCTBO, IPOCIEPUTET, IVIOTHOCT U
nsobmwne. OHa je Takobhe Outa mmormynrapHa U KOJ, CBUX OHHX
KOjU Cy OWIM IIOBe3aHH Ca BOjCKOM, Tj. KOJ| 3aHAT/IHja,
Tpropalia ¥ YNHOBHHUKA, jep je O3Ha4YaBala U MUPAH XHBOT,
[UTOJTHOCT, JOOUT y TPTOBHUHHU.

Ha o0BOj reMu NOMHUHAHTHO OOXaHCTBO je
HWsupa/PopTyHa ca aTpubyTnMa —I0TOCOBUM I[BETOM y KOCH

8. Tema y mpcreHy campencraBoM ArmosoHa-Ino-
Huca, III - IV Bex, Mysej mpuMemeHe yMeTHOCTH,
Beorpan, uuBs. 6p. 4547

8. Ringintaglio depicting Apollo-Dyonisus, 3 - 4™
centuries, Museum of Applied Art, Belgrade,
Inv.No. 4547

¥ ca aBe xuTapuie y pyru (Msuma), KOpMUIOM W POTOM
usobumpa (Popryna).” Jlemora ose durype ypesane y
KapHEOJI ca IPUPOTHOM MHKPYCTAIHjOM, OTA3H /IO TTYHOT

n3pakaja 1 360T HAYHHA Ha KOjH je KaMEH HCKOPHIITheH.

CHHKpPeTHCTHYKA IIPeNCTaBa HAror ATIOTOHA-
JlyoHMca IpefcTaB/beHa je Ha TeMH Y 3/TaTHOM ITPCTeHy (CI1. 8,
Kar. 6p. 8). BO>KaHCTBO Y jeHOj LM Ap>KU Ba K/Iaca >KMTa,
aTpubyT 6ora Amo/ioHa, KOju ra Besyje 3a CHIIWIHMjY Kao
JKUTHHUILY, 3 Y IPyroj rposf, arpubyt Huonuca.” Ypesana
3Be3fla Ha OBOj TeMH O3HayaBa IPHCYCTBO BPXOBHOT
60>xaHcTBa Jynmutepa win JJHOCKypa, uji je 0BO aMOIeM.

Mymiko 6OpagaTto IOIpcje Ha T'eMU y 3/aTHOM
mpcreny (c1. 9, kat. 6p. 9) MOrIo 6M a IIpefcTaB/ba IOPTPeT
1apa JynmujaHa win HermosHaTor rpukor ¢purosoda. Omire
oxy1eB/berbe 3a [ puKy mokasaia cy fiBa Biaagapa — Tpajan, a
noce6ro Xanpujan,” 360T dera je yecTa M MHTEHSHBHA
M3paja IMKOBa I'PYKUX [IeCHHUKA, p11030]a U TOBOPHHKA 110
y30py Ha OpUTHHAIHE TpuKe cTaTye. CKy/IIIType Ca IbUXOBUM

Ha nosuy ik Bukropuje je Hajuenthe NpUKasuBaH y CHHKPETUCTHYKO] IPEJCTABU
¢ arpubyruma Hemese, Gorume cynOuHe, MITO je BePOBATHO 360T MOIMY/ITAPHOCTH
Ky/Ta 06e 6orutbe Meby BojuuuuMa, B. 1. Mypykosa Perueuosnuam cunkpemusom
6 Tpakus, Musus u Maxeoonus cnopeo monemume om pumMcKama UMREpamopcKa
enoxa, VIsBectus Ha apxeonorndeckus nuctutyr XXXIV, Codus, 1974, 23-50.

? OuMIeHO je YMETHMK-MjcTOp >Keleo Ja ca IUTO BHIe aTpubyTa Harnac

jeIMHCTBEHO 60XKAHCTBO KOje 03HaYaBa 60raTCTBO M M306M/be.

Ha nosuy Cuipummje cum6on rpaia MeTeronTa o3HaqaBa Kj1ac.

Hurepecantno na Xaapujad, 1mo yraegy Ha rpuke Guaosode U IIECHHKE
npeJicTaB/beHe YBeK ca 6pamoM, yCTaHOB/baBa HOBU MO/ IIAPCKOT TTOPTpeTa ca
6pagoM, KOjH je Tpajao CKOpo [0 Kpaja PumMcke ummepuje.
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JIMKOBMMa OWIe Cy M3/IOXKeHe Yy jaBHUM rpabeBuHama u y
IIPOCTOPUMA Ky/ITYypHe HaMeHe, a OPOjHH JIMKOBH OBHX
3HaAMEHMTHX ['pKa 3amaajy ce ' y MUHHUjaTyPHO] yMETHOCTH.
IToHOBHO OXXHB/baBame AHTUKE jaB/ba Ce HAKPATKO M Ca
Jymujanom Amnocratom (361-363) Koju ce mpuKasyje C
6pamom, mto je usyserak y IV Beky. Ocum Tora, oBaj
TUIIM3UPAHU IOPTPET MOXKA O3Ha4yaBa M H3jefHAdCIbe
HOCHOLIA TPCTeHa ca (pr1030¢hoM, IITO je OUIO TOITyIapHO y
nosHoM llapcTBy.

Ha remu y cpe6prom npcreny (ci. 10, xat. 6p. 10)
IIpUKasaH je opao ca BeHIleM y kpyHy. Opao je cTamHu
IpaTwiIal U aTpubyT 3eBca/Jynurepa y aHTUYKOj yMETHOCTH
umutepatypu. OH CTOjU Ha 3¢ MJ/BH ITOPET BPXOBHOT 60Ta HIH
cemnm Ha merosoj pyunu. IloueB om ABrycra PpHMCKH
HMIIEPATOPH Cy Ce IPelCcTaB/bald Kao Jymurep; Taja je ys
BUX OO 0pao Kao cUMOO0JI pUMCKe LapcKe rmobefie U CHare.
Opao je Bragapcka NTHUIA, HeOECKU €KBUBAJICHT JIaBy Ha
sembu. IloHekanm je Ha BpxXy cryba winm obenmncka u
cuMO0/M3yje HajBUINY CHIy, BPXOBHY BJIAacT, TEHH]a,

jYHAIIITBO, OHOCHO JIPYINTBEHH U TYXOBHM YCIIeX, Be3y ca
He60M Koja My /1aje usysetHy moh.”

Opao (aquila) je mocTao KOJIEKTUBHH ambieM
JIETHje YOIIITe Kaja ra je Mapuje yK/by4no y puUMcKy BOjCKY
CYIIPOTHO 3HaKy mojemuHua (signa). IlomroBaH je kao
60KaHCKM BaIITUTHUK caMe Jeruje (proprium legionis
numen),” Ta je cTora OBaj aHTUYKU TPCTEH  Ca TEMOM Off
KapHeoJIa Ha K0jOj je Opao ca BeHIleM Y K/bYHY MOTao jia
[IPHUIIafia HEKOM BUIIIEM BOJHOM 3aII0BEIHUKY.

[Tacropanue (6ykorke) TemMe, Ka0 BpPCTa TeMaTHKE,
OMuUbeHe Cy y KacHOXeneHucTn4koj rmuntunu. Cpehy ce y
BEJIMKOM OPOjy Y PUMCKOj 3aHATCKOj YMETHOCTH, a1 ¥ Ha
MoO3aWIuMa, capkodasuMa U HOBIY, U TO CBe O
KaCHOAHTHMYKOT Tleprofa.”

IIpencraBa xiedeher wm ceneher macrupa koju
My3e KO3y 4YecTa je U OMH/beHa TeMa PUMCKe IJIMIITHKE.
YrraBHOM je mpuKasaH crapuju win mmabu mactup, ca
TYHHKOM, KOXKHHUM orpradeM (paenula) m Kamom, Kako
KJIeUH, a TIOHEKa U celu U My3e Ko3y. M3a mera ce roTOBO

* J.Chevalier, A.Gheerbrant, #. 0., 461.10.

J. M.C. Toynbee, Animalsin Roman Life and Art, New York,1973,242.

Cpe6pHu npcres, oturehen y fomem neny, npumaga tumy I xoju je nedbumucara 1.
ITonosuh,n. 0.,1992,10,12,c1.2.

@.Tepke TOBOPM O HAapOJHOM IIPaBIy KOjU Ce IPBU IyT jaB/ba y aHTUYKOj
YMETHOCTH, a KOji, MUMO CBUX CMMO01a, Ha capkodasiMa IpiKasyje IIapeHu CBeT
CBAaKOJIHEBHOT JKMBOTA JIOBAlla, MaCcTHPa, Ce/baka U SEIHB.T}II/Ija; Ty Cy 1 HOFP6IBCHPI
TacTHpHU KOjH ce ocnal-bajy Ha IITarL, CTapuy MacTupu KOj]/I MYy3y KO3€ U CJI. ITo uctom
ayTopy, [IpaBa yMeTHOCT TeTPAPXUjCKOT IIePHOJA My/ICUPa Y HAPOLHO]j yMETHOCTH,
8:F. Gerke, Kasna antika i rano hriséanstvo,Novi Sad, 1973,15-16.
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9. Temaympcreny canoprperoM JymjaHa Arocrare
(2), III - IV Bek, Mysej npuMerbeHe YMETHOCTH,
Beorpan, uHB. 6p. 4546

9. Ringintaglio depictinga portrait of Julian Apostate
(2), 3"~ 4" centuries, Museum of Applied Art,
Belgrade, Inv. No. 4546

10.Tema y mpcreHy ca mpefcTaBoM opia, kpaj II-
moderak I11 Bexa, Mysej mpumereHe yMeTHOCTH,
Beorpagn, uns. 6p. 1589

10.Ring intaglio depicting an eagle, end of 2™~ be-
ginning of 3“ century, Museum of Applied Art,
Belgrade, Inv. No. 1589
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11. Temaymnpcreny cpencraBoM mactupa, Hoso
bpmno,II - 11l Bex, Mysej mpuMem-eHe yMETHOCTH,
Beorpan, nuB. 6p. 680

11. Ring intaglio depicting a shepherd, Novo Brdo,
2"-3" centuries, Museum of Applied Art, Belgra-
de, Inv.No. 680

YBEK Ha/la3H IPBO KOje HATKpHBa cileHy. [IpesicraBa mactupa
Koju Myse Ko3y cpehe ce u na oIty Becriasujana (69-79),” a
ocTaa je momyiapHa u mocre | Bexa H.e.

Ha remu (cm. 11, kat. 6p. 11) mpencraBmen je
[IOMEHYTH THII IIACTHPA KOJU CEMIH, Y XUTOHY, Ca OrpTadeM
mpeko sieha M ca KarmoM Ha IJIaBH, Kako Myse Kosy. ITo
D. Cena Kjesu, MoTMB MyKe K033, IPHUCYyTaH MU Ha
TpajaHoBOM HOBILY, BEPOBAaTHO yKasyje Ha I[apeBY arpapHy

HOMUTHUKY. "

KBanurer uspage rema — jaCHO U IIPELIU3HO ype3u-
Barbe, CTWICKA YMCTOTA K0 U M360p MOIyaparor KaMeHa —
yryhyjy ma cy reme u3 oBe KOJIEKITHj€, Kao TPOU3BOI Bomehmx
[JIMIITHYKHAX PAJHOHUIIA, [IPEACTaB/bajie BPELHOCT jOILI Y
aHTUYKOM Tiepuofy. IbMXOBO yMeTame y IOCTaHTHYKO
mpcremse uspaheno ox wieMeHUTHX MeTana HoTBphyje ma cy
oBe reme GIUIE LIeHeHe U CKYIIOIIeHEe U Y KaCHUjUM eTloXama —
CBe [0 JaHAIIIHUX IaHa.

TpH perpe3eHTaTHBHA CPe/heBEKOBHA IIPCTEHa U3
Hosor bpma u meroBe okosiHe (3a jemaH 3HAMO U KOMe je
[PHUIIafia0), ¢ 003MPOM Ha TO A HAM je IIO3HATO MEeCTO
HaTasa, Ha HajO0O/BM HAYMH MOTBPLyjy mocrojame Gorate
K/IMjeHTesIe Ha OBUM npocropuma. He camo fia je mpcreme

6110 BpXyHCKe U3pajie U OfI INIeMEHUTOT MaTepHjaia, Beh je
u TeMa Mopara fia 6yme BUCOKMX eCTeTCKUX BPETHOCTH U
KBaJIUTeTHO ypaheHa y momymparom kameny. Ha Taj HaunH
IIPCTeH je 6/IMCTao Kao LearHa. To ImpcTeme je HacTalo Kao
nspas Oybema mHTepeca 3a aHTHKY, Koje ce IOJ, yTHIajeM
UTaIHjaHCKe PeHecaHce jaB/ba y HAIIUM KPajeBUMa, alu U
xao Moryhu wuspas nomupema ca xpumhaHckum
cXBaTamHUMa y Opyroj mojsosuHu XIV u tokom XV Beka.
Harmuc Ha mpcTeHy O3HAaYaBa MMe BJIACHUKA WM HABOAU
HeKHM peIUTHO3SHM LUTAT U3 jeBaHbhewa, ncrtuuyhn
XpHIIThaHCKY MMCA0 MPUCYTHY Y CBECTH CPEJHOBEKOBHOT
YoBeKa. AHTHYKA TreMa y TPCTeHy H3pas je CcadyBaHOT
aHTUYKOT Haclteha u /pybaBu mpema aHTHLHU. [[yroTpajHu
HMIIYJICH UTa/IMjaHCKe PeHecaHce KOja 0>KHMBJ/baBa aHTUYKY
unosodujy u ymerHocT 1 3aBUIaH eKOHOMCKH HUBO jeTHOT
7iesa CTAHOBHUIIITBA, IONIPUHEIH CY Ia HOBOOP/ICKO Hace/be
6yme CHHOHUM Ky/ITypHOT nperiopoja. Kao 6orat pymapcko-
TProBaYKM M KOCMOIOJUTCKU IIEHTAp TIIe je >KUBEIO
PasHOPOJIHO CTAHOBUIITBO (IIOPEJ] ayTOXTOHOT Ty Cy OMIH
Hy6posuamnu, Koropanu, Cacu, Mitenn u ip.) xoje je, y XKe/bH
Jla TOKa)kKe CTaTyCHHU CUMOOJT, HAPYIHBAIO PACKOIIIAH HAKHT.
YmpaBo Ha IpuUMepLUMMa IIOMEHYTOT perpe3eHTaTHBHOT
IIPCTea yodaBaMoO U3MHpEHe [IBe UJeje U IBa CXBATamba,
aHTHYKOT 1 XpuinhaHckor. OHa mapaiesTHO KOeT3UCTHPAjY y
YMETHOCTH, a TO je U HajBeha HeMaTepujasHa BpeiHOCT OBOT
npcrema.”

39

P. Zazoff, Antike Gemmen (Kataloge der Staatlichen Kunstsammlungen Kassel Nr.2),
Kassel, 1969,18.

“ G.Sena Chiesa, . 0., 43, Ha. 15.

B. PajojkoBuh HaBomM INpUMep UTAIMJAHCKOT PEHECAHCHOI CIMKApCTBa KOje
MIOCTOjM  YIIOPENO ca TOTCKUM JPBOPE3MMa, WIH I1aK U3Pajy FOTCKOI CTaKIa y
MypaHy y HCTO BpeMe 10K je Ha CpeOpHUM KPCTOBUMA 3aCTYIUbeHA [IBETHA TOTHKA,
B.b. Panojkosuh, #. 0., 168.
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KATAJIOT

IIpCTeba Ca aHTUIKMM IreMaMa U3 KoJIeKITuje HakuTa Myseja
IIpUMEHEHE YMETHOCTHU

1. IIpcren, uuB. 6p.15826

3/1aTO, jacTic MpKoIpBeHe 60je”

II-III Bex; mpcreH — Il Bex — mosoBuHa III Bexa

HEIIO3HAaTO MeCTO Hajasa, oTkyn of J. Cramenkosuh us
beorpama

IUM. IIPCTeHa: T = 18 MM; TeX.7,5T

nuM. reme:11x9 MM

Omnuc reme: reMa OBJIHOT 00JIMKA Ca IIPeJICTaBOM ITOJTyHaror
Jymurepa Koju cenu Ha TPOHY, ca I/IaBOM y pod iy, Horama
y monynpoduiy HamecHO, IOK je TOp3o y (pOHTATHOM
o10)xajy. JleCHOM pyKOM ce OcClama Ha CKHITap, a y
HCIIPYXKeHO] JIeBOj mpyku marepy. ITopen Hory je opao, a
U3Haj JynuTepoBe ITaBe 3Be3zia. Bumpisa moiHa mHMja.

Heny6mikosaHo.

Awnanoruje 3a motuB Ha remu: G. Sena Chiesa, Gemme del
Museo Nazionale di Aquileia 11, Aquileia, 1966, cn. 9,11, 14,
15 T I; A. Dimitrova-Miceva, Antike Gemmen und Kameen aus
dem Archdologischen Nationalmuseum in Sofia, Sofia, 1980, ci1.
2, 3a, 4; T. Gesztelyi, Antike Gemmen im Ungarischen Natio-
nalmuseum, Budapest, 2000, ci. 65, 66.

2. Ilpcren, uus. 6p. 4541

cpebpo,jacuc MpKoIpBeHe 60je ca MPKOI[PHOM ITPEBIAKOM
I - IV Bex; mpcten — XIX (?) Bek

HEII03HATO MeCTO Hamasa, oTkyn 36upke C. CumoHoBrha
IUM. IIPCTeHA: BUC. 26,4 MM; mup. 22,4 MM; TeX. 3,4T
num.reme: 18 x 12 Mm

Omnc reme: remMa OBaJIHOT OOJIMKA Ca IpeCcTaBoM crojehie
Hare durype AnosnoHa y npoduiy HameBo. Y pykama Ap>KH
JIMPY OCIOIeHY Ha JIeCHY HOTY, CaBHjeHY y KOJIeHy |
OC/IOICHY Ha BHUCOKy cTeHy. VspakeHa je crwimsanuja

urype.
Heny61xoBaHo.

3. IIpcreH, uns. 6p. 4785

cpebpo, mmosaTa, HUjeno, KapHeoI MpKOHapaHiacte 6oje
111 Bex; mpcren - kpaj XIV Beka

I'utane, crydajuu Hamas, oTkymn o H. Jespuh ns beorpanma
IUM. IIPCTeHa: BUC. 26,4 MM; Up. 23 MM; TexX. 11,6T

nuM. reme: 15x 14 MM

Omnuc reme: remMa CKOpO KPY>KHOT OOJIMKa ca IpeCcTaBOM
Pome koja cenu ncnpeq npequMeH3MOHUpaHoOr mTuTa. Ha
IJIaBH MMa IIUIeM Ca IepjaHuIlOM; JeCHOM PYKOM [IP>KU
KOIUbE, aJIeBa je OCIOeHA Ha KOJIEHO.

Jlutepatypa: B. PapmojkoBuh, Haxum koo Cpba 00 XII

%2

3axBajbyjeM mp Bumojky Josuhy, mpodecopy Pymapcko-reonmomikor dakynrera
Ha romohn y onpebuBary Bpcre KaMeHa.

YpesuBarme MofHe TMHHUje KOja O3HAaYaBa T/IO, KapaKTePUCTHYHO je 3a reme
PMMCKOT I1apcKor 106a.

0o XVIII seexa, beorpan 1969, ci. 100, 101; B. Josanosuh,
C.hupkosuh, E. 3euesuh, Hoso bpoo, beorpan, 2004.194,
cI.8.

4. Ilpcren, nus. 6p. 4545

371aTO, jacIIMC MPKOILIpBeHe 6oje

II- Il Bex; mpcTeH - kpaj XIX - moverak XX Beka
HEITO3HATO MeCTO Hamasa, oTkym 36upke C. CumoHoBuha
IUM. IIpCTeHa: T =26 MM, TexX. 11,8T

muM. teMe: 17x12 MM

Omnuc reme: reMa OBaIHOT 00/IMKa Ca ITPEICTABOM IIOJIyHAror,
6pamaror Cepamnuca KOju Cefiy Ha TPOHY Yy moayrpodury
HagecHo. [Ipexo paMmena My maza gparnepuja Koja ce o6aBuja
oKo Hory. Ha rmaBu umMa Mommjyc, a'y Y3OUTHYTO] ECHO]
pyun gpxxu ckunrap. Ilopen Hory je Tpornasu Kepbep.
BumpuBa nmogHa muHuja.

Hemy6mxoBaHo.

5. IIpcren, uus. 6p. 14032

cTak/IeHa racra 1jpHe 6oje, oras(?) 6eme 60je

[IT-IV Bex, mpcten -11 Bex

HeIo3HaTo MecTo Hamasza, oTkyn ox K. IlerpoBmha us
CajrakoBlia

IOUM. IIPCTEHA: BUC. 27 MM; IIUP. 26,6 MM; TeX. 4,0T

ouM. KaMmeje: r=13 MM

Omnuc xaMeje: Ha aJIKK Of] CTAK/IeHe ITacTe YMEeTHYTa KaMeja
CKOPO KPY)KHOT 00JIMKa ca [TPeICTaBoM Iy1aBe Menyse.

Hemny6mmxoBaHo.

6. IIpcren, uus. 6p. 4544

cpebpo, KapHeos1 MpKOHapaHIIacTe 6o0je ca TAMHUM OJICjajeM
11 Bek; mpcren - XII-XIV (?) Bek

HEI03HATO MeCTO Hamasa, oTKyn 36upke C. Cumonosuha
OUM.IIpCTeHA: BUC. 25 MM; mup. 20,5 MM; Tex. 4,21

IouM. reMe: 12 x9 MM

Ormuc reme: rema OBaIHOT 06/IMKa ca IIPeCTaBOM KeHTaypa
(XHpoH ?) OKpeHyTOr HaleBO, Ca Y3AUTHYTHM IPENHUM
Horama. Y pykama Jp>KH JIyK U CTpeiy. Bumpusa mopHa
yuuuja. Kop mpenmux Hory omrrehere Kpy>kHOT 06/11Ka.

Heny6mkoBaHo.

7. Ipcren, uus. 6p. 4407

cpebpo, KapHeOJT MpKOLpBeHe 060je ca HHKPYCTALHjOM
(xap6oHnat?)

IIT- IV Bek; npcren-kpaj XIV Beka

Hoso Bppo,orkymn 36upke C. Cumonosuha

JUM. IIpCTeHa: BUC. 35 MM; mup. 30 Mm; Tex. 27,91

muM. reme: 14x 12 MM

Onmnuc reMe: reMa OBaJIHOT OOJIMKA Ca IIPeICTaBOM YKEHCKOT



AHTHUYKA ITTMIITUKA Y ITPCTERY M3 KOJIEKIIHJE
HAKHWUTA MY3EJA ITPUMEKLEHE YMETHOCTHU

CHHKpeTHCTHUKOT 60kancTBa Msune/Popryne-Bukropuje.
Kpurata 6oruma ce ocmama I€BOM PyKOM Ha KOPMHIO U
IPYKH KJIaC )KUTA, JIOK je Y IeCHOj por u300msba.

JIutepatypa (usbop): b. Pagojkosuh, Haxum koo Cpba 00
XII 00 XVIII 6éexa, Beorpan 1969, ci. 98, 99; B. Joanosuh, C.
hupxosuh, E. 3eueBuh, Hoso bpoo, beorpan, 2004, 194,
cn.7

8. Ilpcren, uns.6p. 4547

3/1aTO, jaCIIHC MPKOLPBeHe 60je

IIT-1V Bex; npcren - apyranonosuHa XIX Beka
HEITO3HATO MeCTO Hamasa, oTKym 36upke C. Cumonosuha
IUM. IIPCT€HA: BUC. 24 MM; mup. 23,4 MM; TeX. 5,5T

muM. Teme:15x 11 Mm

Ommc reme: reMa OBATHOT OOJIMKA Ca MPEACTABOM MYIIIKOT
CHHKpPeTHUCTHYKOT Oo)xaHcTBa AmnonoHa-/lnoHuca,
OKPEHYTOT HaJIeBO, Ca OCJIOHIIEM Ha JIEBOj HO3H, 10K je JleCHa
CaBUjeHa y KOJIeHy. Y JIeBOj PYIIH IP)KU [Ba K/Iaca KUTa,a y
IeCHOj TPO3Jl ca BMHOBOM JI030M. [Ipeko pameHa my je
mpariepuja Koja ce crryirra Hus seha, 1o cromana. [Topen Hory
je 3Beana. BuyybrBa nogHa TMHM)A.

Hemny6nmkoBazo.

9. Ilpcren, uHB. 6p. 4546

3/1aTO, KapHeOJ HapaHpacTe 60je, ca >KYTOMPKHUM
IIPOCIIOjIIMMa

IIT- IV Bex; mpcTeH — Kpaj XIX - movyerak XX Beka
HeITO3HAaTO MeCTO Hajla3a, oTKym 36upke C. Cumonosuha
IUM. IIpCcTeHa: BUC. 21 MM; mup. 23,6 MM; TeX. 54T

num. reme: 20x15,5Mm

Omnuc reme: reMa OBJIHOT OOJIMKa ca IPENCTABOM MYIIIKe
6pamate Oucre y mpoduiy HamecHo. BepoBaTHO je TO
mopTper rpukor ¢uwiozoda win uapa Jymujana (?). bpama u
KOCa Cy Ha MCTH HAYUH MaTepHUjaTM30BaHU.

JIutepatypa: b. ITonosuh, Moda y Beoepady 1918—1941,
MIIY, beorpan, 2000, xat. 246.

Amnanoruje 3a MmotuB Ha remu: G. M. A. Richter, Engraved
Gems of the Romans, London, 1971, 124, xar. 6p. 610, ci.
610.

10. Ilpcren, uns. 6p.1589

cpebpo, 1erypa, KapHeo1 MpKoHapaHiacte 6oje

xpaj II - mouerak III Beka, mpcTeH - mpyra monosuHa II -
noyverak Il Bexa

HEIT03HATO MeCTO Halasa, oTkyn 36upke Jb. MBanosuha
IOUM. IIPCTEHA: IINp. 23 MM; TeX. 7,7T

muM.reme: 12x 10 Mmm

Omnc reme: reMa OBaTHOT 00JIHKa Ca IIPEICTaBOM OPJIa KOjU Y

K/bYHY IP>KH BeHall. ['71aBa opJia je OKpeHyTa HafjeCHO. AJKa
npcreHa je omrehena y momeM mery.

Heny6nmkoBaHso.

Amnanoruje 3a MoTuB Ha reMu: G. Sena Chiesa, Gemme del
Museo Nazionale di Aquileia 11, Aquileia, 1966, ci1. 1259-
1261, T LXIV; A. Dimitrova-Milceva, Antike Gemmen und
Kameen aus dem Archdologischen Nationalmuseum in Sofia,
Sofia, 1980, cn1.200a,201,211; T. Gesztelyi, Antike Gemmen im
Ungarischen Nationalmuseum, Budapest, 2000, ¢1.219,221.

11. ITIPCTEH, uns. 6p. 680
6ponsa, mosnahen, mocpebpeH, KapHeOy MPKOHapaHIIACTe

60je ca KYyTHM [TPOCIOjKOM

II - III Bex; mpcren-npyranonosuna XIV Beka

oxoymHa HoBor bppa, orkymn séupke Jb. IBanosuha

IOUM. IIpCTe€HA: BUC. 34 MM; IUp. 27 MM; TexX. 18,41

muM. reme:10x10x 10 Mmm

Onuc reme: reMa OKTOTOHAJIHOT OOJIMKa ca IPeNCTAaBOM

cenehe mymike ¢durype xoja Myse Kosy. Bumpusa mopmHa
JIMHYjA.

JIuteparypa: b. Pagojkosuh, Hakum koo Cpéa 00 XII oo
XVIII gexa, beorpan, 1969, ci. 97; B. Josanosuh, C. hupko-
Buh, E. 3eueuth, Hoso bpoo, beorpan, 2004, 194, cn.9.

Amnanoruje 3a MmotuB Ha remu: G. Sena Chiesa, Gemme del
Museo Nazionale di Aquileia 11, Aquileia, 1966, ci1. 786, T XL
(ca pmpserom wucupen); A. Dimitrova-Milceva, Antike
Gemmmen und Kameen aus dem Archdologischen
Nationalmuseum in Sofia, Sofia, 1980, ci1. 172 (ca npBerom
nsa).
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AHTHYKA ITTMIITUKA Y ITPCTERY U3 KOJIEKIIMJE
HAKHUTA MVY3EJA TIPUMEBEHE YMETHOCTHU

IVANA KUZMANOVIC -NOVOVIC*

ANTIQUE GLYPTICS IN THE RINGS FROM

THE MUSEUM OF APPLIED ART

JEWELLERY COLLECTION

Summary

The Metal and Jewellery Department of the
Museum of Applied Art keeps ten rings with embedded
antiquity intaglios and one with a cameo. Three rings date
back from the Roman period and the others are from the
Middle Ages and the Modern Age.

Antiquity intaglios have a long life for they are
preserved through inheritance, but also embedded in the
post-antiquity rings thus acquiring a secondary role. The
motifs of these intaglios are mythological personalities
deities (Jupiter, Apollo, Roma, Serapis), centaurs, Medusa,
syncretistic deities (Isis/Fortuna-Victoria, Apollo-Dyonisus),
genre-scene with the representation of shepherd and a
portrait of amale.

The rings were obtained by purchasing and their
provenance is therefore unknown (with the exception of the
three rings from Novo Brdo and its surroundings). Stylistic
analysis of the intaglio motifs showed that they belong to the
period between the 2" and 4" centuries.

*Ivana Kuzmanovi¢-Novovi¢, Doctor of Art History, Faculty of Applied Arts, Belgrade

The intaglios in the rings of this Collection were
made in the most sought-after semiprecious stones of the
Antiquity - in the carnelian and jasper, while the cameo was
made from white opal. Their beauty derives not only from the
material in which they were made but also in the quality of the
engraved image which shows a clear and precise work of an
experienced master, originated from one of the leading glyptic
workshops. The craftsmen and tradesmen came mostly from
the East and, from time to time, they settled in this region. On
the other hand, they had wealthy clientele in Novo Brdo, a
great and rich Middle Ages centre, ordering precious rings
with the highest quality antiquity intaglios. These rings were
made as an expression of budding interest for the Antiquity
which, influenced by the Italian Renaissance, appeared in our
region, but also as a possible expression of reconciliation with
Christian ideas in the second half of the 14" and throughout
the 15" centuries.

019



