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OJCEK3A IPBO M CTVMJICKM HAMEIITA]

Burpuna

Cpenma EBpoma, oko 1780.

IpBO, MacuUB 4YeTMHapa M juIe; pesbapeHo, mosnaheHo;
CTAKJIO, TEKCTIUJI, METAJT

64x31x88cm

MITY unB.6p. 23559

3axBa/byjyhm OTKyIly CTOHe BUTPVHE M3 aHTUKBap-
Hune BEAK, Opicex 3a cTUICKY HaMmelTaj 11 ApBo oboraheH je
BpeJHUM TIpeiMeToM. Hameriraj oBe TUIIONIOTHje PETKO ce
MIpofiaje 1 MpefiCTaB/ba jeAMHCTBEH IPYMePaK KOIEKI[yje OBOT
oficexa.

[TpaBoyraoHa ocHOBa BUTpPMHE CKpUBEHa je mu3a
0apOKHIX I POKOKO IeKOPaTUBHIUX e/leMeHaTa. 3aCTaK/beHa je
C TpM CTpaHe, C JIyYHO M3BENEHOM TOPIHOM VBMIIOM Ha
npenoj crpany. Ocmama ce Ha 4eTHpy HOXKIIIE, pesbapeHe y
BUIy TOBUjE€HOT CTW/IM30BAaHOT aKaHTycoBor mmcra. Koco
3aceyeHe IIpefiibe MBMIe OOraTo Cy yKpalleHe BOTyTama U
aKaHTycoBMM nuitheM.

KOHCTpYKTUBHM €/leMEHT! BUTPUHMLIE 3BEIeHN Cy
y MacuBY 4YeTVHapa. 3a HeKOPaTUBHI IIPOrpaM yIoTpe6/beHo
je IpBO JMIIE KOje je IO CTPYKTypM MEKO U IIOIOJJHO 3a
ussoheme ¢uHnx, nepdopupannx pesbdapeHNx ereMeHaTa,
alUIMKOBAHMX Ha OCHOBY Kopiryca. PesbapeHn ykpac Ha Ipefi-
10j 1 60YHMM CTpaHaMa BUTpUHE je mo3aheH 1 yokBupyje
crakseHe maHoe. IIpefmyu maHO ¥MMa BpaTa Ha IIApKaMa,
oIpeM/beHa NUCKPeTHOM OpaBuioM ¢ KibydeMm. Ilonebuna,
IIOfl M TAaBaHMUIIA YHYTpALIIber JieJla BUTPIMHE OOJIOXKEHM Cy
YKPacHOM TKaHMHOM, KOja He ITPUIIafia TOj eoXI.

Hamena oBe BuTpmHe je Jja M3JIOXKM M 3alITUTH
TpeaMeT KOjU je BIACHUKY 13 HEKOT pa3jiora BeoMa JiparolieH.
Y eHTepujepuMa Te eIoxe 0OMYHO je CTajaja Ha y3[IUTHYTOM
MeCTy KaKko Ou IIpefMeT, KOji je ¥ 10j 610 U3/I0XeH, MOTao
1o6po fa ce carnea. [lojeyiHe BUTpUHULIE MMasIe CY TOCEOHO
U3BefleHa [T0CTO/ba Majia je 06MYHO OyIa MOCTaB/beHa Ha KO-
MOJIy VIV KOH3OJIHY CTO, IIPMCIOEH y3a 31jI, KaKo OU OKy
Ouie fOCTyIIHE caMo eHe obpabere cTpane.

OpurnHaaHu pesbapeHn yKpac, Koju je ¢ 0be cTpaHe
¢dnankupao samme OOouHe CTpaHUIle BUTPUHULE, HUje Y
LemHM cagysaH. Ha ocHOBy mocTojehux eneMeHnaTa 13BefieHa
je permka. OpUTMHAIHA elIeMEHTH Cy CIOXKeHM Ha I0CeOHy
TIOZITIOTY U M37I0>KEHM Y3 BUTPUHMILY.

ITosnahena, 3acTak/beHa CTOHA BUTPYUHA IIPECTaBIba
pelpeseHTaTUBAaH IPUMEpP CPebOeBPOIICKOT POKOKO CTH/IA
KOjU je, y3 CBY JbYIIKOCT 1 JTakohy pasurpaHuUX AeKOpaTUBHUX
elleMeHaTa, 3a[p>Ka0 U Offpa3 MaeCTeTMYHOCTM OapOKHOT
cTuma.

Mapuja Byjuh

PERIOD FURNITURE DEPARTMENT

Showcase

Central Europe, Around 1780

Wood, conifer and linden, carved, gilded, glass, textile, metal
64x31x88cm

MAA inv. no 23559

The purchase of the table showcase from the antique shop
BEAK has enriched the Furniture Department with this
valuable object. Furniture of this typology is rarely sold and it
presentsa unique piece in the department collection.

The square base of the showcase is hidden by baroque
and rococo decorative elements. It is glazed on three sides and
the arch top is on the front side. It rests on its four legs which are
carved in the shape of stylized folded acanthus leaf. Bevel cut
front edges are richly decorated with volutes and acanthus
leaves.

Constructive elements of the showcase are done in
conifer wood. Linden tree was used for decorations because it
has soft structure and is suitable for fine, perforated carved
elements applied on the corpus base. Carved decoration on the
front and on the sides of the showcase is gilded, and it frames
glass surfaces. The front surface has the hinged door that is
equipped with a discrete key lock. The back side, the bottom
and the top of the inner part of the showcase are encrusted with
decorative textile from a later period. The function of this
showcase was to exhibit and protect an object that was very
precious to its owner for a certain reason. In the interiors of that
period, it was usually placed on the raised spot so that the
exhibited object could be seen well. Some small showcases had
specially made podiums. However, they were usually placed on
acommode or a console table, against the wall, so that only their
treated sides could be seen.

The originally carved decoration, that flanked back
and the sides of the showcase were not saved completely. Based
on the existing elements, a replica was made. The original
elements are arranged on a special base and exhibited with the
showcase.

This gilded, glazed table showcase is a representative
example of the Central European rococo style which kept a
reflection of baroque grandeur with charm and playful airiness
ofits decorative elements.

Marija Buji¢
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OJCEK3A IPBO M CTUJICKMHAMEINITA]

Kyrnjasakapre

IIBe6ui I'myng ( Schwibisch Gmiind ), Hemauxa, 1910.
Dabpuka Epxapo u cunosu ( Erhard & Séhne)

APBO, MeTasI, IHTaP3Mja; T03/1aTa y TParoB1Ma
24x16x6,5cm

MIIY, unB.6p. 23560

ITpenmeru nspabenn Tokom npyre nonosune XIX ny npse
Tpu gmeneHuje XX BeKa y yMETHMYKMM pajuoHuiama ¢abpuke
Epxapo u cunosu, 3axsBayjyhm pobpom pmmsajHy, CKyIOLEHUM
MaTepujauMa M BEIITMHM 3aHATCKOT yMmeha, MOCTIDKY BUCOKY
MaTepujaTHy BpeJHOCT Ha MIHOCTpaHMM ayKijjama. KyTuja 3a xapre,
KylUbeHa y aHTuMKBapHuuu BEAK y beorpapy, ymormyHmia je
KONeKIMjy KyTuja Myseja npumemene ymerHoctu. To je Bpepan
HpYMepak Koji je y muMuTiipanoM 6pojy uspaben y oBoj pabpuiyu.

Dabpuka Epxapd u cunosu ocHOBaHa je cpeamHoM XIX
BeKa y crapoM HemaykoM rpagy IlIse6uumr I'mynpmy, mosHatom mo
U3BaHPEJHUM pafiiOHMIIaMa M BEUITMM MajcTopuma 3a obpamy
MeTasa, KOjU Cy ce OBOj BEIITHHM 00y4aBamy y IyXy TpafuLiuje dmju
TIOYEIN CeXY IO PAHOT CPENIIbET BeKa.

CrienjaniaoBarna ce 3a U3pajy MaIux mpeiMera 3a Kyhny
yoTpeby (KyTuje pasHUX HaMeHa, TalHe, KyhuInTa 3a KaMUHCKe U
CTOHE caroBe WTJ.), NUMUTHPAHE cepyje, Kao M 3a IIpaB/belbe
YHUKAaTHUX IIpefjMeTa 3a jaBHe mpocrope. Y ¢abpudkum
pajvioHnIIaMa pajuIu Cy BMCOKO OOyYeHM MajcTopy 3a M3pajy
IpefMeTa Off MeCVHra 1 6aKpa, usepate 1 nosnary. [pegmeru cy
NpaB/beH) II0 HAIPTMMa YMETHMKA KOjU Cy HepeTko Owm n
BracHuuy dabpuke. Y npsum jerernjama XX Beka IPOU3BO/M OBe
babpuke 6umn cy Beoma TpaxkeHn y cpenwoj EBporn, Exreckoj n
Amepunu. Ilpen [Ipyru cBeTcKu paT y MOTIYHOCTH IIpecTaje u3paja
OBIX ITPeJIMeTa.

Kyruja 3a kapTe nMa IIpaBOyraoHu o6/IMK 1 3200/beHIX je
uBuna. Ocnmama ce Ha 4YeTUPM MECUMHTAHe HOXMUIE y BUJIY
CIUBOLITEHMX KyI/IM. YCIpaBHe CTpaHuIle 1 ocHOBa uspahenu cy og
MecuHra. bouHe yrnose (¢raHKMpajy ammKarnje y BULY MeTaTHUX
KBajIpaTa 3200/b€HIX YITIOBA, Ca CUMETPUYHO ITOCTAB/bEHNM YKPAcOM
Of1 IPBEHNX e/leMeHaTa. Y HyTPILIIbOCT KyTHje 06/I05KeHa je IPBETOM.

[Toxnonal MMa MECMHIaHM PaM Y KOjI je YMETHYT ApBEHU
maHes. YKpalleH je CLieHOM OWUTKe JiBe Cyde/beHe BOjCKe Koje
IpefiBOie YeTUMPU BUTE3a: [jBa KOMbaHMKA U [Ba IeNlaka y IyHOj
parHoj omnpemi. CBaka GUrypa HOCK pasIM4nTO OpyXje U Ha cebu
uMa jefjaH off cMMOOJIa KapaTa 3a MIparbe: KOIbe 1M CUMOOT MUK;
OyspoBaH 1 cMOO Kapo; Mad M cuMOO mped; TyK U CTpPeny u
cuM6071 Xepy. Jaxaun, IIemany 1 KOmb) AMHAMIUYHO CY IPEJICTaB/beHN.
Cuena OuTke — Maja JaTa je[[HOCTaBHUM, JJOHEK/I€ CTU/IM30BaHUM
IPTEXOM — MIMa CH)XHY YHYTpPaIlllby AMHAMUKY U BEPHO OfIpakaBa
JKECTMHY paTHOr cykoba. ITpesicraBa O1MTKe M3BeleHa je TEXHUKOM
MHKpycTanuje. [IpBeHM CerMeHTU YyKpalleHU Cy L PTEXOM,
U3BEJIEHUM Y)KapEHOM UITIOM.

Kytuja ce saTtBapa leKOpaTMBHOM, METalTHOM, TIOMIUYHOM
KOIIYOM, Ca TeOMEeTPUjCKM CTMIN30BaHUM Iepdopannjama y
jyeendcmusy. [IpBeHU Ae/IOBU KyTHje Cy Off CKYIIOLIEHOT MaKacapa, a
MeTa/THM JIeO je Off MECHHTA C JIENMMUYIHO CAYTyBaHOM IT03/IaTOM.

Mapuja Byjuh

PERIOD FURNITURE DEPARTMENT

Playing cards box

Schwibisch Gmiind, Germany, 1910.
Erhard & Sons Factory (Erhard & Séhne)
Wood, metal, marquetry, traces of gilding
24x16x6,5cm

MAA, inv.no 23560

Objects made during the second half of the 19" century and
in the first three decades of the 20" century in the art workshops of
Erhard & Sons Factory reach high prices at auctions abroad due to their
good design, precious materials and artistic skills. The playing cards
box was purchased from the antique shop BEAK from Belgrade and it
has completed the box collection of the Museum of Applied Art. Itisa
valuable item that was produced in alimited number by this factory.

Erhard & Sons factory was founded in the middle of the 19"
century in the old German city of Schwébisch Gmiind, famous for its
exceptional workshops and skillful metalsmiths who were trained in
the spirit of tradition which goes all the way back to the early Middle
Ages.

It was specialized for manufacturing small household
objects (boxes for different purposes, saucers, mantelpiece and table
clock cases, etc.), limited series and unique objects for public spaces.
Highly skillful metalsmiths worked in factory's workshops and they
were trained for manufacturing brass and copper objects, chiseling
and gilding. The objects were made according to the designs of artists
who were often factory owners. In the first decades of the 20" century
the products of this factory were in great demand in the Central
Europe, England and America. Before the World War II
manufacturing of these objects was discontinued.

The playing cards box is rectangular in shape with rounded
edges. It rests on four brass legs that are shape like flattened balls. The
upright sides and the base are made of brass. The side ankles flank the
applications of metal squares with rounded angles, with symmetrically
placed decorations of wooden elements. The inside of the box has a
wooden layer.

The lid has a brass frame that is inlaid in the wooden
surface. It is decorated with a battle scene of two confronting armies
led by four knights: two horsemen and two infantrymen in full army
equipment. Each figure carries a different weapon and has one of the
playing cards symbol: a spear and a spade symbol, a mace and a
diamond symbol, a sword is a clubs symbol, and a bow and an arrow a
heart symbol. The horsemen, infantrymen and horses are presented
dynamically. The battle scene, although in simple, partially stylized
drawing, has a powerful inner dynamics and faithfully reflects the
intensity of a war conflict. Technique of marquetry is used for the
battle scene. The wooden segments are decorated with a drawing, done
with a heated needle.

The box is kept closed with a decorative, metal, sliding latch
with geometrically stylized perforation in Jugendstile.

The parts of the box are made of precious macassar, and the
metal partis made of bras and has partially preserved gilding.

Marija Buji¢
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OJCEK3AMETAJTITMMHAKUT

Tpuntux

Pycuja, HenmosnaTa pagoHnIia; cpeivHa 19. Beka
OpoH3a, TMBerbe

ckorbeHo: 103 x 100 my; ne6/puHa 15 MM; OTBOPEHO:
Ioy>KnHa 291 MM

MITY usB. 6p. 23725

Tpuntyux ¥Ma GopMy MOPTATUBHOT O/ITapa ca TPU
UKOHE 4YMje CIOJ/bHE CTpaHe HUCYy yKpaumeHe. JVikome cy
CII0jeHe IIapKaMa, ToMohy KOMITapTHMeHaTa KOjy Cy IMBEH!
ca MKOHaMa Kpo3 4mje mpoboje Imponasu OGakapHa >KIIA.
VxoHe ce momohy mIapkm Ipek/iamajy — Ha LEHTPaIHy
HajleXKe leCHa IKOHA, @ Ha IbY, Ha BPXY — JIeBa.

Ha 1jeHTpanHoj MKOHM, y KBaJpaTHOM IIO/bY KOje
06py6/byje OpHAMEHT OKY/IyCa, IPefCTaB/beHa je HOIojacHa
¢urypa Xpucra IlantokpaTopa. Y 11eB0j Pyt fp>KI OTBO-
peHo jeanbeme ¢ mcmmcaHMM TekcToM: “XopuTe, 61aro-
cnosenn Ona Mora, Hacnepure LlapcTBo Xoje Bam je
IPUIpPaB/bEHO Of NocTama cBera” (Marej, 25, 34); HoK
[IeCHOM PYKOM Yy 3HaKy MMEHOCTIOBa 61arocusba; GoH OKO
XpHCTOBOT NMKA UCIYHEH je JIeNOo CTUIM30BAHUM TpaH-
uniama u jmuthem. Curnarype cy yobudajene: IC XC; T
(Tocmon) BCEOEPKUTEIL (CBeppsxutess), a y opeony: O
Tw H (rp: Onaj Koju Jecre). VIkoHy yoKkBUpYje JeT10 u3BeLie-
HIL OpHAMEHT JIOpaIHO yKpaleHor cumbona "'

C neBe cTpaHe je MKoHa boropopuiie, y MOIMTBe-
HOM CTaBy kKa XpMCTy, KOja y JIeBOj PyLU AP>KU CBUTAK C
MCHMCaHOM MomuTBoM: “Brmaguko, MHOroMmnocrusu...” Ha
60raTo CTUIN30BaHOM ¥ HabpaHOM MadOPUOHY BU/BUBE Cy
tpu bBoecopoduuune 38e30e, Koje cuMOONU3Yjy HeHY
TpocTpyKy degHocT. Curnarype: MP Qv u ocramm npocrop
OBOT KpWIa TPUIITHXA MCITYEeH je OPHAMEHTOM Kao U Ha
L[eHTPa/IHOj UKOHN.

Ha pecHoj mKoHu mpencraB/beHa je MOIOjacHA
¢urypa Ceeror JoBana Kpcrurespa, Koja je TaKO M CUTHUpaHa;
CBETUTE/b je TIPEfiCTaB/beH Kao Kpmmatu Anbeo mycTume,
OTPHYT OIpTadyeM Off KaMI/be IJIaKe, ca 3[jeJIoM y pyKaMa y
K0j0j je mpeficTaB/beH Many Xpucroc — Araen boxju. Vcnop
Xpucra KpTBe IpyXa ce CBUTAK ca TekcToM: ‘EBo Jarme
Boxje koje yuniurasa rpex cseta!” (Josan, 1, 29). OpHaMmeHT
je MCTOBETaH Kao I Ha TIPETXO/THE /IBE MIKOHE.

Y muTamy je paj JoOpor MajcTopa, IOTeKao U3
Kajlylla KOju Huje IIpeTepaHo eKCIIoaTMcaH. Tpunrux je
13y3eTHO ouyBaH. [Ipemer je HaOaB/beH OTKYIIOM.

HOyman Munosanosuh

METALWORK AND JEWELLERY DEPARTMENT

Triptych

Russia, unknown workshop; the middle of 19" century
bronze, casting

folded: 103 x 100 mm; thickness 15 mm;
open:length291 mm

MAA inv.no. 23725

Triptych has the form of a portable altar with three
icons. The icons are not decorated on the outer side. The icons
are joined by hinges, with sections that were cast with icons,
copper wire goes through their punches. The icons are folded
by the hinges —the righticon is folded over the central one, and
on the top comes the lefticon.

On the central icon, in the square field that borders
the circular ornament, there is the half length figure of Christ
the Pantocrator. In his left hand he is holding the open gospel
with the text written on it: “Come, you who are blessed by my
Father; take your inheritance, the kingdom prepared for you
since the creation of the world” (Matthew 25, 34); while with
his right hand he makes a sign of blessing; the background
around the face of Christ is filled in with nicely stylized
branches and leaves. Inscriptions are usual IC XC; '/l the Lord
BCEJEPKMTEII (the Lord Almighty), and in the halo, there
is: O Tw H (the One Who Is). The icon is framed with nicely
done ornament of a florally decorated symbol "w".

On the left side, there is the Icon of the Mother of
God, in a praying posture facing Christ. In her left hand she
holds a scroll with the prayer written on it: “All Merciful
Lord...” On a richly decorated and pleated maphorion, there
are three stars of the Mother of God, that symbolize her
threefold chastity. Signature MP Qv and the rest of the space of
this part of the triptych are filled with ornaments like in the
centralicon.

On the right icon there is a half length figure of St
John the Baptist, with the inscription; the saint is represented
like the winged Angel of desert, wrapped in the cloak of camel
hair, with the bowl in hands in which there is young Christ -
the Lamb of God. Under the sacrifice of Christ, there isa scroll
with the text: “Look, the Lamb of God, who takes away the sin
oftheworld!” (John 1, 29) The ornament is the same like in the
previous two icons.

It is a work of a skillful craftsman, cast from a not
overly used mold. The triptych is exceptionally well
preserved. The piece was purchased.

Dusan Milovanovié
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OJCEK3A TEKCTMJI MM KOCTUM

ITpexpuBady 3a gUpKe KITaBUpa

Hapexxga Munenkosuh

Cpb6uja, Beorpaz, 1908/10.

40ja, KoHall, 60ja 3a TeKCTUIT; C/IMKam€e, Be3
15,5x124cm

MITY uHs. 6p. 23566

TFocioba Jby6mna Temanosuh us Beorpasa
noknonmia je 2009. rogunae Mysejy npumMemeHe yMETHOCTI
IIpeKpyBay 3a [VpKe KIaBMpa, paj eHe Majke, rocrmobe
Hapexpe Teuranosuh, pol). Munenkosuh (Beorpam, 1897-
1975).

ITpexpuBau je uspaben on uoje. YV cpenmweM aemy
OCJIMKaH je MOTUB JIaCTaBUIIa Ha JKUIIM, OKO KOT je, ca cBaKe
CTpaHe, U3Be3€Ha IPAHA TPEIIHEBOT [IBETA.

Hapexpa Munenkosuh je oBaj mpepmer n3paguia
IOK je Omma ydeHuIa YMETHMYKO-3aHATCKE ILIKO/IE Y
Beorpapy, rze cy joj npegaBamu Hophe Josanosuh u bera
Byxanosuh. OBy mkony moxabame cy mHore neBojke u3
yrnepguux rpabanckmx kyha, mehy kojuma u ciamxapke:
Anbennja Jlasapesnh, Harammja IlBerkosuh, JoBanxa
Mapxosuh, /bybuna ®ummnosnh u Mapa JIykuh. Bera
Bykanosuh je, ocuM LipTamby 1 akBapencamy, CBOje yUeHuIe
yIMIa M PasHUM TeXHMKAMa IIpUMeHmeHe YMETHOCTH,
HApOYITO CIMKakby Ha CBYJIV Y CTAKITY, Pafiy Y KOXKI 1 PBETY
n gpp. KeHcko ofe/peme YMETHUYKO-3aHATCKe IIKOJIE
OPTaHM30BAIIO je U TOfVIIBY 6asap 3a MiasieHIie Ha KOMe Cy
IIpOJjaBaHy IPeMeTH IIPYIMEebeHe YMETHOCTIL.

Hparumwa Mackapenn

TEXTILEAND COSTUME DEPARTMENT

The cover for piano keys

Nadezda Milenkovi¢

Serbia, Belgrade, 1908/10

baize, thread, textile dye, painting, embroidery
15.5x124cm

MAA inv. no. 23566

Mrs. Ljubica Te$anovi¢ from Belgrade, in 2009 gave
the piano keys cover as a gift to the Museum of Applied Art. It
was made by her mother, Mrs. Nadezda Tesanovi¢, b.
Milenkovi¢ (Belgrade 1897-1975).

The cover is made of baize. In the middle part there
is a painted motif of a swallow on a wire. On each side of it,
thereisan embroidered cherry tree branch in blossom.

Nadezda Milenkovi¢ did this piece while she was a
student at the School of Arts and Crafts in Belgrade, where her
teachers were Dordje Jovanovi¢ and Beta Vukanovi¢. Many
girls from distinguished families attended this school. Among
them were painters: Andelija Lazarevi¢, Natalija Cvetkovi¢,
Jovanka Markovi¢, Ljubica Filipovi¢ and Mara Lukié. Beta
Vukanovi¢, tauht her students not only drawing and water
color painting, but various techniques of applied art,
especially silk and glass painting, leather and woodwork etc.
The Ladies Department of the School of Arts and Crafts
organized the Annual Bazar for the feast day of Forty Martyrs
of Sebaste, where the applied art objects were sold.

Draginja Maskareli
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OJCEK3A TEKCTMJI MM KOCTUM

Jlenmesa

3anagna EBpomna, oko 1890.

IUIATHO OCTIMKAHO TeMIIEPOM, IPBO, cefied), MeTas
ny>xusa 37,5 cm

MITY uHs. 6p. 23660

3amocnefby 4eTBpTUHY 19. BeKa KapaKTepUCTUYHE
Cy neniese Be/MKOT (pOpMaTa IPY 4Mjoj M3Paay Ce MaTepujas
(unmka, OpraHAVH, KOXa M JIp.) KOPUCTUO Kao M3PA3UTO
MEKOPAaTUBHMU €Je€MEeHT. YKpallaBaHe Cy CAMKaHUM
¢bmopanHUM MOTMBVMA, (QUIYpalTHUM CLeHaMa Y JyXy
POKOKOa, KaoO M MOTMBMMA IITUIIA, JIENTUPA U PasHUX
nHcekaTa. Jlenese cy Tazja 611e MofiepHe U IIPOU3BOSIITIE CY
cey Be/IMKOM OpOjy I Y HajpasInuMTIj}IM BapyjaHTaMma.

OBoM Tumy nenesa npumnaja 1 yernesa Ha CKIamame
Koja je TokoM 2009. ropuHe yBpiuheHa y KO/MEeKIMjy jeresa
Opcexa 3a TeKCTUI M KOCTUM. JIenesa Ma 1ecHaecT JpBEHNX
pebapa, a c ropibe CTpaHe je yKpallleHa IJIATHOM OC/IMKaHUM
bnopanHIM MOTHBMMA.

Jlenesa je IOK/IOH MOJHOT KpeaTopa AjeKcaHppa
Joxcumosuha. HabaB/beHa je y MHOCTpaHCTBY U HeKaja je
yKpamaBaia entepujep JokcumosuheBor are/bea y MOSHO]
kyhu Centrotextil.

Hparumwa Mackapenn

TEXTILEAND COSTUME DEPARTMENT

Fan

West Europe, around 1890

tempera on canvas, wood, mother-of-pearl, metal
length 37,5cm

MAA inv. no 23660

Big size fans were typical for the last fourth of the
19th century. The material they were made of (lace, sheer stiff
muslin, leather and others) was a special decorative element.
They were decorated with painted floral motifs, figure scenes
in the spirit of rococo, as well as the motifs of birds, butterflies
and various insects. Fans were fashionable at the time and
were produced in large numbers and in various types.

The folded fans that become a part of the fan
collection of the Department of Textile and Costume belongs
to this type of fans. The fan has sixteen wooden ribs, and
upper side is decorated with floral motifs that are painted on
material.

The fan was presented by the fashion designer
Alekandar Joksimovi¢. It was purchased abroad and it used to
decorate the interior of Joksimovi¢'s studio in the fashion
house Centrotextil.

Draginja Maskareli
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OJICEK 3A OITPEMY KIbUTE, ITPUMEILEHY TPAGUKY
N OOTOTPADU]Y

Pasrnemuunira
Kpamesuna Cpbuja, 1901.
XapTuja, KOJIOTUIMja
9,2x 14,2 cm

MITY uns. 6p. 23701

Pasrneguuia

Kpamesuna Cpbuja, 1902.

XapTija, KOJOTUIINja, Py4HO 60jeHa
8,6x13,8 cm

MIIY nus. 6p. 23700

Meby HOBMM aKkBU3MLIMjaMa Y KOJIEKLju pasraesHuia Myseja
TpYMeleHe YMETHOCTM Cy U [iBa M3[jama C modeTka XX Beka, Koja
NpUNajajy rpyny pasrjieflHMIA C IpeficTaBaMa jaBHUX CBEYaHOCTU U
norabaja. Pasriepnuile oBOT TMIIa IIpEJCTaB/bajy 3Ha4yajaH [ieo
MPOAYKIMje TOKOM YMTABOI IEPUOJa IOCTOjatba OBOI MEMja y HAILOj
cpenuun. Kao jenHo of HajMohHMjuX HauMHA M3pakaBama y jABHOCTIL,
jaBHE CBEYaHOCTM NpeCcTaB/bajie Cy CHa)KaH BMJ| POIAraHjie Baajjapa u
Bramajyhe nmHacTmje, KojuM je HOTBpDMBAH JEMTHUMUTET BIACTH U
noperka. Opn kpaja XIX Beka 1MCTy HaMeHy MMajne Cy U HUXOBE
penpopyKiuje Ha pasriefiHullaMa ¥ y OCTalM MAaCOBHUM MeNUjuMa.
OG6jaB/prBabeM I IIACHpaeM TAKBUX M3fama porabajuma, umja je
KapaKTepHCTHKa edeMepHOCT, IPy)KeH je 061K Tpajarba 1 0besbehena je
IYTOTPajHOCT U YMIbEHNUIA [ja BPEIHOCTU Koje ce y muMa motBphyjy
CTIDKY [I0 HajIIMper fiea jaBHOCTH. TakBy GyHKLUjy MMaa Cy U ABa
n3flaba Koja MpefCTaB/baMo Kao UejHy Le/IMHY, BE3aHy 3a AMHACTUUKY
mpornaranjly B/aJjAPCKOr Mapa, Kpaba AjleKcaHfpa u Kpambuie [pare
O6penosuh.

ITepuox BrnagaBuHe Kpaba Anexcanapa Obpenosuha 61mo je
1oceGHO 00e/IeXKeH UCTULIABEM U HIOITY/TapyCabeM HallMOHAIHE Ufeje, a
Bepuy6a ¥ BeHyame ¢ JIparom MalyH y IpBY IIaH UCTAKIIN CY UJEjy O
jeMMHCTBY HapOJla M AMHACTHje. 3a PAsIMKY Off IPETXOHNUIIA Ha IIPECTONY
O6penosuha, HOBa KpasbuIa 61171a je CPIICKOT pojia, HOHMK/IA M3 HAPOJIa.
Vpeja o xpapuny CpIKumbLY UCTUIAHA je Off O3BAHMYEHA HheHe Bese C
kpabem Anekcanapom. Cama kpabuua Jlpara cucTeMaTCcKy je pajiuia Ha
nsrpabuBamy TaKBOT Ky/ITa, a MyTOBaa Kpa/beBCKOT mapa mo Cpouju
cryxuna cy rpabemy Hepackupuse Bese KpyHe M Hapopa. Joderu
B/IaJlapCKOT IT1apa y rpagoBumMa mupoM Cpbuje mMamm cy Kapakrep
cBevaHux jaBHux porabaja. Hexm on muX cHum/beHH cy u yobp3o
PenposiyKOBaHM Ha PasIIefHMIIAMA, KaO BUJ Jla/bel IPOIarupama oBe
npeje.

OBoj rpynmu usjama NpUIAfAjy ¥ J[Be pasIlefHNULE U3
Konekuuje Myseja npumerene ymernoctu. [1pBa je, mpema HaBopy ncroy,
npefcTaBe, o6jaBn)eHa nosojioM fonacka y Hum ,,tb. B. Kparba, mpsu myT
ca Ib. B. Kpamunom [lparom“ Ha pasraegHuun je mpencraB/beHa
MOHYMeHTa/THa 1 PACKOIIHA TpujyManHa Kanuja, Koja je OBUM CBeYaHIM
moBojioM mopurHyra Ha Tpry xpaba Mwumana. Kanmja je ykpamena
CPIICKMM JIP)KaBHUM U IMHACTMYKIM 3HaMEbVIMa 1 HOCU BE/IMKY HATIINC
,»JbybaB HaM KpyHY Kpa/beBCKY KpacH, y /by6aBi je bor, by6as HaM gapyj u
/by6aB mpumu, of BepHor Humia TBoOr. PasriefHnia je mrammaHa Kao
»ITosapas us Cpbuje — Humura®, a u3 oBor rpaza nocnara je y ®paniycky
29.anpuna 1902. ropune.

Ha ppyroj pasriegHuny penpojyKoBaH je CHMMAK JodeKa
Kpa/beBCKor mapa y ¢abpury rajrana Ilonosuha, Vnuha u Ko. y
JleckoBILy, KOjy Cy TIOCETI/IN IPUIMKOM GOpaBKa y OBOM rpajiy, okrobpa
1902. ropuse. PasrienHniia Huje 61Ia y IpoMeTy, a Ha peBepCy ce Hamasu
3ammc ,, ¥ criomena off Brajka Vnwha, nnpycrpujan. sa gan 10 Hos. 1907¢

Ob6e pasriefHmIle IITaMIaHe Cy TEXHMKOM KOJNOTHIIMjeE, a
IpYyrM IpUMepaK je u pydyHo KonopucaH. OBa KOMIIMKOBaHA TeXHUKA
paBHe IUTaMIle, KOja je HajBuIle INpUMemVBAHA 33 IHITaMIIaibe
pasriiefHULIA TOKOM IIpBe monoByHe XX Beka, omoryhasanma je Beoma
KBQIMTETHY M BEPHY PENpORYKLNUjy Koja ce II0 GOraTcTBY TOHOBA I
¢unohu reTaba roTOBO HIje pa3IMKOBaja o pase poTorpaduje.

Jenena Ilepah

PHOTOGRAPHY AND PRINT ROOM
DEPARTMENT

Picture Postcard

The Kingdom of Serbia, 1902
Paper, collotype, hand colored
8.6x13.8cm

MAA inv. no. 23700

Picture Postcard

The Kingdom of Serbia, 1901
Paper, collotype

9.2x14.2 cm

MAA inv. no. 23701

Among the latest acquisitions found in the collection of the
picture postcards of Museum of Applied Art are two editions from the
beginning of the 20" century that belong to the group of picture postcards
with images of public festivities and happenings. The picture postcards of
this type represent an important part of their production during the whole
period of circulation of this medium in our country. As one of the most
powerful media of public representation, the public festivities were
powerful means of a ruler's or a ruling dynasty's propaganda, with which
the legitimacy of their rule and the order of things were confirmed. From
the end of the 19" century, their reproductions on the picture postcards
and other mass media had the same purpose. The publishing and the
dissemination of such editions with the representations of the occurrences
that are in their essence ephemeral, offered a kind of long-lasting, as well as
the fact that the values affirmed by them could be grasped by the widest
possible audience. The two editions that we present in their conceptional
unity, referring to the dynastic propaganda of the ruling couple, the King
Aleksandar and the Queen Draga Obrenovi¢, had such function.

The period of King Aleksandar Obrenovi¢'s rule was especially
marked by the insistence on and the popularization of the national idea,
and his engagement and wedding to Draga Masin brought the idea of the
unity of the people and the dynasty to the day light. As opposed to her
precursors on the Obrenovic's throne, the new queen was Serbian, and
came from the people. The idea about the Serbian queen was insisted upon
from the very moment her relationship with the King Aleksandar was
made legal. The queen Draga herself worked on such cult, and the royal
travels around Serbia served to build an unbreakable bond between the
crown and the people. The greetings of the royal couple in towns all around
Serbia had character of ceremonial public occurrences. Some of them were
photographed and soon reproduced on the picture postcards, asa means of
further development of the idea.

To this group of editions belong the two picture postcards in
the collection of Museum of Applied Art. The first was, according to the
inscription below the representation, published on the occasion of the visit
to Ni§ “of His Majesty the King, for the first time with Her Majesty the
Queen Draga”. On the picture postcard, there is a representation of a
monumental and majestic triumphal gate, built on Trg Kralja Milana (King
Milan's Square) just for these festivities. The gate was decorated with
Serbian state and dynastic arms and bears a huge inscription “Love
embellishes our royal crown, in love there is God, give uslove and take love,
from your faithful Nig”. The picture postcard was printed as “Greetings
from Serbia - Nig”, from where is was mailed to Paris on April 29, 1902.

On the second picture postcard, there is a reproduction of an
image made on the occasion of greeting of the royal couple in the rope and
cord factory Popovié, Ili¢ and Co. in Leskovac, which they visited during
their stay in this town in October 1902. This picture postcard was not in
circulation, and on its reverse, there is a note “Souvenir of Vlajko Ili¢,
industrial. on November 10, 1907”.

Both picture postcards were printed in collotype, and the
second item is also hand colored. This complicated technique of flat
printing, which was mostly used for the picture postcards during the first
half of the 20" century, renders quality reproductions true to life that almost
did not differ, in the richness of tones and fine detail from the real
photography.

Jelena Pera¢
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OJJCEK 3A KEPAMUKY, ITOPLIEJIAH 1 CTAKJIO

Bomb6omepa

@pannycka, Hancy, mocme 1908.

pamonuia Emuma Tanea (Emile Gallé)

BUIIIECTIOjHO CTAK/IO0, HATPU3aHO KMCETTHOM 1 Pe3aHO
R10,5cm,h4,5cm

MIIY nus. 6p. 23719

Basza

®pannycka, Hanen, nusmehy 1918.111936.

papuonnua EmMuna l'aea

BUIIIECTIOJHO CTAKJIO, HATPU3AHO KVICE/ITHOM U PE3aHO
R9,5cm,h10cm

MITY uns. 6p. 23718

noknony Pere Baruje (Renée Wathier) n3 ®onrern6soa, 2009.

Emmn Tane (1846-1904) poben je y Haucujy, y
®pannyckoj. buo je Bpcau nosnasanar 6otanuke, punosoduije,
Y40 je CTMKapCTBO ¥ IIPUB/IAYNIIA IA je jaTlaHCKa yMEeTHOCT, IITTO
Huje 6110 HI MajIo HeOOMYHO 3a TO BpeMe. 3axBa/byjyhn cBom
3HAIbY U TOKII 3a epdeKINjoM, YCIIeo je a Ha CBOjIIM BazaMa
U IPYTYM IIpeIIMEeTIMa Off CTaK/Ia OCTBaPY TOTOBO CaBPIIEHCTBO
uspage. Emun Tanme je HempecTaHO eKCIEepUMMEHTMCAO ca
CTaK/IOM pa3BMjajyhy mM3pakajHOCT IO TOTOBO He3aMUCIVMBUX
pasMepa 3a TO BpeMe. 3a CBOj paj JO6KO je OpojHa MpU3HaHA
IITO ra je Tepajo Ja HAcTaBM fla ycaBpllaBa CBOjy TEXHUKY
uspajie CTakia. YMpOo je y 58. To[MHM )KIBOTA, @ IberoBa CyIpyra
je HacTaBM/Ia Jla BOJY paiuoHuIly o 1936. rogune, Majia He TaKO
YCIEIIHO.

Bombomepa koja ce Hamasum y Mysejy mpumermeHe
YMETHOCTY OKPYIJIa je U Cy>KaBa ce ipeMa Bpxy. Vspabena je op
BUIIEC/IOJHOT CTAK/IA M OCHOBHM TOH je xyhkact. OTBOp 1mOCyze
je ykpaiieH 6oppypom 6opno 6oje. Jomu meo je mexopucaH
1BeToBuMa 1 jmihem. JIMNCTOBM Cy Y CBOM IIPUKA3y NPUINIHO
mera/pHO obOpabennu, 3a pasnauky ojf ILBeToBa KOju Cy
TIpeJiCTaB/beHN IPUINYHO ypoirheHo. [IBeTOBU 1 TMCTOBU Cy
USHMjaHCUPaHUX 00ja, TaKo [a Cy I[BETOBM Ha IOjeAMHUM
menmoBMMa IraBuyacty a uminhe 6oppo. bombomepa je 1o
CpeVIHU [IOTHCAHA Pe3atbeM y 60p0 60ju.

Basa cToju Ha Majoj CTOIM, KYIAcTOr je oOIMKa ca
ozicedeHrM BpxoM. OCHOBHM TOH je xyhkacrt, a ykpac y Bumy
pacuBeranux rpaHa useha m nmmha y pacmony je og
cBeT/I0IUIaBe 00je Ha KOHTYpaMa IIBEeTOBA U [0jefIHUX TUCTOBA,
IIpeKo JbyOMdacTe 10 3aracute OOpAOLPBEHE IIPU CAaMOM IHY
Base. IToTnuc ce Hanmasu y lomeM Jielly Base U OH je U3PA3UTO
ceeryoraB. Hu osge 1BeroBu u nuurthe Hucy HajuperysHuje
NIPMKa3aHyU, IMITO HAC ¥ HaBOAM Ha IIOMMCAO fla je OBa Basa
HacTaja y Iepuojy Kajia Cy caMo IIOHaB/baHy IIPETIOIIIN KOoje je
cam Emmn I'ane nanpasuo.

Bamma Bypuh

CERAMIC, PORCELAIN AND GLASS DEPARTMENT

Bomboniere

France, Nancy, after 1908

Workshop of Emile Gallé

Multilayered glass, corroded with acid and cut
R10.5cm,h4.5cm

MAA inv.no. 23719

Vase

France, Nancy, between 1918 and 1936

Workshop of Emile Gallé

Multilayered glass, corroded with acid and cut
R9.5cm,h10cm

MAA inv.no.23718

Donations from Renée Wathier from Fontainebleau, 2009

Emile Gallé (1846-1904) was born in Nancy, France. He
was an expert in botany and philosophy, he studied painting, and
he was attracted by Japanese art, which was not unusual at the
time. Thanking to his knowledge and tendency to perfection, he
managed to produce his vases and other glass objects with an
almost exquisite technology. The fact that Emile Gallé never
seized to experiment with glass lead him to the development of an
expression almost unthinkable in his time. He received many
awards for his work that urged him to continue with the
perfection of his technique. He died at the age of 58, and his wife
continued tolead the shop until 1936, albeit not so successfully.

The bomboniere in Museum of Applied Art is round
and it narrows toward the top. It is made of multilayered glass,
and its main tone is yellowish. The opening of the vessel is
decorated with crimson border. The bottom part is decorated
with flowers and leaves. The leaves are very detailed, as opposed
to very simply represented flowers. The flowers and leaves are
nuanced, so that the flowers asbluish in some parts, and leaves are
crimson. The bomboniere is signed in the middle in crimson
engraving.

The vase stands on a small stem, and is cone-shaped
with cut top. The main tone is yellowish, and decoration in the
form of blossoming branches and leaves ranges from light blue on
the contours of the flowers and several leaves, to violet, and to
dark crimson toward the bottom. The signature is at the bottom
of the vase, and it is conspicuously light blue. Here, too, the
flowers and the leaves are not represented most precisely, which
leads us to the conclusion that this vase was made in the period
when Emile Gallé's own patterns were only reproduced.

Bal$a Durié
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OJJCEK3A CABPEMEHY I[TPMEILEHY YMETHOCT

Mapama caMoTIBOM Anomno 8

COPJ, beorpap, 1969.

Jeca Tomnh-BHyposuh

cBuIa; cepurpaduja

69,5cmx64,5cm

curHupano . i.: Jeca Tomuh Hyposuh 69
MIIY nus. 6p. 23723

Jby6asnomhy Byka m Ormena BHyposmha Mysej
IpYMebeHe YMETHOCTHU 0010 je e0 3a0CTaBIITHHE HIXOBEe MajKe
rocriohe Jlece Tomuh-Byposuh. Iloknomenn mpeamery, 3upHa
Tamnucepuja, CeflaM IaHoa, TPUIeCEeT ITaMIAHNX TKaHMHA U CBU/IEHA
MapaMa ca MOTUBOM Ano7a 8, 3ajeIHO ca 0caM OCTBaperba Koja ce Beh
Hayase y Mysejy, opMmupajy jeinHCTBeHy KOTEKINjy yMEeTHNUIIE Koja
je jellan off 3a4eTHMKA 1 CTBapasIalja M3y3€THOT 3Hayaja y yMETHOCTHI
rekcrina y Cpouju. OpuriMHaIHUM IMKOBHMM M3PasoM, Aerno ece
Tomuh-BHyposuh npusnaunsio je kpuruyape u Mysejcke CTpydrbake;
Mysej npuMermeHe YMETHOCTM KOJEKLIMOHUPA heHa Jena of 1965.
ropmie. Kao peTko Kojut cTBapaal] y 0671acTy TeKCTIIA, OCBOjUIA je
IIMPOKY MyO/IMKy HEHABMKHYTY [ia ¥ OleBHMM TKaHMHaMa JIN Ha
3aBecaMa y jaBHMM IPOCTOPMMA TIPENO3Ha YMETHUYKY BPEHOCT 1
10CeOHOCT CTBapajIauKe IMYHOCTY ayTopa(Ke).

Tokom cenme peniennje XX Beka Jleca Tomuh-TByposuh
TIOCBETM/IA C€ U MCTPAKMBABIIMA Hfieja ONTIIKEe YMETHOCTI VI heHe
TPAHCHO3MIYje Y OfleBHE M [IeKOPATMBHE TKaHMHe. 3axBasbyjyhm
1eHOM pajy, Beorpabanke cy 6naroBpeMeHo yxBaruie KOpak ca
CBETCKOM MOJIHOM TEHJEHIMjOM KOja je ONTUYKYy UIpY
reOMeTPUjCKMX MOTMBA CTaBjbaia y HmpBu miaH. Motus Anono 8
MHCIIMPUCAH je HalopuMma Jbyau fla 3akopaye Mecenom. Hakon
ycnexa mocage Anona 11 jyma 1969. roguHe U meHOT JO/Macka y
Beorpan Hexkonuko Meceny KacHuje, [lecuH JeKOpPaTMBHM MOTHB
II0CTA0 je BeoMa TpakeH. V] camMa yMeTHMIA Ia je OCeOHO LieHNa; ¥
FEHOj 3a0CTABIITHHN CadyBaHa je HemopyO/beHa CBUJIEHA Mapama
omrehennx nBuIa 300r pama y KoMe je rofiMHaMa CTajasia 1 Tako 6ua
M3/IaraHa.

ITopes onTwyke yMETHOCTH, NMPCKA ANCTPAKIUja U
CpefilOBEKOBHA YMETHOCT M IMCMO OWIM Cy CTajHa MHCIMpaIuja
Iece Tomuh-Byposuh.

Ieca Tomuh-Dyposuh (1925-2008) moxabama je
YMETHIYKY 11Ko/Ty Mitaena Jocuha u cMkapcKy pajgioHuily JopaHa
bujemha (1945-1948). 3aBpumna je AxafieMujy IIpUMeHEHNX
ymeTHOCTH (0ficek rpaduke), EkoHoMcKY (akynTeT 1 arconByupana
je Ha ®unosodckom daxynrery. Kapujepy je samodena 1953. rogne
Kao ausajuep y Bojeoharckoj undycmpuju ceune. JJo 1961. rogune
NIPOjeKTOBa/Na je WMHAYCTPUjCKM TEKCTMIHM [JMU3ajH M 3a Jpyre
abpuxe, 3a Casy Kosauesuh y Bpbacy, 3aepebauxy undycmpujy
ceune, Teopnam y 3arpeby, Honua Kamuwosa y Turosom Benecy,
Texctunny unpycrpujy Lasun, Cmesan Jykuh y 3eMyHy, Kao 1 3a
npenysehe pobuux kyha beozpad 1 3a IlenTap 3a caBpeMeHO ofieBarbe
y Beorpany. Cnobogan ymeTHuK mocrana je 1961. ropuHe, Kaja je
modvesia Aia AM3ajHMpA fe3eHe YHMKATHMX TKAaHMHA HaMeHeHNX
ojfieBary, MO30PUIIHUM KOCTMMMMA, ONpeMamy eHTepujepa,
[IO30PUIIIHOj U TEIeBU3UjCKOj ClieHOrpaduju, Kao M TaIcepje.
V3narana je y 3em/bM M MHOCTPAHCTBY off 1953. ropmue. Op 1956. yman
je YIYIIYIC-a. [lo6MTHNUIIA je MHOTMX HATpajia ¥ IPU3HAkba.

Bojana ITomosnh

CONTEMPORARY APPLIED ART DEPARTMENT

Scarfwith Apollo 8 Motif

SFRJ, Belgrade, 1969

Desa Tomi¢-Durovié¢

Silk, serigraphy

69.5x64.5cm

Signed, bottom right: Desa Tomi¢-Durovi¢ 69
MAA inv.no.23723

Thanks to the kindness of Vuk and Ognjen Durovi¢,
Museum of Applied Art received one part of their mother's, Mrs. Desa
Tomié¢-Durovi¢, legacy. The donated objects, a wall tapestry, seven
panels, thirty printed items made of fabric and a silk scarf with motif of
Apollo 8, together with eight works that had already been in the
Museum, form a unique collection of the artist who is one of the
pioneers and creators of exceptional significance in textile art in
Serbia. The works by Desa Tomi¢-Durovi¢ attracted critics and
museum specialists with their original pictorial expression. The
Museum of Applied Art has been collecting her work ever since 1965.
Desa Tomi¢-Durovi¢ was among few artists working in textile who
won the attention of the public that was not accustomed to recognizing
artistic value and uniqueness of a creative person of an artist in public
spaces.

During the 1960's, Desa Tomi¢-Purovi¢ set to explore the
ideas of Op art and its transposition into apparel and decorative fabric.
Itis thanks to her work that Belgrade women managed to catch up with
the international fashion tendency that stressed the optical interplay
between geometric motifs. The Apollo 8 motif was inspired by the
human effort to step onto the surface on the Moon. After the success of
the Apollo 11's crew in July 1969 and their visit to Belgrade several
months later, Desa's decorative motif became very popular. The artist
herself cherished it; in her legacy there is also an unhemed silk scarf,
damaged on the edges as it was mounted and was kept in the frame and
exhibited as such for years.

Beside Op art, constant inspiration to Desa Tomic-Purovi¢
were the lyricabstraction and Medieval art and letter design.

Desa Tomié¢-Durovi¢ (1925-2008) attended the art school of
Mladen Josi¢ and studio of Jovan Bijeli¢ (1945-1948). She graduated
from Academy of Applied Arts (Department of Graphics), Faculty of
Economy, and attended Faculty of Philosophy as well. She started her
career in 1953, as a designer in the Silk Industry of Vojvodina. Until
1961, she worked on the industrial textile design for other factories
too, such as Sava Kovacevi¢ in Vrbas, Zagrebacka industrija svile
(Zagreb Silk Industry), Tvorpam in Zagreb, Nonca Komisova in Titov
Veles, Tekstilna industrija Cazin (Textile Industry Cazin), Stevan Duki¢
in Zemun, as well as for Robne kuce Beograd (Department Stores
Belgrade) and Centar za savremeno odevanje (Center for Contemporary
Dressing) in Belgrade. She became freelancer in 1961 when she started
to create unique artistic designs of apparel fabric, theatrical costumes,
interior design, theater and television scenography, as well as
tapestries. She exhibited in the country and abroad ever since 1953.
She became a member of ULUPUDS (The Association of Applied Arts
Artists and Designers of Serbia) in 1956. She was a laureate of many
prizes and awards.

Bojana Popovic¢
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OJJCEK3A CABPEMEHY I[TPMEILEHY YMETHOCT

Cyesenup

CAJl, Majamu, ®nopupa, 2008.

VIBan Anbpext

KOMOMHOBaHa TeXHMKa, miBeHa popma 1200°C,
KepaMIIKI IIPEeCTINKAYN

28x18x13cm

MITY uHB. 6p. 23707

oTKyI1I, 2009.

Cxynnrypa Cysenup uspabena je op muBeHOTr
nopuenaHa. JlekopucaHa je KepaMMYKUM IpecIuKaduMma
KOjU Cy KpenpaHu oMohy AMTuTaIHMX cnukKa myreM intaglio
rpapuuke TexHuKe. CKyINTypa MpefcTaBba IpuUMep
YMETHUKOBE TeXIbe J[la Ha KOHIeNTyalaH Ha4dMH U
MUHMMATHUM CPEe/ICTBMMA — IIOpIIellaH U KepPaMUYKU
NpecnuKauyM - MOKaXe OJHOC IpeMa KOMIIJIEKCHUM
MIMTAkMMA CABPEMEHOT JPYLITBA.

ViBan Anbpext poben je y Beorpagy 1970. roguse.
Hummommpao je 1997. rogune Ha QaKynTeTy IPUMEHEHNX
YMETHOCTM ¥ IM3ajHa, Ha OfceKy KepaMMKa U IIPeMeTy
yHUKaTHa Kepamyka Ha mcToM daxynrery Marucrpupao je
2001. V13 061acTyt yMeTHIYKe KepaMyKe MarnCTPUpAo je 1 Ha
Yunsepsurery jyxxuor Vinmnnouca y Kapbonpejny (Southern
Ilinois University Carbondale) 2004. rommue. Opn 2008.
npodecop je MMKOBHUX YMETHOCTM Ha YHMBEP3UTETY Y
Majamujy (University of Miami). AktuBHO usnaxe y Cpouju
U MHOCTpaHCTBY of 1997. JIoOMTHUK je BuIle Harpajga u
NpU3HamWa, yKbYdyjyhn crenmjanny Harpagy Ha UeTBpTOoM
cBerckoM Omjenany kepammke, Kopeja 2007. u Harpamy
Myseja npumemeHe YMETHOCTY Ha TpuHaecToM TpujeHamy
KepaMuKe, beorpag — CyboTuira 2009. YuecHuK je 6pojHNX
xupupanux nsnox6u y Esporn nu CAJl. JKuBu u pagu y
Majamujy, @nopupa, CAJI.

Bbupana Bykoruh

CONTEMPORARY APPLIED ART DEPARTMENT

Souvenir

USA, Miami, Florida, 2008

Ivan Albreht

Combined technique, molded form 1200° C,
ceramic transfers

28x18x13cm

MAA Inv. No. 23707

Purchase, 2009

Sculpture Souvenir is made of molded porcelain. Its
decoration consists of ceramic transfers, i.e. digital images
transposed to ceramic surface by the graphic technique of
intaglio. The sculpture represents an example of the artist's
wish to show his attitude to complex questions of
contemporary society in conceptual manner and with
minimum means - with porcelain and ceramic transfers.

Ivan Albreht was born in Belgrade in 1970. He
graduated from Faculty of Applied Arts and Design,
Department of Ceramics, the subject of Art Ceramic in 1997,
and earned his MFA degree from the same Faculty in 2001,
and from the Southern Illinois University, Carbondale, in
2004. He teaches art at University of Miami. He exhibits in
Serbia and abroad since 1997, and is the laureate of many
prizes and awards, including special prize at the 4" World
Biennial of Ceramics, Korea 2007, and the prize of Museum of
Applied Art at 13" Ceramics Triennial, Beograd - Subotica,
2009. He exhibited at numerous juried exhibitions in Europe
and The USA. Helives and works in Miami, Florida, USA.

Biljana Vukoti¢
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OJJCEK3A CABPEMEHY I[TPMEILEHY YMETHOCT

ITanou (2), neo uncranaumje Ilpusopu
Penry6mmka Cp6uja, [Tardeso, 2009.
JIapuca AukoB

HOPpIie/IaH, CUTOLITAMIIA

40x30cm

MITY usB. 6p. 23706

oTKy1, 2007.12009.

[Tano je meo supne nHCTanauuje I1pusopu, HacTao y
okBupy nmkiyca Paseneonuuye (2007). Ilpepcrasmpa 3aceban
npo6IeMCKM KOMIUIEKC M MCKOpaK U3 yobOudajeHor
MKOHOTpadCKOT MOfienTa y cTBapanamuTBy Jlapruce AKOB.

Y umkaycy maHoa NMKOBHA IpMYa CBefleHA je Ha
MOTIYHY CYyIIPOTHOCT Pe€ajIHOT ¥ MMaruHapHor. Vckopak n3
yobuuajene mpakce Jlapuce AIKOB HacTaje y IpUMEHU
KOHKDETHOT BM3ye/THOT 3HaKa WM CTPYKType 3HAKOBa
ypOAHOT U MHAYCTPUjCKOT OKPYIKerba.

Ha oByM maHomMa nsHaj moctojehmx XxeMujcKux u
HYK/I€apHUX IIOCTpOjela, KOjeé MaHac ILIMpe eKOJIOMIKO
sarabeme, nmebne amhemn 3abpyMHYTH 3a JBYACKY CyAOMHY,
oyt oHuX u3 punmMa Hebo 1ao Bepnurnom, Buma Benpepca.
Y pajioB1iMa OBOT LIMKJTyCa yO4/bJBa je IPOMeHA yoOydajeHor
uKoHOTpadcKkor Mofiena anberma koju cy mpukasaHu Kao
JbYZIU C yOU/bMBOM Ha3HAKOM ITOJTHE IPUIAHOCTH.

Uucramanuja IIpusopu msnarana je u Harpabena
Benuxom Harpagiom Ha TpuHaecToM TpujeHany KepaMmke
Beorpan - Cy6oruiga 2009. rognHe.

Jlapuca Aukos pobena je y [TarueBy 1971. rogune.
Humnommpana je 1998. ropune Ha PakynTeTy IpUMeHEHNX
yMeTHOCTM M fiu3ajHa y Beorpajy, Ha Oficexy KepamMmke 1
IIpe/IMeTy yHUKAaTHe KepaMuKe. Marucrpupasna je Ha UCTOM
¢dakynrery 2004. ropmue. CaMOCTanHO je u3arama y
beorpany, Toponty n ITan4eBy. YuecTBOBaIa je Ha BIIIIE Of
ceaMzieceT TPYIHMX >KMpUpaHux usnoxébu y Cpbuju n
unocrpancTBy. Kusu u pagn y [Tlanuesy.
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The panel forms part of wall installation Views,
created within a cycle titled Picture Postcards (2007). It
represents a special complex of problems treated by Larisa
Ackov, as well as a significant stepping out from the
iconographic model customary in this artist's opus.

In this cycle of panels, the pictorial narrative is
reduced to absolute opposition of the real and the imaginative.
The stepping out from the usual Larisa Ackov's practice
emerges in the change of the concrete visual sign or the
structure of signs of urban and industrial surroundings.

Above the existing chemical and nuclear facilities,
which are sources of ecological pollution, there hover, in these
panels, angels concerned about human destiny, such as those
that appear in Wings of Desire by Wim Wenders. In the works
belonging to this cycle, a change from the customary
iconographic model of angels is discernible, the change that
introduced their representations as people with conspicuous
signs of their respective sexes.

The installation Views was exhibited and awarded
with Grand Prix at 13" Ceramics Triennial, Beograd-Subotica,
2009.

Larisa Ackov was born in Pancevo in 1971. She
graduated from the Department of Ceramics at Faculty of the
Applied Arts and Design in Belgrade in 1998, in Art Ceramics
and earned her MFA from the same Department in 2004. She
exhibited in Belgrade, Toronto and Pancevo, and took part in
more than seventy juried group exhibitions in Serbia and
abroad. She lives and works in Pancevo.
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