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16" to 18" CENTURY COSTUMES FROM THE COLLECTIONS
OF THE COSTUME MUSEUM OF MADRID

Abstract: This paper introduces 16" to 18" century garments
from the collections of the Costume Museum of Madrid
through some of the most relevant examples. Although some
of the pieces presented here are likely to be of French origin,
the most of them are purely Spanish garments. This is
particularly true of the earliest pieces, which date from a time
when Spain dictated fashions, but also of the interesting
18"century majo outfits. The overview of the collections is
preceded by a summarized history of the Museum and
complemented by a brief description of the conditions in
which our costumes are stored and displayed.
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1. Bone ykparen Be3om, oko 1500-1525.
Mysej koctuma, Magpup,

1. Embroidered bonnet, ca.1500-1525.
Costume Museum, Madrid

The abundant collections of the Costume Museum
of Madrid (Museo del Traje) bring together historical
costume, traditional dress and contemporary fashion, along
with a virtually endless range of ethnographical objects.

* Irene Seco Serra, Costume Museum, Centre for the Research of the Ethnographical
Heritage, Madrid, Spain

Our collections were initially developed in the
second and third decades of the 20" century. The starting
point was a great exhibition of historical and traditional
costume that took place in Madrid in 1925. The exhibition was
inaugurated by King Alfonso XIII on April 18, and from the
very beginning it received an immense amount of visitors.
The success was such that it was decided to turn it into a
permanent Costume Museum. A few years afterwards, while
the works were still in progress, the Costume Museum
became an ethnographic museum and changed its name to
Museum of the Spanish People (Museo del Pueblo Espariol).
Therefore, the scope of the collections widened too, and
ethnographic objects started to flow to the Museum from all
around Spain, adding themselves to the already growing
collection of costumes.'

2. Iy61e ca kopcerom, 0k01660. Mysej koctnma, Maapuz
2. Corseted doublet, ca. 1660. Costume Museum, Madrid

' Museum Patrons (Patronos) were appointed for each of the Spanish provinces. They
were usually high-profile public figures in their respective areas, like the well-known
archaeologists Pelayo Quintero (Cédiz) and Juan de Mata Carriazo (Seville), or the
famous anthropologist José Miguel de Barandiardn (Alava). The Patrons quickly
started gathering great amounts of objects and garments which were directly sent to
Madrid (Berges Soriano, 1996, Seco Serra, 2009). The first Director of the new Museo
del Pueblo Espariol was the eminent anthropologist Luis de Hoyos (Ortiz 1987).
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Unfortunately, the Spanish Civil War made the
Museum pace come to a halt in 1936. The all-ready-to-start
institution never opened its doors. The collections were
packed and stored in different places, and except for a brief
and extremely reduced exhibition in the 1970s, the Museum
remained largely in the shadows. It would not be until 2004
that it eventually came to light and opened its doors in its
presentlocation.”

Our permanent exhibition is focused on costume, as
it originally was in 1925, but, as an added value, a visit to our
storage area is a plunge into the rural past of Spain. The
ethnographical collections range from marsh boats, furniture
or wrought iron cookers to amulets, pottery or carved yokes,
and they are an invaluable study source for Spanish
ethnographers and anthropologists.

3. HpHo-éenM YKEHCKU CBUJIEHU uy6ne, oko 1670-1695.
Mysej koctuma, Manpun

3. Black-and-white woman's silk doublet, ca. 1670-1695.
Costume Museum, Madrid

The permanent exhibition is organized along a
timeline, starting with the earliest costumes. Although we
have a very interesting repertoire of ancient textiles, including
some medieval Spanish-Islamic examples, the earliest
complete pieces in our collections — several extraordinary
doublets, headdresses, jackets, gloves3 and a showy bonnet -
date from the 16" and 17" centuries. It is hardly necessary to
remark that during this period of costume history Spain
established the guidelines of international fashion." Dress was

* The project for the building which today houses the Costume Museum, authored by
architects Jaime Lopez de Asiain and Angel Diaz Dominguez, won the National
Architecture Prize in 1969. The building was inaugurated in 1975 as the Contemporary
Art Museum. It housed the Contemporary Art Museum until 1988, when this
institution was renamed as Museo de Arte Reina Sofia and transferred to its present
location between the Paseo del Prado and Atocha train station.

* Cf. the study on a pair of 17"-century gloves from our permanent exhibition in
Gonzalez Asenjo 2010.

* For a recent approach to the subject see the proceedings of the international congress
Vestir a la espafiola (Dressing the Spanish Way) (Descalzo and Colomer 2007).

often dominated by sober black, especially when it came to
men's attire, although richly embroidered fabrics were
favoured too.

This is the case with our gold embroidered bonnet
(ill. 1, MT080290). It dates back to the beginning of the 16"
century and its soft silk velvet is decorated with the coat of
arms of Emperor Charles V, a two-headed Imperial eagle
crowned with a cross and a heart. Inspired by military caps,
bonnets are known from the Middle Ages. They were initially
worn by kings; later they became fashionable among priests
from the upper echelons of the Catholic Church.

4. Mymiko opiento 60je Manuue, oko 1770.
Mysej koctuma, Manpun

4. Raspberry red man's dress, ca. 1770.
Costume Museum, Madrid

The sleeveless doublet (ill. 2, MT095516) was made
around 1660 using ivory silk gros de Naples.’ It is elaborately
embroidered with gold thread and heavily boned with
fourteen pairs of whalebones, so that the person wearing it
would not need to wear a stay underneath. In Spain, doublets
of this type were known as “jubones encotillados” or “corseted

doublets”.

Slightly later in date is another magnificent doublet
(ill. 3, MT001019).” It is a black-and-white piece decorated

* Grosis French for “thick”; the name refers to a rather thick silk fabric in which both warp
and weft are doubled yarns.

° A monographic study of this doublet in Gonzélez Asenjo 2011.

" This doublet once belonged to the private collection of Don Eusebio Giiell Lopez
(1877-1955), Viscount of Giiell, one of the driving forces of the 1925 Exhibition.
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with flower-shaped silk cut-outs. The wide neck line and the
characteristic point of the bottom edge follow Spanish
fashions of the second half of the 17" century. Similar
doublets can be seen in Spanish paintings, such as the many
portraits of Queen Marie Louise of Orleans by Carrefio de
Miranda or Garcia Hidalgo.

Queen Marie Louise was the first and beloved wife of
Charles 1II, the last king of the House of Habsburg. It was
precisely during her lifetime that shared elements with French

5. My1IKo oferno cuBosesneHe 60je, oko 1770-1780.
Mysej xocTuma, Magpup,

5. Celadon green man's dress, ca. 1770-1780.
Costume Museum, Madrid

fashion began to appear in Spain, despite official efforts to
preserve the age-old “Spanish dress” Don Juan José de
Austria, stepbrother to King Charles, was the first nobleman
to introduce French fashion in court. Dresses a la frangaise
and dresses a la espafiola coexisted all through the reign of
Charles II. After his death in 1700, the Spanish court, like all
European courts, eventually adopted the French style.”

It is hard to choose among more than four hundred
18" century garments in the Museum collection. There are
many elaborate dresses, hundreds of elegantly embroidered

* There is another Museum online monograph dedicated to this doublet: Descalzo
Lorenzo 2006.
* Descalzo Lorenzo 1997.

vests and jackets and a good number of interesting majo-style
gaudy outfits.

Some seventy-odd years after the death of the last of
the Habsburgs, black garments long-forgotten, we find a
couple of Spanish noblemen dressing in raspberry-red (ill. 4,
MTO000474-MT000476), and celadon-green" (ill. 5,
MT000650-MT000652), respectively. They both wear

6. Xa/buHa — II0/I0HEe3a, 0Ko 1775-1780.
Mysej xoctuma, Mazpup

6. Polish-style dress or “polonesa’, ca. 1775-1780.
Costume Museum, Madrid

"The colour we call celadon green is a subtle hue of light spring green, i.e. the colour of
the eponymous type of glazed pottery. Celadon pottery was produced in China, Korea
and subsequently Japan from very early times; it made its way to Europe in the Middle
Ages and it was especially fashionable since the 17" century onwards. There are several
theories as to the origin of the term “celadon”. Chinese potters simply call their pieces
qing ci, green-blue pottery. Some suggest that the Western name came from the pale
green ribbons of Céladon, one of the main characters in L'Astrée, a 17" century pastoral
novel by the French writer Honoré d'Urfé, others suggest a Sanskrit origin (from sila
dhara, “green stone”), while still other scholars speculate it to be a corrupt form of the
name of the 12" century Sultan Saladin, who allegedly gifted celadon pottery to the
Sultan of Syria. Be that as it may, in the 18" century, celadon green attires were a proper
symbol of exotic elegance.
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embroidered silk coats, waistcoats" and breeches of a purely
French design."” The green outfit is particularly interesting; we
have portraits by Goya which show very similar attires."”

Spanish ladies of the time could choose from a wide
range of styles which were worn for various purposes and
enjoyed different degrees of fashionability depending on the
moment. Among others, these included the French robe
known as “bata’, the so-called Polish dress or “polonesa” and
the English inspired outfit known in Spain as “vaquero a la
inglesa™"*

The Museo del Traje collections include “polonesas”
such as MT000592, which combines striped salmon silk and
green silk taffeta,” or MT001004-MT001005 (ill. 6), a beauty
of figured silk in pink and greenish blue with an exquisite lace
touch.”

If, according to some authors, the name of Polish
dresses, with their three-fold back drapery, had to do with first
partition of Poland, the English “vaqueros” were believed to be

7. »Maxo“ xaker, oko 1785. Mysej koctuma, Mappuz
7. Majo-style jacket, ca. 1785. Costume Museum, Madrid

" For the waistcoat MT000476 see Herranz Rodriguez 1996: 124-125, fig. 17.

" Both outfits entered the Museum collections in 1934, having previously belonged to the
private collection of the Guit family.

"Like his famous portrait of the Count of Floridabanca, today held by the Prado Museum
(http://www.museodelprado.es/goya-en-el-prado/obras/ficha/goya/jose-monino-y-
redondo-conde-de-floridablanca/?tx_gbgonline_pil[gocollectionids]
=46&tx_gbgonline_pil[gosort]=b).

"* For an overview of 18" century fashions in Spain see Leira Sénchez 2008a. For textiles
from the same period see Benito Garcia 2002; a study on Spanish silk production in
Espejo 1911.

** Redondo Solance 2007.

' Herranz Rodriguez 1996:120, fig. 6bis.

country attires and as such they were often combined with
wide-brimmed hats, scarves and walking sticks. We have
several “vaqueros a la inglesa”, covered with a splash of minute
embroidered flower bunches.

The second half of the 18" century bore witness to
the birth of a Spanish reaction against international fashions.
Alongside French-style garments, we find the “majo style”, a
gaudy way of dressing which recreated popular costume
enriching it with characteristic decorations such as
“madrofios” or nets of small tassels. Majo costumes were seen
as a national answer to foreign dress;” the Napoleonic
invasion of Spain would accentuate this idea, turning majo
outfits into symbols of national pride. Majo garments would
be well in use until the mid-19" century, mainly among
popular classes."

The majo jacket (ill. 7, MT001232)" is a wine-red
velvet garment, much shorter than contemporary French-
style coats. The fine silk fabric is decorated with gold thread
lace and densely embroidered with gold-coloured silk;
buttons are also covered in golden silk thread.

Textiles are fragile materials. For the sake of
conservation, the costumes in the permanent exhibition are
replaced every two years and we make sure that all support
materials are acid-free. We have even designed our own
mannequins, which are made to measure for each historic
outfit. They are also cut and painted in such a clever way that
once the garment is put on them they virtually disappear,
leaving the costume in the full limelight — metaphorically, of
course; light conditions are strictly controlled as well.”

The storage area is organized depending on the
nature of the materials in each collection; historical costumes
are stored in individual acid-free cotton bags. Well-preserved
garments hang from padded hangers, while more fragile
pieces and bigger outfits are kept in special boxes or in
drawers.

Many of our costumes are already presented online
and available through the centralized database of the Spanish
Museums, Cer.es. Moreover, the Costume Museum of Madrid
is one of the partners in Europeana Fashion, a European
project which intends to gather online fashion collections
from the most important European institutions. What we
have presented here is but a glimpse of our collections, but not
too far in the future - the portal is due to start operating in
2015 - much more will be available through Europeana
Fashion, from ancient garments to contemporary designs,
covering the time span from the 16" century to the present
day.

" For turn-of-the-century fashions in both national and “foreign” dress vide Herranz
Rodriguez 1996.

" Descalzo Lorenzo and Seco Serra 2008.

" Herranz Rodriguez 1996:127, fig. 19.

* A global analysis of conservation and display at the Museum in Pérez de Andrés 2008
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Pe3ume

MPEHE CEKO CEPA*

KOCTVM O[] XVI JO XVIII BEKA "3 KOJIEKIM]JE

MVY3EJA KOCTVIMA Y MAZIPVLTY

36upka Myseja koctuma y Magpuny (Museo del Traje) criaja
VICTOPUjCKM KOCTMM, TpajuIlJIOHa/THE OfEBHE IIpelMeTe,
caBpeMeHy MoHY ofiehy 1 eTHorpadcke mpeamere. Hacrama
je y mpyroj u tpehoj meuenuju XX Beka, HAKOH Be/lTU4YaH-
CTBeHe M3/10K0e MCTOPUjCKOT M TPaAUIMOHATHOT KOCTUMA
oppxane y Magpupy 1925. roguse. Y6p30 HAKOH TOTa, HOBI
Mysej xocTrMa IIpeTBOPEH je y eTHorpadcku mysej (Mysej
IIIIAHCKOT HAapoja), a cBe Oorarmjoj 36upum KocTmma
npupomat cy u etHorpadcku mpepmern. 360r usbujama
IIMnanckor rpabanckor para, pagoBu cy oOycTaB/beHH, Ia
Mysej Huje 0OTBOpMO CBOja Bpara cBe 10 2004. ropuHe.

Kao u Ha camom moderky, 1925. ropuHe, cTamHa MOCTaBKa
Myseja nocsehena je koctumy. OpraHusoBaHa je XpOHO-
JIOIIKM, TOYEBIIM Of HajCTapMjUX OJEeBHMX IIpefMeTa —
HEKO/IMKO U3Y3eTHUX AyOriea, )KaKeTa, pyKaBUIA M KUTHAC-
tor 6oHea, u3 XVI u XVIIBeka.

VsnBojuty caMo HeKe Off IPEKO YeTUPM CTOTUMHE OfleBHMUX
npepmera u3 XVIII Beka u3 361pke My3eja HMje HUMAJIO JIaK
3agarak. Ty cy 60raTo yKpallieHe Xa/bIHe, CTOTHHE IPCIyKa I
XKaKeTa YKpalleHMX (pUHMM Be3oM, Kao ¥ MHOTOOpOjHU
[IpUMepY 3aHNM/bYIBe pacKoliHe ofehe y T3B. ,Maxo“ cTuiy.

* Vpene Cexo Cepa, Mysej koctuma, Llentap 3a ucrpaxuame eTHorpadckor Haceha
Mappup, lllnanuja

Texctun je ocerpmp Matepujan. Pagm KoH3epBalnje,
KOCTVMMM y CTa/IHOj ITOCTaBLM MEHbajy Ce Ha CBAKe JIBE TOJMHE.
Mysej cam uspabyje nyTke 3a m3jarame, HalpaB/beHe IO
Mepu. [IpocTop y KojeM ce 4yBajy KOCTMMM OPTaHM30BaH je y
CK/Iafly ca NPUPOJOM MaTepujala y CBakoj 30uMpLu.
Vcropujcku KocTuMM ce 4yBajy y 3aceObHMM Bpehama of
OeckmcenMHCKOr maMmyka. [lo6po odYyBaHUM OfeBeHNU
HpelMeT OKaueHNM Cy Ha OOJIO>KeHe Bellanuie, NOK ce
IIpeIMeTY KOjy HUCY HajOosbe OUyBaHM, Kao ¥ Behu ofjeBeHN
HpelMeTH, 4yBajy y HOCeOHMM KyTujaMa uin y puoKama.
MHoru o KocTuMa 13 36MpKe MOTY Ce BIIETH Ha MHTEPHETY.
Mysej koctuma 13 Magpupa jeaH je of mapTHepa y IpOjeKTy
Eurepeana Fashion, eBpOIICKOM IIPOjeKTy KOju 1IMa 3a LIW/b [a
objenyHM OHIajH 30upke Mogme u3 Bopehux eBpomckmx
MHCTUTYLIMja. 3a IBe TOfIMHE, BENIMKM [Ie0 OfleBHUX IIpeMeTa
u3 36MpKyu Myseja KOCTVMa, Of IIpefiMeTa KOju JaTupajy us
JajeKe MPOLIOCTH [0 CaBPEMEHNMX Kpealyja, OfTHOCHO Of
XVI Beka ma cBe [0 faHac, 6uhe mocTyman mocpencTBoM
Europeana Fashion mopTana.
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