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KPUTHUYKM OCBPT HA I1ET ITO3ULINJA Y
CABPEMEHO]J CPIICKOJ] ®OTOTPAOUTUN

Arncrpakt: Tekct ce 6aBM aHaIM30M HeT Ay TOPCKUX
MIO3UI[Uja KOje Ce Ha JIOKAJTHO] YMETHHYKO] CIeHH UCTUIY
crienupIHUM, MOIJIO 6 ce Yak pehy, eKcrepuMeHTaTHUM
omHOocoM mpema Menaujy dotorpaduje. Mebyrum,
eKCIIepUMEHTA/THO Y OBOM KOHTEKCTy He IIofpasyMeBa
IPEUCINTHUBAE YHCTO (POPMATHUX OUIMKA MeIHja, Hero
IIpe CBera MCTPa>KUBakbe HeIOBUX CeMAaHTUYKHUX ITOTEHIIH-
jala M MOUTpaBame Ca yCTa/beHUM >XaHPOBCKUM KOHBEH-
nujama. Ha mpumeprma pamoBa IeTopo M/IafUX CPICKHX
¢dororpada, Koju cafpske U3BeCHe Mapajese y IPUCTYIy U
YMETHHUYKUM CTpATeTHjaMa, yKasyje ce Ha Moryhe ymorpebe
U 3HauYera Qpororpaduje kao caBpeMeHe yMeTHHYKE ITPaKCe.

Kbyune peun: dpororpaduja, HIeHTUTET, UAEOTIO-
ruja, KO/, HapallMja, PUTya], CTEPEOTHUIl, THIIOJIOTH]a,
BHILIE3HAYHOCT, )KaHP

YBO/L

WsBecran Opoj IpuUIIafiHUKAa HOBe TeHepaluje
ayTopa, KOjH €y Y MIOC/IeqbUX HEKOIHKO FOJHHA CTYIHpaIH
n(mm) pumwtomupanu Qotorpadujy Ha 6GeorpancKum
akajeMujaMa, H3[Baja ce ca jacHO mHpoduIMCaHUM
KPUTHYKUM CTaBOM IIpeMa MOryhHOCTHMa Mefuja KOjH Cy
nsabpain Kao OCHOBHO CPENCTBO CBOT YMETHHUYKOT
u3pakaBama. lako ce II0 TeMAaTCKMM OKBHpPUMaA Koje
HCTPaXKyjy ¥ CTWICKUM KapaKTepUCTHKaMa IbIXOBH PalOBU
BeOMa PpasjIMKYjy, CTpareruje Koje y IbMMa IPHUMEYjy
yKasyjy Ha 3Ha4ajHe Iapaese usMehy opux maanux ayropa,
IITO je, IIpe CBera, MOC/AeMIa CBUMa HbHMaA 3ajeJHUYKOT
cxBaTama ga Qororpaduja IpencraB/ba KyITYPOIOLIKU
KOJIMPaH JUCKYPC, YHje 3HaUeHe 3aBUCH, KaKO O] KOHTEKCTa
y KojeM ce IIPOM3BOMY, TaKO U OJf KOHTEKCTa y KOoMe ce
tymMaud. OBH ayTopu H36eraBajy MOHOJIOLIKE ITO3HUIIHje,
CBeCHO KOHCTpyuinyhu cBOje pamoBe Ha HAYHH KOjH

* Mp Ilayna Myp, dororpad

YpadyHaBa aKTHBHY YOIy IocMaTrpada Yy bBHUXOBUM

TyMademhHMa.
Ilwp oBe cTyouje HHje Ia NPYXH CBEOOYXBATHU

Ipersie]] caBpeMeHe cpIicke poTorpadcke clieHe, JaK HU aKO
Ce OHA CXBaTH y Y)KeM CMHCITY, OTpaHUYeHa Ha FeHepalyjy
mtabux yMeTHHKa, HETO 1A U3[IBOJH ¥ KPUTUIKY aHATHSHPA
IojefMHAYHE ayTOPCKe IO3UIIHje, KOje Ce HCTUUIYy
HCTPKUBAIEM CEMAHTHYKUX MOTEHIIMjaIa Mefiija U THMe
IpHO/IIDKaBajy TeHIEHIMjaMa TPEeHYyTHO NOMMHATHUM Ha
MehyHapogHO] yMeTHHYKO] ciieHH. KoMItekcHocT
n3abpaHuX pajioBa, Koju he y ma/beM TeKCTy OUTH leTa/bHHje
PasMOTpPEeHHU, HACTAIHX ca IWbeM Ja Oyay H3I0KeHU Y
YMETHUYKOM KOHTEKCTY, HAKJIe y TajepHjama, CBeZode O
TOMe J1a Cy IbMXOBU ayTOPU TeMe/bHO YIO3HATH KaKo ca
moryhHocTnMa ¢otorpaduje Kao caBpeMeHe YMeTHHUKE
(opme, Tako U ca aKTyeSHOM YMETHHYKOM IIPOIYKIIH)jOM,

/I M TEOPUjCKUM TMCKYPCOM KOjH je IIPaTH.
3HauajHO je mcrahu To ;ma msabpaHu ayropu He

Bepyjy v edexar mojennuaune dororpaduje xao y cebe
3aTBOPEHE IIeMMHE, y CMHCILY ,Jlelle CIMKe , Majga ce
BUXOBUM CHUMIMMa He Mory mnopehu dopmannn
kBamurety. Mebyrum, popma oBux pagosa Huje cBpxa cama
10 ce6, Hero je y CIy>KOM M3pakaBama Cajip>kaja U cCaMHUM
THM HEONBOjUBA Of Hera. PajoBM OBHX ayTopa YBeK
moppasyMeBajy rpabere BHILNECTPYKO H3HHMjaHCHPAHHX
CTPYKTYPa, IIITO UMIUIMIIHPa OpraHusoBame dororpadujay
cepHje WIH CeKBeHIle, KOMOMHOBaE Ca TEKCTYyaTHUM Cafip-
ajlMa, Kao U TOHIPaBame Ca PasIUIUTUM >KaHPOBCKUM
PErUCTpUMa, YMMe Ce ¥ UIPYy yBOAE BHUILIESHAUHE HHTEp-
akuuje u3Meby mojenMHavYHUX, TOHEKA/| YaK AUCIAPATHUX
enemeHara. Ha taj Hauus ce y doTorpadcky penpeseHTarujy
YHOCe TparoBu Koje Tpeba nponahu, npasuute koje Tpeba
IIOITYHUTH, Be3e Koje Tpeba OTKPUTH, aMOMBAIECHTHOCTH KOje
Tpeba IPOTyMaduTH, KONOBH Koje Tpeba IIPOYMUTATH.
3Hauere THMe IpecTaje fa Oyle jeTHO3HAUYHO JedUHICAHO
CBOjcTBO pana, Beh mocraje morahaj xoju saxreBa yuerrhe
ImocMaTpaya — OHO ce aKTyalusyje TeK KpO3 IberoB
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repOpPMATUBHY YHH Y ,[T0/bY CHJIA” CAMOT Paja.

C 0631poM Ha TO [a U3abpaHu ayTOPHU IPUMERY]Y
PasHOJIMKe YMETHUYKE CTpaTeryje, MoTpebHoO je meTabHuje
PasMOTpPUTH HUXOBe edeKkTe Ha MNOjefHHAYHUM
IIpUMepHMa, TaKjIe, aHa/II30M KOHKPEeTHHX PafioBa, mTo he
OUTH CIIPOBEICHO Y IIeT KPaTKUX eceja KOju CIefe.

AJIEKCAHIPUJA AJAYKOBWh: UTPE
3ABOBEIbA

Cmpoeo enedano, ooeha nuje jesux. Hecmo ce
mepou 0a OHA Mo jecme, aiu OHA HeMd HU
2pamMamuxy, Hu PeuHUK y HeKoM Yyobuuajenom
cmucry mux peyu. Hacynpom mome, jacho je 0a ona
uckazyje Hewmo, anu He MOdce ce HA36amu _je3uKom
cee wmo uckazyje Hewmo. Oodefia ce modice
cxeamumu Kao ceManmuuKy Koo, anu pey je o Kooy
€a Kpajroe KPXKOM U HeCmaOuIHOM CeMAHmMuKom be3
uone uepcmux npasuna.’

Anekcannpuja AjoykoBuh y cBoje mBe cepuje
dororpaduja, Tuepuye (2002-2004) (cn. 1) u Fashion (2004)
(cn. 2), cynTWIHO TOApPUBA KyITYPOJIOLIKH YC/IOB/bEHE
HauyMHe perpeseHTalnje KeHCTBeHOCTH. CrieruduIHoCT
IPOMSWIA3H M3 UMIbEHHIe fa Ce IeH paf, 6e3 rpybor
[I0jeJHOCTAB/bHBAtha U 3aHEMapHUBaha IHETOBUX IIOIH-
CeMaHTHYKUX MOTEHIIMjala, He MO)Ke OKapaKTePHCATH Kao
ITOMUHAHTHO (peMHUHUCTHIKY OpHjeHTHCaH. [lako TeMaTcku
OKBHUP 00e cepuje IIPeICcTaB/bajy IOPTPETH JXeHa Y jaBHOM
OKPY>KeHY, CTaB/batbeM aKI[eHTa Ha IbHIXOB HAYMH 00/Ia4derha
1 IIMHUHKabha Kao oIy dyjyhu ¢paktop BUXOBOT COLUjagHOT
upeHTUTeTa, AjiykoBuh mokpehe KoMIUIeKCHY uUrpy
3Hauera, ynyhyjyhu usasoB mocmartpady ma n36opom u
KOXEPeHTHUM IT0BE3UBAbeM H3BECHHX JleTa/ba KOHCTPYHIIIe
COIICTBEHO TyMauewe Hu3a ¢ororpaduja ca kojuma je

CyOueH.
O6e cepuje MOry ma ce Tymaue Kao KPUTHYKU

HHTOHHMPAH JWjalIor ca IpefcTaBaMa Koje IIPOMOBHIIY
MeINju MacoBHe KOMyHHKaluje. Y (OpPMaTHOM CMHCIY,
ayTopka IIpeysuMa CTpaTerdje BHU3YeJHOr OOIMKOBamba
KapaKTepUCTHYIHE 32 MOHE YACOITHCe ¥ PeK/IAMHe KaMIIalbe,
am IIPOMEHOM Cafip>kKaja M U3MeINTameM Yy TaIePUjCKH
IPOCTOP, PEMETH ,IIPaBIIA UTPe”. YMECTO HICO/IOIIKH ja-
CHO TIPO(WINCAHNX ITPeACTaBa Ca CHAKHUM HOPMAaTHBHUM
edekTuMa, wene ,MonHe  dortorpaduje TeXe MOAPUBAHY
crepeoTHma, npuaajyhu sHa4yaj MOjeOMHIMMA KOjU, IO

1. Anexcanppuja Ajmykosuh, us cepuje Tuepuye,
Beorpan,2002-2004, py6asuorrhy ayropa

1. Aleksandrija Ajdukovié, from Tigresses, Belgrade,
2002-2004, courtesy of the artist

neduHMIIMjK, OCTajy M3BaH pelpeseHTaluje, jep CBOjOM
npocedHoIThy He OTe/IOTBOPY]y TOI/Ie]] XKeJbe.

»ECTeTCKM CTepeoTHIN Cy IIOKazaTe/bu Ja ce
HalIuM 1oTpebama pupuryje. CTepeoTHIIN IIOCTOje U JbyIU
Cy UM TNOmIOXKHM. Yak M Kaja pasMUIIBAMO MHMO
CTepeoTHIIa, y3UMaMO HX Kao IOYeTHy TayKy 3a Hallle
xonrenre”, HaBou Ajmykosuh y omucy csor pana Fashion,
KOjH IIPeJICTaB/ba CEPUjy IOPTpeTa eH3MOHEPKH, CTAaHAPKU
Homa meHsuoHepa beojwcanujcka Koca, Kao U CIy4ajHHUX
nponasHuna. Hacmejane crapuie mosupajy MOOyT
mpocias/beHnx (GOTOMONEMa KOjU HaM Ce CMeIIKajy ca

peKIaMHUX OIO0PIA U CTPaHUIIA MOJHUX MarasuHa.
Y life-style dacommcruma KOjU YCIOCTaB/bajy H

rporarypajy Buanajyhe MogHe TpeHnoBe, y3 pororpadujy ce
HY)KHO HaBOAM M CIIMCAK JIyKCY3HUX OLEBHMX IIPefMeTa,

Jlam @p. X. Cencen, Qunozopuja mode, beorpan, 2005, crp. 70.

: 45. Oxmobapcku canon, Konmunenmannu dopyyax, Kataaor usnoxoée, beorpan,

2004, crp.189.



KPUTHUYKHM OCBPT HA TIET ITO3UIINJA Y
CABPEMEHO] CPIICKOJ] @OTOTPAOUJN

radmila popovié wears handmade

2. Anexcaunpuja Ajnykosuh, Paomuna Ilonosuh, ns
cepuje Fashion, Beorpan, 2004, py6asHoinhy ay-
Topa

2. Aleksandrija Ajdukovié, Radmila Popovié, from
Fashion, Belgrade, 2004, courtesy of the artist

LIMUHKE U aKCecoapa Koje MaHEKeHKa 3a ATy CE30HY Ha 0]
IIpe3eHTyje, IIPU YeMY je Har/lacak Ha IbMXOBOM IIPEIO3Ha-
T/PMBOM OpeHly U IleHH. TuMe MM Ce IIPHIIUCYje YJIora
derum objexara, M ¥ COIUjaIHO KOTUPAHUX CTAaTYyCHUX
cumboia. CybjekT KoMe ce pekiaMme U daconucu obpahajy

61Ba MHTEPITEIMPAH BIaajyhuM MOTHUM JUKTATOM.
AjpykoBuh mpuMerbyje aHaJIOTHM MeXaHH3aM Ha
CBOje IOpTpeTe IMEH3HMOHEPKM HHTETPaJTHHU Ieo
dororpacduja mocraje TeKCT y KojeM TaKCATUBHO HABOIM
UMe ¥ TMpesuMe CBOjux Mopena (usBmadehinm ux Tako us
KaTeropujajlHe aHOHMUMHOCTU ,O0O0MYHUX [EH3HOHEPKH),
Kao ¥ CITHCaK ,O0peHnoBa” HUXOBE Tapiepobe U IIMUHKE,
KOjy € IyHO IIapMa ITapafivpajy mpen KaMepoM. YIIPaBo
3aXBa/byjyhy IPOMeHHU perucTpa, edekar je 61aro KOMHIaH
— yMecTo GeCIpeKOpPHMX JHIa M Telna MpodeCHOHATHUX

MaHEeKeHKH, IJIefla/Iall je CyO4YeH ca HaOOpaHUM CTapuIlaMa
KOje jeIHAaKO IIOHOCHO IIO3Hpajy y cBojoj Beh momaino
memMonupaHoj U HebupMupaHoj oxehu, orpHyTe HI1aI0BUMA
1y ByHEHHM PyKaBHIIaMa Koje Cy caMe HamTpukaie. Mmnak,
[IOHEKY HAU3IJIe[ CIyYajHU JeTa/b CBEOUYH O YUHHECHULN Ja
HU OBe IIeH3MOHepKe HUCY Y MOTIYHOCTH UMYyHe Ha MOJIHE
HMIIepaTUBe, Kao Ha puMep, mapbem Xenena Pybuniiraju
(Helena Rubinstein) y ciy4ajy Hapunke hocuh.

Cepuja Tuepuye mpobrematusyje peHOMEH KOju
IpeBaswIasy TpaHuUIle H3Meby ApyHmITBeHHX Kiaca,
CTAPOCHUX TPYyIa, pasiuka y mpodecHju U oOpasoBamy.
AjpykoBuh mpuwrasu skeHaMa Ha jaBHUM MeCTHMa Koje Cy
obydeHe y rapfiepo0y ca meseHHMa Kp3Ha JUB/bUX MavyaKa U
qnHOM (oTorpaducarma MX H3[Baja U3 CBAKOIHEBHOT
koHTekcra. Pororpadpuinyhu ux daxrorpadceku, 6es
MKaKBOT MeaTH30Bamkba, AjiykoBuh UCIIUTYje Mepy Y K0joj
OHe OTKPHBAjy IMIHU UAEHTHUTET Y jJABHOM OKPYXXEIbY, WK
Ipelu3HHje, T0CTaB/ba IUTakbe KOIHKO je YOIILITE , YUT/bUB~
HJICHTUTET IOjeJMHIa Ha OCHOBY CIIO/bAlllEbeT U3IJIeNA.

BulllesHaYHOCT OBHX YIMYHHUX IOPTpeTa MeIH-
MUYHO IIPOM3WIA3U U U3 YUICHUIIE Ja Cy OHU pe3yjrar
CTy4ajHUX cycpera. AjmykoBuh saycTaB/ba HEIIO3HATe XKeHe
Ha Y/IMIU U CTyIIa Ca (b UMa y HHTePaKIHjy, TpeKuaajyhu nuxy
IbUXOBUM CBAaKOJHEBHUM aKTHBHOCTHUMA (OIYLITEHO]
LIETHH, OUIACKY Ha II0CA0 WIM HAa CAacTaHAK, KYIOBUHH,
nosparky kyhu, ura.). Mako oBe OKOJIHOCTH OCTajy
HeBUI/bMBe Ha caMuM (oTorpadujama, OHe YHHE HUXOB
OKBUP. 3a pas3IuKy Of CTYIUjCKUX IIOPTpeTa, IbeHe
»TUI'PHIIE” OUIITy 3HATHO BehoM MepoM HemocpemHOCTH 1
OITYIITEHOCTH, C 063UPOM Ha TO fa 4uH dororpaducama
HpeJCcTaB/ba CaMO KpaTaK MPEKHU ], THEBHUX PUTyasIa KOju ce

TPEHYTaK KaCHHje HeCMEeTaHO HaCTaB/bajy.
HeyTpanuu, 06jeKTUBHU KBaJIUTET HeHUX (OTO-

pauja je pesyITaT YMIbEHMIIEC a OHA HE TEeXH Jia OTKpHje
CKPHBEHE ,YHYTpalllihe 0COOCHOCTH MOPTPETUCAHUX JKEHa,
Beh m1amOKyMeHTYje FbMXOB H3I/IE] M COL[Mja/THU UICHTHUTET.
Hauun o61ayera y 0BOM C/Iy4ajy IIpefcTaB/ba CeMaHTUYKU
yjenumyjyhu npuHuun koju je pedaekToBaH U Y
¢dopmanHoM mpuctymy — ,rurpune’ ¢y ¢ororpaducane
(dpoHTaNMHO, yBeK ca NPUOIIKHO HCTe YIa/beHOCTH.
ITocmaTpau je AMPEKTHO CYOUeH ca MoOJennMa KOju
CaMOCBeCHO no3upajy u ysspahajy my norren. CepujanHoct
M CHUCTeMAaTHYHOCT MPHUCTyHa Koju AjoykoBuh ycBaja
IDOIIPUHOCH YCIIOCTaB/balby CBOjeBPCHE THUIIONOTHje U
YIUCHBaKy IIMPUX KOHOTAlMja IIOCTYIIKA, KOjU Iocenyje

HEOCIIOPHE aHAJIOTHje Ca COLIUO/IOIIKUM UCTPAXKUBAHEM.
[TojenuHayHe >KeHe ce MCTUYY YIPaBO IIyTeM

UOUOCHUHKPAaTUYHUX [€Ta/ba Yy II03Upamy, MHUMHIOU U
KOM6I/IHOBaH>y MOIHUX Je€Ta/ba Yy OAHOCY Ha [Jpyre
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KOMOMHOBalkYy MOJHHUX [eTa/ba y OJHOCY Ha Jpyre
IIpHUITAHUIIE OBE CepHUje, C 063UPOM Ha TO Ja YHUDOPMHOCT
Ie3eHa Kp3Ha OUB/BUX MadakKa CIy)KM HarJallaBamby
MHOIIITBA COLMj/ITHUX U JIMYHUX Pas/iMKa, Koje IOCTajy
YUT/BUBE TeK IPU IaK/bUBOj AHAIU3HU IIOjeJUMHAYHUX
dororpaduja u BUXOBO] Mehyco6HOj HHTEpaKUMjU Y
OKBHUpPY cepuje. M36op mosaguHa [IOZATHO MOIPUHOCU
UCTHLIAKbYy CAMUX MOJeNa, ali U IOTeHIUpamy ypbaHe
aTMocdepe U IPYIITBEHOT KOHTEKCTA y KOjeM Ce OfIBHjajy
cmydajHu cycpetr (poTorpada n meHux cybjexara. Heke of
BBUX Cy MOHOXPOMHE IIOBpIIHMHE 3HAd, JOK Apyre HOCe
TparoBe yJIMYHUX IpadUTa WIM OCTaTKe IIOCTepa IIOJIH-
THYKUX KaMIamba.

Kao u y cepuju Fashion, noprpeTucane ocobe ce
medHHHUIIlYy TOCPEICTBOM OUIMKAa BPeMEHA M [APYIITBA Y
KOjeM J>KMBe, MHIUPEKTHO pedIeKTOBaHUM Y IHHXOBOM
usrineny. Hbuxos HauumH ob6raderma je M3pa3 IUIHUX
CKJIOHOCTH, U je, Takohe, HEOCHOPHO JeTepMUHHCAH
COLIMjaTHUM U KyITypHMM dakTopuma. Jour je Poman
BaproBa (Roland Barthes) wyBena crpykTypamucruuka
aHa/M3a MOJe M3 KAacHHUX Ille3leceTHX ropmHa XX Beka
ykasama Ha oBaj (peHOMeH. BapT je mMomy TperHpao Kao
KYITYpPOJIOIIKY KONUPAaH CHCTeM 3Hademwa, Tj. GopMmy
KOMYHHKaIIHje KOja je I10 CBOjUM CTPYKTYPJIHUM OJJIMKaMa
AQHAJIOTHA je3UKY, Ma jy je, CXOOHO OBOj I0JIa3HO] IIPEMHUCH,
aHAM3MPao IpUMewyjyhu Monen GyHKIMOHUCA®A je3HKa,
IpeyseT Of IPOCIAB/bEHOI PYCKOT JIMHTBHCTe Pomana
Jako6cona (Roman Jakobson). ITo Bapty, mu Bpiiumo
Ce/IEKIMjy TIOjeIMHAYHUX OJIeBHUX IIpeaMeTa U3 CKyIa
(mapagurme) axTyeJHMX THUIIOBAa M CTHIOBA, a 3aTUM HX
KOMOUHYjeMO y CHHTarmy, Tj. MHOUBHUIYaJIHU CTHUI
o6J1a4yerba, aHAIOTHO HAYMHY Ha KOju OPMUPAMO pedeHuIe
y Bep6aTHOj KOMyHUKaIHju.’

Tpebano 6uM 06paTUTH IOCeOHY MaXXBky Ha
qumeHnIly fa AjoykoBuh ¢otorpaduiie >keHe Koje ce
MU31Bajajy M3 OKOJMHE THMe INTO yaa3e y IIpoIec
cumbonnuke pasMeHe, 3aofeBajyhm ce y rapmepoby ca
IeseHHMa KP3HA AUB/BHX Madaka. IbIxoBu MOTHBH 3a OBY
BPCTY ,Kamydake” OCTajy HeTpaHCIIAPEHTHH Ha CaMUM
dororpadpujama. la mu TeXe HarTAllaBamy COICTBEHE
HHAMBHUAYATHOCTH KpO3 KOMOMHAaNujy OOUYHHUX HU
eKCKJIySHBHUX OIeBHMX apTukama? VImu keme fa Harmace
CBOjy >KeHCTBEHOCT, Y>KHBJbaBajyhH ce y y/Iory HeOno/bHBe,
UMITy/ICHBHe 3aBOfiHHIIe?! MOJXa je, UITaK, Y MUTamlky IyKH
KoH(popMuU3aMm, Yak ceno poboBame MOJHUM TPEH/IOBUMA,
KOjU Yy je[IHOj Ce30HM IIPOIUCY]jY BJIaflaBURY military neseHa,y
OPYyroj TUTPacTUX MOTHBA, fAa OM 3aTuM o6a TpeHna
IIpUBPEeMeHO OMIa MOTHUCHYTa OXKUB/baBalbeM HMHTAIIMje
BHKTOpHjaHCKOT cTiwia? Morio 6u ce, Takobe, ¢ jenHakoM

MepoM y6eUbHBOCTH, TBPIUTH JIa je OCHOBHHU PasJIOT 3a OBaj
HauuH ob6yaderwa, 6ap y IOjeJHMHHUM ClydajeBUMa,
HeJoCTaTak JoOPOT YKyca U CKJIOHOCT Ka Kudy. OBa IUTama,
Koja cepuja Tuepuye 1ocraB/ba, OCTajy 6e3 jeHO3HAYHOT
OITOBOpPa, ¢ 063UPOM Ha TO Jid ,,y CBe BUIlle (pparMeHTHpa-
HOM, IIOCTMOJEPHOM OPYLITBY, ofeha ¢yHKIIMOHUIIIE Kao
’OTBOPEH’ TEKCT, KOjH CTATHO IIOIIPUMa HOBA 3HAYEHba... 3aTO
IITO pasIM4HTe Ipyle >Keje Na HMCKOPUCTe HCTe OJEBHE
mpeaMeTe, alM MM IPUINCYjy CYLITHHCKH paslIHuUTe
cMucaoHe cafpkaje”.'

HajunTepecanTHHju acmekT cepuje je, MehyTum,
YHEbEeHHUIIA J1a Tuepuye He IpefCcTaB/bajy AUPEKTHY KPUTHUKY
IIPUBPEMEHOT Ba)kerha M CMEIbMBOCTU MOJHHUX TPEHMIOBA,
HETO IIpaTe HUXOBY CUMOOIMYKY PEKOHTEKCTyaIU3aujy y
cdepu cBakopueBHor. Ocobe koje AjmykoBuh dortorpa-
¢durite mpunanajy Mehyco6HO Beoma pasIHIUTHM APYIITBE-
HUM CJI0jeBUMa Of IIOCIOBHUX J>K€Ha, CPeIHbOIIKOJIKH,
MEHSHOHMCAHNX YYMTE/bUIA, 10 NpojaBaunua.’ Hbuxosa
omeha ca TUrpacTUM MOTHBHMAa Bapupa Of JIYKCYy3HHX,
¢pupMupanux apTukaga, GO KBAaHTUTATUBHO 3HATHO
IPUCYTHUjUX ONEBHMX IpeIMeTa JIOIIer KBaJHTeTa Ca
6yB/baKa, yjenHo cBefodehy 0 TOMHHAHTHOCTH Typ60-(OIIK

eCTeTHKe Ha HaIllM IIPOCTOPUMa.
OHo 1ITO je, MIAK, 3ajeTHUYKO CBUM IHOPTpPETH-

CaHUM ,THUTpHULIaMa’, Kao ¥ II€H3HOHEpKaMa M3 Cepuje
Fashion, npencrappa, IIpe cBera TEXHa OBUX IPOCEYHUX
JKeHa []a ce JIONAfHy, Ia IIOCTaHy IpPelMeT IIOT/Iefia Xelbe.
Mebytum, oBaj peHOMEH He CMEMO CXBAaTHTU Yy IACUBHOM
CMHCIY, KOju Cy (QEeMUHUCTUYKH OPHUjeHTHCAHU
TEOpPEeTHIAPU TOKOM CeNAM/ECEeTUX M OCAMIECeTHX TONNHA
XX Bexka KpUTHKOBaaH, nopsBojehu ra mop rtepmun
objextuduKamja, HICTHIYhH qa peK1aMHe CIMKe IIPeTBapajy
JKeHe y TyKe MpelMeTe MyIIKor moryiena.’ Hampotus, oBe
JKeHe, Ha ce6U CBOJCTBEH HAYMH, KPO3 MPHCBajarbe KOLOBaA
obyayera IIpeysuMajy aKTUBHY Y/IOIY y UCTHIABY CBOje
JKEHCTBEHOCTH, MAKO HUXOB (pusMYku usrien y BehuHu
CIy4ajeBa OfmcTyma o mpeosiabyjyhux HopMmm mpusia-
YHOCTH. AjaykoBuh IperosHaje ¥ yBaXKaBa OBaj aclleKT Ha
IITa yKasyje ¥ YUIbCHHUIA a Ka0 YMETHHUUKY H3jaBy Koja
npatu cepujy Tuepuye HaBomu cienehu ommc dummcke
cuere: ,Y ¢uwimy Opancoa Tpudoa (Francois Truffaut)
Heoicna Koorca, IOCTOjH CLieHa Y KOjOj IJIABHU jyHAK CeOH Y
pecropaHy ca cBojoM /bybaBHuUIIOM. OfljefHOM, Y pecTopaH
yrasu pgama, obydeHa y opmehy ca THUrpacTUM MOTHBOM.

David Macey, The Penguin Dictionary of Critical Theory, London, 2000, ctp. 30.
Jlamn ®@p. X. CBeHceH, H. 0., cTp.70.

IMogauy 106HjeHN U3 PasrOBOPa ca YMETHHUI[OM.

Michelle Henning, The Subject as Object: Photography and the human Body,y: Liz
Wells (ed), Photography: A Critical Introduction, London and New York, 2000, cTp.
226.



KPUTHUYKHM OCBPT HA TIET ITO3UIINJA Y
CABPEMEHO] CPIICKOJ] @OTOTPAOUJN

OmasuBImIu TO J/py6aBHUIA KaKe jyHaKy Beh momenyTor
¢dunma: Tlornenaj y oy >keHy. Y pecropany je Beh 6mta
jenHa maMa ofydeHa y TUTPacTo M JbyOaBHHUIA IOHOBO pede:
"Tlorenaj cama oHy XeHy . JyHaK, CXBaTHBILIY O YeMy Ce Pajiu,
pede: 'Vcro cy obydene’.’To cy >keHe Koje BoJie /byOaB', pede
be6aBHI/IIIa”.7

AjmykoBuh dororpacduiie nsabpane >xeHe, Kako
»TUTpHIle”, TAKO M IIEH3HOHEpKe, 6e3 yCIOCTaB/barba
HpOHHMYHe WIM KpUTHuKe pucrtaHie. Obe cepuje mocenyjy
o3y XyMopa, Koja je Onmucka bBaXTMHOBOM cxBaTamy
KapHEBAJICKOI U TPOTecKHOT. Hanme, rpoTeckHO y OBOM
CMUCITY He IIPeJICTaB/ba HeTaTHBHY KaTeTOPH)Y, HETO IPUIIHIT
[IOIPUBaha YBPEXKEHNX APYIITBEHUX HOPMHU Koje Hamehy
IeKOPYyM IIPUKasUBakba IJIATKOT, CABPILIEHO 0OIMKOBAHOT U
MJIQZIOT JKEHCKOT Tela, a MAaprUHAIUSYjy CIMKe >KeHa
IMPOCEYHOT W3IJIefla, 4Mja Tea HOCe BHI/bUBE Tparobe
mpoueca crapera. OcMex KOjU KOJ, [TOCMAaTpada M3asuBa
caMoyBepeHa 6akwuIla, japko IpBeHe, odapbaHe, KOBpIIaBe
KOCe, Y IPUIIHNj€HOj Xa/bBMHN Ca MOTHBHMA JICOTIalOBOT KP3Ha
(cm. 1), 61M3ak je KapHEBAICKOM IO CBOM KOHKPETHO-
YyJTHOM KapaKTepy M II0 IPUCYCTBY CHa)XHOT eeMeHTa
urpe.’

»CepHjaJHM ITIPUCTYI HeMa CaMoO CBPXy [a
¢opmupa tumonorujy, Hero U Ja UCTaKHe 1a ce COLMjTHO 1
TEJIECHO Hajase y HEePaCKUAMBOM jeIMHCTBY... HACYIPOT
CBAaKOM H30/I0BaIby U 3aTBApaIby y cebe, CBAKOj alICTPAKTHOJ
uneanHocTn”.

DeMUHUCTHYKE KOHOTAL[H]e, TOMEHYTE Ha [IOYETKY
OBe CTynuje, NPHUCYTHE Cy, HaKile, y paxy AJekcaHppuje
AjopyxkoBuh, He Kao arpecuBHa KPUTHKA €CTETCKUX
CTepeoTHIa NOMHHATHHUX Y peKJaMaMa U MOJHO]j
HMHAYCTPHUjH, HETo, Ipe CBera, Kao IOKYIIaj /ia ce IOHYIU
QITepHATUBHY HAYMH pelpe3eHTaltje >KeHCTBEHOCTH, KOjI
HCTHYe M CIaBU KAIPUIMOSHOCT U YXXHMBambe y HUrpama
3aBobema, Te mpema rmojaBaMa U3 CBAKOJHEBHUIIE He 3ay3HMa
UPOHUYHM, Hero adUPMATHBHU CTaB, obOenexeH mo6po-
hynauM xymMopoMm.

KATAPMHA PANOBWh: MMMHKPUJA 1
ITAPOJUJA

Hajbowe cxeamamo camu cebe xao Opywmeene
jeouHke Kaoa ce nocMampamo Ha caukamad, Kaoa
yceajamo 60ajepcky yiozy y 00HOCy Ha npeocmage
Hac camux, Hajoosve YNO3HAjeMo COncmeeHe

VHYmMpauwitve 00auKe Kadd Kpo3 Mpadjicuio 2neoamo
Opyee wyde ucmeapu.'’

Jox AjnykoBuh moppuBa cTepeoTHIle BesaHe 3a
pellpe3eHTalljy KeHa Kpo3 IIPOMEHY PEerMCTpa M IIpUja-
Bamb€ 3HaYaja MAPTUHATM30BAHNM II0jeIMHINMA, KaTapuHa
Panosuh y cBojoj cepuju dororpaduja JKene (2004-2005)
(c1. 3 m 4) mpuMemyje TeXHHKY MHMUKpHje. YCIOBHO
pedeHo, oBaj panx O6M ce MOTao HasBaTH CEPHUjOM
ayTonopTpeTa, ¢ 0063MpPOM Ha TO Hda IbeHa CTpaTeruja
HoJpasyMeBa yWUIpaBalke y YHUTaB HU3 HMMaruHapHUX
KapaKTepa, y3 CI0XKEeHO KOHCTpYHCame cleHorpaduje u
Kopuinheme pasHONMMKUX peKBUSHTA. MmeHTuTeT came
ayTOpKe OCTaje IIPU TOM CKPHBEH M3a MHOTOOPOjHUX MacKU
KOje HaBJa4d y LWbY HIPEUCIUTHBAba HICOTOIIKUX
KOHOTAllMja BU3YeTHUX IIPeCTaBa, IPUCYTHUX Y MeAHUjUMa
MacoBHe KOMYHHKallWje, a Ha KOje IbeHe peXHUpaHe
dororpaduje nupexTHO pedepupajy.

Takobe, oBaj pan ce caMo yCIOBHO MOKe Ha3BaTH
cepujoM, ¢ 003MpOM Ha TO Ja CBaka IIOjeJUHAYHa
(ororpaduja npencrappa caMoCcTaIHy HApaTUBHY LIE/IHHY,
qmje ,unuTame’ 3axTeBa yBobheme crenuduaHor pedpepen-
THOT CHCTeMa Ky/ITYPOJIOIIKUX U collijaTHUX pakTopa. OHO
mTo, Mebhyrum, moBesyje mojemunauHe doTorpaduje je
CBUMa HUMa 3ajeJHHYKO yrmyhmBarbe Ha MaHUITYJTaTUBHY
Moh U HCTOBETHE UJIeOJIOIIKe MEXaHU3Me, KOjU ce Halase y
MO3aIMHU CAfIpP)XMHCKU BeOMa PasHOIMKHX MeNUjCKHUX
CIMKa ca KOjHUMa ce ayTopKa IOMTpaBa KpO3 PeKOHCTpPY-
KIIHjy.

Axuentyjyhu aprudunyjenau xapaxkrep ¢ororpa-
(bucaHMX ClIeHa KPO3 PEIIETUTHBHOCT (YBEK CMO CyOdeHH ca
UCTUM J>XEHCKMM JIMKOM, JHUKOM caMe ayTopKe Yy
PasHOBPCHHMM CTEPEOTUIIHUM IIpefcTaBaMa), Pamosuh
CBECHO IIPOM3BOIM IaponuyaH edekar. Mmak, ycrnos 3a
IIOCTH3abe OBOT edeKTa je YIpaBO Hallla CIIOCOOHOCT Ia
CXBaTHMO ,IIpUYy’ Cafip>kaHy y cBakoj ¢poTtorpaduju, 1j. na
IIPEII03HAMO THUII KapaKTepa Ha KOjU ayTOpKa alygupa, ¢
00631poM Ha TO 712 je mapopuja 1o AeUHUIHUJH OTHOIIIeHHE
TIpeMa MCKa3y HeKOT IPYTOT Ka0 HEOTIXO/IHOM e/leMeHTy.

Hauun Ha Koju IIepIUIIUpaMo pasjInduTe CyOjeKTe
koje PamoBuh raymu mpen kaMepoM YCIOB/bEH je HAaIIUM
Hay4eHUM peaKIijaMa Ha KOHBEHI[Uje BU3ye/lHe perpe-
3eHTallMje JKEHCKOT II0JIa, HAINUM ,3aJ0BO/BEHUM WM
»A3HEBEPEHUM  OYEKMBABHMa, KOja Cy KYITYPOIOLIKU
ycaoB/beHa y OKBUPY onapebeHe muHTepmpeTaTHBHE
3ajemHuIe. AyTOopKa Iapojupa KyITYypOJOLIKHA KOJHPaH

Iurar mpeyseT U3 pa3roBopa ca ayTOPKOM.

Muxaen Baxtun, Cmeapanawmeo @pancoa Pabnea u napoona kyimypa cpedrsee ee-
Ka upenecance, beorpan, 1987, crp. 13.

Hcemo,ctp.27.

10

Martha Rosler, For an Art Against the Mythology of Everyday Life,y: Martha Rosler,
Decoys and Disruptions: Selected Writings, 1975-2001, Cambridge, Massachusets
&London, 2004, ctp. 5.

Caerucias JoBaHoB, Peunuk nocmmooephe, beorpan, 1999, crp.107.
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OTpaHUYEHH CIIEKTap y/Iora Koje >KeHa MOXKe [a 3ays3Me,
UCTUIYhM BHUXOB IIPEMTO3HAT/FHBY KapaKTep OIIITHX MECTA:
POMaHTHYHA yCele/NIIA, 3aMyITeHa foMatiniia, caMocBecHa
MJIafia JKeHa, ,CIIOH30pyIna®, eHepruYHa TeTeBU3HjCKa
BOJUTE/bKA, HAIATHO 06ydeHa (OJIK IeBavHIla, 3aBOI/bHBA
I1aByia, 30ymeHa THHejilepka. Mmak, meHH pamgoBU
IpeBasyIase IIyKy KPUTHKY MOJena pelpeseHTalyje U
[IPEUCIINTY]Y pPa3IUIUTe 3HAYEHCKEe KOHOTanHje (UKCH-
paHux ready-made wWmeHTHTETa IPOMOBHUCAHUX IyTEM
Menwja.

YyBena amepuuka HeMHHUCTHYKA TEOPeTHIapKa
lynut Barnep (Judith Butler), ayropka kmure Tera xoja
newmo 3Haue (Bodies That Matter), TBpnu na pon HHje
HacneheHo, IPUPOIHO CBOjCTBO CybjeKTa KOje TUPEKTHO
MIPOUCTHYE U3 FheTOBOT OUOJIOIIKOT I10J1, HETO je TOC/TeTUIIa
KYJITYpHOT 3HaueHa Koje ce Telry mpumucyje. Pox He mocroju
HU IIpe HUTH U3BaH IHMCKypca KOjU ra MMeHYje, Hero HacTaje
Kpo3 mepdOpMaTUBHU MPOIEC KOjU jeNHHKH HHTepIIe-
gauujoM Hamehy KyaTyposoliky ycTaHOB/beHE HOpMeE.
Mebyrtum, Batrep cmatpa ma ,6uTH >KeHa” He MpeNCTaB/ba
CTabM/IHO CTare, HEro IpoleC KOju 3axTeBa CTATHO
TOHaB/bake HOPMAaTMBHMX pUTyalia U upaeHTHUdpUKarmja.”
»nertudukaiuja ce,y 0BOM KOHTEKCTY, OTHOCH Ha IIPOLIeC
y KOjeM IOjeIMHAYHU Cy0jeKT aCHMUINpPa acleKT, 0COOUHY
WIN aTpUOyT OHOTA IIITO BUAH, @ 3aTHM ra TPaHCHOPMHUILIE, y
MOTITYHOCTH WIU IETUMUYHO, Y CK/IA/ly Ca MOJIE/IOM KOjU My
Iaje HEKO APYTH... IMIHOCT e KOHCTPYHILIE ITyTeM OBAKBHUX

UMaruHapHux unentudukanuja”.”

Pan Karapune Pagosuh anamusupa, ympaso, 0B3j
npouec uueHTHHUKAIUje IIPOCEYHOT IOCcMaTpada ca
CIMKaMa >KeHa, NMPUCYTHUM y MeJUjUMa MacOBHe
KOMYHHKaIuje. Y TEOPHjCKOM JUCKYPCY IOCTCTPYKTY-
panmusMa, TBpAMA [a MeNUjCKH IOCpefoBaHe CIHKe
KOHCTPYMILIy Hallle IOMMambe CTBAPHOCTH H 3aMemYjy
IIPOXXUB/BEHO MCKYCTBO, Beh je IMocTaja oIITe MecCTo.
»Kako ce Moxe TpeTHparu oOBa OaHAJHO CYLITHHCKa
mpo6eMaTHKa CBaKOTHEBHOT >XHBOTA, C HaMEpOM fia ce
OTKPHjy jaBHM M IOJUTHYKH AMEKTH IPUCYTHHU Y
npuBaTHOM? YMHU MU Ce [1a ©IMa CMUC/Ta KOPUCTUTH hopMe
Koje pedepupajy Ha 00JIHKe MacCOBHE Ky/IType, alli UX IIpU
ToMe He MMHUTHPAjy. TeneBusHja je, Ha IpUMeEp, y CBOM
HajIpeno3HaT/bUBUjeM OOJIUKY, jeIHO OJ OCHOBHUX
cpencraBa KaHaIMCara HIEOJIOTHje, KaKO IIyTeM CBOjHX
Hporpama, Tako 1 mpeKo pexiama”.”

Mebyrum, nako Pagosuh uHCIEHMpa HAEOTONIKN

3. Karapuna Pamosuh, us cepuje JKene, bBeorpan,
2004-2005, pybasuohy ayropa

3. Katarina Radovi¢, from Women, Belgrade, 2004-
2005, courtesy of the artist

HajIOMHHAHTHHje, U MOIIO 6u ce pehln, KBaHTHTATUBHO
HajIIPUCYTHHje MIpelCcTaBe KeHa Koje HaM Te/leBU3HUja HyIH
Ka0 MHOTOCTPyKe aJITepHAaTHUBe CTBAPHOCTH, IeH paj He
IIpefiCTaB/ba TeK jefHO3HAYHY THUIIOJIOLIKY KIacudUKaIujy
OBHX ITpeficTaBa. AyTOpKa MHHUMAa/THO BapHpa MEMHUKY TOK
ce mpeoOiayd y JMKOBe U3 IOMahHUX TeJIeBU3HjCKUX
CAIlyHUI[A, AYTOMETPAXHUX (IIMOBA, MOKYMEHTAPHUX
cepHja, MySHUYKHX BHJEO KJIHIIOBa, peKIaMa 3a IpallaK 3a
Impame Bella, hot-line croTOBa, BeCTH WM Typ6o-oik
emucuja ca TB IluHka. YmpaBo TMMe IITO 3amprKaBa
HMPOHHMYKY AUCTAHIy y OJHOCY Ha KapaKTepe Koje IIyMH,
Pagosuh oBe crepeoTunmHe mnpepcraBe TOBOAHM MO
allCypHOCTH, IpeHaramasajyhu »uxoBy OanamrHocT. 1o
pednma caMe ayTopKe, OBe (PUKIMOHAIHE JKeHe OTKPHUBAjy
CBOja ,,TUIIa” ¥ TyTajy KPO3 CHCTEM pelipe3eHTanuje, ia 61 Ha
Kpajy uspaswie cBoje nuuHe QaHTasuje W Iymwio. ,Ha
IyXOBHUT HaYMH IIOKYILIaBaM Jia TOIIPeM JI0 CYLITHHE JbYICKe

1
PamUBOCTU M HAUBHOCTH. ?

Y d4ecro nutupanoMm ecejy Jlope Mansu (Laura
Mulvey) Busyenno 3a00806cmeo u HapamusHa KUHeMamo-
epaghuja (Visual Pleasure and Narrative Cinema) us 1975.
TOJIMHe, XKeHe Cy TedHUHUCaHe Kao 00jeKT epOTCKOT IIorIena

B . »
Llynur Barnep, Tera koja newmo suauve, O OUCKyp3usHUM Zpanuyama ,noia”,

Beorpap, 2001, crp. 23.

Liz Wells, On and beyond the white walls: Photography as Art, y: LizWells, u. 0., crp.

288.

13

14

MarthaRosler, #. 0., crp.6.

" IluTtaT u3 pasroBopa BOHEHOT ca yMETHUIIOM.
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4. Karapuna Pamosuh, us cepuje JKene, beorparp,
2004-2005, jpy6asHouhy ayropa

4. KatarinaRadovié, from Women, Belgrade, 2004-
2005, courtesy of the artist

win ckornoduinje. AKTUBHA Y/IOTa je NOJie/beHa HCK/bYIUBO
MYIIKaply Kao HOCHOILY IIoIyIefia. AyTopKa cMaTpa Jia >KeHa
HeMa [Ipyrd M360p Hero Ja IPUXBATU ITACUBHY Y/IOTY
moucroBehuBama ca CIMKOM Ha eKpaHy, OMHOCHO, [a
mocTaHe 00jeKT y OTHOCY Ha KaMepy HeHa HaeHTHHKanMja
ca CIUKOM JIpyre >KeHe Ha €KpaHy je YBeK YCIOB/beHa
MHTEPHATU3AINjOM MYIIIKOT TIOT/TeNia. *

Cepuja pororpaduja Karapune Panosuh nokasyje
ma je Moryha ¥ mosuiyja y Kojoj )keHa Ipey3suMa aKTHBHY
YJIOTy y OZHOCY Ha HMOHyheHe mpefcTaBe CONCTBEHOT IIO0IA,
[O3UIMja Yy KOjoj UMa yAOTy CybjeKTa KOju MpPEerCIuTyje
HMIUIMKAllMje OBUX IpEICTaBa, Ia YaK Hfe ¥ KOpak Jajbe,
IyXOBUTO UX IoipuBajyhu u maponusupajyhu.

T'OPAH MHUIEBCKU: ITPEOKPETAIBE
JOKYMEHTAPHOT IIOI'TTEJA

Homunanmuu omozepaghcku jesux mypucmuuxux
opowypa ymuyao je ua came mypucme od
yenocmase CONCmeeHu HauuH gomozpaghucarpa.
Osu mpenymuu cHuMyu Hacmoje O0a yyepcme
KOHCMPYUCAHO UCKYCMEO camoe Nymoearsd,
maxohe npemeopeno y 6ud nompouite pooe: OHO

wmo ce ¢gomoepaduue npunada ceemy
paznudumoz u Heobuunoe. Benuxu 6poj mypucmu-
YKUX CHUMAKA KOPUCMU U PeYHUK (omoepaghcke
npakce Koju ce ykaana y mooen ooHoca chaza. Ha
Maj HaUuH ce aAymomamcKu YCnocmagmsd O0OHOC
EKOHOMCKUX CHa2d, KAKo Y ONmem CMUCTY, MAako u
Kaoa cy y numarby npaso nocedosarba u ynompeoe
omozpagcroz anapama.”

Y pany Finnish Report (2003) Topana MureBckor,
¢duxumja u ¢dakrorpaduja ce HempecraHo mnpermhy u
MmebycobHo cramajy, dopmupajyhu croxeny amoxpucdny
HAapaTUBHY CTPYKTYPY, HabHjeHY IIOTMCEMAaHTUIKUM
moTeHIujamuMa. JlokymeHTapHe ¢oTtorpaduje, HacTale
TOKOM HbeTOBOT pe3uIeHIMjarHor 6opaBka y PUHCKO],
YKJIOIUBEHE Cy Ca TeKCTOM Y KOjeM OH KOMEeHTapHIlle CBoja
HCKYyCTBa HyTHHMKA, KaKo OM IPOU3BEO IMIPOMEHY
[IePCIIEKTHBE ¥ THME MOJPHO yOOUYajeH! MepPUeNTHBHN U
MHTepIIPeTaTHBHU 06pasall KapaKTePUCTUYAH 33 IPOCEYHOT
TYPHCTY.

JeKoHCTpyKUMja CTPOrUX OWHAPHHUX OIMO3HUIIHjA
naMeby mpuBaTHOT U jaBHOT, ce6e U IPYTroT, CBAKOJHEBHOT U
er30THYHOT, foMaher U cTpaHor, Ipeokpehe TOKyMeHTapHU
[orJie[;, KOjU OTEeI0TBOPYje OOjeKTUBUCTHYKUA MOJIECPHU-
CTHUYKH CTaB Ca KMy CBOjCTBEHHM (UKCUPAHUM HJICHTH-
TEeTHMA ITOTOTHUM 32 jeJHOCTABHY U je[HO3HAYHY KIacudu-
kanujy. Mako dopmanno merose pororpaduje sagpskaBajy
€CTeTHKY ¥ KOMIIO3UIIMOHN KBAIUTET TPEHYTHUX CHUMaKa
(snapshot), MHIIeBCKH MaXKy IIOCMaTpada ycMepaBa Ha
o6UYHe, CBaKOIHEBHe O0jeKTe, a He OHe er30THUYHe KOjH,
roroBo 6e3 M3ys3eTKa, NOMMHHPAjy HA ,CTAaHTAPAHUM
TypuctudkuM ororpadujama. OH onbuja ma 3ampxu
HeyTpaIHy IOUCTAaHIly y OJHOCY Ha morabaje M mojase Koje
6e/le)Ky, Ia HErOBU TeKCTYaTHM KOMEHTAapH KOjU IIpaTe
dororpaduje gecto 6uBajy Beoma cy6jeKTUBHO 060jeHIH.

CaMm HasuB papa, Finnish Report, pednextyje
OCHOBHM OpPTaHU3AI[MOHH IIPUHITUII KOjU 00jeIUIbYje YNTaB
HU3 IIOjeJUHAYHUX, 4ecTo Mehyco6HO HesaBHCHUX,
HapaTHBa U3PA3UTO AUTPECHBHOT KapaKTepa, y3 MHOLITBO
(ycrora M MerakomeHTapa. Hanme, MuIleBCKU CHUMKe
npoxyiupa y MasoM ¢hopmaty, Ha IPUHTEPCKOj MAILIMHU Y
0614HOj pororpadckoj pagmu (Kao IITO TO PafU U Ipoce-
YHU TYPHUCTa), @ 3aTUM HUX JIeIM Ha TOTOBEe KapTOHCKe
obpaciie, HaMembeHe CacTaB/balby MOTHIMCKUX M OOTHM-
YKHMX M3BeINTaja. TeKCT KOMEHTapa je OTKYLAH CTapoM

16

Norman Bryson, Introduction,y: Norman Bryson, Mieke Bal, Looking in: The Artof
Viewing, Amsterdam, 2001, crp.9.

" Anandi Ramamurthy, Construction of lllusion: Photography and Commodity Cul-
ture, yLizWells, n. 0., ctp. 191.
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mrcahoM MamnHOM y 3a TO IpeaBul)eHNM pydprUKama, IIITo

pamy naje KBaTUTET IICEyTOapXUBCKOT apTedaxTa.
MuneBcki HpHUMemYje IOCTyIIKe THUIIMYHe 3a

TOCTMOMIEPHUCTHIKY YMETHHYUKY [IPAKCY, penaTuBusyjyhu u
nmpo6remMarusyjyhu IojMoBe IIONYT ayTopa, HUACHTHUTETa,
CMMCIIA, jeTUHCTBA CybjeKTa, UCTHHE, mopeTka. CeMaHTHYKH
HeyTpanHe ororpaduje — eHTepHUjepH, I1€jCaKu, OPTPETH
mpujate/ba, CHUMIM KIyMa y MapKy U IeTa/bU apXUTeK-
TOHCKUX 06jeKaTa — I0CTajy , IUT/bUBE 3 TOCMATpPada TeK y
KOMOMHAIIMjH Ca TEeKCTOM KOjU Hymu HHQoOpMainuje o
OKOJMHOCTHMa y Kojuma cy Hactame. CoenumdbudHoCT
TEKCTYa/THUX KOMEHTapa, MehyTum, HounBa Ha YMI-EHULN
Z1a TIpey3uMajy KOHBEHIIMje U 00/IMK IIPUITOBeaha y IPBOM
JIUIy Kao ayTOPOBOT HAM3IJeJ, HEINOCPEOHOT W
HEIOCPEeIOBaHOT U3HOIIIEHA YTHCAKA YCBOjeHUX IPMIHKOM
60paBKay HHOCTPAHCTBY.

»llpumnoBename y TIPBOM JIHIy HOApasyMeBa
[TOBJIaYerhe ayTOPCKOT 'ja’ M3a mpunoBenaya obyxsaheHor u
onpebeHor GUKTUBHUM CBeTOM, GHIO0 Ka0 HOCHOLIA Pafiibe
KOju ayrobuorpadcku nmpudya CBOjy IpHUUY, WIH Kao Marbe-
BHIIIe YIUIETEHOT y4YeCHHMKa—M3BeIlTaya, WIM CaMO Kao
IocMaTrpada-xpoHndapa. OBaj 06/IMK NIPUIIOBeNaba IpyXKa
IPUPOJHE OKBHPE M MOTHBALIMjy HAaYMHA [IPUIIOBENAbA U
0jayaBa yTHCAK IPUCHOCTH, WM BEPOBATHOCTH Y CTUKAY
(panTacTMYHNX 30MBama, AU OrpaHMYaBa IIOKPET/BUBOCT

8
HpUIIOBeauKe MpeceKTuBe .’

Mebyrum, yop3o ce HCIOCTaB/ba Ia HaM IIPUIIO-
Belad (KOjU ce MO KOHBEHIIUjU IIPUIIOBeaba PasanKyje of
ayTopa Kao IpHUBAaTHE JMYHOCTH) HYAU JaKHe Wu(JIH)
HelmoTHyHe uHdOpManuje, CIMKe AOBOIM y Besy ca
HeonroBapajyhum serenmama, Hamehe cBojy wuHTeprpe-
taiyjy norabaja, Mmanumnynuine nocrojehum 1 GUKTUBHUM
[UTAaTHMa, MYITHIUIHKyje HapaTopcke mosuimje (y dyc-
HOTaMa yBOIM KOMEHTap KOMEHTapa — HIIP: ,OIlleT MeTa-
¢dopa; ayrop kao ma HamepHO n3beraBa ma roBopHu 6e3
CTHJICKHX IOIITANanuIa’), yK/bydyje HeIOoysfaHe U
36ymyjyhe pedepenue (HIIp: ,HepasjallIibeHO MECTO; HUjE Y
Be3W HM Cd MPETXONHHUM, HU Cd OHHMM LITO CIefn’).
MuleBCKM IpeUCHHTyje IO3UIHUjy ayTopa YycBajajyhu
CTpaTerujy IpHUIIOBeNama Koja ce y KIbMD)KEBHO] TEOPHUjH
O3HayaBa TEPMHUHOM HEIOY3faHOT HapaTopa. OBaj THII
Haparopa  IOCelyje HEMOTITYHO 3Hambe 0 norahajuma xoje
MpHUKasyje, 6WIO 3aTO IITO je IeroB CHUCTEM BPEIHOCTH Y
Cyko0y ca OHMM KOjU KapaKTepHIlle caMy IIPHUy HIN 3aTO
IIITO HUje y CTalby /1a 3ayMe HEPUCTPACHY TIO3UIIH]Y.

Mu1ieBCKM MaHHITYJTHIIIE e/leMEHTHMA U OKBHPUMa
pasIMUYMTUX >KaHpoBa' nma OM yKasao Ha MHXOBY
apTUUIUjeTHOCT ¥ HOAPHO KOHBEHI[Hje Ha KOjuUMa
IIOYMBAjy KPO3 IIPUMeHy ITOCTyIIaKa IIapofiuje U mapabore.
Finnish Report npencraB/ba CHHKPETHYHY TBOPEBHHY KOja Y
ceOM CafipXXU eJeMEHTe CTATUCTHYKOT MCTPa’KUBamba,
IICeyIO-HAyYHOTI W3BEINTaja, AHTPOIOJOIIKE CTyAHjE,
AHErJOTCKOT IIPUKa3a, HOBUHCKE PEIOPTaXKe, TYPHCTUIKOT
BOIMYa M JIMYHOT [HeBHMKa. [lopen mourpaBama ca
YKaHPOBCKUM PETHCTPHMA, AyTOP HAIEKOCE)KHO IMPUMEbYje
U BapHjaliyije peTOPUIKOT PETHCTPa (MPOHH)Y U XUIIepOOITy).
OBaj pan 61 Haj60/be MOTA0 [ia Ce OKapaKTepHIlle IPHMEHOM
metadope pusoma kojy cy Kun [enes (Gilles Deleuze) u
®emkc Iatapu (Felix Guatari) yBenmu y cBojoj xmacudu-
Kal[Uju TUHOBa AUCKypca. OHH pu3oM HAedUHHIITY Kao
[apajurMy XeTeporeHe CTBAPHOCTH, OTBOPEHU MOJEI
KOH3HCTEHIIMjeé MHOLITBA: YHYTap pHU30Ma ce ,,JIMHHje
CerMEHTAPHOCTH  TPETBapajy y ,IHHHje OGeKCTBa’; OH je
IeLIeHTPAIM30BaH, BUIIIe HAIUK KapTH HETro OTHUCKY, Peyjy,

PHM30M je TPOUZBOJIH>A CAMOT HeCBECHOT.

Finnish Report ce cactoju on ,HEyTpaTHHUX
CerMeHaTa — CBOjeBPCHE TUIIOIOLIKE aHAIU3e aPXUTEKTOH-
CKUX objekaTra NU3ajHUPAHUX Y MUHUMAIUCTUYKOM CTHIIY
(myxoBuro wnasBane Thinking Finnish), xnyma y mapky
HaMEIEHUX 3a CaAMO jefHy OCOOy ¥ IITPaHAOBa aIH H
enu3ofa Koje Hoce IMYHU, TOTOBO ayToOuorpadcKu Iedar.
Sleeping in Strange Places ce cactoju on Hu3a ¢pororpacduja
caMor ayropa Koju, JehuMa OKpeHyT mmocMarpady, CraBa y
TybUM KpeBeTHMa, a TEeKCTyaJHH OKBHUP IIpefCTaB/ba
HaBobewe muta o IIpokpycry. Jeduna npuua (cn. 5) je
HCHIIMPHCaHa Palo allapaToM, UACHTUYHUM OHOM KOjH je
MMao IeroB Mefla, a KOjU je ayTop OTKPUO y My3ejy
nocseheHoM jokamHoM mucly y CaBoHpaHTH, (PMHCKOM
rpanuhy ca nBe Xwbaze craHOBHUKA. OBaj CerMeHT ce, Oper
dororpaduje paguo amapaTa M aHErZOTCKOr HaBObherma
»OKBHpHe MpHUYe”, CaCTOjU O] IBa I[apajgenHa HHU3a
dororpaduja enrepujepa, kako nemune Kyhe y Bojsomunu,
TAaKO U HaBeIeHOr Myseja y DHUHCKOj, IPU dYeMy ayTop
»Iperikom” Mehyco6HO Mellra ereMeHTe OBa [Ba HU34.

Yupkoc cBecHo rpabenoj ¢popmanHoj u cemanTu-
YKO] IOJIMBICHTHOCTU pasia Finnish Report, Koja ra YuHU
OTBOPEHUM 3a PasHOJIMKA TyMaderba, OCHOBHA IIOTKa KOja
yjenumyje 4ecTo AMCHapaTHE CTPYKTypalHe eeMeHTe
moTBphyje UMIbEHUIY 1a, Y CBUM IbETOBUM CETMEHTHMA,
MuieBcky Ipe cBera IMpeHCHUTYyje COICTBeHH ocehaj

' Cno6oman Bopbesuh (ypenuux), Peunux kroudxcesnux mepmuna, beorpan, 1992,

CTp.649.

David Macey, H. 0., ctp.387.
»Hacrao y okBupy buimMckux cTyauja na 61 03HauHo rpyiy GpruiMosa CIMYHe BpCTe
(Kao ILITO Cy BeCTepH, MeJIOAPaMa, film noir), TepMuH >KaHP’ ce OTHOCH Ha BPCTe
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Ky/ITYPHHX IIPOM3BO/A. AJIH SKaHP He IIPefICTaB/ba caMo Kiaacudukanujy. Kanposu
cagpxe CHCHH@)H‘{HE CKynoBe HCTOPP{ja, MPaKCH, UNECONOIIKUX IIPETIIOCTBAKUA U
OYeKHBakba, KOja ce BpeMeHOM TpaHchOpMHUILLY a 61 y3en y 0631p IIPOMEH/bUBE
kynrypue popmaruje”. (Liz Wells, #. 0., crp. 295.)

CaeTHC/IaB JoBaHOB, H. 0., cTp.38.
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Naziv DEDINA PRICA
ObrazloZenje

Savonranta, koja broji oko 2000 stonovnika, Je imala tu fast
dn u njoj desetok poding Fivi Tpuno ¥liruusi, Suveni dramgld
pizse.
UZavil u njemovu kudu, sads pretveorenu u ouzej, odmsh cem
ovezio stord Philips rsdio® kokav je moj
skoro rituslno ukljuGivae svekorg dann U pola usum.“l

5. T'opan Munescky, cerment pana Finnish Report,
Puncka, Cpbuja, 2003, jpybassouthy ayropa

5. Goran Micevski, segment of the work Finnish Re-
port,Finland, Serbia, 2003, courtesy of the artist

UIOEHTUTETA Yy UBMEIHEHOM KYJITYPHOM KOHTEKCTY.

TUJAHA ITAKWh: MTHTUMHU JOKYMEHTHU
ITOPOIMNYHE CBAKOIJHEBUHIIE

Jluune @omoepaduje cy uepcmo yepahene y
JHCUBOME OHUX KOjU UX NOCEdY]y Wiu ynompe-
omasajy. Yak u kaoa ux cHumajy npogecuoHarHu
Gomoepagu, nocooba koja ce ycnocmassna usmehy
domoepaga u mweeogoz cybjekma ce, y 6enuKoj
Mepu, pasziuxkyje 00 0Cmaiux Munoesd
domoepagpuja. Jluune ¢omoepagpuje Hacmajy
paou nopmpemucarba nojeduHaya Ui epynd
Kojuma npunaoajy, Ha HavuH Ha Koju oHu diceie 0a
6y0y suheru u Ha Koju cy 00adbpanu 0a ce NPUKAXCY
opyeuma.”

Tujana [Takuh moBomoM cBoje cepuje MOPOTUIHUX
dororpaduja, koje cy Hacrane y Toky 2002. u 2003. romuse,
usjaBibyje Ia cy uHcnupucane 3agemom uyeonocmu (Vow of
Chestity) mpocnaBbeHOT faHcKor cuneacte Jlapca ¢ou
Tpupa (Lars von Trier).” OBaj 3agem mpeicTaB/ba CIIUCaK Off
IeceT IpaBWIa KOjUX Ce IPUITATHUIM TToKpeTa Joema 95
(uuju je jeman on mokperada ¢ou Tpup) mpumpkasajy y
LIWbY ONCTyIama OJfi IOBpIIHE IPUMEHe YBPEXECHUX
CTWJICKMX IIOCTyIIaKa M KOHBEI[Mja, He OU JIM CBOje UIpaHe
duwimoBe yuuHWIM (HOPMATHO INTO UYUCTHjUM M TAaKO
CKpeHy/IH NaXby Ha caMy Mpudy. Y 0Ba MUHUMAaTHCTHYKA
paBuIa, u3Mehy OCTaInX, CIafajy CHUMarbe Ha JIOKalHjH, a
He y CTyoujy, 6e3 ymoTpebe HONATHUX PEKBU3UTA WIH
KOHCTpyHCama clieHorpaduje, IOf yCIOBUMaA Koje Ipyxa
3aTEYEHO OCBET/beEbe, Kao U Kopulitheme UCK/bYIHBO PHII-
May 60ju ¥ KaMepe KOjOM Ce CHUMa U3 PYKe.

Kpajiu pesynrraT mpuMeHe OBUX IIPHUHIHMIA je
HapylllaBalke ayToMaTHU3Ma Ileplellyje — IJIefaial ce
[pUMOpaBa f[a CTBapH carlela M3 HOBE II€PCIIEKTHUBeE.
WnTepecanTan acnekT /Jloema uIMOBa, IOpel WHCH-
CTHpama Ha wu3beraBamby OMIO KaKBHUX >KaHPOBCKHUX
onpebema n orpaHuYea, MPEACTaB/bd U FHUXOB TEMATCKH
oxBup. Haume, dopmamnu mnocrynuu ,oHeoOMYaBama’
Iepleniiyje Hajlase CBOj CAfip)KMHCKU IIaHAAH y OLITPO)
KPUTHLM [PYIITBEHUX CHUCTeMa M opmHoca Mohwu, Te
r1oprudUKOBakby MaprHHAIM30BAHUX MTOjeUHAIA U TPYIIa.
Yak ce U, yCOIOBHO pedyeHO, HajUHTUMHHjU Loema M,
Csemxosuna Tomaca Bunrep6epra (Thomas Vinterberg),
6aBM TOCTYITHUM OTKPHUBaHhEeM MPAaYHHUX TajHU KOje Ce KPHUjy
u3a nopemeheHUX OIHOCA Y jelTHOj CTPOTO XHjepapXU30BaHO]
HaTpujapXajqHoj MOPOAMIM. AKIEHAT je, HJakiae, Ha
IOPYLITBEHUM ONHOCHMA, OBaj IHYT pedIeKTOBAHUM Y
MOPOJINYHO]j CTPYKTYpU Kao €JIEeMEHTAPHOj COLMjaIHOj
dopmu. ,Texxum ka ToMe Ia y MOPOJUYHUM CHUMIUMA
MaTepHjajusyjeM OHO IITO Hajdyellthe ocTaje H3BaH
dororpadcke pempesenrtanuje: emouuje, ocehama u
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UHTHUMHE OfiHOCe”,

kaxe [Takuh o cBoM pany, ykasyjyhu Ha
YMILCHUIY [Ia [IPUMeHa [IPaBWIA AUKTUPAHUX 3asemom y
HBCHOM CJIy4ajy JOBOJE IO IOTIIYHO OPyradujux pesyiaTaTa.
Iben paj je MHTUMHCTUYKOT KapaKTepa U, 3a PasiHKy Of
Hoema dunmoBa, n3beraBa 6110 KaKBe JUPEKTHE COLIUjaTHE
UMIUIMKAIIHje, He TOJIHKO 360T H360pa TeMe IOKyMEHTOBaba
IIOPOOMYHOT >KHBOTA, KOJUKO 300r KOMIIO3HIIMOHUX
omMka camux dororpaduja U cTpaTeryja Koje ayropka
npuMemsyje. Pasior 3a To je, y M3BeCHO] MepH, IIpOMeHa
Menwja.

Patricia Holland, ,Sweet it is to scan..”: Personal Photographs and Popular
Photography, y:LizWells, u. 0., crp. 121.

* Tomauu 1061jeHN U3 PasToBOpa ca ayTOPKOM.

Hcmo.

24

083



084

ITayna Myp

YMecro ¢mima Kao BpeMeHCKe YMETHOCTH Y KOjoj
IDOMMHHMpPA JMHAMMYKA Hapalyja ¥ KOjU MOKPETHE CIHKe
KOMOUHyje ca 3BykoM, [Takuh nudHa nckycTBa JOKyMeHTYyje
nomohy ¢ororpacduje. Pororpadcka cnauka sampsasa
TpeHyTaK, U3IBajajyhu ra U3 BPeMEHCKOI TOKa, Te TaKO
TOBOIHM 10 pparMeHTHCaka CTBAPHOCTU. MebyTum, u cama
ayTopka BpIIH crenuduyan u36op CleHa — y MUTaby Cy
L[EHTPA/IHO KOMIIOHOBAHH I10jeIMHAYHU IOPTPETH WIAHOBA
MOpoJ¥Iie ¥ TpHjaTe/ba, MPTBe IIPUPOe, HONHU CHUMIU
excTepujepa 6e3 JbyQH, NOK TPYIHE ClieHe yBeK OHBajy
IpUKasaHe M3 HEOOMYHHX YINIOBAa KOjU UX 4YHMHE Texe
YUT/BMBUM. THMe Hapaluja M30CTaje He CaMO Ha HHUBOY
IojequHavYHUX Qororpaduja, HETO U y OKBUPY Liesie cepyje,
KOja 1mocTaje CKyIl eHUTMaTHYHUX (parMeHara U3 HOpOIu-
YHe CBAKOJIHEeBHIIC.

Y caBpeMeHOj yMeTHHUKOj (poTorpaduju, ayropu
KOjH ce 6aBe UCTPaKUBarhbeM HHTUMHHUX TeMa U IPUKasuBa-
M IIOPOIMYHOT KUBOTA Hajuelrhe IpUXBaTajy CTpaTerujy
ITHEBHUYKOT IIPUCTYIIA U SHApshot eCTeTHKY, KOja TUPEKTHO
pedepupa Ha amaTepcke CHUMKe U3 HOPOAUYHUX anbyMa. 3a
pasimuky of wux, [lakuh, y oyxy Joeme 95 nncuctupa Ha
6eIeXKerbY 3aTe4eHOT OCBET/berba, 6e3 yrnorpede 6/1111a, IITO
pesynTHpa HaIJalIeHOM aTMocepoM HeHMX CHHMakKa.
Crienndryal KBaINTET CBeT/Ia M 3acuheHocT 6oja Tako
no6ujajy LeHTPaTHU 3HA4aj, a Y KOMOMHAIMH ca Ta>K/bUBO
IPOMHUIIUbEHOM KOMIIO3HMIIMjOM [ajy TOTOBO CIMKapCcKe
KBauTeTe MeHUM Qororpadujama. [lyre ekcrmosuinje,
CHHMJbEHE KaMepOM cpefmber popmarta Kojy Kopuctu 6e3
CTaTHUBa, IIPU BEIUKOM OTBOPY OJIeHIe, pPe3yaTHpajy
noBehaHOM celeKTUBHOM HEOIITPUHOM CHHMMaKa U
»Pa3MpJ/baHIM J€Ta/bHMa’ OHOTA IITO je 32 BpeMe CHUMarba
6110 Y TOKpETY.

Ayropka Harlamasa ma cy meHe (oTorpaduje
CIIOHTaHe, HepeXXHUpaHe, Te Ia je HEHa TeXmba [a
HeyTpalIu3yje IIPUCYCTBO KaMepe IPH [JOKYMEHTOBAambY
CBOjUX OIHOCA Ca B0j 6/McKUM ocobama. OBy TeXbY Tpeba
CXBATUTU KAaKO Yy CMHUCIy MHHHMAaIN30Bama yTUIaja Ha
peakuuje dotorpadckux mnojenguHana (u3beraBarbe
apTUUIIjeTHHUX 11032), TAKO U Y TEXHHUIKO-TEXHOIOIIKOM
CMUCITY, KOjH Ce OTHOCH Ha OCOOMHe caMor Menuja (ILITO

HerocpenHuje Oeie)Kerbe CTBAPHOCTH).
YHpKOC MPUBUAHOM HATYpPaIM3MY U TEXIbH Ka

PasoTKpHUBalkby MaHMPH3Ma Snapshot Mpakce, MOPOIUMYHH
canmiy Tujane Ilaxuh uMajy roToBOo aHTHpeaJIUCTHYKU
epexar — Ha WHUMa MPeOB/IaJaBa HOCTATUYHO-eHUTMaTH-
IHU TOH, aCOLMpPajyhl [Ipe Ha CHOIMKA CTakba U PETPOBU3HUjY
IeTHIHCTBA, HETO Ha HEelloCpeIHe JOKYMEHTe CBAKOJHEBUIIE
y MOpOIMYHOM OKpyXemwy. Ha muma je cycreHmoBaHO
BpeMe, Y CMHCTy H30/I0Balka CHUM/beHOT porabaja og

6. Tujana [Takuh, I'ep6ep, Beorpan, 2002-2003, py6a-
suomthy ayropa

6. Tijana Pakié, Daisy, Belgrade, 2002-2003, courtesy
of the artist

TpeHYyTaKa KOjI/I MYy IIpeTXoae n KOjI/I 3a BbUM CJIeae, YuMeE Ce
MOCTHKE BbUX0BO Beh IIOMEHYTO ONCYCTBO HAPAaTUBHOCTH, a

THMe U CeMaHTHYKa aMOUBaIEHTHOCT.

ITo Teopermuapy basmny bepumrajuy (Basil
Bernstein) muuHe ¢ororpaduje npencTBabajy OrpaHuYeHN
KO[I, ,duje crienuUIHO pasyMeBarbe 3aBUCH Off I03HABAHA
6oraTe OCHOBe 3Hauema Koja ux yremesmyje”.” Kommuuna
okBUpHHUX HH(bopManuja koje ITakuh Hymu mocmarpady
cBefieHa je Ha MuUHHMYM. Cepuja Kao Ife/IMHA He HOCHU
HHUKAaKaB HAasWB, a HA3HBH I0jeqHHAYHUX ¢oTorpaduja cy
Takohe HeTpaHCIAPEHTHH; ayTOPKa WIH HUMEHYje OHO IIITO je
YOWBHBO Ha caMOM CHUMKY (3epada, I'epbepu, ci. 6) win
HABOAM JMYHA MMEHa MOPTpeTHCaHmx ocoba (Mumana
Hcuoopa, cn. 7), 6e3 ykasuBama Ha BPCTY JTMYHOT OTHOCA
(cectpa, mpujatem, Hehaka, hepka wm ciu4HO).

Ose ¢oTorpaduje caMo HaroBeIlITaBajy CIOXKEHE
TOPOAMIHE OTHOCE, 6€3 YCIOCTaB/batba KOHKPETHOT yTeMe-
Jbetba Y OKBUPY COIMjaTHUX [TapaMeTapa WIH CMEIITama ¥
BPeMHOCHHU KTyl KYJATYPOJIOIIKHX CTEPEOTHId, KOjH
obyxBaTajy ckany meduHHCAHY KOHTpPacToM wusmeby
aMIUIUTYOHUX mosunuja cpehHe u HedyHKIMOHANTHE
moponuiie. [lakuh y cBakomHeBHIIM CBOT HHTHUMHOT
OKpy>Kelba yCIleBa fia mpoHabhe TpeHyTKe M HCTaKHe OTHOCE
KOjH TTOCe/lyjy YHUBEp3aIHU KapakTep. [locMaTpady meHHx

Patricia Holland, #. 0., crp.121.
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7. TwujanaITakuh, Acudopa, Beorpan,2002-2003,by-
6asnourhy ayropa

7. Tijana Paki¢, Isidora, Belgrade,2002-2003, cour-
tesy of theartist

dotorpaduja ocrajy cKpuBeHH HAMOCHHKPATHIHH IeTa/bU
IEHOT MMOPOJUYHOT XXMBOTA HEOIXOAHH 3a jeTHO3HAYHO
TyMaderbe IPUKa3aHUX CIieHa, YUMe ce OH(a) IofcTHYe Ha
CUMOOJIMYKO YUTARE.

Ospe je mob6pomonura aHamoruja ca PpojmoBuM
TyMadereM CHOBA M Pa3/IMKOBabeM HhHUXOBOTI MAHH(ECTHOT
(TekcT cHa) W ymareHTHOr (CKpuBeHOr) cazppskaja. Lwmb
TyMaderba je [ja ce aHa/IM30M TeKCTa CHa JIOTIpe IO HerOBOT
CKpHBEHOT cafip>kaja. TeKCT CHa je pesyaTaT HeloBarba
(anTasuje Koja KOHJAEH3ALMjOM U IOMepameM popmupa
»CIIOXKeHe TIPENCTaBe ca HEjaCHUM OOpHCHMa, aHaJTOTHO
usBnavemy sumie dororpaduja Ha ucTOj TIOUM”.”
MebyTum, TekcT cHa Huje 6e3 ocTaTKa IIPEeBOUB Ha CBECHU
jesuK, jep TIIOCeflyje COIICTBEHE CTPYKTypaiHe 3aKOHe —
MaHH(ECTHU caip)kaj OTKPUBA JJATCHTHU Caf[pKaj Y UCTOj
MepHU Y KOjOj ra IpUKpHUBa.

[Moponuune dororpaduje Tujane [Takuh Hacrajy
Kao CMMOO/IHNYKa 3aMeHa 3a IPOYKUB/BEHO UCKYCTBO — HHIH-
BUJyaJIHU JI0>KUB/bAjU IOBOJIE O KOHCTPYKIIHje CIMKA Koje
He IpeBOJie IUPEKTHO HUXOBE HANOCHHKPATHYHE OIJIHKE,
Beh omoryhaBsajy ma ce y myuMa HaKHAmHO CTPYKTYpPHILLY
BulllecTpyku (aHTasmu. 3Haueme ce GopMHUpa y TPEHYTKY
KaJl TocMaTpad IPUXBATH aBaHTYPY »,ypebuama u obpane

ckymna Moryhux 3Ha4erba Koja HyIU TEKCT, Ka0 U TOJATHUX
. . 2
MmoryhHoCTH KOje caM Tpupoznaje”. 7

ITAYJIA MYP: UMATMHAPHE
NIEHTUOUKAILINMJE

Mozy nu ce pooumesmu cmampamu myouma?
Ooysex cam cymmwao y mo. Pooumewu cy
00 csux ocoba kKoje
cycpehemo y orcueomy, Hajmaree NO3HAjeMo c8oje
pooumesne, ynpago 3amo wimo ux u ne cpehiemo, eeh
ce ma uHUYUjayuja u3e0pHO npey3umMda 00
yhpeoaxa”. Onu cy mu Koju cpehy uac. Ilynuana
8pNYa Huje npecevena — CACMasLeH CMO 00 FoUxX
VAPABO OHOMUKO KOMUKO ux He pazymemo. Tume je
Cse ocmano uune

Heusza3eaHu Hezanuesu.

OCUZYPaH KONANC 3HARA.
28
Haeaharea.

Cepuja dpororpaduja Tama (2005-2006) (c1.8 1 9)
pernaTuBu3yje pasnuke usMeby cronrane (snapshot) u
uHcieHnpane ¢ororpacduje, ogHOCHO, U3Mehy mOKyMeH-
TapHOT MaHHpa y KojeM ce ¢ororpaduja Tperupa Kao
CPENCTBO HETIOCPETHOT U HEMOCPEqHOT GeleXKerha UHibe-
HUYHE JATOCTH, ¥ CEMUOTHKOM HHCITMPUCAHOT CXBATakha, [10
KojeM ce dororpadcko mpencraBmarme AedUHHIIE Kao
006JIK KYITYpOJIOIIKH KON (UKOBaHe TUCKYP3UBHE IIpaKce
KOja IPOM3BOAHU 3Ha4erbe. TeMaTCKO MOJIasHIITe je THMYHA
puYa, a paj ce 6aBU PeKOHCTPYHUCAEM HIMOCHHKPATHIHOT
PUTYya/Ia KOjU Ce IIePHOANYHO [TOHAB/bA Y MOjOj IIOPOIHIIH,
Kao M MPEUCITUTHBABEM FHeTOBOT KOHTEKCTA, 3HAYCHHCKUX
MMIUIMKalMja i THOUIMHO3HE eKOHOMHUje Koja ra mokpehe.

Moj oran je mpe CKOpO meceT rOfiMHAa HAIyCTHO
Hallly HIOPOAUYHY Kyhy U y 0] OCTABHO BE/IMKHU €0 CBOje
rapaepobe. On Tama, CBakKMX HEKOTHKO Mecenu Haspaha y
kyhy ma 6u wusabpao omehy xoja My je morpebHa 3a
Hactymajyhu nepuon. Tom npuiukom ucripobasa nsabpase
OlleBHe IIpeIMeTe, aHa/IM3UPa CBOj OIpa3 y OIIefaly U IeTa
ce o Kyhu. OBaj HaYMH ITOCeayje BUIIeCTPyKa CUMOOINIKa
3Hauera. Y OKBUPY CaMe IIOPOAUYHE CTPYKTYpe MOXe [a ce
TyMa4Yd Kao BHJ IIOHOBHOT NpHCBajama Kyhe, axT
nepdOpMaTUBHOT YIIUCHBAaWbha CBOT, MaKap MPUBPEMEHOT
IPUCYCTBa Kao olja Imopopuie u ¢urype ayropurera.
Taxkobe, OH HMMIIMIMPa HOCTAITMYHO IIPOXKUB/bABAIHE
3ajelHUYKe IIOPONUYHE UCTOPHUje U KpeHpame, OIeT CaMo
IIPUBPEMEHO OCTBapeHor, ¢aHTasma cpehne mnopoxuie
IIPOjeKTOBAHOT Y UMarMHapHy MPOIIUIOCT, KOja OJCTyIa Off
omuca cehama Moje Majke Be3aHMX 3a UCTOBeTHe fmorabaje.

* Mupko 3yposau, [Jjemurscmeo u sperocm ymjemnocmu 1, Beorpan, 1997, ctp.172.

27

Mieke Bal, Dispersing the Image, y: Norman Bryson, Mieke Bal, #. 0., ctp. 76.
Buxrop Jepodejes, Joopu Cmaswun, Beorpan, 2005, crp. 9-10.
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YuH mpecBIadera TAKO IIOCTaje CHMIITOM, Tj. O3HAYHUTE/b
MIOTHCHYTE TpayMme, cUMOOJMYKAa 3aMeHa Koja caMo
DEeTUMUYHO OCTBapyje IMOHAB/bathbe H3BOPHE J>Xe/be Ka
[TOCTHU3AIbY L[eJIOBUTOCTH KPO3 APYTOT.

V3 HeyTpa/IHUjeT yI/Ia I0OCMaTparba, KOjU Iogpasy-
MeBa ,CTaB/balbe y 3arpame’ CyOjeKTUBHUX KOHOTaIHja U
IIOPOIMYHOT OKBHpa y KOjeM C€ OBaj PHUTyal OJBHja,
IIpecByIaverhbe U LIeTarbe M0 Kyhu y pasauduTUM CTHICKUM
BapHjaHTaMa — Of] CIIOPTCKe rapfiepobe O OHe eJIeTaHTHe,
HaMembeHe IIOCJIOBHUM IIPWIMKaMa — acollMpa Ha IIleTarbe
MaHeKeHa 110 MOJHO]j ITUCTH, TApOAUpajyhu ra y CHIXeHOM
peructpy cBakopmHeBuie. CaM M360p OIEBHUX IIpeIMeTa,
BehMHOM cTapux OeceT M BHIlle TOOMHA, ATH M IHUXOBA
cnenuduryHa KOMOMHALMja, M3pakaBajy JTUIHU CTHI
ofeBarba MOT OI[d, KOjU YjeIHO OTKPHBA EberOB COLMjaTHH
HIEHTHUTET, ITO yhyhyje Ha HWeroBy uumeHTHUUKALNjY ca
CTepeoTHNIHMA KOjU Cy INPORYKTH IIOMyJIapHe KyIType.
»/ako MU mpuxBaTamo Ja je M360p CTWIA YXUBOTA IIOA-
BPTHYT COI[MOMAaTepUja/THUM OTpaHHYehUMa, HaMa Ce Taj
usbop unak Hamehe. Mu MopaMo uzabparu CTUII )KUBOTA, U
Kao CTWII, Taj U300P je y OCHOBU ecTeTcKH u3bop. EcTeTnka je
3aTO y LEHTPY CTBaparba HAEHTUTETAa... Moma, HapasHO,
3ay3sUMa CpelHIIe MEeCTO Yy OBOj HICOJOTHjH caMope-
amusanyje”.” OBa YMH,eHWIIA TPENCTaB/ba PAs/ior, ald H
olpaBfiabe HITO ce pan Tama, KOju je, y CYILITHHH, cepuja
nmopoguuHux ¢otorpaduja, He 6asupa Ha YCHOYTHUM
dororpadckum ormcepBanmjamMa ONMMUCAHOT PUTYyand, HETO
IIOYMBa Ha yBODEWY ,jeHOT IPYror perucrpa — MacMme-
IMjCKOT — KOjU, NaKO, Hau3IJIe/l, CACBUM CIIO/bAllIbU Y Of-
HOCY Ha IIPUBATHO, yTUYe HA 1eroBo hopmupame”.” Hamwve,
cepuja Tama ce, Kao ¥ MOJUX HEKOJIMKO ITPETXONHUX PafoBa
(Mumumnu anbym, om 2002. mo mamac, Jedawn moeyhu
nopmpem 2002 u Oocycmeo, 2004-2005, 6aBu (pe)KoH-
CTPYKLIMjOM IIOPOIMYHE UCTOPH]e. Y IIPETXOJHUM ceprjama
caM HCTpaXUBaTa M Ipo6IeMaTH30Baja aMOUBaJICHTHO
sHauewe (Qororpaduja mpoHaheHHX Yy MOPOTHHIHOM
anbymy win 6enexxuia ¢pparMeHTe CBaKOJHEBHIIE, 1a OUX
IUXOBUM jYKCTaIIOHHpameM H3Tpaguaa CONCTBEHY
»Bep3ujy” MOpoauYHe mpude. Y BHUMA je MOj oTall 360T CBOT
busHIKOr 0JCYCTBA, WIH IPELIU3HUje, CHMOOTHYIKOT, TOTOBO
BUPTYJIHOT IIPUCYCTBA Y IIOPOAUYHO) CTPYKTYPH, yBEK 61O
MaxoM HMHIMPEKTHO IpukazaH. OH IIpelcTaB/ba IPasHU
[[EHTap OKO KOjer Kpy)XXe CBHM HAIlM MHTEPHH MMOPOIUIHH
HapaTHUBU U KOjH YCIOB/baBa CBE OCTajIe UHTHMHE OJHOCE Y
OKBHPY Hallle IOPOAHUIIE.

| danas volim da se px nasim i3 dap

sve kako treba. Dok sam se nalazio na éelu preduzeda, nisam imao vremena da
s bavim prozaitnim kucnim poslovima, ali sam oduvek bio cepidiaka po pitanju
odriavanja reda. Ta kuéa je ipak vidljivi dokaz da sam neto postigao u Zivotu.

da li je u njemu

8. Ilayma Myp, us cepuje Tama, 2005-2006, Cy6o-
THIIa, /bybasHorrhy ayropa

8. Paula Muhr, from Tata, Subotica, 2005-2006, co-
urtesy of the artist

Awmarepcke mopoaudne gpororpaduje, wiv radyHuje,
muyHe ¢ortorpaduje, Hajuerthe HacTajy ca IwbeM fa ce
3abenexxe M Tako oj 3abopaBa cauyBajy morabaju koju
IDOIPUHOCE YCIOCTaB/balby U ONp)KaBalky IMOPONUYHE
KOXe3Hje — BeHUamha, poheHIaHu, MaTypcKe IPOC/IaBe, IyTo-
Bamba, U3JIETH U CIUYHO. ,YTJIABHOM IIPABUMO CHUMKE Y
TpeHyLHMa KOjH UMajy CHMOOINYKY 3Ha4aj y IIOPOAUIHOM
JKUBOTY, Kafia IIPHajeMO BaXXHOCT HAIIMM OJHOCHMA ca
OPYTHM JbyOMMa ¥ HAIIMM JPYLITBEHUM NOCTUrHyhuMa.
OBO Cy TpeHyUM KOje >XeIHMMO [a 3afp>KUMO, KaKo
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€MOI[MOHATHO, TAKO U BU3YeTHO .

Pag Tama mnoppuBa KOHBEHIHje IOPONUYHE
doTorpaduje THMeE IIITO PEKOHTEKCTYaIU3Yje PUTYaI KOjH je
ns3rybno QyHKIHjy yjenuibaBarma WIAHOBA IMOPOHUIE H
MHIUPEKTHO CBEJOYHU O FheHOM PacIay.

dororpaduje cy Hacraje y HOTOBOPY ca OLEM,
MTK/BUBUM ,,PEKUPAIbeM” HeTrOBUX 11033, KOHCTPYHCAheM
cieHorpaduje, Te omabupom oxnehe u mpegmera Kojuma OH
Ipuiaje 3HaYaj Kao 3HAKOBMMAa CBOT HUAEHTHUTETA U
CPeCTBUMA CBOT CAaMOIIPE/ICTaB/bakha y IATOM JIPYIITBEHOM
KOHTeKCTy. Vako 04eB puTyas mpecsaadyeha YMHH OCHOBHU
npeioXak pana, GopmanHe Hu ,,)KAHPOBCKE” OJUIHKE
cauMaka pedepupajy Ha moate dotorpaduje, mperusHuje,

2

Jlaw @p. X. CBeHceH, H. 0., ctp. 140-141.
Maja Craukosuh, Mzeéan kadpa, y: Josan Yexkuh (ypemunx), Paula Muhr:
Absence/Odsustvo, Beorpag, 2005, cTp. 8.
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Charlotte Cotton, The Photograph as Contemporary Art, London, 2004, ctp. 137.
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Najvainije u Zivotu je da
fovek ofuva sopstveni
integritel. Ja sam se bez
izuzetka nosio sa svim
usponima i padovima, na
privatnom, kao i na
profesionalnom planu
U sustini su | moja
Celiri razvoda samo
pedeset posto bili
prouzrokovani maojim
gredkama, Nisam ja kriv
$lo su me druge Zene
neprestano salatale.
Tome je tedko odoleli.

9. Tlayma Myp, us cepuje Tama, 2005-2006,Cy60-
THIIa, /bybasHoIThy ayTopa

9. Paula Mubhr, from Tata, Subotica, 2005-2006, co-
urtesy of theartist

Ha euTopHjane U3 life-style yacomnuca, y Kojuma ce HMcTa
MaHeKeHKa (WIM MaHeKeH) IOjaB/byje Ha YUTAaBOM HH3Y
dororpaduja, ca pasHOBpPCHHUX, Hejuelthe ersoTHYHHX
nokaiuja. CXOLHO TOMe, MOj OTall II03Hpa y ¢Bojoj oxehu Ha
pasIMYUTUM MeCTUMa y KyhM M HeHOM HeIOCpeTHOM
OKpyXemwy. ToM NpUIMKOM OH 3ay3uMa II03e Koje
IpeNCcTaB/bajy XUOPUIHY CHHTE3y MHEMY CBOjCTBEHUX
recTOBa U BeroBe HHTePIIPETalltje , MAaHEKeHCKOT IPKarba,
MOKyIIIaBajyhu ma ce y>)KUBH Y pasiIuduTe YIOTe ,U[eaTHOT
MYILIKapIia U3 PeKIAMHHX IIPOCIIeKaTa.

3HayvajHO je, MehyTuM, na MOj oral IpucTaje #a
»ATpa” CaMo OHe yJIore Koje ¢y 6/I1CKe HaunHY Ha Koju cebe
MHave JO)KUBJ/baBa U PEIIPe3eHTyje y pa3IMIUTUM BUIOBUMA
IPYLITBeHNX HHTepakiuja. CTWI HeroBor IOsUpama Ha
CHHMIMMa je pesyITaT CBOjeBPCHOI IIpeHaralllaBamba
cTepeoTHIa, Beh IPHUCYTHUX y PasIUIUTUM ,MEOUjCKH
MPOjeKTOBAaHUM MaTpHIlaMa ITpeficTaB/batba”,” ca Kojuma ce
OH Y CBaKOTHEBHOM OKPYXXeIbY UAEHTU(DUKYje U KOje TeXU
Ia CBOjUM IIOHAIIakeM M OOIademheM PpempoayKyje:
yCIelraH OM3HUCMEH, IOPONUYHH 4YOBeK, abUpMUCAHU
CIIOPTHUCTA, HEOIO/BUBH 3aBOJHHUK, IIIADMAHTHN OOHBUBAH, a

Y IIOC/IeIbUX HeKOJIMKO F'OIMHA YaK ¥ BUTA/IHU IICH3UOHEP.

ITo JXaky Jlakany (Jacque Lacan) ,/pymcka
Cy6jeKTHBHOCT je Ny6OKO M KOHCTHTYTUBHO OOJIMKOBaHA
MHCTUTYLUjOM CHUMOO/IN3Ma, WIM aKTUBU3MOM 3HaKa y

. 33
HajIIMpeM CMHUCIY pedn’.

YnackoM y CcUMOOTHYKU
Iopenak, OMHOCHO, COIMja/M3al{joM KOja 3allovYuibe
CTHUIIabeM TOBOpa, cybjeKT ce uHCcepTyje y Beh mocrojehn
JIaHAI] O3HAYMUTE/bA, Tj. CHCTEM IUCKYpPCa KOjU IeTEPMHUHHILIE
ETOBO MCKYCTBO. 3Ha4eHe IIOCTOjU CaMO Kao IpojeKIyja
KOja M3MHYE Y CTaJHO] UTPH ,KIu3ajyhux osHaunTema’.
Mebyrum, norpeba cybjexkta 3a camooppehuBameM ra
MOACTHUYe Ha IIOTpelllHa IIperos3HaBamba U CTBaparbe
(baHTa3Ma IIEJIOBUTOr COIICTBA, YUMe OH CTyma y cdepy
MMaruHapHOT.

»Jlakan (..) IIpeTmocTaB/ba fa JBYIOCKU CYOjeKT
HeMa JUPEKTHH IPHUCTYI PeaJHOCTH; CBe TPaHCAKIMje ca
OHOM BPCTOM 06jeKTHBHOT CBeTa KOje OCTYINPajy PU3HIKe
HayKe, OMBajy ITOCpPemoOBaHe, C jeflHe CTPaHe CUMOOIUYKIM
mopetkoM (mpousBosiehy o3HauaBambe), U C pyre cTpaHe
pamoM MMaruHapHOT (pousBofehu UIeHTHUTET): PEATHO, Y
JIAKAHOBCKOj T€OPH]jH, jecTe TOTHIKH TIpasHa KaTeropuja”.”
Jlakan cmatpa na je cybjekt ozmpeheH HemocTaTKOM WIM
OJICYCTBOM, IITO JOBONMU /IO YCIIOCTaB/batba JIUjaIeKTHKE
xesbe. C 063MPOM Ha TO [1a CAMOCBeCT Cy0jeKTa IIOCTOjH CaMO
y OHOj MEpH Y KOjOj je IIPU3HAT OfL IPYTHX, Ke/ba IIPeJCTaB/ba
3axTeB fa ox pyror (cuMO60IM4YKK ITOpenak) mobuje OHO
IIITO MYy He[OCTaje WIH, I10 4yBeHOoj JlakaHOBOj neHHULIH)H,
»XKerba je yBeK >kesba JIpyror”.

Cepuja Tama je cTYyKTypHCaHa Kao XHja3MaTH4HA
Mpe)ka IIOHaB/bakha, jyKCTAIlOHUpama U AudepeHIupamba
YBEK MCTe OCHOBHE CIIeHe y KOjOj Ce MOj OTall M3/IaKe ITOT/IeNy
I pyror, ucipob6asajyhu pasHonuke ready-made UIeHTUTETE,
KOje IPUBPEMEHO IIpUXBaTa Kao CBOje HMarvHapHe
npojexuuje. ororpaduja Tako IMOCTaje CBOjeBPCHU eKpaH
KOjU HYOU IIPUBPEMEHO 3al0BO/beHE JKebe, MpyXajyhn
Mopere Koju oMmoryhasajy uneHTHUKANY)Y, @ THMe U, 6ap
KpaTKOTpajHU, ocehaj HMpUIIagHOCTH M OCTBapeHOT
uperturera. Mebhytum, ,aKo je Heuuju UICHTUTET TUPEKTHO
Be3aH 3a CTBAPH Koje ra OKPY)Xyjy WIH IIpe 3a CUMOOINIKY
BPETHOCT CTBaPH, Taj UIEHTHUTET je HeCTaIaH KOJIUKO Cy TO U

» 35

Te CUMOOJTIYKe BPETHOCTH .
[IpuMeHa NpUHIUIA peneTUIMje YNHU OCHOBHY

dbopmanHy OmIIMKY cepHje, a HeH CeMaHTHYKU edekar
mocpenHo yyhyje Ha TpayMaTHIHY YHEEHUITY OJICYCTBA O11a
U3 CBAKOJHEBHOT [IOPOJMYHOT XXUBOTA. ,J/lakaH neduHuie
TPAayMaTHYHO Kao MPOINYIUTEHH cycper ca peanHuM. C
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Maja Crankosuh, #. 0., cTp. 9.
Hopman Bpajcon u Muxke ban, Cenmuonoeuja u ucmopuja ymemnocmu (11 meo),
IIpenom, 6poj2/3, beorpan, 2002, ctp. 145.
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Hcmo, ctp. 146.
Jlam ®@p. X. CBeHceH, H. 0., cTp.125.
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ITayna Myp

0031pOM Ha TO [Ia je IPOMAIIIEHO, Pea/IHO He MOJXKe Jia Oy/e
PpeIpe3eHTOBAaHO; OHO MO>Ke CaMo Ia 6y/e IIOHOB/BEHO, TaK
Mmopa fa 6yzie TOHOB/beHO... Hanme, moHaB/batbe MMa 3a Wb
na zaxnonu (y OpUTHHAILY: SCreen) PeaTHo Koje je cxBaheHo

36
Ka0 TpayMaTH4YHO .

TpaymarnyHa mopoguyHa CUTyallMja OCTaje ypa-
BO OHO IITO OCTaje HepeIrpe3eHTOBAHO HA IICEyIOMOTHUM
¢dororpadpujama mora oma. OHa ce yBOOM Y paf IIPeKO
TeKCTOBA Koju ca ¢poTorpadrjama YuHe LIE/IMHY, a CACTOje Ce
0l cy06jeKTMBHO MHTOHHPAHUX M3jaBa OlLia O CeOH U HeroBe
»Bepauje” cerMeHara 3ajefHHYKe I[IOPOAUYHE HCTOpHje.
Mako TeKCTOBM 3a[p)KaBajy KOHBEHILIN)y IPHUIIOBEfAA Y
[IPBOM JIMILY, OHH HeMajy K/IIACHYaH HCIIOBEIHHU KAPaKTED,
cxBahen y cmucny orkpuBama Ay60KO MHTHMHUX
pasouaperba M(IM) MPOIYIUTEHUX >XUBOTHHUX IPHIHKA.
Hanpotus, oBe wusjaBe, MaxoM adUpMaTHBHOT TOHa,
06/IMKOBaHe Cy y KOHBeHIHju Beh momeHyTe KaTeropuje
HETIOY3IaHOT IIPUIIOBEMIada, a IIpe CBera yKasyjy Ha jOIl
jemaH criektap upeHTU(UKAIHja, TApaselaH OHOM KOjU je
mpobiematusoBal nomohy dororpaduja. Jykcramorupa-
IbeM HapaTHBa Y /{BA PEIUCTPA — BU3YETHOM U BepOaTHOM
mokpehe ce urpa popmupama BUIIIECTPYKUX 3HAUCHA H YIIY-
hyje mosus mocmarpady fa mpousBefe COCTBEHO TyMaderhe
pana.
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PAULA MUHR*

A CRITICAL CONSIDERATION OF FIVE POSITIONS WITHIN
CONTEMPORARY SERBIAN PHOTOGRAPHY

Summary

The paper contextualises the works of five
photographers (the author of the text being one of them) who
belong to the generation that have recently graduated from
various art academies in Belgrade. Common to all the selected
authors is that they construct their works as complex
structures. By rethinking not only the genre and aesthetic
conventions, but also semantic potentials of the medium
itself, they treat photography as a powerful discursive practice.

Aleksandrija Ajdukovi¢ investigates dressing codes
as indicators of social identity, yet also offers an alternative
way of representing femininity. Whether she photographs
women who, in a public context, wear clothes with wild cat
motifs, or female pensioners, Ajdukovié interacts with ordi-
nary women and encourages them to pose as fashion models.

Katarina Radovi¢ analyses the process of an average
observer's identification with the images of women present in
mass media. By applying the technique of mimicry, she
carefully constructs various settings and then acts out and
parodies a number of imaginary characters in front of the
camera. Her work questions the ideological connotations of
the dominant media images.

* Paula Muhr, M. A. in Photography

Goran Micevski, in his work Finnish Report, con-
flates fiction and factography. Documentary photographs
made during his stay in Finland are integrated with the text in
which he comments on his experience as a traveller, in order to
effect a shift of perspective which challenges the traditional
tourist gaze. Tijana Paki¢ strives to minimise the presence of
the photo camera while documenting intimate moments of
her family's everyday life. Even though all the images are
unstaged, the author invests them with emphasised atmo-
spheric and enigmatic quality by carefully choosing the scenes
and reducing the background information to a minimum.

The starting point of Paula Muhr's series Tata is a
traumatic situation created by her father, who had abandoned
his family home, yet left most of his clothes behind. From time
to time he comes back to the house to try on the clothes which
he then takes with him. By approaching this ritual from an
objective perspective, the author staged pseudo-fashion pho-
tographs of her father who, imitating professional models,
posed at different locations around the house. The images are
montaged with the father's highly subjective statements abo-
uthimself.
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